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Branka Arsić  is Charles and Lynn Zhang Professor of English and 
Comparative Literature at Columbia University. Her books include Bird 
Relics: Grief and Vitalism in Thoreau (2016), On Leaving: A Reading in Emer-
son (2010), and Passive Constitutions or 7½ Times Bartleby (2007). 

Ronald Broude is principal of Broude Brothers Limited and founding 
Trustee of The Broude Trust for the Publication of Musicological Editions. 
He is a member of the Executive Board of the Society for Textual Scho-
larship; he served as Executive Director in 2004–2005. His most recent 
articles have appeared in Textual Cultures, Variants, Book History, and The 
Musical Times.

Douglas Bruster is Mody C. Boatright Regents’ Professor of American 
and English Literature at the University of Texas at Austin. He is author or 
coauthor of a number of critical works on Shakespeare and early modern 
drama, including Drama and the Market in the Age of Shakespeare, Quoting 
Shakespeare, To Be or Not To Be, and Shakespeare and the Power of Perfor-
mance. In addition, he has edited or co-edited such plays as A Midsummer 
Night’s Dream, The Changeling, Mankind, and Everyman. 

John Bryant, Professor of English at Hofstra University, received his BA, 
MA, and PhD from the University of Chicago. He has written on Mel-
ville, related writers of the nineteenth-century, and textual scholarship; 
he is also founder and editor of Leviathan: A Journal of Melville Studies. 
His book, Melville Unfolding: Sexuality, Politics, and the Versions of Typee 
(Michigan 2008), is based on his online fluid-text edition, titled Herman 
Melville’s Typee, appearing in the Rotunda electronic imprint (University 
of Virginia, 2006). His other books include A Companion to Melville Stu-
dies, Melville and Repose: The Rhetoric of Humor in the American Renaissance 
(Oxford 1993), and The Fluid Text: A Theory of Revision and Editing for Book 
and Screen (Michigan, 2002). He is the founding editor and director of 
Melville Electronic Library (MEL) and has edited several editions of Melville 
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works, including Typee (Penguin), The Confidence-Man (Random House), 
Melville’s Tales, Poems, and Other Writings (Modern Library), and the Long-
man Critical Edition of Moby-Dick. Bryant is the author of Herman Mel-
ville: A Half Known Life, vols. 1 and 2 (Wiley-Blackwell), 2021.

Matt Cohen is Professor of English at the University of Nebraska–Lin-
coln, and affiliate faculty in Native American Studies and a fellow in the 
Center for Digital Research in the Humanities there. He is a co-director 
of the Walt Whitman Archive and of the Charles W. Chesnutt Archive, and 
President of the Society for Textual Scholarship, 2021–2023.

Gabrielle Dean, PhD, is the William Kurrelmeyer Curator of Rare 
Books and Manuscripts and Adjunct Professor in the English Department 
and the Program in Museums and Society at Johns Hopkins University. 
She is also the Executive Director of the Society for Textual Scholarship 
and Associate Editor of Archive Journal. She has curated major exhibitions 
about Edgar Allan Poe, John Barth, Stephen Crane, and H. L. Mencken; in 
2019–2020, she co-curated City People: Black Baltimore in the Photographs of 
John Clark Mayden and Queer Connections: The Library of John Addington 
Symonds. Her essay on Emily Dickinson’s sheet music was recently publi-
shed at the Dickinson Electronic Archives, part of a longer project about 
sheet music, gender, race, and the domestic scene. 

João Dionísio teaches at the School of Arts and Humanities, Univer-
sity of Lisbon, where he directed the Programme in Textual Criticism 
between 2010 and 2013. He coordinates the Philology group at the Centre 
for Linguistics of the University of Lisbon and has focused his research on 
textual variation. His recent publications include a book on Fernando Pes-
soa’s archive (Doença Bibliográfica, Lisbon: Imprensa Nacional, 2021) and a 
volume on the role played by translation on the genesis of M. S. Lourenço’s 
work (Agora entra no vento, Lisbon: Biblioteca Nacional de Portugal, 2020). 
He was president of the European Society for Textual Scholarship in the 
years 2013–2016.

Suzanne Gossett is Professor Emerita of English at Loyola University 
Chicago. She is a General Textual Editor of the Norton Shakespeare, third 
edition, and General Editor of Arden Early Modern Drama. Her forthco-
ming book is entitled Shakespeare and Textual Theory. Currently she is edi-
ting Sophonisba or The Wonder of Women for the Oxford works of John 
Marston. She is a past president of the Shakespeare Association of America. 
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Nicole Gray is a project specialist in the University of Nebraska- 
Lincoln Libraries and a contributing editor to the Walt Whitman Archive. 
She has published essays on nineteenth-century literature and book history 
in Rhetoric Society Quarterly, Nineteenth-Century Literature, Archivaria, and 
PMLA.

Elena Grazioli was educated at the University of Bologna under the 
guidance of Bruno Capaci and is now a PhD candidate at the University of 
Pisa. She has authored a book on Giacomo Casanova (Giacomo carissimo 
. . . Bologna: I libri di Emil, 2019) with Bruno Capaci and edited Cesare 
Pavese’s collection of poems Lavorare stanca (Brindisi: Interno poesia, 2021) 
with Alberto Bertoni. Her current research interests are Dante’s reception 
in Italian 20th-century poetry and Italian literary periodicals of the 1950s 
and 1960s.

Ralph Hanna is Professor of Palaeography (emeritus) and Emeritus Fel-
low, Keble College, Oxford. As the essay indicates, he hangs around a lot 
in libraries; his most recent extensive publication is Robert Holcot Exegete: 
Selections from the Commentary on Minor Prophets (Liverpool University 
Press, 2021).

Rosamaria Isabella Laruccia is currently a PhD student at the Uni-
versity of Bologna, where she is also a Tutor with a project on a digital 
exhibition of Lucrezia Borgia. Her research reflects on the role of the astro-
nomer, historiographer, and chancellor Pellegrino Prisciani (c. 1435–1518) 
and his environment, the city of Ferrara of the Estensi princes, and, moreo-
ver, on the production of miscellaneous codices as a material consequence 
of his encyclopedism. She collaborates with ARCE — Centro Studi 
Carteg  gi Estensi (University of Bologna and Archivio di Stato, Modena). 
With ARCE she organized and managed conferences and exhibitions on 
Pellegrino Prisciani, Lucrezia Borgia, Dante Alighieri, and Emilia-Roma-
gna (in partnership with IBC — Emilia-Romagna) and, lately, on the topic 
of freedom in medieval manuscript fragments of the Archivio di Stato di 
Modena (Festival Filosofia 2021). 

Giacomo Morbiato is currently a fellow of the Fondazione Ezio 
Franceschini, where he is working on a research project on Neapolitan 
lyric poetry of the Cinquecento. Educated between Padua and Geneve, his 
main scholarly interests are the language, style, and metrics of the literary 
text, especially poetry. He has published books and articles on several poets 
of the Novecento, Bertolucci, Luzi, Fortini, and Ortesta, among others.
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Elena Muzzolon is a PhD candidate at the University of Padua (Scienze 
Linguistiche, Filologiche e Letterarie), where she is working on a disser-
tation on the representation of trance in literary works of the oïl area 
(“Retoriche dell’estasi: uscite dal mondo e stati alterati di coscienza nelle 
letterature del medioevo di Francia”). She has published essays on matters 
of anthropology of the medieval text, mainly focusing on French verse chi-
valric poems.

Beatrice Nava has a PhD in Literary and Philological Cultures from 
the University of Bologna. With scholarly interests in Authorial Philo-
logy and Digital Editing, she is working on a critical edition of Manzoni’s 
tragedy Il Conte di Carmagnola and studying possible models to provide 
critical digital editions based on the methods of authorial philology. She is 
collaborating with a PRIN project, ManzoniOnline, and she is also invol-
ved in the Digital Humanities Advanced Research Center (University of 
Bologna). She has taught XML/TEI coding of literary texts in different 
seminars at the University of Bologna where she is also a Teaching Tutor in 
the Department of Modern Languages, Literatures, and Cultures.

Sarah Neville is an assistant professor of English at the Ohio State 
University with a courtesy appointment in Theatre, Film, and Media Arts. 
She is an assistant editor of the New Oxford Shakespeare (2016–2017), for 
which she edited five plays in both old and modern-spelling editions, as well 
as an associate coordinating editor of the Digital Renaissance Editions. Her 
essays on book history, Renaissance drama, textual scholarship, and digital 
editing have appeared in a variety of peer-reviewed journals and edited col-
lections. Her forthcoming monograph, Early Modern Herbals and the Book 
Trade: English Stationers and the Commodification of Botany (Cambridge, 
2022), demonstrates the ways that printers and booksellers enabled the 
construction of scientific and medical authority in early modern England. 

Beatrice Pecchiari has a PhD in Italian Studies from the University of 
Pisa. She completed her BA and MA at Sapienza University of Rome where 
she graduated with a thesis on the critical and genetic study of Una lapide 
in via Mazzini by Giorgio Bassani (Premio “Robert Nissim Haggiag” 2019). 
She has co-edited the collection of interviews of Giorgio Bassani, Interviste 
1955–1993 (Milano: Feltrinelli, 2019). Her research interests include Italian 
literature and philology of the Nineteenth and Twentieth centuries and 
correspondences.
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Wendy Pfeffer is a respected editor of Old French texts, a member of 
the team that published Songs of the Women Trouvères (2001). Other books 
include Proverbs in Medieval Occitan Literature (1997) and Le Festin du trou-
badour: La nourriture, la société et la littérature médiévale (2016). A professor 
emerita of French, University of Louisville, she is currently a visiting scho-
lar in Romance Languages, University of Pennsylvania. She is editor-in-
chief of the journal Tenso and has served on the boards of multiple learnèd 
societies; she has been recognized by the French government as an officer 
in the Ordre des arts et des lettres. 

Joshua Phillips is a PhD candidate at the University of Glasgow. He 
researches Virginia Woolf’s late draft writing and examines how Woolf 
uses the textual space of the draft page to imagine the future in the face 
of nascent European fascism and global conflict. His article, “Thoughts on 
Peace in a Wine Cellar” was published in Woolf Studies Annual. He is a 
postgraduate representative for the British Association of Modernist Stu-
dies and a contributor to The Year’s Work in English Studies.

Manuel Portela is Professor of English and Director of the PhD 
Program in Materialities of Literature at the University of Coimbra. 
His research addresses writing and reading media and how they impact 
on literary forms and practices. The most significant results of his work 
can be seen in Scripting Reading Motions: The Codex and the Computer as 
Self-Reflexive Machines (MIT Press, 2013), LdoD Archive: Collaborative Digi-
tal Archive of the Book of Disquiet (2017–2021), co-edited by António Rito 
Silva, and Literary Simulation and the Digital Humanities: Reading, Editing, 
Writing (Bloomsbury, 2022, forthcoming). 

Valeria Russo is Postdoctoral Researcher at the University of Lille. She 
obtained her PhD at the University of Padua with a dissertation on the ori-
gins, ideology and themes of the rhetoric of love in the French lyric tradi-
tion of the Middle Ages, in both oc e oïl languages (Archéologie du discours 
amoureux. Prototypes et régimes de l’amour littéraire dans les traditions gallo-
romanes médiévales). She has published essays on Chrétien de Troyes, on 
the Medieval manuscrit-recueil and on other topics in Romance Philology.

Elisabetta Tonello studied at the universities of Padua and Ferrara 
and is now Associate Professor in Italian literature at the e.Campus uni-
versity. In 2013 in Ferrara she completed her PhD with a thesis on Dante 
and Philology. She mainly works on the history of the tradition of the text 
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of the Commedia and the classification of over 600 surviving manuscripts 
(among her publications is the book Sulla tradizione tosco-fiorentina della 
Commedia di Dante [secoli XIV–XV], Padua: Libreria Universitaria, 2018), 
but she has also worked on Boccaccio, Monteverdi, and Gozzano and she 
has recently published a book on medieval juggling (L’altra poesia. Arte 
giullaresca e letteratura nel basso medioevo, Milano: Mimesis, 2018). She is 
about to publish, with Paolo Trovato’s research team, a new critical edition 
of Dante’s Inferno.

Matthew James Vechinski is an associate professor in the Depart-
ment of Focused Inquiry at Virginia Commonwealth University. His scho-
larship combines genetic criticism, reception study, and periodical studies 
to explore American and British fiction after 1900 — in particular, novels 
and short stories that evolve across different sites of publication and in 
turn reach new audiences. He is the author of Twentieth-Century American 
Fiction in Circulation Short Stories Written for Magazines and Republished in 
Linked Story Collections. He received his PhD in English and Textual Stu-
dies from the University of Washington in Seattle.

John K. Young is a professor in the department of English at Marshall 
University. Previous publications include Black Writers, White Publishers: 
Marketplace Politics in Twentieth-Century African American Literature 
(2006), How to Revise a True War Story: Tim O’Brien’s Process of Textual 
Production (2017), and Publishing Blackness: Textual Constructions of Race 
since 1850, co-edited with George Hutchinson (2013). Young is currently 
at work on a monograph, tentatively titled The Roots of Cane: Jean Toomer 
and American Magazine Modernism, pieces of which have been published or 
are forthcoming in various journals and essay collections. From 2010–2021, 
he served as STS executive director.


