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In this column I will address the issue 
of adequate technology for sound ar­
chives, the first of five topics I an­
nounced I would discuss in my last col­
umn (Vol. II, No.1) on the role of sound 
archives in the final decades of this cen­
tury. 

Too often new technology is thought 
to be reserved for weapons systems, 
"hard" sciences, or technocratic multina­
tional enterprises that stifle diversity. 
This need not be the case , and I suggest 
that we all begin to consider ways to 
further research and better provide all 
musics to all peoples using the develop­
ing technology. 

The Archives of Traditional Music, 
by virtue of the size of its collections and 
its development as a teaching and re­
search center for ethnomusicology, has a 
number of specific needs which can be 
served by recently available technology. 
Technological changes should always be 
selected for their adequacy for a given 
institution. We are considering adopting 
the following practices, and would ap­
preciate hearing from readers who have 
opinions on them. 
1. The inclusion of videotape in our 
holdings. While our collections are so 
far largely limited to sound recordings, 
videotape is a proven research tool which 
does not separate the audio component 
from other aspects of performance. We 
will soon begin to acquire field record­
ings on videotape. 
2. In response to requests by musicians, 
or requests from other countries and in­
stitutions, we would like to be able to 
make more perfect copies and end the 
political difficulties involved in the dif­
ferences between original and copied 
tapes. This would seem to be possible, 
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~~~ From Our Friends .q..q.tb'~~ 
I feel that the prime role for anthropology, folklore, and ethnomusicology is to 

provide . . . support for the underprivileged cultures of the world . . . . The study of 
the aesthetic structures we encounter in the field should help to define the border 
lines of these cultures and should, insofar as possible, feed back into the complex 
cultural process, which is destroying most cultures, giving others a chance to grow, 
favoring the mainstream . 

Archives like yours can help by getting the material they contain directly back 
into the hands, the minds of the people whose heritage it is .. .. My view is simple­
our culture uses media to support its mainstream patterns, and every other culture 
needs to have similar feedback support, so far as practical. Each well-conceived act 
of this sort does great good, even if the record goes no farther than the local school. 

or nearly so, through the introduction of 
digital sound laboratories. Instead of 
simply upgrading our present analog 
labs, we are considering converting to 
digital machines which make even better 
copies, and offer exciting possibilities for 
editing, storage, and retrieval. 
3. In order to make our present holdings 
more accessible, the Archives of Tradi­
tional Music will begin to computerize 
its catalog. We will be using oelc, a 
database used by most research libraries, 
which should allow a researcher to lo­
cate both printed and musical sources in 
any major library in the United States. 
4. With greater access to our catalog, it 
would be useful to be able to handle 
requests for copies more quickly. I 
understand that telephone wires are not 
adequate for the transmission of digital 
sound. I would not be surprised if we 
will find it expedient to use satellite 
transmission for quick and accurate fill­
ing of requests. 

My vision of the future is of a number 
of large archives around the world 
which will be able to catalog, receive 
requests, and transmit music and docu­
mentation to similar institutions rapidly 
and at a low cost. These, in turn, could 
disseminate locally, using more tradi-

from a letter by Alan Lomax 

tional means. The necessary technology 
is at hand. The Archives of Traditional 
Music is fortunate in being located at a 
major university. Resources on campus 
include laboratories, plans for satellite 
transmission, and experts in computer­
ized cataloging. The funds for a trans­
formation of the Archives, however, 
will have to come from outside the uni­
versity. Readers with suggestions for 
funding are requested to write. 

As important as funding is the ex­
change of information. Are other sound 
archives considering similar steps? 
Might they consider them? It would be 
best to develop a single, compatible 
system so that while the developers com­
pete in the skies and on the ground, the 
music can flow freely to those who want 
it and those who will use it. 
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~~ From the Field ~~ 

Polynesian Music in the Old Style 

Several years ago, Keola Beamer, a 
young Hawaiian musician, cut a record 
of slack key guitar tunes which he titled 
"In the Real Old Style." Last month, the 
Archives of Traditional Music received 
approximately twenty hours of taped 
music and speech from Anuta Island in 
the eastern Solomons-a collection 
which would have to be considered, 
even by Keola Beamer's standards, truly 
in the "real old style."* 

Anuta is a tiny Polynesian "outlier" in 
territory that is geographically Melan­
esian. It is no more than a half mile in 
diameter, 200 feet above sea level, and 
seventy miles from Tikopia, its nearest 
populated neighbor-itself but a minute 
speck of land in a vast ocean . Its people 
are among the most traditional in Poly­
nesia, living in thatched houses, hauling 
all their water from a central spring, and 
eating only what they grow or catch. 
They are ruled, as in the old days, by 
hereditary chiefs, embued by virtue of 
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porary Polynesians in their maintenance 
of traditional music to the virtual ex­
clusion of Western forms. It is, there­
fore, a particularly apt place for the 
study of Polynesian musical forms 
which are just beginning to come under 
Western influence. 
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singers. Several mako, however, were 
recorded at large dances. An hour of 
puatanga was recorded at a funeral. The 
dirge wailed by a group of Anutans on 
Guadalcanal to mark my departure from 
the Solomons appears among the tapes. 

Its people are among the most traditional in Polynesia, living in thatched houses, 
hauling all their water from a central spring, and eating only what they grow or 
catch. 

In addition to traditional songs, the 
collection includes church hymn s, 
Christmas carols (recorded in situ), a 
few attempts at Western popular songs, 
and a half hour of music from Tikopia, 
sung in Tikopian and accompanied by 
guitar. their genealogies with awesome mana, a 

kind of supernatural power. Principles 
of kinship, family organization, ritual , 
and economic life remain largely un­
changed. Anutans are among the few re­
maining Pacific island people to make 
interisland voyages in the old canoes. 
They are almost unique among contem-
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The collection deposited in the Ar­
chives was compiled in 1972-73, when I 
spent a year on Anuta, obtaining data 
for my doctoral dissertation in anthro­
pology at the University of Chicago. 
While in the field, I lived in an Anutan 
house with the brother and sister-in-law 
of the senior chief, ate local foods , took 
my meals with island families, partici­
pated in most social activities (some­
times with reasonable competence, often 
without), and learned to speak the lan­
guage. Although the focus of my study 
was kinship and social structure, I have 
had a longstanding interest in traditional 
music and devoted much of my time to 
making field recordings. 

As I eventually learned, Anutan songs 
are of two major types: mako 'dance 
songs' and puatanga 'dirges' which are 
wailed at funerals, parting ceremonies 
for anyone leaving the island, and 
laments for lost or broken canoes. Aside 
from the human voice, the only instru­
ment used on Anuta is the sounding 
board-a solid plank, beaten with hard­
wood sticks and used only when mako 
are performed at actual dances . 

Most of the recordings are demonstra­
tions, performed by one or a few 

After leaving Anuta in 1973, I spent 
several months on other islands in the 
Solomons as well as other parts of the 
Pacific. During this period, I taped per­
formers from New Georgia , North and 
South Malaita, and Tungua in the 
Tongan archipelago. These tapes have 
also been placed in the Archives. 

The tapes are accompanied by fairly 
extensive documentation including 
transcriptions and translations of most 
of the songs, and explanatory notes to 
provide a more general background to 
specific pieces. A draft of an article by 
ethnomusicologist Jacob Love and 
myself on Anutan musical genres is also 
available to researchers in the Archives. 
Details on the sociocultural context are 
available in a series of articles and 
monographs, most of which are readily 
accessible. 

* Archives accession number 83-S64-F 

Richard Feinberg, Kent State University 
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Young But Not Necessarily Foolish 

Looking for anecdotes based on ser­
mons, Arabic tales, Sicilian children's 
games, or ski songs? You can find them, 
plus songs, tales, jokes, customs, and 
traditions from around the world, in a 
diverse group of over one hundred field 
recordings made between 1955 and 
1965. The tapes, known collectively as 
the student collections, were made by 
the students of the late Richard M. Dor-
son. 

Dorson to put his children to bed before 
proceeding with the tape. Such openness 
was perhaps a bit unusual among 
students in the late 1950s. We can 
deduce from this that Dr. Dorson was 
able to elicit a good deal of trust among 
his students-a trust earned through 
genuine respect and concern. We can 
also see that Dr. Dorson encouraged 
students to recognize and appreciate the 
folklore in their everyday lives. 

By all accounts, this tireless vanguard 
of American folklore was as demanding 
of others as he was of himself. Like 
children who love their parents but 
resent the strict discipline imposed by 

Curiously, several of the recordings, some quite extensive, are collections of off­
color college songs and stories, soulfully if not artfully rendered by fraternity 
brothers during nights of carousing. 

Before he came to Indiana University 
in 1957 to teach history and folklore and 
to assume directorship of the Folklore 
Institute, Dr. Dorson taught in the 
Department of History at Michigan 
State University. His students there, and 
later his students at Indiana University, 
were required to make field recordings. 
Naturally, they tapped the most readily 
available resources, their friends and 
relatives, so the collections span the 
gamut of nationalities, cultures, and at­
titudes that are represented on the cam­
pus of any large university. The tapes 
were deposited in the Archives of T radi­
tional Music in the early 1960s. 

As interesting as the student collec­
tions, and requisite to their full apprecia­
tion, is an understanding of Dr. Dorson 
and his relationship with his students. 
Curiously, several of the recordings, 
some quite extensive, are collections of 
off-color college songs and stories, soul­
fully if not artfully rendered by frater­
nity brothers during nights of carousing. 
At one point a collector admonishes Dr. 

them, Dr. Dorson's students had what 
has been described as a love/hate rela­
tionship with him. Like a parent, he 
meted out verbal and emotional rewards 
and punishments, and took to heart his 
students' successes and failures. Un­
doubtedly many students became alien­
ated, but a significant number did 
respond to his fatherly and personal ap­
proach. Indeed, Dr. Dorson's ample ego 
was very much wrapped up in his 
students. "There was never any doubt­
certainly not in Dick Dorson's mind­
who the proper coach and model for 
American Folklore students should be, 
and most of his students agreed with 
him-eventually." (Brunvand 1982) 

It is within this context that the 
student collections were recorded. A 
folklore collection assignment for a 
freshman history class must surely have 
been unconventional twenty-five years 
ago, if not today. Some students, several 
of whom went on to become Dorson 
disciples and are today eminent folk­
lorists, rose to the challenge. They 

I would like to become a Friend of the Archives for 1983 and help ensure the continued publica­
tion of Resound. Enclosed is my check for: 

___ $100.00 (Sustaining Friend). I will choose a record from the Archives Ethnomusi­
cological Series. 

___ $15.00 (Supporting Friend). 

___ $7.50 (Student Friend). My institution is _______________ _ 

Name 

Address 

Please make your check payable to the I.U. Foundation and send it with this coupon to Friends 
of the Archives, c/ o Indiana University Foundation, P. O. Box 500, Bloomington, IN 47402. 
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produced collections that are good in 
both content and technical quality. In 
others, it is clear that the collectors were 
not well versed in the recording process, 
but nevertheless produced valuable 
documents. 

Written material supplements each 
recording, often including transcrip­
tions, descriptions of the recordings, or 
apologies and excuses for less-than-per­
feet results. In most cases, the writing is 
refreshingly candid and personal. Much 
of it was obviously not anticipated by 
the collectors to survive the semester, 
much less two decades. Yet Dr. Dorson 
recognized the value of these unpolished 
works, and preserved them as a parent 
might. For his foresight, the Archives of 
Traditional Music and its users are richer 
today. 
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Translating Sound 

The notation and transcription of sound has been both a frustration and a fascina­
tion for those who concern themselves with the messages of music. What are the 
most effective ways, for example, for traditional non-Western musics to be notated? 
What are some of the indigenous methods of music notation in world cultures? How 
has the computer helped the continually problematic task of non-biased music trans­
cription? 

The Archives of Traditional Music will address some of these issues in an exhibit , 
'Translating Sound," to be presented in the Archives Listening Library from May 30 
until June 24,1983. In a combination of visual, audio , and printed forms, the exhibit 
will encourage the visitor to consider both technical and aesthetic dimensions of the 
interpretation of sound. Examples of music notation from Praetorius to John Cage 
will illustrate historical progression of sound prescription techniques . Transcriptions 
of music from India, Japan, Turkey, Hungary, Scotland, and Indonesia will be ac­
companied by sound recordings, so that the visitor to the exhibit will be able to 
decipher, visually and orally, a variety of notation systems. 

A music performance will also be a part of the Archives exhibit. Yildiray Erdener, 
a Ph.D. candidate in Folklore and Ethnomusicology, will playa long-necked lute, 
the saz, and sing folksongs from Turkey. Portions of these songs, complete with 
ornaments and irregular Turkish rhythms, have been assigned to Dr. James 
Koetting's spring semester class, "Seminar in Transcription," offered to music and 
ethnomusicology graduate students. The students' transcriptions of Mr. Erdener's 
Turkish songs will be on display. 

"Translating Sound" is the Archives of Traditional Music's contribution to the 
fourth International Summer Institute for Semiotic and Structural Studies . The 
exhibit, which will be open to conference members and the general public, has been 
funded by the office of Learning Resources and the International Institute for 
Semiotic and Structural Studies. For more information about the Summer Institute, 
contact Dr. Michael Herzfeld at the Indiana University Department of Anthro­
pology . 
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