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Introduction: Musical Commemoration

This study examines a form of folkloric expression
that I call musical commemoration.! The music of £/
Conjunto Folclérico de la Agrupacion de Familiares de
Detenidos-Desaparecidos (The folk music group of the
Association of Relatives of Detained-Disappeared), or
AFDD Conjunto, is strongly commemorative, and it
is through commemoration that musicians heighten
the emotional intensity of the musical performance.?
Commemoration is utilized by the musicians as a
means of acquiring individual agency in regard to
their psychological and emotional trauma concerning
relatives who were made to “disappear” by the Pinochet
dictatorship. Implicit in the Conjunto’s music is a
discourse that makes recommendations for Chile’s
political future. For the purposes of this paper, “to
commemorate” is defined as o remember together, a
process by which the AFDD Conjunto links the past to

the present in order to encourage a feeling of community.

Musical commemoration is thus remembering together
through music. Due to the limited space of this paper, I
will focus on “La cueca sola” (The Cueca Danced Alone),
a song and dance that the Conjunto performed while

I conducted fieldwork in Santiago, Chile, between 18
January and 6 June 2002.> The song seems to me one of
the signature performances of this group, since “La cueca

sola” reveals the deep pain experienced by the performers.

“La cueca sola” is a song that accompanies a
dancer, dancing the national dance of Chile, the cueca.
The cueca is usually performed and danced during
patriotic times in Chile, such as Independence Day, or
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ATM Receives NEH Grant for Sound Directions

The Archives of Traditional Music and the
Archive of World Music at Harvard University have
received $348,000 from the National Endowment
for the Humanities for a collaborative project entitled
Sound Directions: Digital Preservation for Global Audio
Heritage. 'This project addresses the reality that sound
archives have reached a critical point in their history
marked by the simultaneous rapid deterioration
of unique original materials, the development of
expensive and powerful new digital technologies,
and the consequent decline of analog formats and
media. It is clear to most sound archivists that analog-
based preservation methods are no longer viable and
that new strategies must be developed in the digital
domain. Sound Directions will test emerging standards
and create best practices for digital preservation.

The project, to be managed by the ATM’s Mike
Casey, focuses on field recordings, carriers of unique,
irreplaceable and historically significant cultural
heritage. As caretakers of these global collections, we
must solve the problem of preserving audio resources
accurately, reliably, and for the very long term; at
the same time we must make our resources readily
accessible to those who most need them. These issues
have been the subject of work, discussion and study
at a number of national agencies and institutional
archives. Most of us are now approaching audio
digitization in similar, deliberately cooperative ways.
There are, however, few published standards or best
practices for audio preservation, and no published
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reports that cover all parts of the audio digitization
process. The analog to digital conversion process

is not complete until safe and secure storage is
attained and a way to insure readability over time
is developed. In addition to developing best
practices in a number of areas, Sound Directions
will contribute the critical final step to a complete
digital audio preservation process: the creation of
interoperable audio preservation files. Only when
we can feel assured that we have new programs in
place that ensure the survival of our threatened
cultural heritage can we take advantage of the
dramatic expansions of access that digitization and
the Internet afford.

While best practices have been and are being
developed for the initial digitization process, they
do not exist in many areas of the preservation
chain. Some of the areas that we will explore
include the collection of technical metadata,
development of preservation packages following
the OAIS model, exchange of these packages
between institutions, ingestion and storage into
a preservation repository, quality control, and
the production of derivatives. By testing and
developing best practices for these and other
critical areas in the preservation chain that have
thus far received little or no attention, Sound
Directions will contribute essential knowledge to
the field. Our resulting report, which we will
disseminate on the web and in print form, will be
the most comprehensive and detailed development
of best practices to date. This will yield valuable
data from two different operations and perspectives
for use by other institutions designing audio
preservation projects.

For more information please visit the project website:
http://www.dlib.indiana.edu/projects/
sounddirections/

(Bannister continued from page 1)

at parties with family and friends. It is normally
danced by partners, man and woman; the main
theme is that of a flirtation between the partners,
both trying to attract each other. However, as
implied by the title, “La cueca sola” (The Cueca
Danced Alone), the members of the AFDD
Conjunto dance alone. “La cueca sola” is therefore
both a literal and visual representation of what

its female performers have endured and continue

~ to endure. In this way, the dance is a direct

protest against the former dictatorship of Augusto
Pinochet and illustrates the extreme pain the
dancer experiences.
Background

The Agrupacion de Familiares de Detenidos-
Desaparecidos consists mostly of women who
publicly denounce the human rights violations
that Pinochet and the military regime of Chile
committed between 1973 and 1990. The
determination of its members began when their
loved ones were taken from them, kidnapped
by highly-trained secret military operatives,
never to be seen or heard from again. They have
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