The Life of George Herzog"

by Gabriel Skoog, Indiana University

In May of 1998 I received two grants from the Indiana
University Honors Division and Research and the Uni-
versity Graduate School to conduct research on the life
and scholarship of George Herzog and on his influence
on the development of the field of ethnomusicology.
Having been introduced to him both through his writ-
ings and his connection to the Indiana University Archives
of Traditional Music, I decided to make a more in-depth
study of his life. Often scholars are recognized only
through their published research, but their own humanity
is de-emphasized to the point that they become only
names behind ideas, footnotes to the evolution of thought.
My desire was to re-emphasize Herzog as a person, to
study not only his work but his life, in an attempt to see
him as a man, rather than as a name. By doing this, I
would construct a personal and historical context in which
to better understand his theories and contributions. By
understanding the life of a scholar, one may better un-
derstand his/her theories.

In the beginning, I was sutprised to find very little pub-
lished about his life, with the papers concerning him be-
ing both few and brief. While he had been absent from
scholatly circles for neatly twenty years before his death,
I expected more than the few articles that I found, given
his influential role in ethnomusicology. Fortunately, stored
within the Archives of Traditional Music (ATM) are most
of his personal papers. Drawing upon letters, interviews,
transcribed lectures, early documents, and the limited
published material available, I began to create a picture of
George Herzog as an individual. Realizing that it would
be impossible to summarize a life into the relatively brief
span of time I have been given for this presentation, I
have chosen to include those points that, I believe, most
clearly encapsulate the life and personality of Herzog.

George Herzog, born in Budapest on December 11, 1901,
was the child of Otto and Irene Herzog His father, a
wealthy manager of a local milling company, played the
violin in his spare time and encouraged his son in the
study of the piano. Herzog also studied from 1917 to
1919 at the Royal Academy of Music in Budapest, learn-
ing composition under Zoltan Kodaly. He was prevented
from taking the examinations that allowed entry into uni-
versity due to anti-Semitic feelings in the Hungarian gov-
ernment at the time. Undaunted, he moved to Vienna to
study at the Academy of Music. After one year, Herzog
became dissatisfied with that institution and relocated to

Berlin to study at the Hochschule fiir Musik. There, he
received training in African languages with Diederich
Westermann and in “exotic”’ musical instruments with Curt
Sachs. From 1922 to 1924, Herzog worked as an assistant
at the Berlin Phonogramm-Archiv where he came under
the influence of the archivist and scholar Erich M. von
Hornbostel. Von Hornbostel’s emphasis on cultural con-
text within the study of “exotic” musics would have a
lasting effect on Herzog’s future career (McAllester 1985:
86). In 1924, Franz Boas sent word to von Hornbostel,
asking if he had any students who could be trained to do
anthropological research on American Indians. Von
Hornbostel offered the position to Herzog, who quickly
accepted, due in part to the political climate within Eu-
rope at that time (Inman 1986).

In 1925, Herzog began to study anthropology at the gradu-
ate level at Columbia University and received his Ph.D.
from that institution in 1931. While at Columbia, Herzog
studied under both Franz Boas and Ruth Benedict and
had among his contemporaries Melville Herskovits and
Margaret Mead. He was especially impressed with
Benedict, believing that her Patterns of Culture was the first
text a student should read (Gebhatd et al. 1983). In 1927
he collected music among the Native Americans of the
southwest. He then moved to the University of Chicago
to do work with Edward Sapir. There he met Geotge
Blooah, a Jabo from the coast of Liberia, who would later
accompany Herzog into the field. Herzog, with the help
of Blooah, did fieldwork among the Jabo on the Liberian
coast from 1930-1931 (Stone 1992). He later went on to
be a Research Associate at Yale’s Institute of Human Re-
lations, received two Guggenheim Fellowships, and did
extensive field work in the west among the Pima and
Comanche Indians (McAllester 1985: 87).

In 1936 Franz Boas retired from Columbia University and
offered Herzog a lectureship in linguistics and primitive
music. As part of the appointment, Herzog asked for
money to buy the recording devices that would be the
foundation of the Archive of Folk and Primitive Music,
which would later become the Archives of Traditional
Music at Indiana University (Inman 1986). He believed
that the creation of a core North American musical archive
was necessary to the development of comparative musi-
cology in the United States, and he believed that he was
the one to accomplish this (Gebhard et al. 1983). After
moving to Columbia, Herzog established the first course
in the United States in ethnomusicology (McAllester 1985:
86). In 1937, Herzog became an assistant professor at
Columbia University. Two years later, he received funding
to officially create the Archives of Folk and Primitive Music



(Inman 1986). Herzog worked diligently to establish and
cultivate the archive, often times using somewhat ques-
tionable tactics in the acquisition of recordings.

While Herzog had a significant influence on archival work
in the United States, he also had an effect on the field
through his writings. His first publication, “The Yuman
Musical Style,” helped to establish the norm for the stud-
ies of Native American groups for some time. It built
upon von Hornbostel’s methods of analysis, taking them
to a more sophisticated level. His drive to create a unify-
ing atchive also played a role in his writing in the form of
Research in Primitive Music in the U.S., a survey of North
American collections of exotic music level. During his
career he reviewed publications prolifically, and it was a
rare publication that he missed (McAllester 1985). Of
some infamy wete his harsh critiques of the work of Helen
Roberts; Herzog’s critiques revealed his seeming dislike
of her and her scholarship. In an interview with Frank
Gillis late in his life, Herzog expressed deep regret for his
exceptionally critical view of her writing and wished to
make amends through some form of public apology (Gillis
1975). Regtettably, his health at that time did not allow
him to publish anything, even something as simple as an
apology. Herzog also did numerous transcriptions that
would often be added as indexes to another scholar’s eth-
nographic work (Gebhard et al. 1983). One of his last
fieldwork experiences took place in 1940, when he and
David McAllester studied the Comanche in Oklahoma.

Duting the wat years, Herzog helped the United States
military intelligence; he listened to and analyzed Hitler’s
speeches, looking for subtle clues that would prove help-
ful to US. strategies (McAllester 1986: 87). He became
alarmed as his understanding of the Nazi plan for “racial
purity” grew. He became concerned both for friends
and family in Europe and for the collection of recordings
at the Berlin Phonogramm-Archiv. He was able to help
bring both Béla Bart6k and Mieczyslaw Kolinski into the
US.. He was shocked to hear the rumor that the Berlin
archives were closed, with the possibility of being de-
stroyed, by the German government due to the “spiritual
danger in the recordings of non-Aryan musics”
(Herskovits 1935). In May of 1949, he bought von
Hornbostel’s collection of musical instruments for Indi-
ana University for $200. He also participated in an exten-
sive correspondence with Herskovits and others concern-
ing Kolinski. Both Herzog and Herskovits worked from
the late 1930s to the eatly 1950s trying to get the funding
and permission to bring Kolinski into the country. To-
watds the end of their endeavors, Herzog began to ques-
tion whether it was worth all the effort, believing that

Kolinski’s personality might have soured, in part due to
the stress of living in Europe at that time. At around the
same time Kolinski asked Herzog to write him an affida-
vit. Herzog thought Kolinski only needed an affidavit for
himself, when in fact what he needed was an affidavit for
his whole family (Herzog 1950). Kolinski wrote to
Herskovits, upset because he was not allowed to come
into the country with his family, whom he would not leave.
He also asked Herskovits if Herzog actually wanted him
to enter the country (Herskovits 1951). Neither one was
able to get a hold of Herzog at this time, due to the fact
that he had been in an auto accident, colliding with what
Herzog describes as a trailer truck filled with $10,000 worth
of television sets (Herzog 1951). Eventually, things were
straightened out and Kolinski was able to come to America
and begin doing work here.

All of this activity took its toll on Herzog. By the time he
left Columbia for Indiana University in 1948 to join the
anthropology department, his mental instability was be-
coming quite evident (Inman 1985). At Indiana Univer-
sity he taught classes in general ethnology of sub-Saharan
Africa, folklore, and linguistics of Africa among others.
His classes were notorious for their lack of organization,
with Herzog oftentimes arriving late and being somewhat
tangential in his development of a thesis. Nonetheless,
his classes constantly exhibited his firm understanding of
comparative musicology (Gebhard et al. 1983). During
this time his condition continued to detetiorate. Though
he served as a member-at-large on the executive board
for the Society for Ethnomusicology until 1961, no fur-
ther publications were seen from Herzog after 1951. Upon
his retirement in 1961, Herzog moved to Indianapolis,
Indiana, to take up residence in an institution better suited
for his needs. At first it was believed that he would one
day return to the university, but as time went by, it be-
came more and more apparent that this was not to be the
case. Herzog spent his remaining twenty-two years insti-
tutionalized, first in the Borenstein Home, and later in
Hooverwood, which would remain his home until his death
(Gebhatd et al. 1983). During that time he tried to keep
up with developments within the field. Frank Gillis, whom
Herzog once referred to as “the cat’s pajamas,” instigated
a friendship with Herzog that would last many years
(Herzog August, 1968). And while Herzog had the drive
to produce work, due to his exceptional mood swings, he
was unable to achieve the focus. He did maintain cotrre-
spondence with many of his peers throughout this time
and was always free with advice and positive reinforce-
ment. While not writing himself, he would often ask to
help prepare the wotk of others for publication, at one
point giving several pages of notes for the music chapter



in Harold Driver’s revision of Indians of North America.
Though this time was a hard one for Herzog, he did ex-
petience a shift in his personal philosophy. He told Driver
that “rather late in life, I discovered what fun could be”
(Herzog September, 1968). And he had fun, mostly play-
ing ping-pong and flirting incessantly with women. Re-
grettably, on November 4, 1983, nearly eighty-two years
old, George Herzog passed away (Gebhard et al. 1983).

We as scholars exist in an interesting landscape. We stand
upon the shoulders of giants, reaching higher than those
that came before us imagined, but very rarely take the
time to look down. As motre and more theoties arise, and
more and motre books are written, the human factor in
the equation of scholarship begins to be phased out.
Lacking that human factor, what we study can become
dry and brittle. If it is through the knowledge of context
that greater understanding can be achieved, then to un-
derstand the theoties of the past we must understand the
men and women that created them.

My study of George Herzog did more than give me dates
and names; it placed voices behind those names and gave
meaning to those dates. While I am not calling for an
extensive historical examination of petsonal lives of schol-
ars in the field, I am asking that these lives not be forgot-
ten. We are privileged to possess institutions like the Ar-
chives of Traditional Music that collect and maintain re-
sources of this nature. Through this and other archives
we are able to catch glimpses of our shared intellectual
history.

I would like to thank the Honots Division and the Gradu-
ate Studies office for their support. I also would like to
thank Marilyn Graf (Archivist) and Suzanne Mudge (As-
sistant Librarian) of the Archives of Traditional Music
for their research assistance and tolerance of my daily
presence at the ATM. Most importantly, I would like to
give a heartfelt thanks to Dr. Sue Tuohy, Director of the
Ethnomusicology Program at Indiana University, with-
out whom I would never have been able to conduct my
research.
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