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Director's Pcrrting Address 
from Ruth Stone 

After seven years as Director of the 
Archives of Traditional Music, I have agreed 
to serve as Chair of the Folklore 
Department and to continue to work as 
Director of External Relations for the 
Archives. These years have been filled with 
wonderful opportunities to interact with 
collectors, scholars, and the faculty and 
staff of the Archives. The common goal of 
preserving the sound and visual records of 
the world's people has brought us together 
in wonderfully diverse settings. 

I will remember the opening of the 
Ethnomusicology Programme in Harare, 
Zimbabwe, where for the first time black 
Zimbabweans could learn about their 
music in a conservatory that formerly 
taught only Western European music. The 
conference we held during the hundredth 
year of sound recording brought not only 
scholars, but community members like 
Dennis Hastings, a Native American leader 
who commented eloquently on the 
academic papers. On other occasions, I 
carried suitcases of tapes from London as I 
transported to the Archives copies of the 
world's largest collection of Somali oral 
data, which we now share with the British 

July/October 1995 

Broadcasting Company. As I talked to the 
Somali staff of the Somali BBC section in 
London, I marveled at the examples they 
presented of the significant role song had 
played in the political events in Somalia. I 
remember fondly my visit with Martha Roy 
in Cairo as she recounted her years of 
collecting Coptic and Arabic music in Egypt 
for more than thirty years as she prepared 
to entrust the safety of those recordings to 
the Archives. 

The Archives of Traditional Music 
has a wonderfully dedicated staff of people 
who care deeply about the collections they 
work to preserve and make available for 
research. I already miss their lively 
approach to work and plan to stop in when I 
have a moment. I look forward to the 
innovations that the new Director, Gloria J. 
Gibson, is proposing. She is well­
positioned with special preparation in film 
studies. 

Coming Full Circle 
from 

Director Gloria J. Gibson 

Archives are fascinating institutions. 
I have always been struck by their timeless 
quality. They blend, in a most exciting way, 


