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Changes in Responsibilities 

The fall season has come to Bloomington, Indiana, 
and with it the invigorating nights and brilliant colors 
that we always look forward to seeing in this part of the 
country. The new academic year has also arrived and 
with it a variety of changes and developments in life 
around the Archives in Morrison Hall. Among those 
changes, Dorothy S. Lee, our associate director, has been 
granted a research leave until August I, 1990, in order to 
concentrate on her academic research and writing in the 
area of Native North American music. Dorothy's leave 
fits well into the philosophy of Indiana University that all 
administrators are also scholars and teachers who need 
opportunities to continue these pursuits despite the 
demands of administration. During her absence, Mary 
Russell is assuming the position of acting associate 
director as well as continuing in her capacity as assistant 
director for library services. Marilyn Graf, the archives 
coordinator, who recently marked her twentieth year at 
the Archives, has taken over the supervision of tape 
collection processing, even as she still researches and 
answers outside inquiries. We are fortunate to have the 
expertise of Nora Dial who for the second year supervises 
the technical dimensions of recording in the laboratories. 
We also have Mary Dart working as grant writer and 
faculty assistant for yet another year. 

An important new member of our support staff is 
Terry Chasteen, an opera singer and graduate of the 
School of Music, who serves as receptionist and clerical 
assistant. In our new emphasis on computerized 
cataloging on the OCLC national bibliographic utility, 
Terry enters data into the computer after the catalogers 
have completed their tasks. 

Our new group of graduate assistants, including 
James Benson of the United States, Jak Njoku of Nigeria, 
and Ana Maria Ochoa of Colombia, have begun their 
apprenticeships in learning to organize documentation, 
make tape copies in the laboratories, and prepare 
collections for use by researchers in the Archives of 
Traditional Music. Alan Burdette of the United States and 
Isaac Kalumbu of Zimbabwe are expected to join the staff 
in January. University support provides a modest living 
stipend and tuition as these students study toward M.A. 
or Ph.D. degrees. 

Development at the Archives 

A growing part of the Archives consists of the 
researchers who are in residence with us and become a 
focal point for the atmosphere of inquiry and discussion 
that we have been working to foster the past several 
years. This fall we are pleased to have Father Emmanuel 
Ribeiro from Zimbabwe here for the academic year. He is 
being supported by the Archdiocese of Harare to work 
with collections of children's and religious music that he 
has recorded over his career as a priest and music 
educator. His recordings include protest songs recorded 
in prisons during the struggle for independence. Our 

Laura Boulton Pre-doctoral Fellow, Nina Fales, is 
exploring dimensions of timbre in African music, using 
sophisticated computer-based equipment, coupled with 
data she obtained in Burundi during field research as a 
Fulbright dissertation scholar last year. We anticipate the 
arrival of Peter Cooke of the School of Scottish Studies as 
our Laura Boulton Post-doctoral Fellow in January. We 
also continue to appreciate the presence of the retired 
past director of the Archives, George List, who comes in 
to carryon his research three days a week. 

Our noontime concerts have resumed under the 
able organization of Scott Lukas who volunteers his time 
to recruit performers, publicize the series, set up the 
Hoagy Carmichael room, and record each concert. These 
occasions provide for a rich variety of world music in an 
intimate and relaxed setting. Among our concerts this 
semester will be a performance by Ba Sekou Kouyate 
from Mali. A professional singer who has toured Mali as 
well as Europe, his appearance will both expose students 
to music of an area they might otherwise know only 
through recordings and enrich the course in West African 
Music being taught in the Ethnmusicology Program this 
semester. 

Evidence of Outside Support 

This past year has brought clear evidence of 
increased support for the Archives of Traditional Music 
from the College of Arts and Sciences at Indiana 
University. At a time when budgets are being cut in 
many areas, we have found the increasing investment in 
the Archives to be an indication of the place that Dean 
Morton Lowengrub, Associate Dean Michael Dunn and 
their staff feel the Archives should have in the future of 
Indiana University. One of the areas in which they take 
interest is the level of outside support, including both the 
number and total contributions of Friends of the 
Archives. During the past several years, you have let us 
know that you support the continued growth of the 
Archives and have been increasingly generous. In fact, 
last year we experienced a significant growth in 
donations. Your gift counts in many ways, not the least 
of which is a vote for the continued support of the 
Archives by Indiana University. We are as concerned 
with increasing our donor base as we are with the 
amount of the gift. Your gift-of any amount-will 
enable us to do the things that are not otherwise 
possible. 

In a different vein, if you can donate a copy of any 
commercial recording of world music that you produce, 
we will not have to purchase it at retail cost and our 
collection will be more complete for your thoughtfulness. 
Even further, when you travel abroad and purchase 
examples of world music tapes and records, consider 
bringing back some copies for donation to the Archives of 
Traditional Music. 

As in the past, donors in the Patron category (a 
contribution of $500; $100 a year for five years, or a one 
time gift of $500), will have their names engraved on a 
plaque to be permanently displayed at the Archives. To 
those of you who have helped us with your contributions 
in the past, let me thank you on behalf of the Archives of 
Traditional Music and assure you that your gifts have 
made an important difference to the quality of the 
programs that we have been able to conceive and to 
develop. 


