
folk art projects, however, some of these 
recordings were often introductory and 
preliminary in nature. This is due to the 
second set of recordings made at the 
community-oriented performances that 
were presented, often to over 150 
people, in the state parks. The inform­
ants often presented their skills and tal­
ents in a different light in the parks than 
they did in their home setting. 1 Thus, 
some of the folk art project tapes pro­
vide the opportunity to examine the folk 
artists in two unique settings. 

The Division of State Parks has bene­
fited in many ways by the folk art pro­
jects and hopes that the work done by 
the folklorists-fieldworkers can be uti­
lized for future projects and research . 

* Archives accession numbers 81-015-F, 
81-108-F, 82-433-F 

1. The Center Family (The Lonesome 
Valley Boys), June 27, 1980, at their home; 
The Lonesome Valley Boys, July 5, 1980 and 
August 5, 1980, in Clifty Falls State Park Pro­
gram. 

Sam Bass, June 18, 1981, in his home; Sam 
Bass, August 7, 1981 , Spring Mill State Park 
Program. 

Lotus Dickey, July 11 , 1981, with Cyprian 
Dickey, at Paoli home; Lotus Dickey, July 
17, 1981, at Spring Mill State Park Program. 

Rebecca C. Rueter, Cultural Arts Spe­
cialist, Division of State Parks , Indiana 
Department of Natural Resources 

<4'cQ-> From the Vault ~ 

The Chinese Collection of Dr. 
Berthold Laufer 

Among the holdings of the Archives is 
a remarkable collection of cylinder 
recordings made by the East Asian 
specialist, Dr. Berthold Laufer, in the 
early years of this century. This 
collection, recorded in Peking and 
Shanghai between 1901 and 1902, 
consists of 399 wax cylinders of Chinese 
drama, songs and shadow plays. 

Berthold Laufer was born in Cologne 
in 1874 and attended the Friedrich 
Wilhelms Gymnasium there during the 
years 1884-93. From 1893 to 1895 he 
studied political economy, art history 
and literature at the University of Berlin 
before turning to archaeology and 
oriental languages. In 1897 the Univer­
sity of Leipzig awarded a doctorate to 
Laufer, whose dissertation was a critical 
analysis of a Tibetan text. Fluent in 
English, German, Tibetan, and Chinese, 
and with a knowledge of Turkish, 

Persian, Sanskrit, Pali, Malay, Japanese, 
Manchu, Mongolian, and Dravidian 
(Latourette 1938:44), Laufer was well 
prepared to study the cultures of eastern 
Asia and to examine what became his 
chief interests: the anthropology of 
China and the influence of Chinese 
culture on other Asian peoples in fields 
as varied as agriculture, mechanics, and 
art. 

Shortly after the publication of 
Laufer's dissertation in 1898, Franz Boas, 
Curator of Anthropology at the 
American Museum of Natural History, 
invited him to participate in the Morris 

"the complete culture and industries of 
modern China" (Walravens 1976:xi), 
particularly objects documenting the life 
of the common man. The vast number 
of artifacts which Laufer assembled 
included paintings, toys, medicines, 
pottery, bronze figures, marionettes, 
shadow-play figures, and specimens of 
the arts of printing, carpet-weaving and 
lacquer carving. 

The Chinese shadow play particularly 
excited Laufer's interest. Even as a child, 
as K.S. Latourette, Laufer's friend and 
biographer mentions: "Berthold Laufer 
was much interested in dramatics, 

Shadow-play figures, China 

K. Jessup North Pacific Expedition, the 
purpose of which was to investigate the 
relationship between the aboriginal 
peoples of Siberia and North America. 
Dr. Laufer's task was to study the tribes 
along the Amur River: the Ainu, 
Tungus, Gold, and Gilyak. He carried 
out his research from the summer of 
1898 until the fall of the following year. 

From 1901 to 1904 Laufer led the 
Jacob H. Schiff Expedition to China, 
underwritten by the investment banker 
and sponsored by the American 
Museum of Natural History. The 
purpose of the expedition was to 
assemble a representative collection of 

especially marionettes. He and his 
brothers and sisters presented complete 
plays, all of them original" (1938:43). 
The shadow play is theatrical 
entertainment performed with puppets, 
considered indigenous to China, and is 
still occasionally found there: 

In the shadow-play the figures are flat 
and ingeniously cut out of parchment, 
usually ox or sheep skin evenly col­
ored and varnished on both sides. 
When held against the light they are 
transparent. A screen of white gauze, 
lightened by means of oil lamps be­
hind is stretched between two poles; 
and the figures, held by wires stuck 

3 



with bamboo or reed handles, are 
skillfully manipulated behind the 
scene .... The performance is always 
accompanied by a small orchestra, 
while various roles are recited by an 
operator seated behind the curtain . 
The plots are taken from Buddhist or 
Taoist lore or incidents in the history 
of China . (Laufer in Walravens 1979: 
1458) 

Among the materials Laufer amassed 
were 502 cylinders recorded in Shanghai 
and Peking during the first two years of 
the Schiff Expedition. In 1961 the Amer­
ican Museum of Natural History depos­
ited 399 of Laufer's recordings in the Ar­
chives of Traditional Music , which has 
the equipment to duplicate them and 

could provide the optimal conditions for 
their storage and preservation. Twelve 
of the cylinders deposited were cracked 
and could not be played. In 1906 Laufer 
sent 103 of the original 502 recordings to 
Erich M . von Hornbostel, a leader in the 
new field of comparative musicology, at 
the Psychological Institute of the Un­
iversity of Berlin. We know that at least 
66 of the 103 shipped to Germany are 
now housed at the Musem fUr Volker­
kunde of the Musikethnologische Ab­
teilung in Berlin. 

The wax cylinders at the Archives 
have been copied onto tapes, which may 
be used by the public. Copies of the col­
lection may be made for non-profit ed­
ucational use with the permission of the 

Archives of Traditional Music 
Maxwell Hall 057 
Indiana University 
Bloomington, IN 47405 

American Museum of Natural History. 

* Archives accession number Pre 'S4-
lS0-F 
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