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~~ From the Director~ Hampton Institute she also collected 
material from two African students for 
her last published book, Songs and Tales 
from the Dark Continent (1920). In 
1917, Natalie Curtis married Paul 
Burlin, an artist in New York, and died 
three years later in an automobile acci­
dent in Paris. 

During the 1981-82 academic year, the 
Archives of Traditional Music has con­
centrated some of its efforts upon the 
development of new funding sources to 
enhance the accessibility of both histori­
cal collections and more recently re­
corded materials from many parts of the 
world. We would also like to announce 
that the Archives is beginning a survey 
of investigators of traditional music and 
dance in the state of Indiana. If you have 
been or are currently involved with such 

Natalie Curtis Burlin at the 
Hampton Institute 

Among the 6,813 historical wax cyl­
inders at the Archives of Traditional 
Music is a small collection recorded by 
Mrs. Natalie Curtis Burlin at the Hamp­
ton Institute, Virginia, ca. 1917. This 
sound document is very important, for it 
presents to us at the end of the twentieth 
century an intimate view of the music of 
blacks as it was actually performed 
during the nineteenth. Although there 
are numerous written descriptions of 
spirituals and party songs, it is not often 
that a researcher has access to such pri­
mary material. 

The 16 cylinders which comprise the 
Hampton Materia~ * are only part of the 
contribution of Natalie Curtis Burlin. 
She also recorded and published mate­
rials on Hopi Indians, and in 1918 made a 
collection which included Zulu and Van­
dau musical examples from East Africa. 
These cylinders are also housed at the 
Archives in agreement with the Ameri­
can Museum of Natural History in New 
York which holds ownership. It appears 
from our records that Mrs. Budin gave 

work, we would appreciate hearing 
from you. Plans for a central data bank 
are being developed which would in­
clude general information, the location 
of recordings, types of music, and fes­
tivals. Our goal is to have a better idea of 
the current level of fieldwork and docu­
mentation of Indiana's traditions as a 
whole. Survey forms are available from 
Dr. Ronald R. Smith, 057 Maxwell Hall, 
Indiana University, Bloomington, In­
diana 47405, or by calling (812) 335-8632. 

them to the Museum early in the cen­
tury. 

Natalie Curtis was born in New York 
City on April 26, 1875, and studied 
music there in the National Conserva­
tory. She later went to Europe where she 
studied with Busoni in Berlin and Girau­
det in Paris. "On returning to America it 
was evidently her purpose to continue 
her career as a pianist, but while visit­
ing . . . in Arizona she became interested 
in the Indians of that region and their 
music" (Johnson 1943:288). After pub­
lishing the widely acclaimed Indian 's 
Book (1907), containing transcriptions 

Hampton Institute, formerly the 
Hampton Normal and Agricultural In­
stitute, was founded on a 120 acre estate 
purchased by the American Missionary 
Association of New York. It opened in 
April, 1868 with fifteen "scholars on a 
manual labor basis." General Samuel 
Champman Armstrong, first principal 
and founder, was "assigned by the 
Freedmen's Bureau to help solve the 
problems of the thousands of former 
slaves" (Puryear 1962:vi). 

The pioneer in music at Hampton was 
Thomas P. Fenner, who went to 
Hampton to organize a group of student 
singers. This early group numbered 
about seventeen young men and women 
who, with the exception of four, had 
lived in slavery. In 1874 Fenner pub­
lished for the first time some of the slave 
songs sung by his students. All were ar­
ranged rfor four-part mixed choir. 

Curtis' Hampton Series Negro Folk-

General Samuel Champ man Armstrong, first principal and founder, was 
"assigned by the Freedmen's Bureau to help solve the problems of the 
thousands of former slaves." 

of two hundred songs of eighteen North 
American tribes, she began to do similar 
work among Negroes in the south. The 
result was Hampton Series Negro Folk­
songs (1918-19), published in four vol­
umes. Some of the nineteen songs in 
these volumes are represented on the 
cylinders at the Archives. While at 

songs is a collection of transcriptions of 
songs recorded in 1915 by two self-or­
ganized and self-trained male groups: 
the "First Quartet" and the "Big 
Quartet." The Big Quartet members 
were graduates of the school, and sang 
for many years in and around Hampton. 
One member, Mr. John H. Wainwright, 
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holds the distinction of having been with 
the group for more than fifty years. 

Several very popular spirituals are in 
this collection: "Every Time I Feel the 
Spirit," "Go Down Moses," and "Listen 
to the Lambs." The sound quality , un­
fortunately, is from fair to poor because 
of incorrect recording speeds and cracks 
in some cylinders. Even so, there is 
something to hear. Although Berlin 
ascribed to the prevailing view of Ne­
groes, describing them as "noble" and 
"simple" people, she showed a sensi­
tivity toward their music and took great 
pains to represent it faithfully. 

* Archives accession number Pre'54-
-145-F 
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~ From the Field ~ 

Folk Art in Indiana 

For the past two summers, the Divis­
ion of State Parks, Indiana Department 
of Natural Resources has sponsored pro­
jects at three state parks which have 
focused on the folk art and the artists of 
the counties in which the parks are lo­
cated. To this date, the Division of State 
Parks has recruited graduate students 
from Indiana University , due to the cal­
iber and reputation of its folklore pro­
gram. The pilot folk art project was 
conducted in 1980, at Clifty Falls State 
Park in Jefferson County and was 
modeled after the highly successful T en­
nessee State Parks Folklife Project. 
Nancy Cassell, doctorate candidate in 
Folklore and Ethnomusicology at Ind­
iana University, was hired for this first 
project. Due to the success of the Clifty 
FalIs project , the program was ex­
panded to two parks and counties in 
1981. Nancy carried out the project at 
Spring Mill State Park in Lawrence 
County. Steve Poyser, doctorate can­
didate in Folklore at Indiana University, 

values often hidden but alive within the 
community. She or he also represents 
the main impetus for the sharing of the 
folk arts. Herein lie some of the benefits. 

The projects have the potential to 
foster positive state park and local com­
munity relations . Several individuals 
had not visited their state parks for sev­
eral years, and the folk art projects 
renewed their interest in the parks . Al­
though often the informants initially 
were hesitant about performing in the 
state park settings, the pride and en­
joyment stemming from recognition was 
usually apparent during the programs. 
The projects have also provided the 
opportunity for members of the com­
munity to become reacquainted with 
their own traditions. A rekindled in­
terest in music , food ways, handiwork, 
and other areas was expressed by many 
of the spectators at the park programs . 
This new knowledge provided a source 
of great pride that is difficult to measure 
and express. 

The folk art projects also have pro­
vided the opportunity to document 
many of the valuable, and sometimes 
faltering folk art traditions of Indiana. 

The folklorist-fieldworker, to a great extent, serves as catalyst for the il­
lumination of traditions, talents, and values otten hidden but alive 
within the community. 

conducted it at Ouabache State Recrea­
tion Area in Wells County. * All three 
projects have been funded, in part, by 
the Indiana Arts Commission and the 
National Endowment for the Arts. The 
Division of State Parks anticipates con­
tinuing the project for a third season at 
Harmonie State Park in Posey County, 
and has already received partial funding 
from the Indiana Arts Commission. 

These individual folklorists-field­
workers have conducted the projects 
and have resided in the local commu­
nities for the three months from Memori­
al Day to Labor Day . The basic respon­
sibilities of the folklorists have been 
three-fold: to research and identify the 
folk art resources in the county, estab­
lish contacts with local folk artists, and 
locate items that reflect the local folk 
culture; to document the folk artists, 
processes, artifacts, and historical ma­
terials utilizing audiotapes and film; and 
to present selected folk artists in state 
park programs. 

The folk art projects are multi­
faceted. The folklorist-fieldworker, to a 
great extent, serves as catalyst for the il­
lumination of traditions, talents, and 

Documentation was made on color slide 
and black and white film, reel-to-reel 
and cassette tapes, and in journals kept 
by each folklorist-fieldworker. The 
recordings made during the three folk 
art projects are permanently housed at 
the Archives. The Archives has provid­
ed copies of the Clifty Falls tapes to the 
park and is currently in the process of 
making copies for Spring Mill and Oua­
bache. These copies will be used by park 
staff for programs in the future and will 
also be available for interested local 
residents to study. The American Folk­
life Center at the Library of Congress 
will also be copying selected recordings 
from the Clifty ~alls project in exchange 
for the loan of a Nagra tape machine 
during the summer of 1980. 

The tapes resulting from each of the 
projects are well-founded examples of 
Indiana's thriving folk cultures. Due to 
the stru"cture of the folk art projects in 
the state parks, an interesting opportun­
ity regarding the recordings has arisen . 
Many of the musicians and other folk 
artists were interviewed and recorded in 
their homes; a setting which is probably 
the most familiar for fieldworkers. In the 


