Allaire / The “Spain” Cycle « 1

The “Spain” Cycle in ltaly: The Case for a Seconda
Spagna by Andrea da Barberino:

Gloria Allaire
Ohio University

Andrea da Barberino was a prolific translator and compiler of epic
romances in prose who lived and worked in Florence in the late
fourteenth and early fifteenth centuries (c. 1371-c. 1431)..

Numerous critical studies have been dedicated to identifying
Andrea’s source material (Enfances de Charlemagne, Chanson
d’Aspremont, the William cycle, Huon d’Auvergne, Aiol, etc.) and to
examining the problem of his translations as mere imitations or
innovative adaptations.: Two of his works, | Reali di Francia and
Guerrino il Meschino, enjoyed long printing histories and a popularity
which extended down almost to our own day. While these two works
continued to be read throughout Italy, they also exercised an important
influence on the folklore of Naples and Sicily. Copies of Andrea’s texts
were made and owned by many prominent Florentine families in the
fifteenth and early sixteenth centuries as well as by Borso d’Este and by
the kings of Aragon in Naples. In the early sixteenth century, Guerrino
was translated into French by Jean de Rochemeure. This translation
was printed, under the pseudonym “J. de Cuchermoys,” by Olivier
Arnoullet for Romain Morin at Lyons in 1530.. It was also translated
into Castilian by Alonso Hernadndez Aleméan and printed in Seville in
1512, and again in 1527 and 1548 Ironically, as a result of this
translation the work seems to have enjoyed a renewed interest in Italy
as part of the vogue for things Spanish which swept the peninsula in the
later fifteenth century and after (Croce 83-84, 102-04, 111n, 125, 164-
65; Ferrario 2: 283). In its Castilian guise Guerrino inspired a mid-
sixteenth century ottaba rima setting by Tullia d’Aragona.

When one views Andrea’s production as a whole, one senses the
author’s intent to create a huge cycle formed as seamlessly as possible
from the individual French, Franco-ltalian and Italian models which
treated the exploits of the legendary Charlemagne and his paladins.
However, when only those works with a sure attribution to Andrea are
considered, a sizable narrative gap stands between the Aspramonte and
the Storie Nerbonesi, one which would logically be filled by accounts of
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Charlemagne’s first and second wars in Spain. Indeed, while there is
some indication that Andrea did compose both a Prima Spagna and a
Seconda Spagna, only a handful of critics have ventured rather
superficial judgments on the authorship of these texts. Rajna,
Albertazzi, Catalano and Boni were allied with Gaston Paris in
attributing a version of the second war in Spain to Andrea, while
Gautier was soundly against. Unfortunately, the extant data have
never been thoroughly studied. This article shall offer evidence to
suggest that an unedited Italian prose Ansuigi, ms. IL.1.15 of the
Biblioteca Nazionale in Florence (hereafter, BNCF), is by Andrea and
was probably identical with a lost text from the Albani library.-

Surviving codicological evidence for these two texts is admittedly
slim. In the early nineteenth century, historian Leopold von Ranke
discovered a manuscript in the Albani library in Rome which contained
three contiguous prose epics: an Aspramonte, a Prima Spagna, and a
Seconda Spagna. Upon the dispersal of the Albani collection, this
manuscript was unfortunately lost at sea. Fortunately, a copy of the
rubrics for the first two texts contained in the codex had been made
prior to its destruction. These rubrics were later published by
Michelant, though under a somewhat misleading title. By comparing
them with extant versions of Aspramonte, Marco Boni ascertained that
the first portion of the lost manuscript had without a doubt contained
the prose Aspramonte by Andrea (Boni ed. xxix-xxv).. For the Seconda
Spagna portion of the lost manuscript, we possess no rubrics to indicate
its content. However, ms. 11.1.15 contains a short, anonymous prose epic
which directly precedes an exemplar of Le Storie Nerbonesi by Andrea.
This unedited text—a Tuscan prose version of Anseis de Carthage—
treats the same events as those which would have been contained in
the lost Albani Seconda Spagna. To avoid confusion with other extant
versions, | shall refer to the first text in I1.1.15 as La Storia de re
Ansuigi, or more simply, Ansuigi.

Various proofs exist to support the hypothesis that Ansuigi was by
Andrea. BNCF 11.1.15 is not the only instance of multiple narratives by
the same author being contained in a single manuscript. BNCF 11.1.14
preserves both Reali and Aspramonte. The unedited Barberinianus
Latinus 4101 in the Biblioteca Apostolica Vaticana contains Nerbonesi
followed immediately by Ugone d’Avernia (Allaire, “Due testimoni”).
Couplings of Nerbonesi and Ugone also occur in the unedited manuscript
32 of the Biblioteca Palatina of Parma and in Redi 177 of the Biblioteca
Laurenziana (for the latter, see Allaire, “Un manoscritto”).
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In each of these four cases, the works paired are known to be by Andrea.
Next, let us consider the dating of the lost Albani manuscript. Its date
of 1508 (or 1509 according to one notation, which may or may not be a
transcription error) is in line with other dated manuscripts of Andrea’s
known works. These were being copied as late as 1493 for an Aspramonte
(Venice, Biblioteca Marciana, It. cl. 11, XXXVIII), 1511 for an Ugone
(BNCF 11.11.59), and 1534 for a Nerbonesi (BNCF 11.VI1.3).

A thorough examination of the evidence furnished by colophons of
surviving manuscripts of Andrea’s texts has uncovered a striking
curiosity: a single copyist produced the lost Albani manuscript and a
Laurentian exemplar of Nerbonesi. This Nerbonesi, Pluteus XLIII, 18,
was copied by “bartolomeo di franc(esc)o di bartolemeo cimatore” (122).
According to Ranke, the lost Albani manuscript was copied by Francesco
Cimatore. More complete information concerning the name of the
Albani copyist is furnished by the transcription of the lost rubrics
which states that the manuscript was “chopiato per me Barolomeo di
Franc[esc]o Cimatore.” Furthermore, the copyist of Plut XLIII, 18 shows
the same concern for precisely dating his colophon as did the Albani
copyist, both of whom include the hours as well as the day, month and
year. In addition, the incipit of Plut. XLIII, 18 corresponds, with the
exception of one word, to the Nerbonesi of BNCF I11.1.15, thereby
suggesting that Cimatore’s copy of Nerbonesi was intended to follow an
Ansuigi  whose text was virtually identical with that of our only
extant copy. This connection is noteworthy since one branch of Nerbonesi
begins in the same way; the other has a poem followed by a lengthy
genealogy. Such evidence implies that Cimatore may have been an
avid admirer of Andrea, possibly assembling a collection of his epics,
as time permitted, for personal use. It is not the only case of multiple
copies of Andrea’s works being copied or owned by the same person or
family; for example, an Ugone (BNCF I1.11.59) and all eight books of
an unedited prose Rinaldo (Laur. Plut. XLII, 37 containing Books I-V,
and Biblioteca Riccardiano 1904 containing Books V-bis-VII0) are in
the hand of Giordano Giordani.. At the end of an autograph manuscript
(Laur. Med. Pal. 82, 166-68) the soldier / poetaster Michelagniolo da
Volterra mentions an intriguing list of “best sellers” among which are
four by Andrea: El reale di francia, El conte ugone, El nerbonese and
Aiolfo dal barbicone. The Florentine bibliophile Giovanni Mazzuoli
nicknamed copies of two of these (Maracchi Biagiarelli). Copies of
Andrea’s works made by the members of the Doni and Benci families
were passed on to their heirs.uo
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The fact that the only surviving copy of Ansuigi does not bear an
author’s name should not preclude tackling the question of authorship
merely because a manuscript has not been conveniently labeled for us by
a contemporary or near-contemporary hand. Many manuscripts of
Andrea’s works do not name him as author within their texts or
colophons. For example, manuscripts which lack an identification of
authorship include, for Guerrino, Ricc. 2266 and 2432, Paris
Bibliothéque Nationale fonds italiens 491 and 98, and Bodleian canon.
ital. 27. Similarly, copies of Aspramonte which do not contain their
author’s name are Rome, Biblioteca Angelica 2234; Ricc. 2308, 2309 and
2410; Florence, Moreniana Fullani 12; and BNCF Fondo nazionale
I1.11.56 and Palatini 583 and 677. To formulate an attribution for the
Ansuigi found in 11.1.15 we must instead examine internal evidence
furnished by the texts themselves.

Passages within the account of Nerbonesi suggest that Andrea was
well acquainted with the entire Spain cycle by the time he wrote
Nerbonesi. In a description of a piazza decorated with festive
tapestries, one notes among the historiated subjects a comprehensive
summary of the Carloingian narrative cycle up to that point in the
Nerbonesi story. Indeed, events described in the concluding rubrics of
the lost Prima Spagna correspond precisely to events at the beginning
of the extant Ansuigi. In both the lost Albani version and Ansuigi, King
Marsilio was not killed, as in some versions of the story, but has fled to
Egypt whence he returns to fight again. Both the Albani rubrics and the
Ansuigi manuscript feature a council of barons, a lesson in good
government given by Carlo to the new ruler Ansuigi, and Carlo’s return
to Paris. Yet these broad outlines alone are inconclusive. More specific
evidence is needed to prove Andrea’s authorship of Ansuigi.

The author abruptly terminates the final episode of Ansuigi,
saying: “non se ne tratta piu qui perche si conta nel cominiciamento de’
Nerbonesi che seguita dopo questo” (11.1.15, 26v). The copy of Nerbonesi
upon which Isola based his edition (BNCF 11.1.16) begins with a long
genealogy of its protagonists, but the first chapter of the more
authoritative branch of that text refers directly to the closing scene of
Ansuigi and is its logical continuation. Thus, it would seem that
Andrea’s Storie Nerbonesi were designed to follow Ansuigi.

Still more textual coincidences may be discovered. The same
protagonists appear in both Ansuigi and Nerbonesi. Although Ansuigi
is not a direct participant in the action, his death is noted in Nerbonesi.
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Both his sons—conceived and born in Ansuigi—are now grown to
manhood, and fight and die in Nerbonesi. While Andrea inherited
major characters from the French cycle, it is remarkable that certain
minor ones—apparently invented by Andrea—occurring in both Ansuigi
and Nerbonesi have no precedent in earlier accounts of the wars in
Spain. In both works a younger son of Ansuigi is mentioned: Joan or
lorans. Similarly, Ansuigi features a bastard son named Teris or Terigi
who reappears in Nerbonesi. Although Teris is a common name in
Carolingian cycle texts, no other Teris known to me fulfills the role of
Ansuigi’s son. A third minor figure who has no apparent counterpart in
earlier French or Italian texts is Morandino di Riviera. While his father
Morant de Rivier functions as the protector and comrade of
Charlemagne/Carlo Magno in the French Anseis, in the Franco-Italian
Geste Francor (Marciana Fr. XIII) and in Andrea’s Reali di Francia and
Aspramonte , the son, clearly indicated with the diminutive suffix “-ino,”
belongs to a later generation and fights alongside the younger Ansuigi.
The inventor of these three characters would have possessed a detailed
knowledge of the French Anseis as well as of the two earlier works by
Andrea. The fact that their narrative lives begin, continue and end
seamlessly between Ansuigi and Nerbonesi points once again to Andrea
as the probable author of the former.

If the Ansuigi manuscript is examined with respect to its narrative
motifs, one observes several striking similarities to Andrea’s known
works. As a control, these examples were checked against other
Carolingian cycle texts in Tuscan (verse and prose) to determine which
indeed are indicative of Andrea’s narrative voice.: These motifs
include representations of propitiatory religious processions,
descriptions of long ceremonial garb worn by priests or royalty, episodes
of defeated Saracen leaders angrily smashing their own religious icons,
and a rare motif of Saracen converts who refuse to adopt a new name at
baptism. While similar scenes are included in certain chansons de geste,
they are remarkably absent in the less learned retellings by other late
medieval Tuscan authors.

Turning next to an examination of idiomatic expressions in Andrea’s
works, one notices that Andrea has apparently taken conventional
cantare formulae and shaped and expanded them to suit his own
stylistic preferences. These examples were isolated by doing extensive
close readings of the various control texts already noted. While they
may seem banal or commonplace, they do not, in fact, form part of the
phraseology of other Tuscan authors from the same period. However,
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several of Andrea’s preferred expressions do appear in the Ansuigi
manuscript. There is, for example, evidence of the “cioe” type glosses
Andrea consistently employs:

gli diede el sengno della singioria, cioé lo ‘nchorono
(1.1.15, 1v);

... chasto fiorito, cioé vn chastello di spangnia che chosi

si chiamava (20v);

... brandamente [sic]...cioe la don(n)na di Marssilio...
(23v).z

The phrase “e poco vantaggio vi fu”—quite common in Reali,
Aspramonte, Nerbonesi, and Aiolfo—occurs in Ansuigi once as “niuno
vantaggio vi fu” (12r), a transmutation which nevertheless mirrors a
similar usage in Guerrino: “non fu . . . niuno vantagg[i]lo” (Ricc. 2266,
194v.)
the ubiquitous “tagliare a pezzi” from Aspramonte, Nerbonesi, Ugone,
Aiolfo and Guerrino is employed in Ansuigi—in various forms—a total
of four times. The text of I1.1.15 also contains evidence of Andrea’s
distinctive formulaic outcry upon “witnessing” the carnage of battle. “O
guanto” followed by a brief narrative outburst has been identified by
Maria Cabani as a commonplace of cantare literature, but the citations
from Ansuigi conform closely to the extended form and language as used
repeatedly by Andrea:

O quante madre perdeuano e lor mariti e figliuoli!
(1.1.15, 7r);

O quante madre perdeuano e lor figliuoli en questa
baruffa! (11.1.15, 12r);

O quante madre perderono e loro figliuoli, e quante
vedoue e popilli rimase in questo giorno! (11.1.15,
17r).

A formulaic simile comparing the noise and fury of a mélée to the
destruction of the world (rarely used in the chivalric texts examined)
occurs verbatim in Ugone, Aspramonte and Ansuigi, with a slight
variant in Nerbonesi:

parea che ‘I mondo si douessi difare (11.1.15, 23r);

pareva che il mondo si dovesse disfare (Aspramonte
[Boni ed] 105-106, 166; Ugone ms. I1.11.58, 29v, 83v-
84r [Zambrini ed. 2:231]);
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... romore, che tutto il mondo pareva che si volesse
disfare (Nerbonese 2:281).

In surveying Andrea’s style, one notices the recurrent interlace
formula “Torna la storia.” The closest to this found in any other
Carolingian legend in Tuscan prior to or contemporary with Andreaisin
Orlando: “Torna a seguitare di ” or “Alla mia storia torna
seguitando” (Hubscher ed. 195, 220). The unadorned version (“Torna la
storia”) used exclusively by Andrea appears no less than nine times in
the short (26 folios) Ansuigi. Finally, another highly personal
expression which has no parallel in other texts of its genre, “giungere
ira a ira e forza a forza,” is employed not only in Reali, Nerbonesi,
Ugone, and Aiolfo, but occurs twice in Ansuigi:

giunto ira a ira e forza a forza (11.1.15, 18v);
giugniendo forze alla forza e Ira all’ira (11.1.15, 22r).

Thus, codicological evidence. internal textual similarities, motifs and
expressions indicate many points of correspondence between Ansuigi
and known works by Andrea. Perhaps the most rigorous test one could
apply is to study the lexicon used by the author of Ansuigi. Working with
a control group consisting of numerous Tuscan reworkings of
Carolingian material, plus the Commedia, the Decameron, the
Canzoniere of Petrarch and certain Trecento chronicles, | isolated
particular words which are rare or nonexistent in other chivalric texts
of the period, but which are found in Andrea’s works. | then compared
the lexicon of the anonymous Ansuigi to them.

Among single words and short phrases which are outside the
chivalric canon yet which appear in Ansuigi as well as in several
works by Andrea one discovers: alloggiarsi,= riediguardo, gioielli
dell’elmo,s giusta mia (sua) possa,s and come il fatto stava,r
Several—a buon’ora,s allattare,s deretano,» balstrata,= licenziare,»
prospero  vento,»—suggest influence from the Decameron, while
ben fare:: and dibattersi= are used in the Commedia.

There are five noteworthy expressions shared by Ansuigi and
Andrea’s epic romances: andare a vicitare,s come di sopra e detto,~
lamentarsi della fortuna,= (e) nota che» and sotto brevita None of
these appears in chivalric control texts, although Fioravante does use
the related “venire a vicitare” once (427). Both the form “come di sopra
& detto” and its inversion “com’e detto di sopra” occur in Ansuigi (25r,
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11v, 12r). The only related form among control texts is “come di sopra
dissi,” used just once in the Decameron (1V, 3, 7).

The following words are found in Ansuigi as well as in works by
Andrea, but in no control text. The extremely rare “mamaluccho,”
referring to the historical dynasty of Egyptian sultans (“mamelukes”),
is used just once in Ansuigi and Aiolfo (Allaire, “Portrayal”). “Forcella
del petto,” a part of the body, is mentioned in Andrea’s Aspramonte,
Nerbonesi and Guerrino, and four times in Ansuigi.»

In the presentation of armor, weaponry and warfare with which
his material abounds, Andrea utilized a more technical vocabulary
than did other Tuscan chivalric authors. Certain unusual terms which
Andrea used to describe armed conflict may be traced in Ansuigi as well.
The noun “gorzerino” (gorgerino ), a metal piece protecting the throat,
appears in Reali, Nerbonesi, Aiolfo and twice in Ansuigi.=
“Spallaccio,” a part of the armor covering the shoulder, is used once in
Nerbonesi and once in Ansuigi.= The noun “pondo” (weight, pressure,
force) used alone is quite common in medieval literature, but its special
application to battle narration as “pondo della battaglia” seems
particular to Andrea and occurs once in Ansuigi.»Four warfare items not
found in any control text are shared by Ansuigi and Andrea’s works.
“Lancia arestata” and “lancia in resta” (a resta), the manner of
supporting a lance during a knight’s charge, is used numerous times in
all Andrea’s works and in Ansuigi.= The offensive weapons known as
“verrettoni,”s are mentioned in Reali, Nerbonesi, Aiolfo, and Ansuigi.
The rare verb “indrieteggiare” (indietreggiare)> indicates the
withdrawal or retreat of troops in every work by Andrea and eleven
times in Ansuigi. Finally, an extremely unusual description of the
deployment of troops in the shape of a crescent moon makes a single
appearance in each of two texts: Aiolfo and Ansuigi.s=

In conclusion, a wealth of philological and textual evidence—of
which this article presents only a part—argues that the unedited La
Storia del re Ansuigi was in all probability composed by Andrea da
Barberino. It also seems likely that this text corresponded to that of
the final portion of the lost Albani manuscript. If this hypothesis is
acceptable, then there is all the more reason to believe that the lost
Prima Spagna was also written by Andrea as part of a vast cyclical
adaptation of the “Matter of France” which is unparalleled in Italian
narrative literature.
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Notes

1. | owe a debt of gratitude to the Council for International Exchange of
Scholars, the Commissione per gli Scambi culturali fra I’ltalia e gli Stati Uni, and
the J. William Fulbright Scholarship Board which made it possible for me to
examine these and other manuscripts under the auspices of a Fulbright
Dissertation Grant. | also wish to express my thanks for the valuable suggestions
offered by the readers of the first version of this article: Nancy Bradley-Cromey
and Leslie Z. Morgan.

2. Editions of Andrea’s works may be found in the bibliography at the end of
this article. Citations from Guerrino are from Florence, Biblioteca Riccardiana,
ms. 2226.

3. Their various conclusions are summarized in my Chivalric “Histories” 61-
91.

4. The autograph of this translation is extant (Wormald 1: 41-42).

5. “Coronica del cauallero Guarino Mezquino. Tr. A. Hernandez. G. L. A.
d’Burgos: Seuilla, 1548. fol.” (Thomas 40). A critical edition of surviving editions
of this text has recently appeared (Baranda Leturio).

6. “[T]rouai . . . questo bellissimo libro in lingua Spagnuola, nel quale si
trattano tante, & cosi uarie cose . . . in prosa . ..” (Tullia d’Aragona, preface, no
pag.) Osella suggests that the versification was “composta verso il 1547 (167)
while Beer assigns it the date 1550 (236).

7. 1 am currently editing my transcription of this text for publication.

8. Regarding the Prima Spagna portion of the ms. only the copied rubrics
survive. To date, no corresponding Tuscan prose exemplar of the text has been
discovered.

9. Due to the well-formed nature of this scribe’s hand, and the regular
preparation of his manuscripts, Franca Nardelli has suggested that Giordani may
have produced these exemplars for commercial purposes. | wish to thank her for
help in interpreting these data.

10. Ricc. 2226 (Guerrino) was copied by Jacopo di Lippo Doni in 1448 (208v)
and was later passed on to his sons “Attauiano d’lacopo di Lippo” and
“Raphaello di Giovan Batt(ist)a” as shown by owner’s marks on the same folio.
Attaviano di lacopo also owned an Aspramonte (Ricc. 2308). Ricc. 2266, another
Guerrino, was jointly produced by four sons of Lorenzo di Giovanni Benci, and
later left to Tommaso, son of Tommaso (Tanturli 201-02). For a detailed study of
the ownership question, and of other points discussed in this article, see my
Chivalric “Histories.”

11. Control texts used for this study were: Prose di romanzi: Il romanzo cortese
in Italia nei secoli XIll e XIV ed. Felice Arese Classici italiani (Torino: Unione
Tipografico-Editrice Torinese, 1962); Bosone da Gubbio, L’Avventuroso Siciliano,
ed. Roberto Gigliucci (Torinoese, 1962); Maria Cristina Cabani, Le forme del
cantare epico-cavalleresco, ed. Luigi Blasucci, L’Unicorno: Collana di testi e di
critica letteraria (Lucca: Pacini Fazzi, 1988) esp. 102ff.; La Spagna: Poema
cavalleresco del secolor X1V, ed. Michele Catalano, Collezione di opere inedite or
rare (Bologna: Commissione per i testi di lingua, 1939); La Seconda Spagna e
L’Acquisto di Ponente ai tempi di Carlomagno, ed. Antonio Ceruti, Scelta di
curiosita letterarie inedite o rare dal secolo XII al XIX 27 (Bologna: Commissione
per i testi di lingua, 1968); Cantari d’Aspramonte inediti (Magl. VII 682), ed.
Andrea Fasso, Collezione di opere inedite o rare (Bologna: Commissione per i test di
lingua, 1981); Romanzo cavalleresco inedito (British Library Add. MS 10808), ed.
Aurelia Forni Marmocchi, Biblioteca di Filogia Romanza (Bologna: Patron, 1989);
“Orlando: Di Vorlage zu Pulci’s Morgante,” ed. Johannes Hubscher, Ausgaben
und Abhandlungen aus dem Gebiete der romanischen Philogie (Marburg: N. G.
Elswer’sche Verlagsbuchhandlung, 1886); Il libro delle storie di Fioravante,
appendix to Ricerche intorno ai Reali di Francia, ed. Pio Rajna (Bologna:
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Romagnoli, 1872); | Cantari di Firoabraccia e Ulivieri, ed. Ilio Melli, Biblioteca di
Filogia Romanza 3 (Bologna: Patron, 1984); —, | Cantari di Rinaldo da Monte
Albano, Collezione di opere inedite o rare (Bologna: Commissione per i testi di
lingua, 1973); “El cantare di Fierabraccia et Uliuieri: Italienische Bearbeitung der
Chanson de Geste Fierabras,” ed E. Stengel, Ausgaben und Abhandlungen aus dem
Gebiete  der  romanischen  Philogie =~ (Marburg: N. G. Elwert’sche
Verlagsbuchhandlung, 1881); Li Fatti de Spagna: testo settentrionale trecentesco, ed.
Ruggero M. Ruggieri, Studi e testi, Instituto di Filologia Romanza della Universita di
Roma (Modena: Societa tipografica modenese, 1951).

12. All transcriptions from manuscripts are my own. | have added spacing,
capitalization and minimal punctuation to conform to modern usage.

13. Alloggiar(si) F 33, 297, 511, 551, A 53, 104, 108, 120, 121, 151, 167, 250,
N 1: 309, 496, 2: 199, 284, 355-56, Z 2: 222, E 1: 156, 179, 2: 111, 152, 163, 215, Z
1: 115, 166, 2: 222, (three times), 226 (twice), 256, G 17v, 32r, 38v, 53v, 59r, 93v,
121r, 141v, 171v; alogiarsi S 12v; alloggiato N 2: 533, E 1: 55, 281, 2: 17; alogiato S
7v, 9v; G 32v, 49v, 141v, 166v, 170r; allogiati E 2: 245, G 6v.

14. Retiguardo F 266; retrighuardo S 21v; riediguardo A 112, S 9r (twice), 15r,
16r; rieguardo A 96; rietiguardo F 69, 519, A 77; rietoghuardio A 77; (related)
dieriguardo (twice) F 137; drieriguardo, dietro guardo N 2: 163; drereiguardo,
dieriguardo E 1: 176. For rietiguardo in the acronym GDLI, Andrea is the first
author cited (15: 942).

15. Gioielli F 476, 507, 511, 546, A 8, 53 (twice), 58, 59, 90, 255, N 1: 511, 2:
227,310, E 2: 95, 131, 140, G 57v, 70r. CD (1: 889) registers six occurrences.

16. giusta sua possa F 71, 129, 157, Z 1: 189, E 2: 280, 283; giusta mia possa E
1: 208, N 1: 261, 2: 453, 564, G 27v, S 2v; (var.) giusta mia possanza F 157, G 138v,
205v.

17. Come il (el) fatto stava S 5v, N 2; 561n, E 1: 43, 228, 2: 206, G 88v; come
stava el fatto E 1: 153, 2: 131, il fatto come stava Z 1: 113; tutto il f- chome staua F
516, A 266, 296, U 21r; tutto el fatto com’era stato E 1: 280; tutto el fatto com’era
andato E 1: 261; com’era andato el fatto E 1: 57; tutti e fatti come stavano E 2: 68.
examples from control texts are: come il fatto stava: Decameron 1V, 10, 39; X, 8, 51;
stato era (era stato) Dec. li, 7, 65; 11, 9, 60; VII, 4, 25; come il f- sta: Dec. IX, 3, 18;
come stava il fatto Melli XXXII, 6, 8.

18. A buon’ora A 30, E 2: 234, Z 2: 45, G 123r, 129v, 194r; di buon’ora F 123,
191, 206, 367, A 165, U 9v, Z 2: 228; E 1: 124, 151, 295, G 9r, 10v, 16v, 120v; in
buon’ora Z 2: 20; di buon’ora S 14v, 25v; a buon’ora S 26r. the form used consistently
by Boccaccio is a buona ora (Dec. I, 7, 13; VIII, 8, 17; VI, C, 33). Among control texts
the expression occurs rarely: a buon’ora (Melli XXII1, 34, 4); alla buon’ora (Tav. rit.
183).

19. Allattare F 226, 227, 291, A 123; sua donna avia allattato il cattivo Namieri
N 1: 159; E 1: 193, G 4v, 5r, 81r, 168v; benedetto sia chi t'alattd S 22r; un fanciul
piccolino. . . . il quale la madre stressa allattava, Dec. IX, 6, 5; Tav. rit. 48. In the
Commedia, “é usato ‘lattare™ (ED 1: 150).

20. deretano A 20, 29, N 1: 398, 2: 128, E 2: 282; diretano F 105, A 155, 191,
193, 194, 294, N 2: 336; diritano F 120; dretano F 107, S 9r, 11r, E 1: 160, 291;
drietano A 123. In control texts: deretano, diretano Tris. ricc. 386, 388, 389, 391;
Tav. rit. 384; Dec. X, 9, 2; li diretani in Inferno |, 25, 55.

21. Balestrata F 96, 481, A 16, N 1: 234n, 2: 458, 521, 673, U 85v, E 1: 42, 65,
108, 129, 183, 2: 12, 226, G 41r, 110r, 180r; pres[s]o alla citta a una b- S 7v;
balstrata Dec. VIII, 9, 85; X, 6, 6.

22. Licenziare F 152, 153, A 83, 91, 92, N 1. 327, E 1: 97, 2: 101, G 17v;
Marsilio gli licienzd S 22v. In controls: s’allicenzia Tav rit. 390; (al)licenziato Tav.
rit. 453, 478. licenziare 19 occurrences in Decameron (CD 1: 1051).

23. Prospero vento (occasionally, vento prospero) F 279, 429, N 2: 316, N 2:
405, 406n, 413, 655, G 162v, Z 1: 147; chaminado con p- v- S 2r; nauichando chon p-
v- S 32, 4v; presono alto mare chon prospero [sic] vento S 3v; sissi missono in
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mare...in chon prospero vento ariuarono al porto S 5v, 10r, 14r, 14v. It is used twice
in Dec. (11, 6, 83; V, 2, 47).

24. ED cites nine occurrences in the Commedia (1: 573); Canzo. four times
under “bene”; and also in CD (1: 206). Without article: per ben fare, Orl. 173, Z 2:
57. In Andrea’s works: ben(e) fare F 182, A 118, 129, 280, N 1; 226, 2: 507, E ; 254,
G 19v, 100v, 193v, S 23r; fare bene N 1: 272, 2: 702, E 1: 198, 234.

25. Dibatter(si) F 382, A 105, 147, E 1. 87, 103, 110, 113; cadde morto
dibattendo e pié in terra E 1: 191; poco si dibatté che mori E 1: 282, E 2: 63, 97, 107,
178, 184, 196, 217; S 22r. Among controls: Fior. 379; GDLI 4: 342; ED 2: 428 cites
only two occurrences in the Commedia: Inf. I1l, 101 and XXVII, 132. Not in Canz.,
Dec. Cfr. dibattuti A 148, 237.

26. Andare a vicitare F 122, 123, 207, 221, 359, 378, 459, 537, A 127, 239, 273,
275, S 15v, 17v, N 1: 30, 2: 495, 532, 625, E 1: 40, 116, 139, 167, 238, 241, 266, 320,
2: 16, 137, 150, Z 1: 70, 2: 227, G 39r, 40r, 138r, 140v, 207v-208r; Tav. rit.. 162,
337, 524.

27. Come di sopra & detto F 178, 231, 386, 503, A 14, 15, 25, 36, 167, 218, S 25r,
N 1: 113, 193, 240, 470, 487, 2: 127, 154, 198, 224, 326, 550, 646, 656, U 15r, Z 1:
89, E 1: 5, 107, 132, 177, 207, 2: 163, 221, 238, 239, 250, 257, 259, 263, G 4r, 13v,
33v, 35v, 38v, 47r, 49v, 112v, 182v; come & detto di sopra A 76, 167, N 1: 333, 2:
414, 626, Z 1: 279, E 1. 207, 2: 176, 231-32; come detto & di sopra S 11v, 12r, E 2:
248.

28. Lamentarsi della fortuna F 155, 323, A 141, 165, 213, 250, forte si
lamentaua della fortuna S 13v, 15r, 17r, 19v, N 1: 141, 374, 417, 2; 165, 272, 277,
332, 397, 424 n., 473, E 1: 178, G 7r, 173v; (variants) si doleva della sua fortuna F
301; quando senti’ la mia fortuna lagrino G 50r; Cfr. E cusi duramente se lamentava
Viena de la fortuna che li andeva tanto contraria (Paris e Vienna, ed. Babbi, 199).

29. E nota che S 26v, N 1: 21, 42, E 1: 282, 2: 113, G 78v, Ricc. 2266, 45v, Ricc.
2432, 36r; Nota che F 566, A 81, N 2: 393n.; Nota, lettore, che N 2: 421; (related) e
nota chome G 41r. Cfr. G Villani, Cronica; e nota che (197, 310); ma nota che (266); E
nota, lettore (317).

30. Sotto brevita F 341, S 2v, N 1: 2, 366, Z 2: 124, G 103r.

31. Forcella del petto A 287, N 2: 417n., G 21r, 76v, 111v; forciella d- p- S 6r,
18r, 25v; forcilla d- p- S 17r. The GDLI notes occurrences in | Fatte di Cesare and
Varchi (6: 156), but the term is not found in any of our chivalric control texts.

32. Ghorzerino S 10v, 18r; una punta di spada nel gorzerino, e per mezzo la gola
gli caccio la spada N 2: 697; gorgerino di piastre E 2: 63; and the related gorgera E 2:
141. For gorzerino, the earliest chivalric text registered by Crusca is Morgante
(7: 428).

33. E menogli vn cholpo insul’elmo e schianci via, e sciese la spada isulla spalla
ritta e menone lo spallaccio e non ssi ritenne che giunsse allo sprone S 24v. Note the
resemblance to this description in Nerbonesi: la spade isdrucciolo in su la ispalla,
che ruppe lo spallaccio (2: 83).

34. Pondo A 191, 197, 199; p- della battaglia N 2: 276, 691, s- tutto il pondo
della battaglia N 2: 701, E 2: 113.

35. Lancia ar(r)estata F 156, 204, S 6r, U 83r, E 1: 90, 91, 111, 132, 2: 76, 142
G 165r, 171r; (plur.) lancie arrestate: N 1: 31, E 2: 135, chon tre lalcie arestate
[sic] U 85v, Z 2: 242, G 3v, 9v, 65v; lancia in resta F 92, 101, 204, A 28, S 7r, 9r,
10v, 11v, 12r, 15r , 18r, 20r, 23r, N 1: 297, 2: 52, 53, U 44v, 46r, Z 1: 275, 289, 2:
250, E 1: 203, G 36r, 87r, 92r, 110r, 165r; lancia in su la resta A 40, N 2: 82, 582;
lancia a resta N 1: 130, 297, 485, 2: 13, 76. Crusca cites reali first under the voce
“arrestato” (1: 707).

36. E giunti e’ quattro conti a Monfalcon [a castle], furono rimessi a drieto
con verettoni e con sassi F 215; Ansoigi e chonpagngni entroron drento e . . .
salirono insulle mura a difendere la terra chon sassi e uerettoni per modo che
saraini chonuenono tirarssi adrieto S 11r; N 2: 237, E 2: 153. Ageno defines the
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term verettone as “arma da getto in forma di spiedo . . . da lat. veru ‘spiedo’ con
intrusione di ferro .. .” (“La lingua” 227).

37. Indietreggiare: F 23, 383, A 192, 285, N 1: 179, 2: 70n., 101, E 1: 160, 318,
2: 82, 235, 256, G 3v; i xpiani sbigottiti i(n)dietreggiarono B 2v; gli fecie uno pocho
indrietegiare U 84v; Z 2: 236. In Ansuigi: si tirarono idrettagiando drento alle
liccie S 8r; indretegiando si tirarono drento S 9v, 10r, 10v, 11r-v, 15r, 16v, 18v,
19r, 23v; indrietegiare S 17r; chominciorono vn pocho a dretegiare S 17r.

38. Facciendo riuo[l]giere e fugienti saraini . . . e feciono di loro chom’una
luna permettere in mezo e xpanj S 23r; feciono della loro gente una luna con due
corni E 2: 81.
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