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Joan Williamson (Long Idand Universty), Vice-Presdent of the
American-Canadian Branch of the Société Rencesvals, has
organized three sessions for the 1989 International Congress on
Medievd Studies. To enable members to participate more fully in
the discussion, Olifant is publishing in this issue abstracts of the
papersto be presented.

|. Comparative Studiesin the Medieval Epic
Présider: Joan B. Williamson, Long Idand Universty.

"Higtorique & éat actud de I'&ude des chansons de geste francaises
au Japon.” Noboru Harano, Université de Hiroshima,

|. Rencontre des Jgponais avec laculture occidentae
1. Avant l'ouverture du pays (1853

La premiére introduction de |a culture occidentale au
Japon a été 'ouvre de missionnaires catholiques (jésuites et
frandscains) au XVle sede Ayant gopris le jagponas ils ont traduit
en jgponais non seulement |a Bible et certains ouvrages religieux
mals auss des oauvres littéraires de caractere laique, Esope, par
exemple. Mais aucune chanson de geste francaise n'a &¢é traduite a
oeitegpogue.

2. Avant laseconde guarre mondide (1853-1941)

A cette époque, plusieurs romans francais ont &é
traduits en jgponas. Il sagit pour la plupart de romans du X1Xe
siecle, notamment de ceux d'E. Zola, dA. Daudet et de Guy de
Maupassant. Masaucune canvre médiévde naéétraduite.
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1. Troistraductions delaChanson de Roland

La premiére traduction jgponaise de la Chanson de Roland
est due a Takeo Ban. Elle parut en 1941 juste avant le
commencemeant de la seconde guerre mondide dans une collection
de "littérature de guerre" Aprés la guarre, en 1962 et en 1965, ont
paru deux autres traductions dues aux grands médiévistes, Teruo
Sao et Hiroto Arinaga.

[11. Travaux du Professeur Teruo Sato

Le professeur T. Seto a publié en 1973 une éude intitulée La
"Chanson de Roland” et "Helke-monogatari” (2 vols). Cette éude
congtitue un ouvrage fondamental en ce domaine au Jagpon. Il a
compare la Chanson de Roland &t le Helke-monogatari (Roman du
clan Heike), écrit dans la premiére moaitie du Xllle siecle et qui
représante une des mellleures Epopéesjgponases.

V. Etat actudl del'éude des chansonsde geste

"Fearful Adversaries: Idedlized Samura inthe Tale of Yoshitsune®
Andrew Armour, Keio Universty.

The mgority of medieval Japanese war tales ded with the
Gempel War (1180-85) or the events surrounding it. This conflict
between the Genji and Helke dlans gave birth to Jgpan's foremost
hero, Minamoto Y oshitsune, a "noble failure" who came to be
immortalized in countless literary works over the centuries.
Y oshitsune literature is based mainly on two wer taes: the Tale of
the Helke (airca 1300) and the Tale of Yoshitsune (circa 1400). The
former is the more famous, while the latter contains a greater
admixture of popular legends and conssquently less historical detal.
Yoshitsune is concerned with the exploits and tribulations of the
protagonist and his companions rather than with the Gemloe War
Itsdf; it thus serves as an entertaining complement to its illugtrious
predecessor.
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This paper will focus on the portrait of the samura offered
by Yoshitsune in an attempt to clarify this work's significance
within the war tale genre. Particular atention will be paid to the
technique of "picturing the hero" and, in awider sense, to the ethics
and aesheticsof themedieva warrior in Jepan.

"The Middle Dutch Crusade Epics—A Reconnaissance” Geert H.
M. Claassens, Katholieke Univergteit Nijmegen.

Because vary little has been known about the Middle Dutch
crusede epics, | will start with a short survey of the extant Middle
Dutch trandaiongadaptations of texts pertaining to the Old French
Crusade Cycles. After that | will examine three texts to show the
diginctiveness of the Middle Dutch tradition and its importance for
the qudy of crusade epicsin generd.

In the survey will gppear the fragments of the Middle Dutch
trandations of the Enfances Godefroi, the Chanson d'Antioche, the
Baudouin de Sebourc and the Saladin- continuation (of which the
Old French source is logt). | will also mention a newly found
fragment of what seems to be an arigind Middle Dutch crusade epic,
the Leydenfragment. Moreover, the survey contains remarks about
two incunabula, the Ridder metter Svane and Dystorie van
Saladine, in which maerids from the firgt and second crusade cyde

arere-shaped.

More atention will be pad to the Middle Dutch trandation of
the Baudouin de Sebourc, a trandation which gives us an insght
into the public and patronage behind the text. We can dae thet this
Middle Dutch trandation is about twice as long as its Old French
source, to judge from the surviving fragments. This enlar is
not completely due to the redundancy of the verse-form, but what
can explanthisextenson?

‘A second text to be considered is the incunabulum of
Dtyaonevan Saladine, This print of circa 1483 is a verse-adaptation
of the Old French Saladin-en-prose (in the style of the
"Rederijkers’). The story of the Saladin-en-prose is given in
summary, but theincunable adds asort of continuation, thusgiving
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information about the Sal adin-continuation that is otherwise known
only from theMiddle Dutch fragment (es Sated above).

The last text | will ded with is the Leyden-fragment, a
remnant of a presumably origind Middle Dutch crusade epic. This
epic uses the matiere of (among others) the Old French Enfances
Goderai, but without being adraght trandation of it.

-0-000-0-

II. Problemsin the Medieval Romance Epic 1
Presder: Hans-Erich Kdler, Ohio State Universty.

"Geart de Fraite danslatradition épique médiévd." Francois
Suard, UniverstédelLille

~ Présente sous le nom de Girart dEufrate dans Aspremont
(fin du Xlle siecle), héros de textes perdus et en tout cas d'une
chanson de gegte de la fin du Xllle ou du début du X1Ve siecle,
Gérard de Fraite est évoqué a plusieurs reprises dans I'Entrée
d'Espagne et Aquilon de Baviere; il est le protagoniste de
I'Aspramonte en ottava rima & de |'/Agpramonte en prose. Dans le
domaine francais, il apparait dans le Myreur des Histors de Jean
d'Outremeuse (fin du XIVe sécle), dans le Gérard du Frattre du
MS. BN. fr. 12791 (vers 1530) et dans L'histoire et ancienne
croniquede Géard dEuphrate, impriméeen 1549.

L'objet de la présente communication est d'examiner les
relations entre les textes qui nous parlent de ce personnage,
notamment entre Aspremont et la prose francaise manuscrite du
début du XVle dede, et déudier la tradition littéraire dans laguelle
nait et évolue Gé&ard de Fraite. Type de rebele quelque peu
semblable aux deux autres Gérard (de Vienne & de Roussilion),
mas auss aOgier le Danois ou a Renaut de Montauban, notre héras
n'a pas besoin, contrairement aux autres, de subir |'injustice royae
JpouUr SOPPOSa &l souveran.

Des le départ, avec Aspremont, il est un rival potentiel de
I'empereur, ne tenant sa terre que de Dieu. Mais Aspremont ne
déveoppe quelavaeur du vassd indomptable; lestextes ultérieurs
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montreront les extrémités auxqudles peuvent conduire le caractére
démesuré de Gé&rard: trahison de la foi, avec I'appd al'aide des
paiens, et mort volontaire. A lafin du Moyen Age, Gé&ard traduit
dans une violence de style baroque le paroxysme du caractére

épique

"Lesbarons et les chevaiers dans Raoul de Cambrai." Francois
Denis, Universty of Minnesota

Par comparaison avec dautres §oopées tdles que la Chanson
de Roland et le Charroi de Nimes, Raoul de Canbrai accuse une
nette montée du pourcentage des occurrences du mot chevdier, ce
qui semble bien entériner dans la mentdité épique I'avenement dun
nouvel ordre social, attesté par ailleurs chez les historiens au
tournant de la fin du Xlle secle. Une éude plus serrée des roles,
fonctions et qudifications de tous ces chevaliers semble auss
refléer une évolution sensble du mot, par exemple dans le sens
dun passage dune podtion essantidlement militaire a des fonctions
nontmilitaresplusdiversfiées

Le terme baron, par contre, Samenuise numéiquement dans
Cette épopée en faveur de cdui qui devient son concurrent direct.
Nous soulignons "en faveur” car il semble bien que le mot chevalier
évolue de plus en plus dans les mémes zones de fonctionnement que
baron et quil tend a rapprocher ses caractérigtiques des Sennes, §
bien que les deux termes occupent a peu prés le méme espace de
ggnification dans la mentdité du texte. Raoul de Cambrai semble
ére un terrain dexpresson visble du changement, ces-adire, du
moment ol |'écriture laisse transparéitre une direction mentale
différente par et atraversson emplol destermes

Pour mieux Sassurer des résultats, le mot comte a éé utilise
comme édon de référence & 'éude des occurrences des trois mots
a é&¢é prolongée dans le Conte du Graal de Chrétien de Troyes ol les
traitsremarqués dans|'épopée semblent Saccuser deplusen plus

En bref, il semble que les mots baron et chevalier, partis
dun point de définition différent, suivent une évolution qui tend a
les rapprocher jusgua faire remplacer ['un par |'autre aux points ou
ils coincident. Le terme baron samenuise dansle vocabulare de
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Raoul de Cambrai dors que le chevalier, au contraire, y prend la
place triomphante qui en fera le nouveau point de mire du Xlle sede
€t du nouveau genrede cdui-d, leroman.

"Epic and Romance: New Argumentsin an Old Debate.” Earl
Jeifrey Richards Universty of North Cardlinaa Chapd Hill.

The recent gppearance of Michad McKeon's The Origins of
the English Novd (1600-1740) (Bdtimore, 1986) has resparked the
old debate conceming the relaionship between epic and romance, a
controversy which probably goes back to Hegel's Aesthetics but
which is gill an open topic In literary aritical discusson, particularly
in the work of Bakhtin. McKeon sees a number of twelfth-century
examples as precedents for the development of the novd in the early
modern period. For example, the romance in some sense, according
to McKeon, participates in or even contributes to the "degtebilization
of genericand sodd categories™

My will address three aress. Firg, | wish to examine
the history of scholarship on this controversy, looking at the
pertinent parts of Hegel's Aesthetics, Brunetiere's writings on
generic evolution, W.P. Ker's 1908 study of Epic and Romance,
Bakhtin's essay on "Epic and Novd: Toward a Methodology for the
Study of the Novel,” Curtiuss writings on the Old French epic,
Hans Robert Jausss 1962 essay on "Epos und Roman,” Henni
Krauss's work on Italo-French epic and its social historic
background, and McKeon's observaions Hidoricaly, these critics
have exercised the mogt influence on the scholarly investigation of
the relationship between epic and romance. It is important to
examine in particular how many of the assumptions of early Garmen
romance philologists investigating the epic and romance sem from
Hegd. Second, | will examine how McKeon's new work takes part
in the ongoing scholarly didogue on this topic and contrast some of
McKeon's conclusons with those of Henning Krauss. Findly, |
will examine a number of es from severd Old French epics
and from the romans antiques (Since these romances spring most
directly from classca'epic) which may shed some new light on a

very od controversy.
-0-000-0-
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[11. Problemsin the Medieval Romance Epic 2

Ergfler: Ledie Morgan, State Univeraty of New Y ork a Stony
rook.

"Epic Elementsin the Roman de Renart: Textsand lllustrations.”
Kenneth Varty, Glasgow Universty.

~ Whenever literary historians and critics refer to the Beast
Epic, they usudly have in mind those long narraive poems or prose
"higtories" in which Reynard the Fox plays a prominent role, from
the Ysengrimus of circa. 1148/9 through the Dutch Van den Vos
Reynogde and Reynogts Historie to Goethe's Reineke Fuchs of
1793. They amost aways include the Roman de Renart as if it
were as unified as the Ysengrinus or Reineke Fuchs, but of course
this is not s0. Furthermore, scholars who have recently turned ther
dtention to the epic in the Roman de Renart have conoantrated on the
way it parodies cartain festures of the serious epic and espeaidly the
chanson de geste (e.g., R. Bellon, "La parodie aque dans le
Roman de Renart” 1984, and 1. Will, "La parodie de I'énonciation
épique dans le Roman de Renart” due 1989), but there is as much if
not more parody of the courtlél romence, fable, and fabliau. Bring-
ing to bear the research of Bellon, Weill, and others, an attempt is
made in this paper to identify those branches and those aspects of
the Roman de Renart which may be congdered "epic” in one way
or another. Miniatures from Renart manuscripts may be used to
help identify thismeatter.

"On the Ethnicity of the Enemy in Old French Feudd Epic.” Leena
L 6fstedt, Universty of Helsnki.

The persons in the Old French Epic are prototypes:
Charlemaine, the strong ruler, is composed of severa historical
Charles's, Louis, the W_eakI!Qg, carries, in the same way,
characterigtics of severd historical princes. So aso the universal
enemy in the Old French Feudd Epic, normadly cdled the Saracens,
IS the sum of severd hosgtile armies. "Saga véves pa sanningens
varp" (The sagaiswoven into the warp threads of truth): in my
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paper | plan to andyse acouple of thewarp threads (esp. the Hunnic
ones) supporting the tapestry portrait of thisuniversa epic enemy.

"Perspectives on Private Warfare from the Chanson de Roland to
Anseys de Metz" Barbara Schurfranz Moorman, University
of Southern Missssppi.

This paper will atempt to determine whether or not thereisa
significant progression in the treatment of private warfare in the
chansons de geste, from the early twelfth century to the late
thirteenth, that might correspond to the fortunes of movements to
curtal, if not ban, the practice of private warfare, on the one hand,
and, on the other hand to secure the right to wage private war as an
exclusive and inviolate privilege of the nobility. A number of
critics, notably S. Pdlegrini and M. Hackett have observed that one
of the primary concerns of the Roland is the pitting of the right to
private war againgt the duty to support the military efforts of one's
lord. One reading of the poem, then, might be as "propaganda’
(Hackett's term) directed against the private war and promoting
undivided attention to the duty of a vassal/subject or as an
expression of the conflict sensed between these two obligations.
About 150 years later, Anseys de Metz illustrates an even greater
preoccupation with private warfare. | will investigate the nature of
the attitude toward that institution: is it consistent within a given
work or is it ambivalent? And is it, after al, a primary concern in
these works? | will discuss specificaly the Oxford Roland, Raoul
de Cambrai, Garin le Loherain, Yon, and Anseys de Metz. |
anticipate conclusions that will (though by no means exclusvely)
support and expand observations by Hackett and Pellegrini on
private warfare and feudd obligations in the Roland, by Dessau on a
gradud shift in treatment of lord-vassa rdationships, and by K.D.
Fsher on therole of Germanic custom.



