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John S. Miletich. "Repetition and Aesthetic Function in the Poema de Mio Cid
and South-Slavic Oral and Literary Epic." Bulletin of Hispanic Studies, LVIII,
No. 3 (1981), pp. 189-196.

THROUGH A COMPARATIVE STUDY of repetition in three epics — specifically, of "the

recurrence of a similar idea together with non-recurrent material within the
same hemistich" in "the orally-composed South-Slavic Moslem Pjesma od Bag-
data, No. 1 [The Song of Bagdad], of Salih Ugljanin, the Poema de mio Cid, and
the learned Croatian literary epic, drawing to some extent on oral tradition, Smrt
Smailage Cengica [The Death of Smailaga Cengié] of Ivan Mazurni¢" (p. 189) —
Miletich concludes the following: "In short, from the data derived thus far from the
study of 'repetitive sequences', I would agree basically with the most widely-held
opinion among British Hispanists, which suggests that the Poema de mio Cid is a
text composed in writing in which oral tradition has to some extent played a part,
and that it was destined for oral diffusion" (p. 194).

[NOTE: Brackets above are the author's]
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Robert B. Modee. "Humor in the Poema de mio Cid." Paper presented at the
Plymouth State College Medieval Forum, Plymouth, NH, April 1982.

DISCUSS!ON OF A HUMOROUS ELEMENT in epic poetry would seem to be inappropri-

ate, if not contradictory, to a concept of the epic tradition. There are examples
of comic elements in early epics (e.g. Chancun de Willame, Moniage Guillaume,
Lay of Thrym), but these are isolated scenes and do not seem to have any signifi-
cance in the works beyond a broad comic tone. However, a close examination of
the Poema de mio Cid reveads specific examples of the use of humor in the narra-
tive, and all serve a condstent cohesive purpose within the larger context of the

poem.

After establishing the historical and cultural milieu surrounding the Poema
and the figure of the Cid, one can delineate this purpose through a study of the in-
cidents themselves. The four examples of humor to be studied are:

Cantar Segundo (laisses 90-91) — The Cid and Jimena viewing the as-
sembled army of Y ucuf, who haslaid siegeto Vaencia;

Cantar Primero (laisse 62) — the capture and release of Ramon Beren-
guer, Count of Barcelona;
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Cantar Primero (laisses 6-11) — Raguel and Vidasand the arcasde areng;

Cantar Tercero (laisse 112) — the Infantes de Carrién and the incident of
thelion.

In all of these scenes, the element of humor serves the same purpose — to ac-
centuate the extraordinary qualities of the Cid by dealing with his antagonists
with a touch of levity. To develop this point further, the predominant tone in all
cases is one of great pride in the Cid as a Cadtilian. The Poema thus expresses this
pride in Castilla's dominant rdle in the Reconquista, through the exploits of the
greatest of her citizens. Like his predecessors (Ferndn Gonzélez, the Infantes de
Lara, etc.), the Cid is above al a Castilian. He stands as a symbol of the enormous
energy and strength that brought Castilla to the forefront of the Reconquista. Only
through a later extension of this réle does he becomes a national symbol and the
standard against which al others are to be judged.

The element of humor to be found in the Poema de mio Cid is not only un-
usual by its very presence; it is also significant in that it gives expression to the
great pride of the Castilians, not merely as Christians in a divided Spain, but spe-
cifically as Castilians within the larger framework of Christian Spain. (RBM)
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