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Abstracts of Recent Articles 
Alfred Adler. "Guillaume et son cercle dans Raoul de Cambrai." Romania 
369(1972)1, 1-19. 

This insightful, well documented article deals with the rôle 
occupied by "invisible but present" figures of the Guillaume cycle in 
Raoul de Cambrai.  Professor Adler cites several characters, episodes and 
attitudes in the assonanced (latter) part of the Raoul poem and, aided by 
terms borrowed from the structuralist theories of Lévi-Strauss, relates 
them to similar material found in such epics as Aliscans, La Bataille 
Loquifer, Les Enfances Vivien and La Chevalerie Vivien. Certain analo- 
gies link the characters themselves, e. g., Raoul/Vivien; Guerri/Guil- 
laume; Guerri/Déramé; Béautris/Orable (Guibourc); certain others unite 
events: the burning of the monastery at Origny and the destruction of 
the chateau at Lens; the avenging of the death of a cherished nephew 
(death of Raoul/Vivien avenged by Guerri/Guillaume); yet a third cate- 
gory brings together the attitudes of certain figures: Aalais/Guibourc; 
Marcent/Guibourc. Professor Adler returns often to the Lévi-Strauss 
terminology in order to elucidate the diverging results of seemingly 
similar situations.  In Raoul de Cambrai, for example, Guerri finds him- 
self placed between Raoul and Bernier, but he is trop éloigné from the 
true vocation of chivalry, trop près to local, egotistical sentiments, 
with the result that "tout se gâte, brûlé, pourri." In the analogous 
Guillaume episode, on the other hand, Guillaume himself, between Vivien 
and Rainouart, is au juste milieu and is capable therefore of achieving 
la cuisine rédemptrice. Although there is no proof that all these 
Guillaume situations could have been at the disposition of the author 
of Raoul and that therefore the analogies were consciously drawn, Profes- 
sor Adler nonetheless suggests that the figures in the latter work seem 
to be incapable of fashioning themselves on the new socio-political 
situation of which they are a part and do indeed follow the models of 
the "exemplary" geste of Guillaume. 

-o-oOo-o- 
Ian Short. "The Oxford Manuscript of the Chanson de Roland: A Paleo- 
graphic Note." Romania 374(1973)2, 221-231. 

After a brief description of work already carried out on the 
problem of dating the Oxford Chanson de Roland, Professor Short discusses 
eight occurrences of the ligaturing of the de group encountered in the 
manuscript. A sampling of twelfth century British and Scottish charters 
shows that prior to 1150 there were only very sporadic instances of the 
use of the de monogram and that its use in the Chanson de Roland appears 
quite inconsistent with scribal practices of ca. 1140, a date categori- 
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cally suggested by Robert Marichal. Professor Short's evidence shows, on 
the other hand, that one cannot entirely discount the attempt at dating 
made by Bédier in 1937, which places the copying of the manuscript as 
late as 1170. 

-o-oOo-o- 
P. R. Grillo. "Note sur le Cycle de la Croisade du ms. B.N. fr. 12.569: 
Les Reliques de Lens." Romania 374(1973)2, 258-267. 

Ms. B.N. fr. 12.569, ff. 215 V˚ - 264 V˚, makes reference to the 
relics sent from the Holy Land by Godefroi de Bouillon to his mother Ide 
in France. Professor Grillo raises several questions concerning the 
relationship between this manuscript's mention of the relics and refer- 
ences found in other "branches" of the Chanson de Jérusalem, and also 
offers a possible dating for the manuscript in question. Through a care- 
ful comparison of the fr. 12.569 and an act of Robert Ier d'Artois, 
dated November 1247, certain parallels between the two documents are to 
be seen:  in both, the relics are found not only in Boulogne (as is the 
case with all other versions) but also in Lens; the plausibility of the 
existence of the relics at Lens is strengthened by the opening, on the 
eve of the seventh Crusade, of a shrine containing the relics sent by 
Godefroi. The inauguration of a pilgrimage described in the act corres- 
ponds to the dating referred to in the fr. 12.569. It is therefore high- 
ly probable that the author-arranger of fr. 12.569 was impressed by the 
translation of the relics at Lens and his version of the Crusade cycle 
would thus date from this same mid-century period, at the earliest. 

-o-o0o-o- 
Robert A. Eisner. "In Search of the Real Theme of the Song of Roland." 
Romance Notes 14(Autumn, 1972)1, 179-183. 

This search for the "real theme" of the Chanson de Roland begins 
with the inconsistency found in the figure of Charlemagne, sometimes por- 
trayed as strong and authoritarian, on other occasions, weak and impotent. 
Professor Eisner sees in the poem a reflection of the societal change 
which took place between the eighth century and the period during which 
the poem was probably composed, a change characterized by a shift from 
the absolutism of Charlemagne's personal reign toward the rise of indiv- 
iduality evident in the tenth and eleventh centuries.  Roland, the per- 
fect and faithful vassal, is therefore a symbol of the past age, as is 
Charlemagne; the action of the work, however, is situated in the new 
order, as can be seen most readily in the figure of Ganelon, in his be- 
trayal and subsequent defense, which characterize the disorder of the 
feudal world of the tenth and eleventh centuries. The equivocal figure 
of Charlemagne thus becomes the embodiment of the transition taking place; 
the tragedy of Roncevaux, concludes Eisner, is the "result of the break- 
down of societal values." 
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-o-oOo-o- 
Gerald Herman. "Why Does Olivier Die before the Archbishop Turpin?" 
Romance Notes, l4(Winter, 1972)2, 376-382. 

Although it may seem inappropriate, given Olivier's position of 
esteem and affection in the Chanson de Roland, for this courageous war- 
rior and very human and faithful compagnon of Roland to be struck down 
before Turpin himself dies, there is a possible reason for the sequence 
in which the three protagonists meet their deaths: Olivier, Turpin and 
Roland represent three successively higher conceptions of the hero type, 
and the order in which they die reflects this symbolic gradation toward 
the Christian-epic ideal. If Olivier represents perfection in the tem- 
poral (military) domaine and dies as a warrior, Turpin adds to the figure 
of the former the quality of priestly dignity and spirituality and dies 
performing a Christian act of charity. Roland, more exalted than the 
two preceding figures, will combine the death of both the soldier and 
the Christian, raising his sacrifice to the domain of martyrdom. The 
deaths of the three protagonists therefore represent not only the dra- 
matic and emotional summit of the poem, but the high point of its moral 
and symbolic significance as well, and the order of their deaths is in 
accord with the three successive stages of spiritual ascension attained. 

-o-oOo-o- 
Kathleen M. Capels. "The Apple Incident in Laisse XXIX of the Song of 
Roland." Romance Notes, 14(Spring, 1973)3, 599-605. 

After reviewing some of the explanations previously proposed for 
Roland's offering of a red apple to Charlemagne (Laisse XXIX of the Chan- 
son de Roland), Professor Capels suggests that the apple represents, in 
reality, an insult to Blancandrin and to the Saracens. The notion of 
insult, moreover, parallels the insults already exchanged between Ganelon 
and Roland during the council of Charlemagne and is a direct reply to the 
insult proferred by Blancandrin and directed against Ganelon the warrior 
as well as Charlemagne and his entire army (v. 380). Three possible 
reasons for Ganelon's reference to the apple incident are suggested:  1) 
Ganelon's chances for survival in Marsile's camp will be greater if Blan- 
candrin's ire is directed toward Roland; 2) if the insult is attributed 
to Roland, it is toward that knight that the pagans' wrath will be dir- 
ected, and not toward Charlemagne.  (Ganelon thinks he will therefore be 
innocent of an act of treason toward his lord); 3) even if one assumes 
that the plot for the betrayal of Roland has not yet been formulated at 
this point in the action, Roland is nonetheless painted as insulting and 
prideful, and Ganelon thus soothes his own insulted pride. 

-o-oOo-o- 
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Gerald Herman. "V. 578 and the Question of Ganelon's Guilt in La Chanson 
de Roland." Romance Notes, 14(Spring, 1973)3, 624-630. 

Professor Herman brings up again the classic problem of Ganelon's 
guilt or innocence in the question of treason and points to v. 578 as the 
key to understanding the latter's true sentiments. In that line, Ganelon 
uses the term sun grant orguill in reference to Charlemagne, thus imply- 
ing "a deep and smoldering feeling of resentment" toward his lord. The 
plot conceived by Ganelon is therefore extended beyond the mere person 
of Roland and enters the realm of treason, defined by early feudal 
society as a breach in the mutual obligations of lord and vassal. 

-o-oOo-o- 
William Kibler. "Again La Chanson de Roland, Verse 400." Romance Notes, 
14(Spring, 1973)3, 621-623. 

A brief note in response to a proposal of Glyn S. Burgess ["La 
Chanson de Roland, Line 400," RomN, 13(Autumn 1971)1, 165-167], who makes 
emperere meïsmes in that line an accusative case and compares v. 400 to 
line 50 of La Vie de Saint Alexis. Professor Kibler prefers Dorothy  
Sayers' translation, retaining emperere meïsmes as subject, thus under- 
scoring Roland's rôle in the prolonging of the Franco-Saracen conflict. 
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Other Abstracts 
Edward A. Heinemann.  "Composition stylisée et technique littéraire dans 
la Chanson de Roland." Romania, 373(1973, 1), 1-28. 

L'article traite de la nature de la formule épique pour montrer 
que les répétitions inhérentes à la formule peuvent être employées à des 
fins esthétiques.  Une analyse de la première bataille à Roncevaux 
illustre l'emploi de répétitions qui font ressortir des variations sub- 
tiles dans la matière formulaire. (EAH) 

-o-oOo-o- 
Edward A. Heinemann. "La place de l'élément 'brandir la lance' dans la 
structure du motif de l'attaque à la lance." A paraître dans la Romania. 

Le deuxième élément énuméré par Rychner, le brandissement de la 
lance, semble exceptionnel dans les attaques à la lance des premières 
chansons de geste. Est-ce que la présence de cet élément dans des chan- 
sons postérieures témoigne d'une évolution dans la tradition? (EAH) 


