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the great challenge comes, the most ordinary people can show that 
they value something more than they value their own lives. When the 
last of the veterans had gone, and the sorrows and bitternesses which 
the war created had at last worn away, this memory remained. The 
men who fought in the Civil War, speaking for all Americans, had 
said something the country could never forget” (p. 606). 

All names, places, and events are noted in a comprehensive index 
of twelve pages of three columns each. It contains over one thousand 
major references and scores of sub-items. 

It would be an understatement to say that this book is a collector’s 
prize. It is much more than that. For any American family, here is 
a dramatic record of the war. It is brief and yet complete, accurate 
but not pedantic; i t  is evocative and absorbing, with language that is 
graceful and eloquent; it is as close to life and as colorful as today’s 
fine graphic art and pictorial journalism can come. 

Franklin College I. George Blake 

Edwin Fomest: First S t m  of the American Stage. By Richard Moody. 
(New York: Alfred A. Knopf, 1960. Pp. xi, 415, xi. Illustrations, 
notes on sources, index. $6.95.) 

When in September, 1862, Artemus Ward referred to Edwin 
Forrest as a “grate acter,” he reflected the view American theatre- 
goers had held for over thirty years. From the time of his New York 
debut as a twenty-year-old Othello in 1826, Forrest rose steadily in 
his profession to become the unchallenged idol of American tragic 
theatre. 

Through ensuing years, however, the image of Forrest, the man, 
has been lost. Now, in a masterful biography, Richard Moody has 
restored Edwin Forrest to vibrant reality. Judiciously weighing and 
organizing his evidence, Moody has blended it into a vigorous narrative 
delineating Forrest as a person. 

A model of then-popular concepts of masculine beauty, Forrest 
used his carefully nurtured strength to thrill audiences by spectacular 
leaps from level to level on the stage and by such actions as lifting 
an  actor from the floor by the throat and swinging him about in a 
semicircle at arm’s length. His popularity allowed him to make high 
salary demands on theatre managers, who were then obliged to raise 
regular box office prices for Forrest productions. At thirty-two Forrest 
earned $33,000 a season, equivalent to an  untaxed income of $125,000 
today. In  Chicago in 1866, for example, he averaged $2,300 per per- 
formance. 

When his twelve-year marriage ended in charges and counter- 
charges of adultery, Forrest entered a long period of litigation over 
alimony payments. At the time of his separation he faced a profes- 
sional challenge from an  old stage rival, William Macready, the English 
actor. The partisan animosity arising from competing New York 
productions of Macbeth led Forrest’s adherents among the Bowery 
B’hoys to attack the Macready offering at the Astor Place Opera House, 
resulting in the violent riot which Moody traces in detail in a previous 
book. 
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After a three-year retirement from 1857 to 1860, Forrest WBB forced 
by the pressure of alimony payments to return to the stage. His old 
admirers enthusiastically welcomed his reappearance, but he failed to 
win new supporters. Though crippled by rheumatism, Forrest trouped 
beyond the retirement age of other leading actors-Kemble and Garrick 
retired at sixty, for example. In the last year of his life, at the age 
of sixty-six, Forrest completed an  eight-thousand-mile tour, playing 
125 performances. 

In a cogent final chapter Professor Moody assays Forrest’s “mobile 
magic.” What results is a model description of a theatrical style, a 
description based on fact and presented in concrete terms. The place 
of Edwin Forrest in our cultural history is evaluated in Moody’s de- 
finitive summstion: “In the middle fifty years of the past century no 
native-born, native-trained actor climbed so high . . . and carried the 
raging democratic fever to the stage with such fierce passion. And 
no actor compelled so many Americans to pay so much for a tempestuous 
evening in the theatre” (p. 405). 

Central High School 
Battle Creek, Michigan Donald R. Glancy 

Following the Indian Wars: The Story of the Newspaper Correspondents 
Among the Indian Cmpaigners. By Oliver Knight. (Norman: 
University of Oklahoma Press, 1960. Pp. xv, 348. Illustrations, 
maps, bibliography, index. $5.95.) 

Hundreds of thousands of pages have been printed dealing with 
various phases of the wars waged by the United States Army against 
the Indians of the Trans-Mississippi West between 1866 and 1891. 
As yet, however, no comprehensive account of this “quarter of a 
century of conflict” has been published. Obviously such a study would 
require several volumes, but this book gives in eleven chapters a colorful 
picture of the campaigns and engagements of the army against the 
Indians in this period as seen by the newspaper correspondents. 

The author lists twelve major campaigns in these twenty-five years 
in which 930 battles and skirmishes were fought. Eight of these 
campaigns were against the tribes of the plains and deserts, three dealt 
with those of the mountains, and only one was waged in a Pacific 
coast state. In  the various engagements the army lost 932 officers and 
enlisted men, and 1,061 were wounded. Military records also estimate 
the number of Indians killed by soldiers as well as the number of 
actions fought against Indians by civilians in this period. The figures 
given in both cases must be only wild guesses, for the Indians always 
carried away their dead if possible, and many minor skirmishes between 
civilians and Indians were never reported. 

Just as the veteran army officer who had served throughout the 
Civil War found his former experience of little value in fighting Indians, 
so did the most seasoned correspondent find himself in an entirely new 
situation when campaigning with the army on the Indian frontier. Here 
his chief needs were a horse, gun, and a courier to carry his dispatches 
to the nearest telegraph station, which might be a hundred or more 
miles away. He wore rough western garb, shared a n  officer’s tent and 
mess, ate the sometimes scanty rations of hardtack, bacon, beans, and 




