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today’s historians to rediscover underutilized state and local refer- 
ences. 

Banta’s ability to pack a biographical sketch with so much in- 
sightful information yet do it entertainingly is most impressive. 
For instance, one of my favorite humorists is Auburn-born Will 
Cuppy (1884-19491, author of such inspired comedy volumes as 
How to Be a Hermit (1934)’ How to Tell Your Friends from the Apes 
(19311, and How to Become Extinct (1941). A sadly neglected talent, 
Cuppy has very little biographical material available. Conse- 
quently, Banta’s citation on the humorist was not only a pleasant 
surprise but also provided a new slant on Cuppy’s demented profes- 
sorial style (comic footnotes, mock reference subjects, etc.). Banta’s 
brief aside about Cuppy’s fascination with university classes re- 
veals volumes about the humorist’s best work. 

Although the book focuses on the capsule biographies, the 
opening thirty pages are devoted to numerous short historical over- 
views on subjects such as Hoosier cartoonists, Indiana stage and 
screen successes, and prominent state authors and special features 
such as “Crawfordsville’s ‘Sugar Creek School of Art’ ” or “Nappa- 
nee, Northern Indiana Cartoon Center.” (On a personal note, I 
would put in a plug for a “Muncie Cartoon Center,” since the city’s 
successes include Jim Davis’s “Garfield,” Tom K. Ryan’s “Tumble- 
weeds,” and such cartoon pioneers as Chic Jackson’s “Roger Bean,” 
which ran from 1913 to 1934.) Moreover, these opening pages are 
comically enriched by the reproduction of numerous classic car- 
toons and some Hoosier crackerbarrel stories. 

Students of comedy and Hoosier humor fans have no reason to 
be without this book. 
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Indiana Books by Indiana Authors: A Guide to Children’s Litera- 
ture. By Ruth Jeannette Gillis. (Bloomington: Indiana Uni- 
versity Press, 1990. Pp. xvii, 122. Illustration, reference 
bibliography, index. $20.00.) 

As indicated on the dust jacket, ‘‘Indiana Books by Indiana 
Authors: A Guide to Children’s Literature is a comprehensive an- 
otated bibliography of writing for children and young adults on 
Hoosier subjects written by Indiana authors.” The book is divided 
into ten categories: fiction (BO), folklore (7), science (221, art (€9, 
music (15), sports (19), literature (13, history (301, American In- 
dians (12), and biography (33). (The figure in parentheses indicates 
the number of books in each category.) An introductory essay for 
each section “cites authoritative sources in the field, pinpoints the 
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coverage of the chapter, and briefly sets each critical work in con- 
text” (p. XI. The essays also contain information about other au- 
thors and books and limited biographical information about many 
of the writers. In addition to the usual bibliographical data, there 
are annotations and suggested reading levels for every entry. 

Although the book covers a wide variety of subjects, there are 
fields not included, religion for example; and, with the exception of 
history, there is no section on the social sciences. 

Ruth Jeannette Gillis did not intend to provide an exhaustive 
list of books in any category: “AS for the overall selections, I was 
guided by the idea of producing a work that would introduce the 
State of Indiana to someone who had little or no knowledge about 
the Hoosier state” (p. xii). 

Gillis’s guide provides excellent information for teachers, li- 
brarians, university professors, students, general readers, indeed 
anyone interested in books for children and young adults. Based on 
the Directory of Indiana Children’s Authors edited by Sara Laugh- 
lin and published by the Stone Hills Area Library Services Author- 
ity, Bloomington, Indiana, it may well be used as an example for 
other states. 
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A George Jean Nathan Reader. Edited by A. L. Lazarus. (Ruther- 
ford, N. J.: Fairleigh Dickinson University Press, 1990. Pp. 
408. Notes, illustrations, glossary, selected bibliography, in- 
dex. $45.00.) 

George Jean Nathan, like fellow Hoosier Cole Porter, spent 
most of his life in Manhattan. Porter put together sophisticated 
song lyrics. Nathan became one of America’s most influential and 
satirically deft drama critics. For over a half century the vanguard 
press and journals of opinion were pleased to promulgate his views. 
Brilliant and caustic, Nathan openly confessed “a prejudice against 
playwrights who seek to palliate their emotional immaturity with 
anonymous injections of the borrowed mature thoughts of others’’ 
(p. 35). This bold critic praised whom he would and deferred not a 
whit to those literati and progressives who favored others he him- 
self often ridiculed: among them T. S. Eliot, Noel Coward, Max- 
well Anderson, and Clifford Odets. Nathan (who won a gold medal 
in collegiate fencing) developed a rapier wit. And he took risks. As 
early as 1917 he announced the genius of Eugene O’Neill; in later 
years, when the Nobel laureate was all but dismissed by such pow- 
erful voices as Eric Bentley, Francis Fergusson, and Bernard De 
Voto, Nathan took a characteristically uncompromising stance: 


