370 Indiana Magazine of History

credentials” (p. xi). The United States, he vaguely claims,
should have established “strong regional powers all opposed to
one another” in Asia that might have turned to Washington for
assistance; instead, it “opposed legitimate nationalism and al-
lowed the Soviet Union to appear as the defender and friend of
anti-colonial movements” (p. 196). Worse, Dobbs concludes,
America’s later policies in Asia followed the pattern in Korea:
“policy drift, the subordination of local reality to requirements
of the superpower confrontation, the elevation of symbols, a
deepening and unwanted commitment, and, finally, a quandary
from which there was no escape ‘with honor’ and a minimal
loss of prestige” (p. 189). The combination of America’s occupa-
tion of Japan and the fall of China, Dobbs might have empha-
sized, caused Korea to fade as symbol and to become essential
to American interests in Asia.

University of Alabama, Howard Jones
Tuscaloosa, Ala.

Architectural Photography: Techniques for Architects, Preserva-
tionists, Historians, Photographers, and Urban Planners.
By Jeff Dean. (Nashville: American Association for State
and Local History, 1981. Pp. x, 132. Illustrations, figures,
tables, appendixes, bibliography, index. $19.95.)

With the growing interest in the preservation and restora-
tion of our architectural heritage, it would be hard to find a
more timely publication than Jeff Dean’s Architectural Photog-
raphy: Techniques for Architects, Preservationists, Historians,
Photographers, and Urban Planners. Dean’s book is a primer
intended specifically for the non-professional photographer who
may frequently need to take architectural photographs skill-
fully in conjunction with his work or hobby. The book gives a
concise review of the many problems encountered by the ar-
chitectural photographer and the techniques and equipment
required to overcome them. Dean pays particular attention to
solving the problem of converging parallel lines in architectural
photographs, which is caused by the lack of perspective control
on the lenses of most 35-millimeter cameras, the standard
equipment of most amateurs.

Additionally, the author gives many useful hints on select-
ing the right film, lenses, screens, filters, and other equipment;
some basics of good photographic composition; and when the
best times of the day are for taking pictures. He also provides
information on how to submit photographs to the National
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Register of Historic Places and the Historic American Building
Survey.

Indeed, there is so much information in this brief volume
that, unless the reader has some previous knowledge, he may
be overcome by all the new information. Anyone in this cate-
gory might pay careful attention to the frequent charts, tables,
and diagrams. They are easy to comprehend and impart a good
understanding of the topics discussed.

One area where the book is lacking is in its description of
the schools of architectural photography. The predominant
school, called the “antiseptic” school, portrays buildings in their
most photogenic light. The other school regards these flawless
photographs as “misleading distortions of reality, masking
truths by artificial purity” (p. 1). Dean draws the line between
these two schools but does not tell the reader how to take
anything but “antiseptic” photographs. A longer discussion in
the chapter on composition, dealing with the problem of how to
capture the broader environment of which a building is a part,
would have been useful to those photo-historians who are at-
tempting to show something about the society that interacts
with its architectural surroundings.

Overall, however, the book is highly informative and easy
to read. It can be recommended highly to every amateur
photographer.

Indiana Historical Society, Timothy E. Peterson
Indianapolis

The Ambidextrous Historian: Historical Writers and Writing in
the American West. By C. L. Sonnichsen. (Norman: Uni-
versity of Oklahoma Press, 1981. Pp. 120. Notes, bibliogra-
phy, index. $9.95.)

Historians who have had the pleasure of meeting Leland
Sonnichsen have a healthy respect for his scholarship and
literary style—and for his charm and grace. Non-teaching his-
torians welcome his understanding of the frustrations and re-
wards of their work. He has bridged the gap between the two
segments of historical scholarship, and The Ambidextrous His-
torian reflects that linking.

In these essays, Sonnichsen addresses several concerns, He
has sympathy and praise for the staffs of small research librar-
ies and for editors of state, local, and regional journals. He
criticizes those who would restrict the study of “real” history to
the academy and those afraid to look beyond their own small



