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DER WISSENSCHAFTEN IN VIENNA

Walter Graf

The wish to record the passing sound of language
or music is very old. It is illustrated by the legendary
box of the old Chinese which preserved commands, or
by the machine of Gargapiades mentioned by Xenophon.!
Some approach to developing a recording method can
be found in the 17th and 18th centuries;? first particu-
lars on a recording apparatus came from the physician
and scientist Thomas Young, who described his “Time-
keeper” in 1807.3> Others followed: W. E. Weber (1827),
Duhamel (about 1840), Leon Scott (1857);* Charles
Gros and Thomas Alva Edison, working separately, in-
vented phonographs (1877);% and about ten years later
Emil Berliner constructed his Gra.mophone.6 Walter
Fewkes first used the phonograph, on his exploring ex-
pedition in 1889 to the Passamaquoddy Indians,’ and in
Europe, for example, Béla Vikar recorded folksongs
and dialects in Hungary with the aid of the phonograph
in 1892.% Since in the early days the phonograph a-
roused suspicion,’? the recordings made on it were also
somewhat distrusted.!®

But farsighted men anticipated the importance of
recordings for research. On April 27, 1899, the Aus-
trian Academy of Science decided to establish a special
institute, the Phonogrammarchiv, for making and col-
lecting recordings in linguistics and music, and also
for archiving the voices of prominent persons.!! Re-
cordings of the sounds of animals, and so forth, were
also made, as early as 1902.'2 The Phonogrammar-
chivs-Kommission was founded on April 27, 1899 (its
first session was June 24, 1899); its first director was
the famous physiologist Sigmund von Exner, one of the
proposers of the archive.

The technical directions stipulated that the record-
ings be of lasting quality so that they could be kept in
the archive, and allow copies to be made at any time

and in any quantity. Since the same apparatus was to
be used on expeditions, too, a special phonograph, the
Archivphonograph, was constructed by Fritz Hauser
and L. Castagna, using the Edison stylus arrangement,
but on wax discs instead of wax cylinders. Matrices
could be made by the galvanoplastic method.!?

Soon other countries established phonogram ar-
chives, for example, the Musée Phonographique of the
Société d’Anthropologie de Paris in 1900, England in
1901, Germany in 1902, and so on.!®

The full-time activity of the Phonogrammarchiv
began in 1901: recordings of dialects, music, and the
voices of prominent persons were made. R. von
Wettstein recorded in South America, among the Gua-
ranis. Such activity continued undiminished until the
First World War. But even during the war recordings
of Russian prisoners were made.'® The first catalogue
was published in 1922, containing Nos. 1 - 2000.}7 But
the collection had about 3000 numbers even at that time.
It contained languages and music not only of Austria
and Europe, but nearly all the continents, for instance
New Guinea (Rudolf Poch, 1904-06), India (Felix Exner,
1904-05), Greenland (Rudolf Trebitsch, 1906), Kalahari
(Rudolf P6ch, 1908), New Britannia (P. Josef Winthuis,
1908), Northern Africa (O. C. Artbauer, 1909), Cau-
casia (A. Dirr, 1909), Mongolia (G. J. Ramstedt, 1909,
and P. Joseph van Oost, 1909), Arabic and Hebrew re-
cordings (R. A. Péter and A. Idelsohn, 1911 and 1912),
Nubia, Arabia, Kurdistan, Syria (H. Junker and G.
Klameth, 1911-12), and so on. Prominent persons re-
corded include Franz Josef I, Albert Einstein, L.
Boltzmann, H. von Hofmannsthal, G. Puccini, A.
Schnitzler, E. Sievers, and E. Suss.
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FOLKLORE INSTITUTE AT INDIANA UNIVERSITY

The sixth Folklore Institute of America will be
held at Indiana University from June 13 to August 10,
1962.
MacEdward Leach, president of the American Folk-
lore Society; Archer Taylor, past president of the
Modern Language Association; Toichi Mabuchi of
Tokyo, Japan; and Robert Wildhaber of Basel, Swit-
zerland.

Distinguished visiting folklorists include

Courses will be offered on European folklore and
folk art; the folklore of southeast Asia; the folklore
of the Celts; the proverb and the riddle; and the tra-
ditional ballad.

In addition there will be workshop courses on
folklore archiving, the folk museum, and fieldwork.
A certificate will be given to participants satisfacto-
rily completing six or more credits.
regular credit in the Summer Session.

Courses carry

A summer meeting of the American Folklore So-
ciety will be held in conjunction with the Folklore
Institute on July 27 and 28. Fellows of the Society
will lead panel discussions. A forum on folk litera-
ture of Asia will be held on June 21 as one session
of the Third Conference on Oriental- Western Literary
and Cultural Relations.

For further information about the Folklore In-
stitute, write to Richard M. Dorson, Chairman, Folk-
lore Program, Indiana University, Bloomington,
Indiana.

THE PHONOGRAMMARCHIV
DER OSTERREICHISCHEN AKADEMIE
DER WISSENSCHAFTEN IN VIENNA (cont.)

The Phonogrammarchiv first was located in the
Physics Institute, and then in the Physiology Institute
of the University; in 1927 it received its own quarters
in the Universitats-Institutsgebaude (Liebiggasse 5).
There are rooms for archiving, for transcription and
analysis, a large studio, a library, a lecture room,

and a chemical and electrical workroom.!®

The technical equipment was kept up to date. The
studio, for instance, was already using the gramophone
and microphones in the twenties, and a phonetics lab-
oratory was established.!” Before the Second World
War the collections contained more than 4000 numbers.
During the war the recordings were consumed by fire,
and only 90 - 95 percent of the matrices remained. To
restore the collection would require one person to work
for ten years.

The reconstruction of the Phonogrammarchiv
was finished in 1950.
corders; it also has some battery-operated machines
for expeditions. The program has not been modified:
it is organized especially to handle Austrian material

Since then it has used tape re-

(dialects, folklore, folksongs, and folk music) and
Austrian research (exploring expeditions, research
work in institutes, and so on). The yearly increase
in recordings is now about 1200 - 1400 numbers. The
length of each number is about 10 - 15 minutes, but
there are also longer ones (one hour or more). Last
year a single expedition (P. Dr. Anton Vorbichler)
brought back more than 90 hours of recordings made
in the Congo and the Ituri hinterland.

The Phonogrammarchiv works together with many
institutes and institutions in Austria, for example the
Office for the Preparation of an Austro-Bavarian Dic-
tionary, Austrian Academy of Sciences, the Oster-
reichisches Volksliedwerk, Federal Ministry of Edu-
cation, the Museum of Cultural Anthropology, the
Institute for Ethnology, University of Vienna, the Mu-
sical Scientific Institute, University of Vienna, RAVAC
the Austrian Broadcasting System, and many others.

It exchanges recordings with archives of other coun-
tries; these recordings are archived in a separate
collection. This collection now contains about 2000
numbers; the collection of recordings made by or
for the Phonogrammarchiv now contains about 10,000
A catalogue containing the tape recordings
B 1 - B 3000 was published in 1960; a supplementary
catalogue will be prepared.

numbers.

For transcription and analysis there are an oscil-
lograph which registers photographically and an appa-
ratus which shows pitch; the acquisition of a sonagrapl
is under consideration.

There exists also a series of publications:
Mitteilungen der Phonogrammarchivs-Kommission
der Osterreichischen Akademie der Wissenschaften,
with 81 volumes since 1900.%

As for financial support, the Phonogrammarchiv
is one of the institutes of the Academy of Science,
which receives its support from the Austrian govern-
ment. The staff of the Phonogrammarchiv are paid
directly by the government.

The director of the Phonogrammarchivs-Kom-
mission is now Univ. Prof. Dr. Friedrich Wild (full
member of the Osterreichische Akademie der Wissen-
schaften); the staff includes Univ. Doz. Dr. Walter
Graf, director of the archives, Dr. Elfriede Hermann,
and Helmut Maczek (technical engineer). The address

is: Vienna I., Liebiggasse 5.

1. Rudolph Lothar, Die Sprechmaschine, Ein
technisch-asthetischer Versuch, Leipzig, 1924, p. 9 £

2. G. Panconcelli-Calcia, Quellenatlas zur
Geschichte der Phonetik, Hamburg, 1940, Geschichts-
zahlen der Phonetik, 3000 Jahre Phonetik, Hamburg,
1941, passim.

3. H. Courtney Bryson, The Gramophone Record
London, 1935, p. 1 ff., A. Coeuroy and G. Clarence,
Le Phonographie, Paris, 1929, p. 8 ff.; see also G.
Panconcelli-Calcia, op. cit.
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4. H. C. Bryson, A. Coeuroy-G. Clarence, and
G. Panconcelli-Calcia, op. cit.

5. Especially A. Coeuroy and G. Clarence, op.
cit., p. 16 ff.

6. Frederic William Wile, Emile Berliner:
Maker of the Microphone, Indianapolis, 1926; H. C.
Bryson, op. cit., pp. 6, 9 ff.

7. J. Walter Fewkes, “A Contribution to Pas-
samaquoddy Folk-Lore,” JAF, Vol. 3 (1890), pp
257-280; B. J. Gilman, “Zufi Melodies,” Journalgﬁ
American Ethnology and Archaeology, Vol. 1 (1891),

pp. 65-91.

8. Prof. Gyula Kertesz, of Budapest, kindly
gave me the following information (in his letter of
March 22, 1958): “Bela Vikar begann mit den
Volksmusik- und Sprach- Aufnahmen auf Edison’schen
Wachswalzen im Jahre 1892. Willibald Seemayer,
Leiter der Ethnographischen Abteilung des Ungari-
schen National-Museums erbat am 12.8.1898 unter
Exh, Nr.59/1898 von der Direktion des Museums die
Erlaubnis, die Sammlung Béla Vikdrs anschaffen zu
dirfen. Die ersten 20 Walzen wurden am 18.10.1898
mit Inv. Nr. 27.922-27.941 tibernommen. Die
Ubernahme der ndchsten 20 Walzen erfolgte am 8.11.
mit Nr. 27.942-61. Diese Sammlung wuchs bis zum
Jahre 1904, dem Erscheinen Bartdk's und Kodaly’s
auf 484 Stuck.”

9. R. Lothar, op. cit., p. 16.

10. Cf.
Ethnomusicology, 1958, p.

“The Phonograph and Primitive Music,”
116 £f.

11. Bericht uber die Arbeiten der von der kaiserl.

13. II. Bericht uber den Stand der Arbeiten der
Phonogrammarchivs-Commission, July 11, 1902, p. 2 ff.

14. L. Azoulay, L’'2re nouvelle des sons et des
bruits, Musées et Archives phonographiques, “Bull.
de la Société d’ Anthropologle de Paris, 3.5.1900,
1b1d V/1900/I p. 222, 1dem Sur la constitution
d'un Musée phonogrjhmue, ibid. See also Revue
scientifique, Vol. XIII (1900), pp. 712-715.

15. Ferdinand Scheminsky, Die Welt des Schalles,

2nd ed., 1943, p. 309 ff.; Jaap Kunst, Ethnomusi-
cology, 2nd ed., 1955, p. 24 ff.

16. Robert Lach, Vorldufiger Bericht iiber die
im Auftrage der kais. Akademie der Wissenschaften
‘erfolgte Aufnahme der Gesange russischer Kriegs-
gefangener im August bis Oktober 1916, 46. Mitt. d.
Phon. Arch. Komm., 1917, idem 1917: in 47. Mitt.
d. Phon. Arch. Kornrn. 1918; afterwards published
in Mitt. Nr. 54, 55, 56, 61, 65, 66, 69, 74, 78.

17. About half of these recordings are music;
the other half are linguistic, the voices of prominent
persons, and so forth.

18. Cf. Friedrich Wild, Preface to the Katalog
der Tonbandaufnahmen B 1 bis B 3000, 81. Mitt. d.
Phon. Arch. Komm., Vienna, 1960, p. iii ff.

19. Cf. L. Hajek and F. Scheminsky, Niederfre-
quenzverstarker in der phonographischen Technik,
57. Mitt. Phon. Arch. Komm., 1926; L. Hajek, Das
Phonogrammarchiv der Akademie der Wissenschaften
in Wien von seiner Grundung bis zur Neue1nr1chtung
im Jahre e 1927, 58. Mitt. Phon. Arch. Komm., 1928;
. Ha_]ek Die neuen Aufnahmeapparata des Wlener
Phonogrammarchlvs, 59. Mitt. Phon. Arch. Komm. .

Akademie der Wissenschaften eingesetzten Commission

zur Grundung eines Phonogramm-Archives, 1. Mitt,
d. Phon. Arch. Komm., 1900.
12. Ph. Arch. Nr. 104 and 249. Cf. the well-

known publication: A. Kreidl and J. Regen, Physiol-
ogische Untersuchungen uber Tierstimmen, 1.
Mitteilung: Stridulation von Gryllus campestris, 4.
Mitt. Phon. Arch. Komm., 1905.
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1928, idem, Einige Anwendungsmoglichkeiten des
Niederfrequenzverstdrkers in der experimentalpho-
netischen Technik, 63. Mitt. Phon. Arch. Komm.,

1931, idem, Beitrage zu einer methodischen Ver-
wertung von Sprechmaschine und Schallplatte, 64.
Mitt. Phon. Arch. Komm., 1931.

20. A list of the publications is given in Katalog
der Tonbandaufnahmen B 1 bis B 3000, 81. Mitt.
Phon. Arch. Komm., 1960.
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UNESCO ACTIVITIES RELATED TO FOLKLORE
Luiz Heitor Corré&a de Azevedo
(Continued from the last issue)
Fellowships

In 1951, UNESCO offered to member states the
possibility of requesting fellowships for research in
the field of folk music. Canada was the only country
interested, and Mrs. Margaret McTaggart was award-
ed a fellowship to travel in the United States and the
United Kingdom; she studied and recorded, for the
National Museum of Canada, Indian music and English
songs.

In 1956, one of the composers who received the
UNESCO fellowship for creative artists — Mr. Rolf
Looser, of Switzerland — traveled in the Balkan
countries and the Middle East for comparative studies
of folk music. Mr. Looser recorded many valuable

documents.

In a general way, fellows of UNESCO, or its ex-
perts on mission, have shown interest in folklore by
undertaking, on their own initiative, independent re-
search, and by calling the attention of the Secretariat
to existing problems or to unexplored treasures in
that field.

Activities on the National Level

Through what is called the Participation Pro-
gramme, the UNESCO Secretariat is authorized to as-
sist member states, at their request, in the setting up
of certain projects. Investigation and preservation of
artistic and musical traditions is one of the items to
which the Participation Programme can be extended
in 1961 and 1962, and several countries have already
asked for financial assistance in order to buy equip-
ment, to receive experts, or to send their students
out to be trained in methods of folklore research.
Morocco, for instance, will undertake, within the
framework of this Programme, a project designed to
collect and to preserve the ancient traditions of Anda-
lusian music still alive in that country.

Some of the National Commissions of UNESCO,
on the other hand, considered that activities in the
field of folklore were worthy of their endeavors; as-
sisted or not by UNESCO, they undertook programs
in which folklore had a role to play. The activities
in this field of the Brazilian Commission, the so-
called Brazilian Institute for Education, Science, and
Culture, must be emphasized; the Institute created a
National Folklore Commission that, among other
undertakings, promoted various National Congresses
and the important International Congress, held in S3o
Paulo from August 16 to 22, 1954. For that Congress,
the UNESCO Secretariat prepared two Reports: UNESCO
and International Co-operation in the Field of Folklore,
and Traditional Culture and Fundamental Education.

The Spanish National Commission gives its patron-
age to the Round Table organized each year at Valencia
by the Spanish Committee on Educational and Cultural
Films (CIDALC). That of 1961, held from January 25
to 27, was devoted to the art film in the preservation
and development of folk art and music. UNESCO con-
tributed with a Report commissioned to André Martin.

The activities reported on in this article do not
include those more immediately relating to other kin-
dred subjects but still keeping undeniable connections
with folklore. The project concerning the maintenance
and evolution of traditional cultures, in which the
Madras (India) Institute of Traditional Cultures is par-
ticipating, or the work of the International Union of
Anthropological and Ethnological Sciences and the
International Sociological Association exemplify this
type of project. So does the publication, by UNESCO,
in the series Documentation in Social Sciences, of an
International Bibliography of Sociology and an Inter-

national Bibliography of Social and Cultural Anthro-

pology in which folklore has a la.rge place.
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Diction-
aries of general social terms in English, French,
and Spanish are being prepared under the auspices
of UNESCO; some items belonging to the vocabulary
of folklore will appear in those dictionaries, whose
principal editors are Professor Kolb (U.S. A.) and
Professor Roger Bastide (France).

As we have seen, partially on its own initiative,
but to a larger extent through the intermediary of spe-
cialized international organizations, or the national
bodies associated with its National Commissions,
UNESCO has made a contribution towards the improve-
ment of co-operation among folklore specialists and
towards comparative research related to that branch
of the humanistic studies. That contribution is cer-
tainly significant, although it is not so extensive as
some of our colleagues would like it to be.
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