
T H E  FOLKLORE A N D  F K M U S  

cures 

VOL. IV, NO. 2 INDIANA UNIVERSITY BLOOMINGTON SUMMER, 1961 

THE INTERNATIONAL LIBRARY OF AFRICAN MUSIC 

Hugh Tracey 

Historical and Descriptive: 
7 

The International Library of African Music (I. L. 
A. M. ) came into being in 1953 a s  a direct outcome of 
the preliminary discoveries and research  work of Hugh 
Tracey, i ts  Director. Six years  previously, in 1947, 
he had established the African Music Society, and i t  was 
considered essential that practical work on collecting 
the music of Africa should be undertaken by a properly 
constituted body. The International Library was, there- 
fore, registered a s  a nonprofit organization and set  up 
i ts  headquarters 12 miles out side the city of Johannes- 
burg in the buildings previously used by Mr. Tracey 

I during his preparatory work to this end. 

After many years  of private study Mr. Tracey ob- 
tained the support of Mr. Er ic  Gallo of Johannesburg 
in undertaking a preliminary survey of the music of 
African terr i tories  from the Sudan southwards. This 
occupied six years ,  f rom 1947 to 1953, much of which 
Mr. Tracey spent in the field, and which enabled him, 
when the time came, to call for the necessary financial 
support upon practical knowledge of the situation over 

! a large proportion of the African continent. 

The Nuffield Foundation and the Mining Industries 
of southern Africa between them made a s t a r t  possible, 
and a t  once the Library began to publish the results of 
i ts  work in the form of pressed phonograph discs, under 
the title of "The Sound of Africa" Series. Eighty long- 
playing (12") discs have been published so far.  

A considerable body of recorded matter  i s  also 
housed in the Reference Library section, the product 
of work which had i ts  beginnings in the 1920's. Over 
170 tribes a r e  represented. Most of the early record- 
ings a r e  technically inadequate for modern reproduc- 
tion but a r e  invaluable a s  reference data. 

Much work remains to be done in the Reference 
Library itself, where the collection has f a r  outstripped 

the financial capacity of the organisation to complete 
the analysis of al l  the recordings i t  houses, the bulk 
of which i s  music collected by the Director from 1928 
onwards. 

Classification System Now in Use: ---- 
In the early days of the African Music Society, no 

adequate classification system was available in Africa. 
Consequently, the Director devised a decimal classifi- 
cation which has so  f a r  proved adequate for the Library's 
relatively wide African experience in this field. The 
classification system i s  based upon the use of a printed 
four-color card index in which al l  i tems a r e  identified 
by language, by type of material,  by instruments , and 
numerically by published number. The details printed 
on the cards make complete indentification possible 
for future students. 

1. Language (White cards): 

After many years  of experience i t  was 
found that musical changes invariably fol- 
lowed linguistic ones. It was decided, 
therefore, to base the linguistic classifi- 
cation upon the work of recognized experts 
in this study, and the f i r s t  l is ts  of lan- 
guages were specially compiled for the 
Library by the University of the Witwaters- 
rand. Subsequent development has made 
i t  possible to follow the classification 
undertaken by the International African 
Institute without in any way detracting from 
the value of the original arrangement. The 
decimal system adopted i s  based upon the 
use of a figure for the language district,  
followed by numerals indicating the group 
or  cluster of the language and finally the 
dialect. This system offers no difficulties 
to anyone familiar with the complex African 
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THE INTERNATIONAL LIBRARY OF 
AFRICAN MUSIC (cont. ) 

linguistic position and pinpoints the source of 
every musical item of authentic origin. The 
system also has the advantage of dovetailing 
into the work of recognized African linguists 
and can continue to be guided by their findings. 

2. Types (Yellow cards): 

A second decimal classification was de- 
vised to discriminate between items by their 
function in society. Thus musical items as-  
sociated with al l  stages of life in an African 
setting a r e  adequately listed. 

3.  Musical Instruments (Red cards)  : 

The third decimal classification deals 
with the various kinds of musical instruments 
se t  out after the original classification of Dr. 
Curt Sachs into four sections: Chordophones, 
Aerophones , Idiophones, and Membranophones . 
Here again the detail i s  such that any student 
would find no difficulty in relating the Library's 
system to any similarly devised scheme. 

4. Numerical (Blue cards): 

The fourth card index i s  intended to enable 

The collection i s  housed in a special building 
which was erected by Mr. Er ic  Gallo during the period 
of close co-operation with Mr. Tracey. The I. L. A. M. 
now rents this building from Mr. Gallo's phonograph 
record company, which also undertakes to press  the 
Library' s recordings a t  favorable prices, having the 
most modern and efficient equipment to do so  within 
a few yards of the Library itself. 

Naturally, a s  with so many institutions, the 
available space i s  already proving inadequate, and 
any future development will have to be met  with new 
wings to the present building. 

The staff has varied during the years  with the 
available funds a t  the Library's disposal. At present 
a minimum staff i s  employed, including, in addition 
to the Director, a Library Manager, a Shorthand 
Typist/Secretary, a Recording Engineer, and three 
African assistants. Translators a r e  engaged where- 
ever possible in the field. 

A small amont of the Library's collection has 
been sponsored in par t  by the terr i tories  in which the 
collections have been made. It i s  hoped to follow up 
this possibility a s  the work of acquiring knowledge of 
African personality through their music and other 
a r t s  i s  now recognized a s  a valuable branch of human- 
i s  tic studies. 

the student fo file his collection numerically 
Owing to the great  distances involved and the 

or ,  if he wishes, alphabetically, without hav- possible damage to recordings, there i s  little pos- 
ing to write or type out an additional catalogue 

sibility of an effective exchange system being put in- 
in book form. It also serves a s  a detailed 

to operation a t  present. Adequate financial support 
guide to the physical presence or  absence of 

would, however, make such a scheme practical. 
records on the collector's shelves and their 
contents. This four-color card index has 
proved invaluable in the Library's work and 
provides a sound basis for future study a t  
universities, teacher training colleges, and 
other institutions which offer courses in Afri- 
can studies . 

Maintenance and Use: -- 
The Budget of the Library i s  mostly dependent 

upon grants, both on account of the fact that the demand 
for African recordings by Africans themselves, who 
possess few phongraphs for their reproduction, i s  
quite inadequate to cover Library costs in the discovery, 
recording, and reproduction of discs, and from the 
fragmentation of African languages which limits the 
circulation of music to within relatively small tribal 
units. Although the overall collection demonstrates 
most clearly the outlines of an established and general 
African musical culture, the isolationism of the indi- 
vidual dialects restr icts  African musical horizons to 
within s tr ict  parochial limits. 

The Library, together with the African Music 
Society, publishes an annual Journal under the title 
African Music, seven editions of which have already 
appeared. 

Correspondence with the Library should 
dressed to: 

The Director, 
International Library of African Music, 
P. 0. Box 1 3 8 ,  
Roodepoort, 
Transvaal, 
SOUTH AFRICA. 

be ad- 

It will be noted that although the headquarters 
of the I. L. A. M. a r e  situated in South Africa on ac-  
count of its developed technical resources which the 
operation of printing and the processing and pressing 
of phonograph records demands, the Library itself i s  
a continent-wide organization with no political affilia- 
tions, and i s  concerned with the musics of al l  Africa 
south of the Sahara. 

As mentioned before, the Nuffield Foundation and 
various generous benefactors in Africa have so far  
provided the funds. Future financial aid i s  a t  the CONTRIBUTOR TO THIS ISSUE 
present moment [May, 19611 a serious pre-occupation. 
The sale of records accounts for approximately a HUGH TRACEY is  the Director of the International 
quarter to one-third of Library revenue. Library of African Music. 



The photograph a t  the left shows a collector a t  work: ~ a ' d r a i g  6 s;illebhgin, an old fa rmer  f rom County 
Kerry, records a story for  Tadhg 6 MurchS. (right), one of the Commission's collectors, who will transcribe i t  
for  the Commision' s Archive. At the right, another storyteller records a folktale. 

THE IRISH FOLKLORE COMMISSION: 
A SAMPLE QUESTIONNAIRE 

The Irish Folklore Commission obtains much of 
i ts  material by means of detailed questionnaires, 
generally printed both in English and in Ir ish (Gaelic), 
which a r e  sent out to collectors (see the account of the 
Commission in the preceding issue of The Folklore and - - 
Folk Music Archivist, Vol. 4, No. 1,  Spring, 1961). -- 
The sample questionnaire reproduced below reflects the 
Commission's concern for  recording al l  aspects of folk 
tradition, the cultural milieu a s  well a s  discrete items 
like tales or  songs. 

Questionnaire February, 1952 

TINKERS 

Note. - This questionnaire i s  not intended a s  a 
means of collecting information about individuals who 
travel the roads alone ( tramps,  beggarmen). It re fers  
only to tinkers who move about in family or  other groups 
and ply a trade or  calling, such a tin-smithwork or  
horse-dealing. 

THE FOLKLORE AND FOLK MUSIC ARCHIVIST 

Vol. IVY No. 2 Summer, 1961 

A joint publication of the Folklore Archives and 
the Archives of Folk and Primitive Music, Divi- 
sions of the Research Center in Anthropology, Folk- 
lore,  and Linguistics, Indiana University, Blooming- 
ton, Indiana, USA. THE FOLKLORE AND FOLK 
MUSIC ARCHIVIST i s  devoted to the collection, docu- 
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Generic Names. By what general ti t le(s) a r e  these 
nomads referred to locally: tinkers, t ravel lers ,  'gipsif 
t ramps,  beggars, tl'ncgirl', si6bhl6iriY etc. ? 

Local Tinker Groups. Give the family-names of --- 
any tinker groups which visit your district.  Are any 
of them known locally by special by-names or  nickname 
Have individual tinkers any unusual Chris tian names ? 

Areas Within Which Tinker Groups Operate. As a ----- 
general rule, tinkers travel about only within certain 
areas.  Can you find out which a reas  a r e  included by 
the local tinkers in their "rounds"? Any stories  of 
rivalry between groups in this regard? 

Customs and Superstitions. Please write down an 
account of any customs or  superstitions of tinkers r e -  
garding the following: birth, marriage,  death, buying, 
selling or  exchange, good luck or  ill-luck, festivals,  
belief in the supernatural, o r  any other matter .  

Religions and Social Practice. To which religious 
belief do the local tinkers belong ? Are they married 
in church? If so, where? Do tinker marriages take 
place a t  particular t imes? Any accounts or  s tories  of 
tinker marriages or  weddings ? Do the local people, 
or  local individuals, take part  in these weddings ? Are 
tinker children baptised by local priests  ? Any special 
lore about this ? Do tinker children attend local school! 
for  any period? Does a priest  or  other clergyman at-  
tend tinkers who a r e  dying locally? Any special lore 
about the wakes, funerals, or  burials of tinkers ? Whe~ 
a r e  tinkers who die locally buried? Any other lore 
regarding these matters  ? 

Visits and Local Encampments. Please give a --- 
general statement about the routine visits of tinkers 
to your district - their frequency, the periods a t  
which they ar r ive  and leave, the length of their stay. 

(Continued on fourth page) 



THE IRISH FOLKLORE COMMISSION: 
A SAMPLE QUESTIONNAIRE (cont. ) 

Where do they camp? Have these camp-sites changed 
from time to time for any reason? How do tinkers 
dispose of their waggons or  ca r s ,  gear ,  and animals 
during their stay a t  the camp ? Where do the animals 
graze - along the roads or  in fields? Any friction 
with the local people or  with the authorities regarding 
this? What do tinkers (men, women, and children) 
do during the camping period? Do they travel about 
locally or  mix with the local people ? Where do tinkers 
sleep while in camp? Where do they cook, and eat? 
Is there anything peculiar about their car t s  o r  waggons 
(style, colours, size) ? Have these changed over a 
period of years?  Where do tinkers spend the winter? 

Crafts and Means of Livelihood. What trades or  ---- 
calling do the local tinkers follow? Do they make or  
repair tins and other vessels? Do they produce or  
sell  locally any other ar t icles  ? How do the prices of 
these ar t icles  compare with those bought in shops? 
Do they buy, sell ,  or  barter  animals casually o r  a t  
f a i r s ?  Are tinkers regarded a s  being poor or  fairly 
well-to-do ? Have they changed in this respect over 
the years?  Are they regarded a s  being generous or  
the reverse?  

Behaviour. Any accounts of the general behaviour 
of the tinkers would be welcome - their attitude to one 
another, to the local people, to the law, to the clergy, 
to women and children, to animals. Any information 
about their moral character - honesty, truth, charity, 
and so on? Do the Catholics among them attend Mass 
or  other religious services when they a r e  camped local- 
ly; do they frequent the Sacraments ? Are there ac- 
counts of individual tinkers having settled down on the 
land locally, or  having marr ied  outside their own social 
group ? 

Physical and Other Characteristics. Do tinkers 
differ in any special way f rom the local community a s  

regards the following: physical appearance, hair colour 
o r  skin pigmentation, facial structure, height, gait, 
hardiness, health, dexterity, manner of speech, 
ability to sing, dance, mimic, or  tel l  s tories  ? Any 
peculiarity in their dress  ? 

Tinker Personalities. Any stories  of individual 
tinkers, men or  women, who were better known than 
the r e s t  for some reason? 

Tinker Society. Can you get any information about -- 
the structure of tinker society? Have the local groups 
a king or  other lesser  head to whom obedience i s  given, 
a s  distinct from parental authority? Are there classes 
within the tinker world? Do tinkers absorb individuals 
from outside their own class  ? 

Languages. Have the local tinkers a language o r  
languages of their own which they use for  private con- 
versation among themselves? By what name o r  names 
a r e  these languages known? When a r e  they used, as 
a rule ? Can you obtain any words, or  phrases of these 
languages? If so, please give the Ir ish or  English 
translation also. Do you know of local tinkers who 
can speak Ir ish or  any other well-known language, 
that i s ,  a s  their native tongue ? 

Origins - and History. Have the tinkers themselves, 
o r  any local persons, any traditions about how the 
tinkers originated? Apart from these, i s  anything 
known about who the tinkers really a r e  in origin, or  
how i t  has happened that they took up the nomadic 
l i fe?  Is anything known a s  to how long they have been 
visiting your distr ict?  

Sayings, Proverbs,  or  Songs about Tinkers. Can 
you get any of these locally, - e.g. - "a tinkers' damn 
(curse)" - what was that?; "the bray of a tinker's 
ass" ,  "eyes like two burned holes in a tinker's blanket"; 
"bean tiiilliGra agus bean tinckara, sin beir t  n; rkidh- - -- 
tigheann l e  chkile, " etc. ? -- 
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