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of internet humor studied under the label of “digital folklore”), maybe 
we are witnessing the advent of a new field of humor studies, in which 
folklorists’ voice will be more strongly heard.  
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Christa C. Jones and Claudia Schwabe. New Approaches to Teaching 
Folk and Fairy Tales. 2016. Logan: Utah State University Press. 252 
pages. 978-1607324805 (paperback). 

From Perrault to the Brothers Grimm, folk and fairy tales have long been 
employed for pedagogical purposes. While such tales found an early role 
in universities as teaching tools and research items, there was little 
expansion of their use until, as Donald Haase discusses in the forward to 
New Approaches to Teaching Folk and Fairy Tales, “the study of 
folktales and fairy tales … took a radical turn in the 1970s and 80s, a turn 
that reinvented, revitalized, and expanded the field across disciples” (vi). 
Such expansion led to the demand and development of university classes 
entirely focused on and based in fairy tales and folktales. Yet, despite the 
greater interest, teachers wishing to design their own courses were left 
mostly to their own devices, as there was and still is “relatively little 
publicly, in print or otherwise, about teaching folktales and fairy tales” 
(vi). Seeing this lack in the discipline, Christa C. Jones and Claudia 
Schwabe have produced a much-needed guide in their seminal work New 
Approaches to Teaching Folk and Fairy Tales. 
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As faculty in the Department of Languages, Philosophy, and 
Communication at Utah State University, Jones and Schwabe believe 
that fairy tales are useful teaching aids for students of all ages, as the 
“educational opportunities offered by fairy tales … can fill a broad range 
of curricular needs” (6). This idea also rings true with the volume’s 
contributors, all of whom are educators (and whose varied biographies 
appear in the appendix of the volume). As such, New Approaches to 
Teaching Folk and Fairy Tales presents a multitude of pedagogical 
methods for using folk tales in a variety of university classes and 
departments. The authors observe that fairy tales have long been 
relegated to “fields that traditionally subsume” them, and this volume 
works to “introduce fresh scholarly perspectives that expand the scope 
of courses beyond strict disciplinary boundaries” (6). Included in these 
new disciplines are “anthropology, cultural studies, history, linguistics, 
literature, philosophy, political studies, psychology, theology, women 
and gender studies, and beyond” (5). Combining pedagogical 
methodology, an interdisciplinary focus, and international perspectives, 
New Approaches to Teaching Folk and Fairy Tales pushes the utility and 
“universal value and importance” of these tales beyond their traditional 
loci and into “courses where they might not initially seem relevant” (6,7). 
By framing courses through these approaches, instructors in any course 
enable their students to more fully engage in the course material by using 
texts they are previously acquainted with to introduce new concepts and 
engage in broader discussions.  

Jones and Schwabe organize New Approaches to Teaching Folk and 
Fairy Tales with the intent to aid instructors in their design of courses. 
Instead of following the traditional organizational schema of “fairy-tale 
authors, their countries of origin, and time periods” the volume is 
organized “with a view to facilitating easy access for instructors’ 
respective teaching agendas” (7). To this end, the volume comprises 
fourteen essays divided into four parts that group the essays by purpose, 
ideologies, and methodologies. Part one “grounds the teaching of fairy 
tales in the academic discipline of folkloristics” by “exploring key 
terminology” (7). Such essays include Lisa Gabbert’s “Teaching Fairy 
Tales in Folklore Classes” and Juliette Wood’s “At the Bottom of a Well: 
Teaching the Otherworld as a Folktale Environment.” Part two consists 
of essays which “delve into the sociopolitical, historical, ideological and 
intercultural topoi underlying the canonical fairy tales and fairy-tale 
retellings” (7). This section includes Schwabe’s own “Grimm’s Fairy 
Tales in a Political Context: Teaching East German Fairy-Tale Films” as 
well as Jones’s “Teaching Charles Perrault’s Histoires ou contes du 
temps passé in the Literary and Historical Context of the Sun King’s 
Reign.” Part three deals with “translation issues, linguistics, and 
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semantics” (7), and includes Cyrille Francois’s “Teaching Hans 
Christian Andersen’s Tales: A Linguistic Approach” and “The 
Significance of Translation,” by Christine A. Jones. The essays in the 
final part introduce new ideas regarding the interpretation of fairy tales 
“in light of new research in the areas of lesbian, gay, bisexual, 
transgender (LGBT), gender, and women’s study” (7). Pauline Greenhill 
and Jennifer Orme provide insights into not only gender studies but also 
online teaching in their essay, “Teaching ‘Gender in Fairy-Tale Film and 
Cinematic Folklore’ Online: Negotiating between Needs and Wants.” 
Although diverse in their focus and approach, the essays in New 
Approaches to Teaching Folk and Fairy Tales work in concert to 
broaden the study of fairy tales by providing new areas of research and 
new means of teaching students. 

In each essay, the authors provide suggested resources and 
approaches they found particularly helpful when teaching their course(s), 
as well as ideas for projects and class discussions, and any potential 
issues that might arise when exploring particular concepts. For example, 
Anne E. Duggan and Jeana Jorgensen both suggest ways for dealing with 
sexually explicit materials in a manner which enables students to feel 
less uncomfortable about it while still allowing them to engage in 
meaningful discussions. Besides identifying approaches which prove 
useful, contributors also share their shortcomings and ways to improve. 
In her essay, “Intertextuality, Creativity, and Sexuality: Group Exercises 
in the Fairy-Tale/Gender Studies Classroom,” Jorgensen discusses how 
she used Angela Carter’s The Company of Wolves, which, despite her 
methodical preparation and framing, proved to be “an immense amount 
of trouble” (232). She then gives suggestions on how she would 
approach the course in future. Throughout the volume, the contributors 
helpfully discuss course objectives, project outcomes, and student skills 
and takeaways. In her essay “The Fairy-Tale Forest as Memory Site: 
Romantic Imagination, Cultural Construction, and a Hybrid Approach to 
Teaching the Grimms’ Fairy Tales and the Environment,” Doris 
McGonagill identifies what she hopes is the outcome of her course: 
“mastering facts and concepts, becoming acquainted with multiple 
traditions and in-depth discourses concerning the environment and 
folkloric traditions, and honing their critical faculties by creating a 
theoretically informed and productive dialog between these discourses” 
(65).  

While every essay provides insight, analysis, and discussion on the 
international and interdisciplinary nature of fairy tale scholarship, some 
feature less applicable pedagogical methodology. Francisco Vaz da 
Silva’s engaging essay, “Teaching Symbolism in ‘Little Red Riding 
Hood’,” provides the reader with analysis of symbolism more than with 
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a direct discussion of specific methods and ideas for teaching the topic. 
Armando Maggi’s “Giambattista Basile’s The Tale of Tales in the Hands 
of the Brothers Grimm” is similar in its lack of direct pedagogical advice. 
Both are included in part three of the volume, which concerns fairy tale 
semantics, so perhaps this shift in presentation is intentional.  

Overall, New Approaches to Teaching Folk and Fairy Tales succeeds 
in its goal of providing educators with “fresh ideas, teaching materials, 
and out-of-the-box teaching strategies they can draw on or implement in 
their own classrooms” (6). As such, this volume is an indispensable 
resource for instructors whether they are new to the field or well-
experienced. Teeming with analysis, discussion, resources, approaches, 
assignment and discussion ideas, this volume helps instructors and their 
students live happily ever after when it comes to designing a thought-
provoking fairy tale course based in pedagogically sound methods that 
push the interdisciplinary and international boundaries of fairy tale 
scholarship. 

Gemma N. Koontz 
Utah State University 

Noriko T. Reider. Seven Demon Stories from Medieval Japan. 2016. 
Logan: Utah State University Press. 292 pages. ISBN 978-1-60732-489-
8 (paperback). 

There is much we can learn about a culture by examining how it depicts 
the monstrous. In Seven Demon Stories from Medieval Japan, Noriko T. 
Reider offers a glimpse into medieval Japanese society by studying oni 
(demons) as they appear in seven carefully selected tales. In doing so, 
she highlights how the oni is a reflection of many crucial medieval 
beliefs in Japan, and argues for a more nuanced perception of their role 
in the Japanese psyche. Her work is a compendium of diligent research, 
and acts as an important reference text for any scholar of Japanese 
folklore. 

Reider has published two previous books on this subject: Japanese 
Demon Lore: Oni, from Ancient Times to the Present (2010, USU Press) 
and Tales of the Supernatural in Early Modern Japan: Kaidan, Akinari, 
Ugetsu Monogatari (2002, Edwin Mellen). The new volume is a 
continuation and elaboration upon this earlier work, and it carries the 
weight of years of research on the subject. Reider examines and 
translates seven tales: Drunken Demon (Shuten Dōji: Ōeyama ekotoba), 
A Tale of an Earth Spider (Tsuchigumo zōshi), The Illustrated Story of 
Minister Kibi’s Adventures in China (Kibi daijin nittō emaki), A Tale of 
Lord Haseo (Haseo zōshi), Tale of Amewakahiko (Amewakahiko sōshi), 
Blossom Princess (Hanayo no hime), and The Record of Tool Specters 
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