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have not been cared for following American dentistry standards, he is 
so stereotypical and socially awkward that he borders on being a 
walking cliché. Perhaps the brevity of the novel causes the lack of 
meaningful development, but he is not the only stereotype plugged in to 
a crucial role. The social media addicted Destiny Jones is identified as 
“Goth” and really doesn’t progress much beyond this label. Kaczynski 
does his best to make this odd couple work, and they do, for the most 
part. The ending occurs very rapidly and is head scratching in its own 
right, but given the tone of the book, it is appropriate, if a bit 
disappointing. The addition of the graphic novel at the end seemed 
more like an indulgence for the author than it did a narrative necessity. 

These criticisms notwithstanding, The Billionth Monkey would fit 
perfectly into any course as a quick introduction to contemporary 
legends, delivered in a manner that is both educational and entertaining. 
Also, Kaczynski addresses the growing popularity of social media and 
its role in shaping perceptions and determining truth. However, this 
endorsement should not imply that the book is only suitable in an 
academic setting. In fact, everyone should read this book. Few people 
outside the discipline truly understand the depths and dimensions that 
folklore is part of the human condition. Folklore touches our lives on a 
daily basis and many times, people fail to see or appreciate it when it 
does. Kaczynski’s book proves something that folklorists already 
know: the field is transformative and exiting, even if those who teach it 
are prone to breaking into spontaneous lectures. 

Daniel Compora 
University of Toledo 

Dale A. Olsen. World Flutelore: Folktales, Myths, and Other Stories of 
Magical Flute Power. 2013. Champaign: University of Illinois Press. 
238 pages. ISBN 987-0-252-07941-2. 

This book contains a compilation of knowledge gained over the years 
of Dale Olsen’s vast experience with the flute in its many variations. 
He evenhandedly covers fourteen of the main themes in folklore and 
mythology related to the magic of the flute in cultures around the 
world, and includes a demonstrative tale at the beginning of each 
chapter. The primary question of his research is “How is flute magic 
and power manifested?” Olsen argues that the flute’s magic comes 
from three sources: the fact that they are “breath instruments,” that their 
“high-pitched and piercing whistle-like tones…can travel great 
distances and be heard from afar,” and the melodies they produce 
(xvii). In his book, Olsen coins several terms, including the titular term 
“flutelore,” meaning folklore and mythology relating to the flute. 
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Olsen has been working in the world of ethnomusicology and flute 
performance for thirty-five years, and with the help of his friends and 
students has gathered many examples of flute-related folklore and 
mythology. He is very familiar with many different forms of the 
instrument, and has created a categorization system to help quickly 
explain the basics of each flute. This is a very short portion of the book, 
as the author’s main focus is the “process rather than the product” of 
the flute, or how it fits into the culture, “rather than how they exist as 
material objects” (xvi). Many of these flutes bear little resemblance to 
the flute with which most Americans are familiar. They are made of 
material as various as wood, stone, bone, and pottery, and may be 
decorated with animal heads or even inlaid with mother of pearl.  

Over the course of the book, Olsen explores varied topics: flute 
stereotypes and gender roles, how they are made, stories about talking 
flutes, how flutes relate to sexuality and love magic, how they relate to 
animals and nature, their use by heroes, the protective power they carry 
and their ability to effect death, and how they relate to religion and 
behavioral ethics. The tales he includes originate from diverse areas 
such as India, Vietnam, Chile, Bolivia, and Japan. The flute is 
considered very powerful in most areas of the world. In one of the 
stories, the flute has power when played in the correct manner, by the 
correct person; however, when the same flute is borrowed by the 
fluteplayer’s brother for unethical purposes, both the brother and the 
fluteplayer are killed by the gods that initially provided the instrument 
(141-143). The author uses this story to demonstrate the power of the 
flute in reinforcing ethical behavior.  

Another of Olsen’s interesting points is that in many cultures, the 
flute is a male-only instrument. Some of these cultures include tales of 
the “reversal of social order” where the flute was created as a female’s 
instrument but became a male’s instrument through some misfortunate 
event (such as a man picking up the flute to try it). Many of these tales 
of the reversal of social order include the idea that females could no 
longer even look at a flute. The author also demonstrates that playing 
the flute is not only the domain of humans; he shares a story of a turtle 
who kills a jaguar and makes a flute out of his bones, and stories of 
gods and demigods who play the flute.  

The strength of this book is its introduction to the diversity of 
flutelore and the flute itself. The book’s diverse range of both topics 
and cultural arenas does a very good job of showcasing the many ways 
in which the flute has fit into various societies. The one weakness in 
this book is perhaps the slim mention of the common, contemporary 
flute. As Olsen has spent years in flute performance and is well-known 
in that arena, flute players, and in fact, many symphonic musicians in 
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general would appreciate a little more inclusion of the flute with which 
they are familiar. He does address this lack in the introduction when he 
explains that there is already a wealth of information about the western 
flute, however a small inclusion of some of the flutelore of the western 
world would not go amiss. 

Overall, this book is well-written and a delight to read. Olsen does a 
very good job of demonstrating how “flute power and magic are 
manifested” through his examples and analysis. I would recommend his 
book to anyone with an interest in ethnomusicology, folklore, 
mythology, as well as to musicians everywhere.  

Geneva Harline 
Utah State University 

Michael Dylan Foster and Jeffrey A. Tolbert, eds. The Folkloresque: 
Reframing Folklore in a Popular Culture World. Edited by. 2016. 
Logan: Utah State University Press. 254 pages, index, one black and 
white photograph. ISBN: 978-1607324171 (paperback). 

Nearly half a century ago, Roger Welsch noted in his characteristically 
witty prose that “folklorists seem to be possessed by some definition 
demon” (262). The definitional game continues although the 
definitional demon has released some of its hold on those who choose 
to play. It’s to the credit of Michael Dylan Foster and Jeffrey Tolbert 
that they avoid bogging their readers down in the mire of attempting to 
use words to define the nature of folklore and the scope of folklore 
study. Rather than engaging in a Quixotic mission of delineating 
differences between popular culture and folklore, they focus instead on 
interconnections between folklore and mass culture. Their new volume 
of articles provides a fresh and useful way to explore implications of 
the representation of folklore-related cultural expression. The 
folkloresque includes the products and texts that evoke the sense that 
the commercial product or media representation is derived from 
folklore (5). The concept necessarily engages a sense of meta-folklore, 
and Welsch’s definitional demon, itself, is perhaps an example of 
folklorists, ourselves, engaging in the folkloresque. 

Foster and Tolbert’s formulation of the folkloresque is an important 
analytical tool for bridging folkloristics with other academic fields. In 
many ways, this volume of eleven chapters not only exorcises Welsch’s 
definitional demon, but the book also redeems the lost souls who 
engaged in seemingly fruitless quests to determine what, exactly, 
constitutes folklore. The contributors consider the value of exploring 
which various traces of meaning in folklorists’ definition game are 
relevant to pop culture. The volume’s contributors show how key 


