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Introduction

Building on the essays about this topic which appeared in
Contemporary Legend volumes 1 and 2 (Barnes 1991; Barnes and
Smith 1992) this third collectanea aims to continue identifying
literary works—ancient, modern, contemporary, popular and
‘serious’, fictional and nonfictional, poetic and dramatic—that
either allude to or employ in some degree a recognizable
contemporary legend.

The organization of the entries follows the procedures already
adopted, in that a short established title is given for each
specific contemporary legend, and alternate titles are given in
brackets immediately following. In cases where scholarly
tradition has not provided a title, we have adopted what we hope
will be a suitable one.

Readers are encouraged to submit titles of both primary and
secondary works for inclusion in future checklists. It would be
most useful if you could included full bibliographical citations
and note any other editions (paperback or other reprints) or
translations into other languages where known; if possible,
please send a photocopy of the title page and copyright notice
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and the relevant passage(s). We would also be pleased to hear of
any historical, critical, or interpretive work relevant to your
example(s). Again, please provide as full details as possible. All
contributions will, of course, be acknowledged. Please send all
materials to:

The Editor,

Contemporary Legend,

Department of Folklore,

Memorial University of Newfoundland,
Newfoundland,

Canada A1C 5SY

For various kinds of assistance in the preparation of this
installment of the checklist, we wish especially to thank Jan
Harold Brunvand (University of Utah), Susie Campbell (State
Library of Ohio, Columbus), and the librarians and staff of the
Columbus (Ohio) Metropolitan Library, the Upper Arlington
(Ohio) Public Library, and the William Oxley Thompson Library
of The Ohio State University.

Entries
THE FART IN THE DARK [AKA THE SURPRISER SURPRISED]

The Heart is a Lonely Hunter, a novel by Carson McCullers.
Published by Houghton Mifflin, 1940; paperback, Bantam (New
York, 1953); numerous printings of both editions thereafter.

Near the end of Part Two, chapter 8, Brannon suddenly
recalls an incident from his past:

Ah Lordy, Lord! It was the day of his twenty-ninth birthday, and
Lucile had asked him to drop by her apartment when he finished
with an appointment at the dentist’s. He expected from this some
little remembrance—a plate of cherry tarts or a good shirt. She
met him at the door and blindfolded his eyes before he entered.
Then she said she would be back in a second. In a silent room he
listened to her footsteps and when she reached the kitchen he
broke wind. He stood in the room with his eyes blindfolded and
pooted. Then all at once he knew with horror that he was not
alone. There was a titter and soon great rolling whoops of
laughter deafened him. At that minute Lucile came back and
undid his eyes. She held a caramel cake on a platter. The room
was full of people. Leroy and that bunch and Alice, of course. He
wanted to crawl up the wall. He stood there with his bare face
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hanging out, burning hot all over. They kidded him and the next
hour was almost as bad as the death of his mother—the way that
he took it. Later that night he drank a quart of whiskey. And for
weeks after—Motherogod!

[see Brunvand 1981:148-149; Smith 1983:38]

THE FATAL HAIRDO—SEE THE SPIDERS IN THE HAIRDO
THE $50 PORSCHE [AKA THE PHILANDERER’S PORSCHE]

The Suicide Murders, a detective novel by Howard Engel.
Published in Canada by Clarke, Irwin and Company Limited,
1980; first published in the US by St Martin’s Press, 1984;
paperback edition published by Penguin, 1985.

Chapter 9 opens with Engel’s private eye hero Benny Cooper-
man looking through his credit card receipts; among them:

There was a trip to Buffalo about that custom Porsche which a
client’s son had bought for two hundred dollars. My client,
smelling dead fish, sent me to trace the ownership. In a rented
room in Buffalo’s tenderloin, I found the former owner. His
estranged wife had done just what he’s asked for—sold his car and
mailed him the proceeds.

[see Brunvand 1981:22-24; Smith 1983:84]

THE HOOK

Dinky Hocker Shoots Smack!, an adolescent novel by M.E. Kerr.
First published by Harper & Row, 1972; Dell paperback, 1972.

Set in Brooklyn Heights, the book recounts a series of increas-
ingly absurd incidents in the life of Susan (Dinky) Hocker and
her friend, Tucker, who has a crush on Dinky’s cousin Natalia.
In chapter 11 we find that:

She told Tucker this long story about a one-armed man who was
hanging around a lover’s lane in Prospect Park. There were
rumours that he tried to get in the cars and carry off girls. He
banged on the windshields with his hooked wooden arm and
frothed at the mouth. He only said two words: bloody murder; and
his voice was high and hoarse.

Dinky claimed this girl who went to St Marie’s was up at
Prospect Park one night with a boyfriend. The girl and her
boyfriend began discussing the one-armed man while they were
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parked. They both got frightened and decided to leave. The boy
dropped the girl off at her house, and drove home. When he got
out of his car, he found this hook attached to his door handle.

Dinky said, “They must have driven off just as he was about to
open the door.”

“I thought you weren’t interested in the bizarre anymore,”
Tucker said.

“It’s a true story.”

“It’s still bizarre.”

“Blind Girls”, a short-short story by Jayne Anne Phillips.
Included in the author’s Black Tickets. Published in New York
by Delacorte Press/Seymour Lawrence, 1979; Dell Delta paper-
back edition, 1979. The author’s “Acknowledgements” on the
verso of the title page states that the story appeared earlier in
Sweethearts, a limited edition published by Truck Press. We
have not seen this version.

The entire story consists of the following single long para-

graph:

She knew it was only the boys in the field, come to watch them
drunk on first wine. A radio in the little shack poured out
promises of black love and lips. Jesse watched Sally paint her
hair with grenadine, dotting the sticky syrup on her arms. The
party was in a shack down the hill from her house, beside a field
of tall grass where the black snakes lay like flat belts. The Ripple
bottles were empty and Jesse told pornographic stories about
various adults while everyone laughed; about Miss Hicks the
home-ec teacher whose hands were dimpled and moist and always
touching them. It got darker and the stories got scarier. Finally
she told their favorite, the one about the girl and her boyfriend
parked on a country road. Please let’s leave, pleads girlie. It
sounds like something scratching at the car. For God’s sake,
grumbles the boyfriend, and takes off squealing. At home they
find the hook of a crazed amputee caught in the door. Jesse
described his yellow face, putrid, and his blotchy stump. She
described him panting in the grass, crying and looking for
something. She could feel him smelling of raw vegetables, a
rejected bleeding cowboy with wheat hair, and she was unfocused.
Moaning in the dark and falsetto voices. Don’t, don’t please don’t.
Nervous laughter. Sally looked out of the window of the shack.
The grass is moving, she said. Something’s crawling in it. No, it’s
nothing. Yes, there’s something coming, and her voice went up at
the end. It’s just the boys trying to scare us. But Sally whined
and flailed her arms. On her knees she hugged Jesse’s legs and
mumbled into her thighs. It’s all right, I'll take you up to the
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house. Sally was stiff, her nails digging into the skin. She
wouldn’t move. Jesse tied a scarf around her eyes and led her like
a horse through fire up the hill to the house, one poison light soft
in the window. Boys ran out of the field squawling.

[see Brunvand 1981:48-52; 1986:11, 44, 46; 1993:14, 27-29;
Smith 1983:93]

THE ROOMMATE’S DEATH

“The Gentleman from America,” a short story by Michael Arlen.
Included in the author’s collection May Fair (New York: George
H. Doran, 1925). This has been widely reprinted in (among
others) The Omnibus of Crime, ed. Dorothy L. Sayers (New
York: Payson and Clarke, 1929); The Haunted Omnibus, ed.
Alexander Laing (New York: Farrar Strauss, 1937; itself later
reprinted as Great Ghost Stories of the World [Garden City, NY:
Blue Ribbon Books, 1941); Great Tales of Terror and the
Supernatural, ed. Herbert A. Wise and Phyllis Fraser (New
York: Modern Library, 1944); and Ghostly Tales to be Told, ed.
Basil Davenport (New York: Dodd Mead, 1950).

“The Gentleman From America” incorporates a tale-within-
the-tale, “The Phantom Footsteps,” from a book (T ales of Terror
from Tiny Tots) which one of the characters reads while spend-
ing a night in a haunted room as part of a wager. The story has
been summarized by A.M. Shearman thus:

Twin sisters from the provinces spend the night in their otherwise
empty house in London. They hear a noise downstairs and the
adventurous sister goes to investigate, locking the other in the
bedroom. She hears a thud and then footsteps ascending the
stairs. The door is unlocked and the steps come nearer the bed.
The timid sister reaches up and touches the fur trimming of the
other’s dressing-gown, reaches further and then faints. In the
morning their father arrives, follows the bloody trail upstairs and
finds one daughter a snow-haired maniac, the other with head
half-severed from her body, having walked upstairs while yet a
corpse to warn her sister against the homicidal lunatic.

[see Brunvand 1981:57—-66; 1986:202-204; Smith 1986:79-80]
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THE SPIDER IN THE HAIRDO [AKA THE FATAL HAIRDO]

From Le Speculum Laicorum, a collection of exempla composed
in England in the late 13th century. Published as Fascicle 5 of
Thesaurus Exemplorum, ed. J. Th. Welter (Paris, 1914), chapter
LX, item 5. We have not examined this work, relying instead on
G.W. Owst’s translation and summary of the item in Preaching
in Medieval England (Cambridge: Cambridge University Press,
1926, p. 170), the source cited by Shirley Marchalonis, who first
discovered this analogue and two others less directly relevant to
“The Spider in the Hairdo” (see Marchalonis 1976).
Owst’s version reads:

There is a sermon story of a certain lady of Eynesham, in
Oxfordshire, “who took so long over the adornment of her hair
that she used to arrive at church barely before the end of Mass.”
One day, “the devil descended upon her head in the form of a
spider, gripping with its legs,” until she well-nigh died of fright.
Nothing would remove the offending insect, neither prayer, nor
exorcism, nor holy water, until the local abbot displayed the holy
sacrament before it.

[see Brunvand 1981:76-81; 1993:16; Smith 1983:105]

THE STOLEN BIRTH CONTROL PILLS

Prudence and the Pill, a comic novel by Hugh Mills. Published
by J.P. Lippincott Co., 1966.

In chapter 1, Grace and Henry Hardcastle, an upper-class
English couple in Buckinghamshire, return unexpectedly early
from the cinema “to find their sixteen-year-old daughter
[Geraldine] in bed with a young man of exceptional beauty.”
Next morning, Grace confronts Geraldine, cautioning her about
the danger of venereal disease and an unwanted pregnancy:

“In any case, I'm not going to have a child.”

“I shouldn’t think you can be at all sure of that at the moment.
You’ve certainly run the risk of it.”

“I haven’t.”

“Of course you have.”

“Not at all. I'm not a fool. I take my precautions.”

Grace was staggered. She stared for a moment at the loose-
limbed androgyne before her in absolute stupefaction.

“You take your precautions?” she repeated.

“Yeah.”
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“But—but what precautions?”

“Thenol.”

“Thenol? The tablets? You take Thenol tablets?”

“Yeah. The Pill.”

“But—but—how can you do that? You—you can’t get them
without a doctor’s prescription.”

“I’ve been taking yours.”

Grace’s eyes opened to their fullest possible extent and she
turned slightly pale.

“You’ve been taking—mine?” she whispered. “But where from?”

“From the drawer in your dressing-table.”

“That isn’t true, Geraldine,” said Grace, clutching at a straw
which she suddenly descried floating on the multitudinous waters
in which she was drowning and which she momentarily mistook
for a solid plank. “It can’® be true. Because I have only a certain
number. And I only take one a day. If more were disappearing, I
should know at once.”

“Of course you would,” her daughter replied. “But you didn’t—
for the simple reason that I’'ve been replacing them with aspi-
rins.”

And the little girl leaped forward and prevented her mother
from falling, as she fainted.

Six weeks later, Grace learns that she is indeed pregnant.
The rest of the novel concerns Henry’s somewhat stuffy brother
Gerald, a successful banker who, though he keeps a mistress,
has no sexual relations with his wife Prudence. Upon hearing
Henry’s account of the switched pills, Gerald finds the name
“Thenol” somehow familiar:

He had seen that label on a small glass tube in his wife’s
dressing-table one evening when she was out and he had gone
rummaging in her room in search of a nail file.

He substitutes aspirin. The result: Prudence, her maid Rose, and
Gerald’s mistress all become pregnant.

[see Brunvand 1984:132; Smith:1983:46]

THE THEATRE TICKETS

Blind Side, a thriller by Dave Klein. Published as a paperback
original by Charter, 1980.

In chapter 16, as Buddy Aarons, the policeman whose search
for a psychotic killer forms the central plot, dines with friends
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at a restaurant, one asks him: “Well, copper, what’s new in the
criminal world?”

“Oh, hey, we got us a beauty today,“ he said, forcing a smile and
then a half-laugh. “Guy up on Riverside Drive, some rich doctor.
Two nights ago he parks his Mercedes on the street, where he
always does, and in the morning it’s gone. So he calls us, reports
it stolen. Fine. That night when he gets home, it’s there. Washed,
waxed, tank full of gas, and a note on the seat. Somethin’ like ‘I
don’t know what came over me, I just took your car for a joyride.
It’s not scratched and I washed it and filled up the tank. I feel
terrible, and I hope you’ll accept these tickets as my apology.’

“Anyway, the guy opens the envelope and finds a pair of aisle
seats for Sweeny Todd. He figures it’s part of the great New York
scene, you know, a new story to tell. So he takes his wife and they
go to the show, and while they’re gone their apartment gets
cleaned out. Very smart burglars—they set up their own jobs.”

“Jesus, I'd have gone, too,” Butch said. “Guy with that kind of
mind could take over the world if he tried.”

[see Brunvand 1984:193-194; Smith 1986:56-57]

THE VOYEUR IN THE BROTHEL

The Torrents of Spring, a parodic novella by Ernest Hemingway.
Published by Charles Scribner’s Sons (New York, 1926);
Scribner’s paperback reprint (New York, 1972).

Near the end of the book, Yogi Johnson, who we learn has
“has been on the verge of suicide,” confesses to his two Indian
companions that the source of his depression lies in an incident
that took place during the Great War:

“It was the first day of my leave. I was walking along Boulevard
Malesherbes. A car passed me and a beautiful woman leaned out.
She called to me and I came. She took me to a house, a mansion
rather, in a distant part of Paris, and there a very beautiful thing
happened to me. Afterward someone took me out a different door
that I had come in by. The beautiful woman told me that she
would never, that she could never, see me again. I tried to get the
number of the mansion but it was one of a block of mansions all
looking the same.

“From then on all through my leave I tried to see that beautiful
lady. Once I thought I saw her in the theatre. It wasn’t her.
Another time I caught a glimpse of what I thought was her in a
passing taxi and leaped into another taxi and followed. I lost the
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taxi. I was desperate. Finally on the next to the last night of my
leave I was so desperate and dull that I went with one of those
guides that guarantee to show you all of Paris. We started out
and visited various places. ‘Is this all you’ve got?’ I asked the
guide.

““There is a real place, but it’s very expensive,’ the guide said.
We compromised on a price finally, and the guide took me. It was
in an old mansion. You looked through a slit in the wall. All
around the wall were people looking through slits. There, looking
through slits could be seen the uniforms of men of all the Allied
countries, and many handsome South Americans in evening dress.
I looked through a slit myself. Then a beautiful woman came into
the room with a British officer. She took off her long fur coat and
her hat and threw them into a chair. The officer was taking off
his Sam Browne belt. I recognized her. It was the lady whom 1
had been with when the beautiful thing happened to me.” Yogi
Johnson looked at his empty plate of beans. “Since then,” he said,
"I have never wanted a woman. How I have suffered I cannot tell.
But I've suffered, boys, I've suffered.”

[see Barnes 1982b]

The Last Time I Saw Paris, by Elliot Paul. Published by
Random House (New York, 1942); Bantam paperback edition,
1945.

In chapter 16, “Mostly About Whores and Music,” Paul recalls
Le Panier Fleuri, a popular brothel in pre-World War II Paris,
presided over by Madame Mariette:

One of the features of Le Panier Fleuri was what Mariette called
“the chamber of detached divertissement” in which a client (if he
were well known or officially vouched for) might sit in an easy-
chair, with a drink at his elbow, and watch through a hole in the
wall, cleverly camouflaged by a figure in the flamboyant wallpa-
per and covered on the observer’s side by a picture when not in
use, the behavior of the unsuspecting fellow men who entered the
“red” room with the girl or girls of their choice. The girl or girls,
of course, knew all about the red room, and when the grave-faced
and dignified hostess led them thither, she or they chuckled
inwardly and shed all inhibitions with the scant and flimsy
garments they wore downstairs for display.

Blind Date, a novel by Jerry Kosinski. Published by Houghton
Mifflin (Boston, 1977); Arcade paperback edition (New York,
1991).

Midway through this episodic novel, Kosinski’s protagonist
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Levanter encounters a prostitute, who takes him to “a midtown
tourist hotel.” Once there:

She stood in the center of the room, spread her legs, and began to
undress, examining herself in the large mirror across from the
bed. Conscious of every gesture, she removed each article of
clothing in a deliberate fashion until she was naked...

As his hands stroked her thighs, Levanter saw her eyes in the
mirror. Her gaze seemed directed beyond the reflection in the
mirror; he began to wonder whether she was performing for the
benefit of someone else, whether he and the woman were being
watched from the other side of the mirror.

Levanter caressed the woman with one hand; with the other he
reached behind him and picked up an ashtray. Then in a single
motion, he pushed her aside and swung his arm as if to hurl the
ashtray at the mirror.

From behind the mirror came the muffled crash of an over-
turned chair and the sound of scrambling, or someone rushing
away.

The episode ends with Levanter’s confiscating the film under
the pretext that he’s a federal agent; one of the cameramen
grins at him:

‘Why didn’t you wait a bit longer and enjoy yourself with the
chick?’ he asked. ‘How often do you get to play in a porno flick?’

[see Barnes 1982a,b; Brunvand 1984:139-140]

“The Veiled Woman,” an erotic short story by Anais Nin. First
published in Delta of Venus (New York: Harcourt Brace Jovano-
vich, 1977: 79-87); Bantam paperback (New York, 1978); HBJ
paperback (New York, 1986); Pocket Books paperback (New
York, 1990). [All the stories in this collection were, according to
the author’s preface, written in the 1940s for a private collector
who paid her $1 per page.]

“The Veiled Woman” recounts the singular adventures of
George, who is approached one day in a Parisian bar by a man
with a proposition: George is to be paid handsomely to make
love to a mysterious and beautiful woman who:

...1s interested only in a man she has never seen before and will
never see again. And for this man she will do anything.

He agrees and is taken, blindfolded, in a taxi to a mysterious
house with sumptuous apartments, where in one room, complete-
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ly surrounded by mirrors, he and the beautiful woman engage
in a long and intense scene of lovemaking. The interlude over,
she sends George away. “For months,” we are told, “the memory
of this night haunted him and he could not repeat the experi-
ence with any woman.” And then:

One day, he encountered a friend who had just been paid lavishly
for some articles and invited him to have a drink. He told George
the spectacular story of a scene he had witnessed. He was
spending money freely in a bar when a very distinguished man
approached him and suggested a pleasant pastime, observing a
magnificent love scene, and as George’s friend happened to be a
confirmed voyeur, the suggestion met with instant acceptance. He
had been taken to a mysterious house, into a sumptuous apart-
ment, and concealed in a dark room, where he had seen a
nymphomaniac making love to an especially gifted and potent
man.

George’s heart stood still. “Describe her,” he said.

His friend described the woman George had made love to, even
to the satin dress. He also described the canopied bed, the
mirrors, everything. George’s friend had paid one hundred dollars
for the spectacle, but it had been worthwhile and had lasted for
hours.

And here the story ends, with one last look at:

Poor George. For months he was wary of women. He could not
believe such perfidy, and such play-acting. He became obsessed
with the idea that the women who invited him to their apart-
ments were all hiding some spectator behind a curtain.

[see Barnes 1982b]
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