


blue appear at the beginning of each chapter title. The opening
page of the text (5r) contains the most concentrated decoration in
the book. Here, three margins of the two column page are covered
with a complex foliate border which is broken at the bottom by a
large coat of arms belonging to the Popoleschi-Rossi family, a prom-
inent Florentine house.

One historiated initial (nine text lines high), is found at the
head of each book and is followed by a vertical string of display
lettering. The characteristic floral design borders one or two sides
of these initials. Throughout the book subsections of text are marked
by non-historiated foliate initials, two text lines high, rubrics, and
initials flourished in red and blue or gold and purple. The con-
sistency of both the decoration and script of Poole 23 suggests that
one hand was responsible for the text, while a single artist deco-
rated the book.

The decoration of Poole 23 is typical of late fourteenth-century
Paduan illumination, and is especially close in style to a late four-
teenth-century Paduan copy of Petrarch’s Epistolae Seniles in a pri-
vate collection (Manion, 71, plate 13). The mauve, green, red, and
blue palette, with a delicate white tracery superimposed on the
floral forms is very similar in both manuscripts, as is the blue and
gold filling in the interstices of the leaf forms. In both Paduan
examples, this decoration is rich and fleshy, yet governed by an
ordered design. Other parallels can be drawn in the sophisticated
handling of shading; in the gold studs outlined in black and ran-
domly distributed throughout the border; and in the structure of
the initials which in both the Lilly Valerius Maximus and the Pe-
trarch manuscript are set on a similarly constructed square bur-
nished gold ground. The script and rubrication are also similar in
both manuscripts.

Other Paduan manuscripts exhibit many of these same char-
acteristics; for instance, another Valerius Maximus in the Bodleian
Library attributed to Cristoforo Cortese, an artist active in Padua
around 1400 (Bodleian Lib., Canon, Class. Lat. 259; cf. Huter, 10).
In addition, comparison can be made with Poole 9 (item no.8) a
Paduan Breviary in which the decoration is similar to that of Poole
23. Such stylistic similarities suggest a Paduan origin and a later
fourteenth-century date for the Lilly manuscript.

The tradition of the Valerius Maximus historiation is less easily
traced since few of the many extant Valerius texts have been fully

78



catalogued and published. However, those published examples of
the illuminated texts do parallel the illustrations in the Lilly copy.
The inclusion of an author portrait in Book I (5r) seems standard
and relates to the author’s prologue dedicating his book to
Augustus Tiberius Caesar. In Poole 23 the author dons a scholar’s
hood, appropriate for the University milieu at Padua, and is sur-
rounded by three students or followers. Valerius as author appears
alone without the hood of an academic in the Bodleian Dicta et
Facta. In another copy in Paris (Paris, Bibliotheque Nationale, ms.
fonds francais 287, fol. 1; cf. Photo, Lilly Library) Valerius appears
with two scribes and no hood.

The other historiated initials also relate to the opening passages
of each book. Book Il is illustrated with a male figure and two birds,
no doubt referring to the custom of consulting soothsayers before
marriage discussed in Chapter 1; while Book III shows a single male
figure, possibly a representation of the young boy, Emilius Lepidus,
who saved a fellow Roman citizen from death, thus displaying his
precocious virtue. In the initial to Book IV, men with tools pull
down a house, referring to that passage of text relating such an
incident from the life of P. Valerius. (Because his house was situated
in a high part of the city, P. Valerius ordered it to be destroyed so
no one could accuse him of living ostentatiously.) This same an-
ecdote is illustrated in Book IV of the Facta et Dicta in Paris, Bib-
liotheque Nationale, ms. fonds franqais 288, fol. 198 (Photo, Lilly
Library).

In Book V the discussion of humanity and clemency is ex-
emplified by a story of 2,740 captives being released, as illustrated
in the accompanying initial. Book VI of the Valerius text includes
an account of the story of Lucretia who is dramatically depicted in
the Lilly volume not merely stabbing herself with a dagger, but
pathetically impaled on a great two-handed sword. In Book VII,
Metellus appears with a ball and scepter symbolic of the honor of
consulship and dignity of Imperator awarded by fortune, an inci-
dent mentioned in the first chapter of the book. The initial opening
of Book VIII also relates to the text with its image of a man being
absolved from judgement before a group of onlookers.

The illustration of a group of bathers in a basket-like structure
opening Book IX refers to the hanging baths of C. Sergius Orata
briefly described in the first chapter. This particular motif appears
to have derived from an established tradition of Valerius historia-
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tion, since a number of Valerius manuscripts use the illustration
of bathers for Book IX. Other examples of this iconography are
found in: Paris, Bibliothéque Nationale, ms. fonds frangais 287, fol.
181; Jena, Universitatsbibliothek Ms. El. f. 88, fol. 76; and Leipzig,
Universitédtsbibliothek, Valerius Maximus (Photos, Lilly Library).
All nine Lilly historiated initials can be interestingly compared with
a mid-fifteenth century Facta et Dicta Memorabilia in Rome which is
fully illuminated (Rome, Vatican Lib. Lat. 7320; cf. Vatican, 1950,
plate 38). Since many Valerius manuscripts were available, it is
understandable that an illustrator would copy rather than invent
totally new illustrations.

Certainly, the fine decoration, interesting historiation, and
complete state of preservation of the Lilly Valerius Maximus make
it a valuable part of the Library’s collection.

PROVENANCE
Marchese Campana sale to Techener, 1860; Tumin of Lyons, 1890;
Sotheby, 1896; Quaritch, 1898; Sotheby, 1906; Quaritch, 1952; ac-
quired by George A. Poole, Jr. from C.A. Stonehill, 1955; Indiana
University, 1958

S.M.H.
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15. Valerius Maximus, Facta et Dicta Memorabilia

Northern Italy, ca. 1500
Poole 24

210 leaves; 12.5x18.8cm. (8x13.4cm.); vellum

Humanistic script; nine large decorated initials, numerous smaller
decorated initials

Blind-tooled 15th-century brown calf binding

Like Poole 23 (item no.14), this manuscript is also a complete
copy of the Facta et Dicta Memorabilia by Valerius Maximus. Poole
24 dates about 100 years later, and provides an interesting com-
parison.

In the overall layout of the book, Poole 24 is quite similar to
the earlier copy of Valerius. A table of contents also precedes the
first book of this manuscript and the division into books and chap-
ters follows the same format. The only major discrepancy is due
to a scribal error in the Poole 24 table of contents where book eight
has seventeen chapters instead of the usual sixteen, since the scribe
has accidentally inserted a chapter number for the second line of
the previous chapter title. However, the two books have numerous
differences in their production. Poole 24 is smaller in format, with
only one column of 29 lines of text per page in contrast to the two-
column layout in Poole 23. Despite its smaller size, the book’s high
quality is attested to by very fine vellum, generous margins, and
regular, clear humanistic script.

The decoration though modest in this copy of Valerius
Maximus is nonetheless interesting. Typically, the title page of Poole
24 (which also opens the text) receives the most decoration. Fifteen
lines of display lettering in blue, red, gold, and purple are enclosed
in a plaque-like frame outlined with blue shading, and adorned at
the base with two cornucopias filled with pineapples and a coat of
arms. Nine decorated initials plus numerous gold and colored in-
itials set in the margins mark text divisions. Display lettering forms
a transition between initial and text in each book.

The text begins with an illuminated initial of delicate green,
red, and pink foliage contoured in black and inhabited by a lute-
playing putto. Eight of the nine decorated initials are incorporated
in a similar format with foliage around the letters. Most of the
delicately modeled initials in Poole 24 are set on an intricately pat-
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terned square background and are surrounded by finely drawn
foliate forms, usually in green, red, and blue, but sometimes fea-
turing other colors. The smaller size and deviation from the normal
floral ornamentation of the initials to Books IV and VI (69v and
118v) represent only a slight variance from the overall decorative
program, and it is entirely possible that the artist was merely copy-
ing from two different models.

Other elements, such as dolphins, cuirasses, daggers, and urns
are sometimes included in the design. This type of decoration has
no precise symbolism, and the motifs used simply derive from an
established (and frequently copied) decorative tradition reflecting
the contemporary humanistic milieu of the Renaissance and its
classicizing concern with antique references. For example, the in-
itial for Book V (93v) incorporates a dolphin wrapped around the
letter “L” which is surrounded by blue, red, and purple vegetation
detailed with yellow tracery and enclosed within a green patterned
ground. Book VI features only a tilted urn set against a schematic
geometric background.

Based on its fine humanistic script and general decorative
scheme, Poole 24 appears to date about 1500; but the exact location
of its production is less certain. Stylistically, the manuscript appears
to be northern Italian. The blue shading and structural framework
on the title page, as well as the decorative motifs used throughout,
correspond with northern Italian manuscripts, perhaps from the
region of Venice or Padua. Comparison can be made with the work
of the Master of the Putti, active in Venice in the 1470’s and 1480's.
He and his workshop illuminated manuscripts and printed books
in a classicizing style like that of Poole 24 (Armstrong, figs. 55, 61,
etc.). Though the initials in the Lilly manuscript are not the fully-
developed littera mantiniana type with its illusionistically-modeled
letter frames characteristic of the work of the Putti Master, many
of the motifs used in Poole 24 are also found in his work. It is
possible that the “all’antica” style of the Lilly artist was influenced
by that of the Putti Master.

The relative paucity of decoration in this manuscript prevents
a precise localization, and the coat of arms on the title page remains
unidentified; however, an approximate date of 1500 and a northern
Italian origin (perhaps in the region of Venice to Padua) seems most
likely.
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PROVENANCE
Acquired by George A. Poole, Jr. from Laurence Witten, New
Haven, 1956; Indiana University, 1958

S.M.H.
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Glossary

ANTIPHONAL, choirbook with antiphons or verses from Scripture, sung
alternately by two choirs.

BENEDICTIONAL, book of blessings used by a bishop when celebrating
Mass.

BIBLE, sacred writings of the Christians, comprising the Old Testament
(Jewish scriptures) and the New Testament. St. Jerome’s fourth-century
Latin translation, the Vulgate, forms the basis for the Roman Catholic Bible.

BIFOLIUM, a sheet which is folded to comprise two folios or four pages.

BINION, a quire comprised of two sheets which when folded make up
four folios.

BOOK OF HOURS, a short version of the Divine Office used primarily by
the laity for private prayer. It includes a liturgical calendar, the Little Office
of the Blessed Virgin, the Litany of the Saints, Penitential Psalms, Office
of the Dead, and additional personal prayers.

BREVIARY, the compilation of prayers of the Divine Office to be said at
various hours of the day by the clergy. The hours include: Lauds (morning
prayer on rising); Prime (6 A.M.); Terce (9 A.M.); Sext (noon); None (3
P.M.); Vespers (before sunset); Compline (before retiring); and Matins (2:30
A.M.). Mass was said between Terce and Sext. The hours varied with the
seasons, depending on sunrise and sunset.

CALENDAR, a listing of the major and minor feasts of the Church year.
Local feast days and patron saints often appear and are useful in localizing
a calendar and, thus, the book in which it is found.

CATCHWORD, the notation at the end of each quire of the first word of
the following gathering, to indicate the order of the quires of a book.

CODEX (pl. CODICES), a manuscript in book form rather than a scroll.

CODICOLOGY, the study of the manner in which a codex is constructed;
may be referred to as the “architecture” of the book.

COLOPHON, an inscription, usually at the end of a manuscript, giving
information about its production (such as a date or scribe’s name). This
information may refer to the text model and not the book in which it
appears, since medieval scribes copying a text would sometimes also copy
the earlier colophon.

DIAPER PATTERN, an all-over pattern of repeating lozenges or squares,
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especially common in Gothic manuscripts.

DISPLAY LETTERING, decorated letters of varying size which mark any
part of a text; commonly used to form a transition between large decorated
or illuminated letters and the script of a text.

DIVINE OFFICE, daily cycle of prayer prescribed for the seven “hours” of
the day: Lauds (morning prayer on rising); Prime (6 A.M.); Terce (9 A.M.);
Sext (noon); None (3 P.M.); Vespers (before sunset); Compline (before
retiring); and Matins (2:30 A.M.). Mass was said between Terce and Sext.
The hours varied with the seasons, depending on sunrise and sunset.

DROLLERIES, small humorous drawings found as marginalia in illustrated
manuscripts.

DUCTUS (pl. DUCTI), the strokes of an initial or letter.
EPISTLES, the Apostolic letters; 21 books of the New Testament.

EVANGELIARY, liturgical book containing selections from the Gospels to
be read by the deacon (who assists the priest) during the Mass.

EXPLICIT, a form of closing found in antique and medieval manuscripts
at the end of major sections, the end of individual books, or the end of
the total work. See INCIPIT.

EXULTET ROLL, used only in southern and central Italy; a liturgical scroll
used for the blessing of the Easter candle on the Vigil of Easter, when the
words of the liturgy begin with “exult.” The scroll was read by the deacon
and was unrolled over a podium toward the congregation; therefore, the
script was written upside down vis-a-vis the illustrations. (The deacon
chanted the text, while the congregation looked at the illustrations.)

FERIAL, referring to the ordinary days of the Church calendar; i.e., those
days which are not special saints” days or feast days.

FLESH SIDE, the side of an animal skin which faced inward. See HAIR
SIDE.

FOLIO, sheet of a codex containing recto and verso sides. See LEAF.

GATHERING (also called a quire), a set of leaves which are folded together.
One or more gatherings make up a book.

GLOSSES, commentary on a text, usually found in the margins and in a
later hand.

GOSPELS, from Old English “Godspel” or good news. Refers to the first
four books of the New Testament recording the life of Christ.
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GRADUAL, a choirbook with antiphons from the Psalms.

HAIR SIDE, the side of an animal skin which faced outward and was hairy;
generally more yellow than flesh side. See FLESH SIDE.

INCIPIT, “Here begins . . . ” A form of opening of a text or section in late
antique and medieval manuscripts.

INITIALS: DECORATED, enlarged and ornamented opening of a verse or
section of a text.

INITIALS: HISTORIATED, initials containing figures, animals, or narrative
scenes in the interstices.

INITIALS: SYNTHETIC, initials whose frames are made up of contorted
figures or animals.

LEAF, one piece of parchment or vellum; may be used interchangeably
with folio. See FOLIO.

LECTIONARY, liturgical book containing the readings for the Mass, or-
ganized according to the Church calendar. Was finally combined with the
sacramentary to form the missal.

LIGATURE, the manner in which the ducti of two or more initials or letters
are connected.

LITURGY, public services or rites of worship in the Church. The principal
liturgy is the Mass or Eucharist; also written texts giving the order of
service.

MAJUSCULE, large (or upper case) letters. See MINUSCULE.

MARGINALIA, decoration or playful scenes in the margins of a manu-
script, especially favored during the Gothic period.

MINIATURE, from “minium,” a red pigment. A painting or drawing in a
manuscript.

MINUSCULE, small (or lower case) letters. See MAJUSCULE.

MISSAL, liturgical book containing the text and instructions for the cele-
bration of the Mass throughout the year; combines readings and prayers
found in the lectionary and sacramentary.

PALEOGRAPHY, the study of ancient scripts and hands.

PALIMPSEST, a folio which has been erased and reused, on which layers
of writing can be detected. This was often done since parchment was
expensive.
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PARCHMENT, treated animal skin used for books and documents. See
VELLUM.

PASTE-DOWN, the parchment or paper lining of the covers of a book
binding. Often these are reused leaves from older manuscripts with frag-
ments of text or inscriptions.

PERICOPE, Greek for “section.” Selected passages of scripture to be read
at Church services.

PONTIFICAL, a liturgical book containing the forms for the sacraments
and other rites used by a bishop.

PRICKING, marking a folio with a stylus. The prick marks are then con-
nected to rule the page for the scribe.

PROLOGUIE, a preliminary text or preface; prologues to books of the Bible
are common and their types indicate certain manuscript traditions.

PSALTER, a book containing the Psalms for liturgical use or private prayer.

QUATERNION, a gathering comprised of four sheets which when folded
make up eight folios (or sixteen pages).

QUINTERNION, a gathering comprised of five sheets which when folded
make up ten folios.

QUIRE, see GATHERING.

RECENSION, a revision of a text, or a revised text. Texts copied from the
same model are of the same recension or “family.”

RECTO (r), the front side of a leaf. See VERSO.

RUBRIC, a title heading in a text or direction for a liturgical service which
has been written in red to differentiate it from the rest of the text.

SACRAMENTARY, liturgical book containing all the prayers spoken by the
priest during the Mass; later combined with the lectionary to form the
missal.

SANCTORALE, the calendar of Saints’ feast days throughout the Church
year, beginning with the Feast of St. Andrew (November 30) and ending
with the Feast of St. Saturninus (November 29). See TEMPORALE.

SERIF, an extension of the strokes of a letter; often elaborately decorated.
SEPTERNION, a quire comprised of seven sheets or fourteen folios.

SEXTERNION, a quire comprised of six sheets or twelve folios.

89



SIGNATURE MARK, a number or letter at the end of each quire (usually
centered in the bottom margin) to indicate the order of gatherings com-
prising a book. See CATCHWORD.

SINGLETON, a single folio, set into a quire.

TEMPORALE, the cycle of feasts of the Church year which begins with
the First Sunday of Advent. See SANCTORALE.

TERTION, a quire comprised of three sheets or six folios.
UNCIAL, a letter of the Roman alphabet with rounded forms.

VELLUM, a fine parchment used for writing and illumination. See PARCH-
MENT.

VERSO (v), the back side of a leaf. See RECTO.

WRITING FRAME, the area of a page within the margins which contains
the writing. The dimensions of the page minus the dimensions of the
margins equals the writing frame. (The size of the writing frame usually
appears in parentheses after the measurements of the page itself.)

ZOOMORPHIC, comprised of animals or fantastic beast forms.
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