
us t o  make a dup l i ca t e  cony of t h e  recording i n  our  possession. I f  
permission i s  not  received wi th in  a  period of t h r e e  months, we determine 
what a c t i o n  we w i l l  t ake  toward providing a  dup l i ca t e  copy using t h e  
fol lowing s e t  of c r i t e r i a :  1) t h e  na ture  o r  cha rac te r  of . the contents  of 
t h e  phonorecording; 2 )  t he  purpose f o r  which t h e  dup l i ca t e .  copy w i l l  be 
used; 3)  t h e  s p e c i f i c  amount of t h e  t o t a l  recording t o  be dupl ica ted;  and 
) t h e  p o t e n t i a l  market va lue  o f  t h e  po r t ion  t o  be dupl ica ted .  

A l l  i nd iv idue l s  o r  i n s t i t u t i o n s  f o r  whom we make dup l i ca t e  copies  must s i g n  
curForm ATM 3 before  ma te r i a l s  a r e  shipped. I n  s ign ing  t h i s  Form t h e  
r e c i p i e n t  of t he  dupl ica te  copy agTess t h a t  t h e  copy w i l l  be used only f o r  
non-profi t ,  educat ional  purposes; t h a t  it w i l l  not be dupl ica ted;  t h a t  
verbatim t r a n s c r i p t i o n s  of e i t h e r  t e x t  o r  music w i l l  no t  be published without  
cqnsent of t he  onner; and t h a t  proper c r e d i t  w i l l  be given i n  a l l ' r e f e r e n c e s  
made t o  the  ma te r i a l  involved. Rzquests f o r  dupl ica te  copies o f  broadcast  
ma te r i a l s  a r e  handled i n  t h e  same way a s  those r eques t s  received f o r  
commerclal 1-wordings , 

I n  concl~zt ion,  t h e  Archives a t tempts  t o  provide p!xlorecorded d a t a  t o  anyone 
f o r  use i n  research,  s h d y ,  and f o r  any purpose it deem leg i t ima te .  It 
seeks t o  put  i nd iv idua l s  2nd i n s t i t u t i o n s  i n  touch wi th  those who hold 
r i g h t s  o r  have an  i n t e r e s t  Ln phono-recorded da ta  he ld  by t h e  Archives. I 
would say  t h a t  our e n t i r e  c o l l e c t i o n  i s  a v a i l a b l e  wi th  proper permission 
from t h e  c o l l e c t o r  o r  producer. 

Edward D. I ves  
Department of  Sociology and Anthropology 
Univers i ty  of Plaine, Orono 

Actual ly,  I don' t  know i f  I ' m  t h e  l a s t  o f  t h e  o l e  t imey f o l k l o r i s t s  o r  j u s t  
someone ~ ~ h o  went out  i n  the  f i e l d ,  co l l ec t ed  a  l o t  of  tapes ,  came back and 
t r ansc r ibed  them and e ~ e r ~ h i n g ,  and then  published r a t h e r  obscurely from 
t h a t  mater ia l .  l\!ext th ing  you. know you ' re  a  f o l k l o r i s t ,  And you s t a r t  
teaching  ---*--. courses - i n  Folklore and one of t h e  th ings  you have people do i s  
make co l l ec t ions .  Then $ou g e t  these  c o l l e c t i o n s  i n  and i t  seems l i k e  
such a shame t o  throw them all ways s o  you keep them, and next thing you know 
you have an archive .  ( Audience ?:aughs) . And then you come t o  a  panel  l i k e  
t h i s  today and you d iscover  you r e a l l y  have a  mess on your hands, and what 
a r e  you going t o  do about i t ?  You've known t h a t  a l l  along. I n  t h e  long 
hours o f  t he  n igh t  you've had moments when you sa id ,  "lly God, what would 
happen i f  ....." And then  you went t o  s l e e p  and t h a t  was it. I r e a l l y  f e e l  

. t h a t  t hese  a re  tremedously important  ques t ions  t h a t  we a r e  r a i s i n g  here ;  I 
j u s t  wish I could g ive  you some answers, Our a rchives  i s  now known as the  
Northeast  Archives of Folk lore  azd Oral  History. And a s  of Ju ly  first,  I 
am o f f i c i a l  d i r e c t o r .  Legally, I ' m  no t  su re ,  s t i l l ,  what our s t a t u s  is, bu t  
we're part of t h e  .Inthropology department. I?lhat ws've go t  is, say, s ix  
hundred and f i f t y  co l l ec t ions .  Much of this is  i n  manuscript, some of it on 
tape. Then t h e r e  a r e  perhaps a thousand o r  more hours of  my own t a p e s  i n  
va r ious  s tages  of t r a n s c r i p t i o n ,  p a r t i a l ,  f ina1,and s o  on. JJe a l s o  have about 



500 photographs of o ld  lumberwoods work. Our s p e c i a l  i n t e r e s t  has been and 
w i l l  cont inue t o  be t h e  lumberwoods. Rut we're  a l s o  g e t t i n g  i n t o  a good 
dea l  more than  t h a t .  Idelre a l s o  g e t t i n g  i n t o  s t r a i g h t  o r a l  h i s to ry .  There 's  
a labor  counci l  i n  Maine t h a t  i s  now using 9ur  a rchive  a s  i t s  repos i to ry ,  
and r i g h t  away t h i s  i s  going t o  r a i s e  a few b e z u t i f u l  problems I can see .  
Even they don ' t  r e a l i z e  i t ,  I t h ink  I r e a l i z e  more than t h e y  do a t  t h e  moment 
what kind of prc;~lems we're  g e t t i n g  i n t o .  They j u s t  a s su re  me t h a t  it l s  
p e r f e c t l y  a l l  r i g h t ,  go ahead and put  it i i l  there .  Okay, now the re  i s  no 
quest ion i n  my mind but  t h a t  t he re  i s  rxater ial  a l ready i n  my arcliive t h a t  i s  
p o t e n t i a l  dynamite, p o e t e n t i a l l y  ac t ionable ,  what you w i l l .  What p r o t e c t i o n  
does anyone have a t  t h e  moment? Essen t i a l ly ,  t h e  d i s c r e t i o n ,  s a n s i t i v i t y ,  and 
good sense of t h e  d i r e c t o r ,  vhich i s  t o  say, me, e ~ u d i e n c e  laugh<). A s  I 
say, I have thought about these p rob le i~s  ar.d then  gone whi s t l i ng  b;'n ignor ing  
them, Iflr. a f r a i d .  I d o n ' t  know how many o the r  a r c h i v i s t s  I speak f o r  a t  t h i s  
p a r t i c u l a r  po in t ,  bu t  I have a  hunch a few. However, the  o t h e r s  can speak f o r  
themselves. 

Let me g ive  you an e x s n ~ l e .  s tuden t  came i n ,  o m  of  my studenfJs,  and sa id ,  
"Hey, look, got  anything on a  hzunted house -in Columbia Fall-s?" I s2 id ,  
''1'11 check." Me hannen t o  have a f a i r l y  good p lace  namo index ir. our 2-rchives. 
So we locrked up Columbia F a l l s  and looked a t  a l l  the  s t u f f  t h a t  cap? f ~ o n  
Columbia F a l l s .  And s u r e  enough, t h2 re  weTe t h r e e  of f o u r  s t o r i e s  a t ~ o c t  a 
p a r t i c u l a r  house t h a t  was haunted. I sa id ,  "Yas." And he sa id ,  "\Jaw, wa i t  
u n t i l  I t e l l  my g i r l f r i e n d  about t h i s . "  Arid I said, " 1 ~ J ~ i t  a rninl~%c," He 
sa id ,  "Well, she was going t o  rmt  i n  th2.t house and people t o l d  he r  about i t  
( i n t e r r u p t e d  by l augh te r  from 2.udienceJ so sho wanted me t o  check UP so  I 
could.. . ." I could immyadiately s e e  myself invelved i n  a  law s u i t ,  2nd I th ink  
t h i s  is q u i t e  noss ib le ,  i f  she h2d cot rented t h e  place on t h e  b a s i s  of  
ma te r i a l  she found i n  our i .rchive. O r  t h e  ques t ion  of  t h e  famous s t o r y  qf 
t h e  d e v i l  who anpeared a t  t h e  fiance, l e t ' s  say ,  irJe have dozens of  ve r s ions  
06 t h a t  s t o r y  i n  t h -  archives ar.d they  a r c  usua l ly  given wi th  a  n3mo of t h 3  - --. 
dance h a l l  where it hanpened and so  on. \(!hat about thi-3 s o r t  OF c a t a r i a l ?  
A can of  worms doesn ' t  begin t o  descr ibe  t h i s  b u t  these  worms h ~ e  s o  f a r  
stayed underground. Thzt's not p ? , r t i c u l a r l ~  a good metaphor, Au-dlence Laughs 

But one of t h e  nroblems &ha t  I see  a t  t h e  v c ~ e n t  i s  t h e  nroSlem of  t h e  
informant. \Je1"e talked.  about p r o t e c t i n g  t h e  c o l l e c t o r ,  2nd tha-b s o r t  of 
thing, and t h e  archives itself. I j u s t  don ' t  have any answers h r e ,  bu t  I 
keep worrying about t h e  infgrmant, t h e  resnondent,  as t h e  o r a l  h i e t o r i a n  
c a l l  him, t h e  inte.rviewee. Nqu, I have a p r e t t y  gcod i d e a  thr . t  about n i n e t y  
per  cent of the  ~ e o p l e  who have contr ibuted n a t e r i a l  h2.d z 'osolutely no idea  
t h a t  t h e i r  rrords ~ ~ p u l d  be on f i l e  i n  an a r c h Y ~ e s ,  They knoli they  gave them 
t o  somebody they7 were knlping out ,  somebody who was w r i t i n g  a pape-, l e t ' s  
say, o r  ' ' t h i s  guy vho ' s  wr i t ing  2 bcolr," bc t  I'm sure t h a t  they  don ' t  kcow 
what r e a l l y  hanpe~ed  t o  thm.. When i % e  intervicwcd someone i n  t h e  p a s t  o r  
if I ' m  working on a book cn 2 ?ari;icu3-~.r pcyson; I've asked,  !::!hei~ do you 
know about him?," And they 've  gone ahezd and t o l d  me, and this mate r i a l  i s  
now i n  our  a rchives  and t h e r e  it si ts .  I h a w  no formal r e l eases ;  never got  
i n to  t h i s .  Who a c t u a l l y  -- owns t h a t  interview, i n  a l e g a l  SE:?& ? Phys ica l ly  
the  taped song i s  mine. But i s  this c corrbiriod th ing ,  t h ?  c r e a t i o n  of t h e  
in terv iewer  and in t e rv ieuez?  I don t know, 



It seems t o  me t h a t  we're  i n  something of  a double bind. lde want our 
a rchives  used and thev  i n e v i t a b l y  w i l l  be used .more and more. The chance 
of problems i n c r ~ a s e s ,  because while I want t o  p r o t e c t  everyone involved, 
I s t i l l  want t h e  bloody d e t a i l s .  TrJhen I c o l l e c t  from a man, I want t o  know 
the  names , t h a t  a r e  involved and exac t ly  what hanpened. i3ut w i l l  I g e t  t hese  
d e t a i l s  i f  I have t o  read t h e  Miranda warning, l e t ' s  say, t o  every  informant, 
o r  i f  I t e l l  my s tuden t s  t h i s  i s  what they  must do? So t h e r e  a r e  some 
ques t ions  bu t  no answers. Thank you. 

D.K. Wilgus 
Folklore.  and Mythology 
Univers i ty  of  Cal i forn ia ,  Los Angeles 

I t h i n k , I 1 m  speaking t o  you for..really t h r e e  a rchives .  So w e ' l l  s t a r t  wi th  
t h e  Western Kentucky Folk lore  Archive. I was th ink ing  of t h i s  when the  
u e s t i o n  came up: "Who owns it?! '  Well, bbviously, I owned it o r  I ' m  a t h i e f .  

?audience laughs) .  I took it from Western Kentucky Universi ty t o  t h e  
Univers i ty  of Ca l i fo rn ia ,  Los Angeles. This summer it s t a r t e d  t h e  process of  
going back. ldestern Kentucky Universi ty has authmnized a t o t a l  copying of it, 
inc luding  both t apes  and manuscripts, and is w i l l i n g  t o  pay t h e  cos t  of it. 
This  archive j u s t  "growed." And t h e  only p ro tec t ion  was the-quote-owner- 
u n ~ u o t e  . 
Western Kentucky Univers i ty  has it on t h e  r e s t r i c t i o n s  t h a t  I drew up, and 
a f t e r  l i s t e n i n g  t o  t h i s  panel,  I did not  draw up enough of than. (audience 
laughs) . But of course I ' m  very glad t o  have it back t h e r e  because t h a t ' s  
where it was gathered.  I can speak about i t  because i t ' s  a closed archive a s  
f a r  a s  I'm concerned. There a r e  a l s o  two i m ~ o r t a n t  c o l l e c t i o n s  wi th in  it, 
t h e  Combs co l l ec t ion ,  t h e  index of which has been published and t h e  Perrow 
c o l l e c t i o n  - index and p a r t i a l  publ ica t ion ,  I hope, very shor t ly .  I ' m  s u r e  
t h e r e ' s  some s e n s i t i v e  ma te r i a l  i n  it. I n  a planned ~ u b l i c ~ t i o n  of b e l i e f s  
we decided, f o r  these  and o t h e r  reasons, t o  keep only  keys t o  t h e  informants '  
names i n  t h e  published works, so i f  a scho la r  i s  i n t e r e s t e d  in:  f i nd ing  out  
t h e  name of t h e  c m t r i b u t o r  o f  t h i s  b e l i e f ,  he can do so through t h e  arhhive,  
bu t  t h e  names q f  t h e  informants w i l l  no t  be nri-nted i n  t h e  published work. 
I t ' s  a l s o  cheaper t h a t  way. (audience laughs) .  I know t h e r e ' s  s e n s i t i v e  
m a t e r i a l  i n  t h e r e  and I wasn' t  very c a r e f u l  about t h a t .  I don ' t  be l i eve  I 
have any sea led  t anes ,  a c t u a l l y  sea led  the re ,  but  in o t h e r  a rchives  I do. 

I ' m  going t o  s k i p  f o r  a moment j u s t  from t h e  academic archives  t o  th ings  
t h a t  B i l l  Ivey brought up, because I guess I shquld a l s o  speak f o r  t h e  
John Edwards Memorial Foundat ion c o l l e c t i o n  which i s  roughly p a r a l l e l  t o  
t h a t  of  t h e  Country Nusic Association. And somehow, s ince  we furn ished  a 
g r e a t  dea l  of ma te r i a l  f o r  them, I can see  the  cha in  of  r e s p o n s i b i l i t y  
extending back. Recause JEMF has commercial recordings,  tapes,  and log  books 
from recording companies, t h i s  has always been a problem with us. People 
come t o  us when compiling encyclopedias,  so  a good d e a l  of care  i s  exercised,  
though probably not  enough and maybe we ' re  f o r t u n a t e  i n  t h a t  we ' re  not  i n  
any d i f f i c u l t y .  




