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Instrumentation 
3 Flutes (Fl. 3 doubling Piccolo/Alto Flute) 
2 Oboes (Ob. 2 doubling English Horn) 
3 B-flat Clarinets (Cl. 2 doubling E-flat Clarinet; Cl. 3 doubling Bass Clarinet) 
2 Bassoons (Bsn. 2 doubling Contrabassoon) 

4 F Horns 
2 C Trumpets 
2 Trombone 
Bass Trombone 
Tuba 

3 Percussions  
(Vibraphone, Glockenspiel, Xylophone, Marimba, 2 Crotales, Chimes, Bass Drum, Large Tam-tam, 5 Woodblocks, 
Snare Drum) 

Harp 
Piano 
Celesta 

Strings 
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Performance Information 
: 

All trills are half-step trills unless specified. 
All staccato notes are as short as possible regardless of duration. 

Piano: 
+ Muted string: inside piano, press the string with fingers to mute the sound.

Harp: 
Harmonics sound as written. 

Solo Violin: 

quarter-tone sharp 

quarter-tone flat 

3 quarters-tone sharp 

Duration: ca. 10 min
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Program Notes 
 
 A Pale View of Colors is written as a piece of absolute music. The title itself is associated with the compositional 
process of this piece. The limited materials are transformed into different sections with minimal changes in various 
parameters such as tempo, dynamics, rhythm, and articulation. The process is like adding colors onto a canvas but with 
limited contrasting materials. The result of composing through this method is that A Pale View of Colors becomes like a 
painting. 
 The harmonic language in this piece is a mixture of chromatic and whole-tone pitch collections. The opening 
melody, which is played by the alto flute and later by the clarinet, is a linear version of the harmonic language that blends 
chromatic pitches simultaneously into the whole-tone scale. The melody itself creates two independent linear lines, and 
each note is sustained by other instruments. The next section is a vertical version of the harmonic language, featuring 
repetitions of several chords juxtaposed and developed in different layers. Then the music goes into a more chromatic 
world until the return of the opening material in a distinct rhythmic profile and tempo. 
 Timbral transformation is another key aspect of this piece, as you can hear throughout the piece that sustained 
notes are played by different instruments sharing a smooth transition from one to another as in tonfarbenmelodie. The 
feathered-beaming repetitive motive is another version of sustained notes in a more engaging way. It appears as one of 
the tools that enhances chromaticism and the intensity of music. 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 






























































