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Fp. x i i  ; 361, p r e f s c e ,  i l l u s t ~ ~ t i o n s ,  n o t e s ,  b ib l iographg ,  in-  
dex. iTe.r Yorlc: Oxford Univers i ty  ! r e w 9  1573. '112.50. 

! i l l i ? . m  - t o t t t r ,  b o ~ k  i.-: ?u stud-y of t h e  docu-ment2,r.y 2z- 2 l i t e r a r ~ i  
;.enre end .zl - s o c i x l  movement of t h e  pe r iod  of t h e  1- t Creat  
Deprescion. !Ie d e a l s  i i i th  t h e  cl-ocunentr2.ry i n  f i l -1 ,  p h o t o ~ r a p h ,  
~rri t in: ,  , broadcas t ,  'nd a r t .  S t o t t  (p.  62) suiLim-.rizes t h e  ph i l -  
osophg of t h e  docurnent>ry ;.enre t h u ~ l y :  

documentary t r e a t s  t h e  a c t u a l  unirnazined e:rperience of ind iv id -  
u a l s  helolqzin& t o  3 yroup ;ener.?lly of low econo:.!ic 9.nd sociadl  
s t . : .ndin~ i n  t h e  soc ie ty  ( lower than t h e  m d i e n c e  f o r  whom t h e  
r e ~ o r t  i s  made) ancl trer1,ts t h i s  exper ience  i n  E U C ~  F v r , y  a s  
t o  r ender  i t  v i v i d ,  'human, ' znd --.lost of ten-  ~ o i g n a n t  t o  
t h e  mdience .  

The d - ~ c m e n t ? ~ r y  genre  user  two methods nr, z means of p e r ~ u a ~ s i o n .  
The d i r e c t  method p r e s e 2 . t ~  evidence x d  l e t s  i t  wor!c u?on t h e  au- 
d ience  i f  i t  will. "Facts"--photogrcphe, d e s c r i p t i o n ,  w r i t i n g  
th2,t recorclr th,o exper ience  of t h e  s u b j e c t ,  o f t e n  i n  h i ~  own 
words--give t h e  outs i~ . .er  1 f :ce t o  f a c e  exper ience ,  -nil ~ 2 , , y ~  " H e r e  
s r e  t h e  f a c t s ,  vha t  -.re you going t o  do zbou-t i t ? "  !lthnugh Jacob 
E i i s ,  a p o l i c e  r e p o r t e r ,  took up pho'-ogr?phg i n  t h e  l a t e  l f i L ? O ' s  i n  
o r d e r  t o  brin;; d i r e c t  proof of t h e  need f o r  slum reform t o  t h e  
concerned pub l ic ,  t h e  people of t h e  p rogress ive  pe r iod  remained 
a "people of t h e  book." Up t o  t h e  t h i r t i e s ,  t h e  most i n f l u e n t i a l  
use  of t h e  d i r e c t  method was th - t  of t h e  muckruking a r t i c l e ,  such 
o s  w r i t t e n  b y  Linclon C'teff ens,  Id?, T a r b e l l ' -  2nd ';a,muel IIop!cins 
Adarns. However, i n  t h e  t h i r t i e s ,  t h e  camera c-me i n t o  prominence 
2,s t h e  c h i e f  mexnz of d i r e c t  p e r c u ~ , s i o n ,  

The second method, r ~ k i c h  i s  t h e  main str3,te$y cf  today ' s  "new 
journ?lism, g i v e s  t h e  f a c t s  i n d i r e c t l y  through t h e  vic?.r ious 
exper ience  o f  an eyewitness.  I n  r r g a r d  t o  t h e  15301s, S t o t t  
f e e l s  t h a t  no o t h e r  t ime so  p r i z e d  t h e  - ' h i t r ~ a n i a n  "I" and t h e  
s t o n c e  of being - -.- ----, t h e r e  a s  -, c r i t e r i o n  of a u t h e n t i c i t g .  The tech- 
n ique  of p a r t i c i p a n t  r e p o r t i n g ,  i n  :-~hich t h e  events  m e  f i l t e r e d  
through t h e  n a r r a t o r ' s  emotions, i s  -nzlyzed es i t  was use? i n  
t h e  radic?. l  r epor tyge  of John ~ ~ p i v a l c ,  John Dos Fas-os, i alcom 
Covrley, I i a r ~ ~  Iieaton lTorse ,  and o t h e r s ,  such as t h e  r e y o r t c r s  
synlpathetic  t o  t h e  Lpanish L o y a l i s t s ,  l i k e  7 r n e o t  IIerning~3,l.y~ 
i i -r tha Celhorn, Herbert i ~ t t h e w s ,  an& Dorothy Parker.  ' i nce  
Cto ' - t  wishes t o  g i v e  3 f u l l  p i c t u r e  of t h e  docuineiit~ry i n  t h e  t h i r -  
t i e s , a n d  e a r l g  f : ~ r t i e s ,  it  i c  c u r i o u s  th:t i n  h i s  d i r c u s s i o n s  of 
t i le  l i t e r a r , ] ~  n a t u r e  of t h e  [yenre lie ma!:es no mention 9f t h e  docu- 
mentary' s ~i . i l a r i  t y  t o  t h e  br~11~3cl. ! J i l ~ e ~ r i r e ,  ~,ltliou:h ample 



cpace i r  ~ i v e n  t o  tlie vic?,r iou-.  ~llethoci. ar; found i n  r.?c?ic?,l re- 
port;.,ze ~ n d  i n  tlie nrmlerous "conserv~~,',SJiveT1 I ' V C  seen . ~ i l e r i c a ~ '  
(2nd i t t e  c o k e )  l~ooks  of t h e  p r e v c r  per iod,  ' t o t t  m-Ices no men- 
t i o n  of f i ~ i u r e s  l i k e  TTood,~r Ciuthrie, who no t  only v ~ r o t e  2nd s'ng 
document-.ries but  :>resented hi8,1=elf as t h e  epitome of the t l i i r t i e s  
a u t h e n t i c  egewitness , 

"The d u s t i e s t  of t h e  dus t  b ~ t r l e r s ~ ~  mnnifested,  both i n  h i s  nar- 
r7 , t ive  so ,-;s ancl. h i s  persona, th2,t tendency i n  t h e  . rnerican char- 
a c t e r  t h a t  P h i l i p  Raliv c? . l l sd  l i the  cu-lt of experience" 2,nd t h a t  
' ! i l l i -m S t o t t  f i n d s  so  c r u c i a l  t o  t h e  docanentz~,y  s t ance  of t h e  
t h i r t i e s .  The f 2 c t  t h a t ,  ns F t o t t  no tes  (?. 25), " t h i r t i e s  s o c i a l  
docun~enlary i n  gencr?-1 i s  nov ar cl_eqJd *:ds t i le sermons o f  t h e  S o c i a l  
Gos?eltl i s  a l l  t h e  more reason t o  :nsl,yze t h e  "fol!cfl music com- 
ponent of t h e  documentarg express ion o f  t h e  t h i r t i e s .  Rs t h e  f o l k  
music r e v i v a l  of t h e  1550's de rnon~t r?~ ted ,  Guthr ie  2nd h i s  means 
of v i c c r i o u s  n a r r a t i v e  provided one of tlie few e x ~ m p l e s  of t h i r -  
t i e s  documeiitnry t h a t  TIJT~S 2ble  t o  su rv ive  2,s c?. : I ~ o t e n t  c r e a t i o n  
s p w t  from t h e  s o c i a l  context  of t h e  period.  

The second tendency of docurnenta,ry, t h e  i n d i r e c t  o r  v i c a r i o u s  
method, i s  understoocl b y  ' t o - l t  t o  have been in f luenced  bxy t h e  . 

pulp ccnfess ion  l i t e r a t u r e  > f  t h e  tv!cnties. Thus, he fincts t h a t  
v i c a r i o u s  docu~ae-, ta,rjy uses  t h e  same "1 am t h e  man, I quf fe r 'd ,  I 
was t h e r e "  formula a s  t h e  confessioi: magazines. 4.lthou::h ' ~ t o t t  
does no t  mention i t ,  t h e  use  of t h e  n ~ ~ t h o r ' s  v ic? , r ious  "1" i n  
documentzry r e p o r t ~ g e  I r ?  =; a s i g n i f i c n t  c h z r z d c t e r i , ~ t i c  o f  t h e  jour- 
na l ism of t h e  185O1s. ' tephen Crane, 3 o ~ i z ~ h  F lyn t  L i l l i m  Pe t -  
t e i i ~ i l l ,  2nd Ki lda re ,  t o  npurlle a fer~j, experimented i n  misery 
i n  o r d e r  t o  docu~lcnt  s o c i a l  cr )ndi t ions .  c k o t t  i s  p r o b ~ ~ b l y  cor- 
r e c t  i n  n o t i n g  t h a t  t h e  pulp confer,::i,-ns influeiicecl t h e  s t y l e  of 
t h i r t i e s  vic,-.rious d0cument2~ry. Horrever, i n  o r d e r  t o  be qdequately 
understood,  t h e  vicariou-F, method i t ~ e l f  must be seen as n s ign i -  
f i c ~ n t  developaent  o f - t h e  -- f i n  -- de --.---- s i e c l e  s e n s i b l i i t y .  

I n  t h e  second ?ar t  of tlie book, ' t o t t  exzrilines t h e  motive common 
t o  ~ ~ 1 1  t h e  docuoent-?.r.y vror!rs of t h e  t h i r t i e s ,  namely, t h e  a t tempt  
t o  portra,y t h e  ' ~ e x t u r e  of r e - r l i t y ,  t o  dr-mirtize t h e  u ~ u t h e n t i c , f t  
;,nd t o  c l a r i f , y  t h e  e s s e n t i a l  s t u f f  of ~1.lericn. .The IlPI a r t ,  
Cdrrmd R. i:l~-rrow' s bro-Xcctsts f  roril Lolidon i n  t h e  E l i t a a ,  Roosevelt s 
use of the  concre te  and hurn~n experience. t o  i l l u s t r a t e  2, poin t  i n  
h i s  s!,eeches, i.iarthz Crahhsm's &e,rJ,c~~ g-oz~~l~en t  b a l l e t ,  2nd t h e  
Iirneric2,n Guide c:eries of tile Fed-era1 l ? r i t e r s  P r o j e c t ,  m e  all . 
understood as liav-ing. the' same ~ : io t ivn t ions ,  

C f  i n t e r e c t  t o  r e g i o n a l  f o l k l o r i c t s  i s  F 8 t o t t 1 s  p r a i s e  of t h e  Guide 
' e r i e s  -.s t h e  f i n e s t  ~nonuiilent of tlie ''PA. Ee fincis t h a t  t h e  guides  T 
revea led  an '.r.leric of nuances, of s u b t l e  cul tura , l  r ienlth,  2m.d 
docur.lented "raw c u l t u r a l  r e a l i t y . "  He riuotes with ?,pr)rov,?l t h e  



o r d e r  , iven  t o  t h e  d i r e c t o r  of t l ~ c  ir?ne.sot;? ,uide T J ~ O  r i f i i c ~ ~ l e d  
tlie Ikkia* c::e & ? t e  o r  r e s i o n  nzs r o m ~ ~ n t i c a l l g  d i f f e r e n t  from 
-,ny o t h e r .  From '!32~l~in;ton clme t h e  o r d e r  t o  1 i n~ ieso t - . :  "You say 
,pu h,:ve no fo l lc lcre  o t h e r  than Indian ?.nd : a u l  -dul%yr.n. :e ad- 
v i s e  t h a t  you i n t e r v i e l r  p r i s o n e r s  i n  t h e  peni tent iareyl '  112). 

' t o t t  q , i l q , l y ~ e ~  t h e  n o n f i c t i o n  do~ument~:~r.y ~ . ! r i t in ;  o f  t h e  t h i r t i e s  
i n  terms of i t s  Term 2nd t h e  t e c h n i r u e s  used t o  q p r o a c h  ?,nc! c-e- 
s c r i b e  t h e  l i v e d  exper ience  of t h e  "comlnon ,.;lan." The t h r e e  bs,sic 
documentary technic-ues of d i r e c t  : u o t l t i o n  (inform3,n-t n a r r z t i v e )  , 
c a s e  stl--dy9 ':nil firstfzanfi o r  p a r t i c i p z n t  observxt ion a r e  c r i t i c a l l y  
c::lmine& rnn t k e ; ~  a?l3elr i n  t h e  s o c i ~ ~ l  rqcience ~ r r i t i m g  of t h e  de- 
c - d e  yild i n  tlie r~ ,d i s : l  ?,nd l i ' oe r  1 repor ta l  e of t h e  da,y. '"'or1certt 
~ , ~ c t  o t h e r  infor t~lant  n a r r z t i v e e  t h e  '~1 ?ve  seen a e r i c l d H  f i r c t h - n d  
report>;e,  and books t h a t  used photo ;r:~lz? ?,nd t e x t  t o  move t h e  
emotions of t.ie pu7:lic - r e  ~ l s o  ctu6-ied, 

F o l ? : l o r i s t s  : r i l l  be g r a t i f i e d  t o  f i n d  t l i - t  i n  t h e  ch3,pter on ,'In- 
fori!laiit H a r r ? . t i ~ e , ' ~  E, i. i 'otlrin, e d i t o r  of t h e  sl3,ve n a r r - t i v e s  
of t h e  Fecier~, l  ! r i t e r s  Tro j e c t  i s  comp.:,red t o  *'oTo Couch, e d i t o r  
of These Are ( u r  Lives:  Is Told  5,y t h e  People ~ n d  " r i t t e n  by ilem- - - *. - . - - -  - . - - - - -  -uP- - -- --..--a a- s - u  u r r  - -n- -- - 
b e r s  of t h e  Fed-era1 T r i t e r s v  1 r o  j e c t  of t h e  ''arks Pro;;res-s- .;+.I&E- ._  - -.- . - .- .-.. -_Y_ - --- - _  -...--I. -- U_C= l P I l U l  --- 
i s t ra t i ;?  i n  ZTort& C-ro l in - . ,  .----- --. Tennessee-, ---- --- -s sc.ezr>fi ( c h i p e l  I . I i l l ,  
) ~ ~ ' t i ;  ilen h2d -n ii.l.!ense boc~y o f  rm:teri-1 t o  ed-i t ,  z ~ t o t t  
f i n d ?  t h a t  u n l i k e  Coucl-L, ltho h-.c! no philosophy,  Ca tk inq  3 fo lk -  
l o r i ~ t i c  p r i n c i p l e s  a l i o r ~ e d  him t o  d e t e c t  P-ng narrc.,t ive t h a t  h i n t e d  
.A bein:; re-touchecl o r  ..hewed i:;ns of tlze w r i t e r v  s ? r e  jv-dices and 
sy l . lp? th ie~  . Unlilce ,.:ouch's work, ' t o t t  f i n d s  ? :o tk in9c L?,,y 
Furden_ - ..-- Down - - =  ( ' ; h i ~ ~ ~ o ~  154-5) s u c e s s f u l  i n  bringin;. -the r e x l e r  flyce 
t o  f.?ce 1 ~ 1 t h  ?n informs-,nt. ' t o t t t s  c o ~ , l : ~ e n d ~ ~ t i o n  f o r  ! tot lr int  c 
?rinci;>lex of  e d i t o r s h i p  r:i;ht 17ell st?,nd t h i s  ; ,enerst ion o f  fo lk -  
l o r i s t -  i n  zood s t e a d  come t h c  !!.Po A, of t h e  s@-. -ent ieso  

'\ l f  recl Kr,zin has ev-.luc7,t ed t h e  t e x t  2nd pho-Lographic t ldocunentzry 
bo?!cl' i n  h i s  - On Hr.tive ---...-- Grounds - - - - - - ,  (1 ebr York, 1 5 ~ 2 ) .  John Cr ie r son  
( ~ ' . ~ > - e r s o n  -* -* on -- i iocu~.~enJc:g, - - - -  London, 1: 6 5 )  ha,c w r i t t e n  on documen- 
t ? r ,y  filril, ' ' 7 i l l i a r ~  Eluem ha,s a . l ro sumre,yed docura~entzr,y i n  sev- 
e r a l  cledia, i n c l - u d i n ~  t e l e v i s o n  (~ocui!ientar,y _ _ _ _ _ _ _  . ... _- ?.nd B~.leric-,n _,_ -_ _-_ - Tele- ____ 
ycs,i-:n-: Form, - - Function_, ------ l-eJ&-oci, ZVJ l'orlc, 1565). 7'0,;. "o l fe  hes  
r e c e i ~ t l ~ y  -,dc?el! t o  tlle ~ r i t i c . 7 ~ 1  l i t e r - t u - r e  on t h e  developr.1en-t of  
document3r~  i n  our  orrn time (T22ixg, Dec., lY72, pp. 152-5:, 272-80). 
!:olrever, ' l i 1 1 i ~ ~ r . 1  ' , t o t t V s  Docunent~r.y --- .. - ---- ~ ~ r e r ~ ~ ~ o l i  -n& Th>-r,ties: krner- 
i c a  - i~ t h e  f i r s t  trorlc t o  ynalyze. document?-r,y -.a 2 zenre.  Cecause 
' t o t t  provides  o f u l l  c r i t i cc? ; . l  e x p o ~ i t i o n  of t h e  l i t c y e r , ~ r  c?,te- 
z o r i e -  ;ad -the technic-uec of docut~ent- , r ,y~ lie ?,re ?l.-le t o  gzin  a 
b e t t e r  u - n d e 7 s t ~ , n d i n ~  of t h e  g e n e r i c  context  i n  ?nd -g-,inst ~aliich 
t h e  .'docurlent-.ry boolc" ___ TJet U s  _ ITobr --_ __ P r ~ i s e  - _ _  Famous - I_  - _I lien -- s ( ~ o s t o n ,  1 .~60 )  
T J ? ~  iil?,de, is r i l l i am : t o t t  deiilonstr-tes, t l ie r~orlr of Jxles ' g e e  
and '.'~,l!cer - v2,n: V;SS not  only t h e  c u l n ~ i n r ~ t i o n  of t h e  $-ocumentzry 
expre: s i o n  o f  t h e  t h i r t i e s  b u t  wzs a l r o  t h e  rTrorl; t l i  t t r ~ n n c e n d e d  
2nd zhowefl- t h e  genre  up. 



t o t t  ?an-lgzes Jyrnes - see f  s t e x t ,  i,~etiicd of composition, 2nd s o c i a l  
and mor2.l philocophy i n  o r d e r  t o  expl- in  ;gee's 9rritin; r o s e  above 
t h e  n i c e  condescension and demeaning convent ional  sen t imea t s  of 
t h e  r e s t  of t h e  documentary exprescions  of hi: d?y. 4s i i 4 * ~ o r t 2 n t  
2s h i s  con-,ents on " g e e ' s  t e x t  a r e  t h e  i s s u e s  t h z t  t o t t  r a i s e s  
i n  re;; 7,rd t o  t h e  lchievement of !all:er -:v-ns t h a t  m21ce h i -  book 
s o  edi fy ing.  

Since  the  l o r s l i t g  of 2ilotogrzphg i s  sep-r - .b le  from t h e  i n t e n t i o n s  
of t h e  p h o t o y r p h e r ,  r .ppe?,l~ t o  s c i e n t i f i c ,  pi l i l -nthropic,  o r  re- 
formis t .  . i n t e n t i o n  become i r r e l e v x i t  rrhen n.n individu?. l ,  czught by 
t h e  camera, i s  deprivecl of h i s  f u l l  human cor.lplexity and i s  used 
a s  Zn i l l u s t r ~ . t i o n  of' 2 problem, o r  worse y e t ,  ns z r r e s t i n g  '!mat- 
e r i a l . "  The s i n  becomes ;>re:,ter    hen "cirnple peogle,"  as l ~ e e  
c a l l e d  t h e  t e n ~ ~ n t  farmers  of h i s  boolc, ;.re exp lo i t ed .  The poor, 
l i k e  t h e  young, c r e  verjT v i s i b l e .  . s ' t o t t  renxrlrs (pp. 274, 275) 
t h e  Gudgers 2nd t h ~  Ricke t t sec  l i v e  l i v e s  t h a t  axe wholly exposed. 
lll!hs.t. one sees ,  loolring a t  them 2nd t h e  t1iin;s theg  touch,  i o  an 
i n c a p a c i t g  t o  d i s ~ e m b l e .  . . G e o r ~ e ' s  shoes ? r e  rhoes f o r  work-- 
they  have no o t h e r  pre tens ion."  T h e i r  d i s ~ u i s e s  .re t h i n  and t r ans -  
pa ren t  because they  l z c k  t h e  middle c l a s s  means and purposes of 
d e c e p t i ~ n .  uThei .- l ives,  though no t  ba re ,  a r c  uncovered t o  view 
and, i n  them,' t h e  e s s e n t i a l s  of t h e  human condi t ion ."  S t o t t  shows 
us  how i!alker 3vzns1 worlc demonstryten a r e s p e c t  f o r  h i s  sub jec t -  
and t h e i r  vu lne rab le  s i t u r t i o n ,  and how Evzns l e t s  h i s  s u b j e c t s  
compose themselves be fore  t h e  unknorrzble zuclience behind t h -  cam- 
e r a  and r e t a i n  ~ ~ n d  t ransmi t  t h e i r  human d i z n i t g .  

C w n s f  t ? , s t e  pnd concern f o r  t h e  v o r t h  of h i s  su-bjects  i s  c o n t r a s t e d  
t o  t h e  clrzmatic emotiLn.?,lisn and -mart e x p l o i t l t i o n  of t h e  more 
h i g h l y  pr?,ised - - and poijular document-.ry ghotopa,phers  of t h e  t h i r -  
t i e s ,  such ac i ln.ry.ret Eourke-;!hit e.  

~ o c u m e n t a r y  Expression T h i r t i e s  kmeric~? i s  more than a l i t e r a r y  
and h i s t o r i c a l  anz1,ysis o f  t h e  p a s t .  t o t t ,  I b e l i e v e ,  l i k e  
Agee and 2vans has  gone be,yond Lhe bounds of h i s  genre. I i is  book, 
permeated -,Y i t  i s  vrith the r u e s t i o n  of rnor-litg, cha l l enges  i t s  
r e z d e r s  ! t o  vreigh themselvcc .-.gainst t h e  b e c t  e f f o r t s  of t h e  t h i r -  
t i e s .  i ~ o l k l c r e ,  which uses  documentarg technic-ues t o  s tudy  t h e  
same c l ~ , s s  of i n d i v i d u a l s  who were t h e  s u b j e c t  of t h e  t h i r t i e s  
docurnent~rg,  r e q u i r e s  a e s t h e t i c  openess, moral s e n s i t i v i t y ,  and 
even r e l i g i o u s  in t ros-pect ion,  i f  t h e  c r u e l  and beautiful l i v e s  
of t h e  people whom !re "document-' i s  t o  be understood. 




