
appears t o  have patterned himself a f t e r  the l a t e  Elmore James 
, 

h i s  vocals and s l i d e  g u i t a r  work a re  d i s t i n c t i v e  and exciting. 

I n  conclusion, I r e i t e r a t e  the  importance o f  both these recard- 
ings to  the documentation of t h e  Chicago blues s ty le .  Together 
they present  some of  the e a r l i e s t  and most recent  examples of 
the  post war blues, The featured a r t i s t s  were a l l  born i n  the 
South and exposed t o  r u r a l  Southern musical t r a d i t i o n s  h i c h  they 
ca r r i ed  with them t o  the Windy City. These musical t r a d i t i o n s  
espec ia l ly  those of the  Mississippi  d e l t a  area  f lour ished at 
l e a s t  temporarily i n  t h e i r  new urban se t t ing .  The recordings of  
Chicago base( blues a r t i s t s  were extremely popular and influen- 
t i a l  i n  the  same areas  of the South where the t r a d i t i o n s  de- 
veloped. What can be viewed as an urban archetype of a bas ica l ly  
souther musical s t y l e  becam the  dominant musical model f o r  
Southern performers working within the  b lues  genre a s  wel l  as 
t h e i r  urban cov.:;~rparts.  

The Telling'Takes Me Home, Ed Tr icket t .  
-s" -- CL ...I -'.-A 

~ s ~ c t i o n s  , vocaq and instrumental,  mono. 
FSI-46, Folk-Legacy Records, Sharon, Conn., 1972. $5.98 

Waitin'  f o r  the  Hard Times t o  Gn. Jim Ringer. 
.Ill ..U 2 . . .  -. -..E; ..*-. v . - --.=-. 

T ~ ~ e c ~ n s ,  vocal and instrurnental, mono. 
FSI-47, Folk-Legacy Records, Sharon, Conn., 1972. $5.98 

S e a l  D j iri.1' s H ~ I I : ~ ~  Gordon Bc , 
~ e ~ f ~ ~ s , - v % c a l  and instrumental,  mono. 
FSI-, Folk-Legacy Records, Sharon, Conn., 1972. $5.98 

Reviewed by Lydia Fish, 

Most fo lksong  scholars probably know o f  the fine recordings o f  
t r a d i t i o n a l  s ingers  which Folk-Legacy has been i s s u i n g  since 
1961. They may not, however, be aware of Folk-Legacy's equally 
i n t e r e s t i n g  recordings o f  fo lk  rev iva l  s ingers.  These records, 
which maintain Folk-Legacyls usual  high standards of wrd 
t ransc r ip t ions  and l i t e r a t e  and informative notes, a r e  the best 
documentation o f  whai .~lLghL be termed the post-hootenanny s tage  
of the fo lk  revival .  On these Sandy Paton and Lee Haggerty have 
recorded some o f  the bes t  contemporary s ingers ,  of ten  young, 
urban, and college educated, whose standards o f  musicianship and 
knowledgeableness about t h e i r  mate r i a l  are frequently impressive. 
These s ingersp  appearing a t  college concerts,  small coffee houses 
and f e s t i v a l s ,  have f o r  over  a decade been spreading a new kind 
o f  music, a mixture of folk and contemporary mater ia l  a i c h  Sandy 
Paton has termed " the  emerging t radi t ion ."  (Even by the most 



f i n i c k y  s t a n d a r d s  t h i s  i s  ?.n o r a l  t r a d i t i o n - - a  song l i k e  "Br igh t  
Morning S t a r s "  w i l l  be  known i n  r~-any v e r s i c n s  t o  l i t e r a l l y  thou- 
sands  o f  f e s t i v a l  audience  memye~~s beEsre it i s  r e c o r d e d . )  Folk- 
Legacy has  r e c e n t l y  i s s u e d  r e c o r d s  5~ t h e e  o f  t h e s e  s i n g e r s :  
Ed T r i c k e t t ,  J i m  ~ i n g e r ,  and Gordon ?ck. 

Ed T r i c k e t t ,  who s t u 2 i e d  p iano  ~irc! r a y  i n  t h e  c h o i r  a t  Washing- 
t on  C a t h e d ~ a l ,  i s  a  t r a i n e d  mus ic ian .  i-lis s i n g i n g  s t y l e  i s  ea sy  
znd r e l a x e d  and he i s  a b e z u t i f u i  h a ~ n o n y  s i n g e r .  My f a v o r i t e  
songs on t h i s  r e c o r d  a rs  t h c  gospe l  song?,  "Iiark o f  A l l v  (which 
seems t o  be  a v a r i a n t  of  "Lanescne Ve1.!.ryf7), " J u s t  a s  t h e  Evening 
S L ~ ?  and "Searching f o r  Home, I s  on which he  i s  j o ined  by a chorus .  
He a l s o  does a l o v e l y  l y r i c e l  v e r s i o n  o f  T h e  Rlocrning B r i g h t  
S t z r  of  B e l l e  I s l e . "  H i s  se lec-c ion o f  l--ontemporz-ry songs  i s  
good, i n c l u d i n g  two by Eruce P i L i l l i p s ,  V h e  T e l l i n g  Takes Me 
Home" and ' The Goodnight-Lovin; T r a i l 9 '  (which ha s  an i n s p i r e d  
gui tar -mandol in  accompanirrent) ,  c n e  by Jean  R i t c h i e ,  "Come Fare 
Away" ar.d one by Bob Coltman, "3eforc They Close t h e  M i n s t r e l  
Shox . " 
H i s  g u i t a r  accompaniments a r e  excel lent - -complex and v a r i e d ,  b u t  
never  o b t r u s i v e .  U n f o r t u n ~ t - - i y ,  h e  c n l y  does one song w i t h  
ha r~xe red  du lc imer  ( h i s  a c c ~ ~ ~ o a n i r e n - i  t o  T i n g e -  ~ i n i "  i s  t h e  o n l y  
v i t t y  ----. piece  o f  du lc imer  p l a y i n g  T h - v c  ever h e a r d )  and none with 
;he prnc5--he p l a y s  bo th  i n s t r ~ ( m e c t s  supe r3 ly .  S e v e r a l  good 
backup n u s i c i a n s  appear  on t h n  ~ e c o r ~ j ;  E d  T r i c k e t t  ment ions  
s e v e r a l  o f  them i n  t h e  n o t e s ,  ir?cludi:tg Gandon Bok and Harry 
Tufts, b u t  doesny  t say  on- which t r a c k  t h e y  p l a y .  ( I n  fact  my 
on ly  c r i t L c i s m  o f  t h i s  r e co rd  would be t h a t  t h e  l i s t e n e r  i s  n o t  
a t  a l l  s u r e  who i s  s i n g i n g  o r  playin;;  cihen. 

J i m  Ringer  ha s  a p l e a s a n t  ' r cocn t ry"  v a i c e  and u se s  a s imp le ,  but 
e f f e c t i v e  accornpan.ime,~t s t y l e .  Ssverne.1 of h i s  songs ,  i n c l u d i n g  
a s t r i k i n g  v e r s i o n  of " T u r t l e  Dove" <wh?-ch h e  calls "Grannyfs  
S,ngu) w i t n  a very  n i c e  d rone - f i dd l e  acccnpaniment znd "The G i r l  
I L e f t  Behind" a r e  t r a d i t i o n a i  i n  h i s  f ? m l l y .  Ee i s  e q u a l l y  suc-  
c e s s f u l  i n  hand l i ng  h i s  own songs  ( " W a i t i n  for t h e  Hard Times 
t o  Go"), o t h e r  contemporary song; CtiI G o t ~ a  Get Drunk," by 
Jirnny Dickens,  "Going Away" and "I E o l i e v z  Tf I l i v e d  My L i f e  
A5ainn by Bruce P h i l l i p s )  and t y a d i t i o n ~ l  m?teri?l--one of t h e  
b e s t  songs on t h e  r e c o r d  i s  a  l ong ,  Locg b a l l a d  w i t h  a g rade  C 
movie p l o t ,  " C a l i f o r n i a  J o e ,  l f  which he  r-anages t o  make a b s o l u t e l y  
e n t h r a l l i n g .  Some very  good backup musicia.ns and chorus  s i n g e r s  
appear  on v a r i o u s  t r a c k s ,  b u t ,  ?&gain ,  t h e y  ,-.re n a t  i d e n t i f i e d .  

Gordon Bok h a s  always seemed t o  me an art s i n g e r  who happens t o  
s i n g  f o l k  songs r a t h e r  t h a n  a t r a d i t i o n z l  o r  even s e m i - t r a d i t i o n -  
a1 per fo rmer .  He has a b e a u t i f u l  bass vo i ce  and p l a y s  twe lve-  
s t r i n g e d  g u i t a r  as it shou ld  be p l a y ~ d  and a lmost  neve r  i s ,  b u t  
h i s  s t y l e  i s  very  much h i s  own. 

rn 



One s i d e  of t h i s  r eco rd  i s  a s e r i e s  of o r i g i n a l  poems (which he  
c a l l s  t l t e l l i n g s l l )  and songs about t h e  r e l a t i o n s h i p  between man- 
k ind  and t h e  s e a l  people ,  which seem t o  be very l o o s e l y  based on 
Hebridean t r a d i t i o n .  These and two of h i s  songs on t h e  second 
s i d e ,  ItDillon BayT1 and "The Brandy Tree ,"  a r e  t h e  most e f f e c t i v e  
p a r t s  of t h e  r eco rd .  Like many f o l k  r e v i v a l  performers he i s  n o t  
a t  h i s  b e s t  wi th  foreign-language songs--I f e e l  he  would have done 
b e t t e r  t o  avoid Yaqui Ind ian  and Mongolian numbers. Bok f a n s  w i l l  
be very p leased  by t h i s  r eco rd ,  b u t  I f e e l  t h a t  h i s  f i r s t  Verve- 
Folkways album o r  h i s  two e a r l i e r  r eco rds  on Folk-Legacy would be 
a b e t t e r  i n t r o d u c t i o n  t o  h i s  music. On most of  t h e  t r a c k s  he i s  
joined by Ann Mayo Muir, who i s  an e x c e p t i o n a l l y  f i n e  harmony 
s i n g e r .  

The reason f o r  t h e  high q u a l i t y  of  t h e s e  r eco rds  i s  probably t h e  
a t t i t u d e  of t h e  s i n g e r s  and t h e  producers  towards t h e i r  music. 
Sandy Pa ton ' s  i d e a l  s i t u a t i o n  f o r  performance has  always been a 
group of f r i e n d s  s i t t i n g  around making music and he has  been 
i n c r e d i b l y  s u c c e s s f u l  i n  g e t t i n g  t h i s  a c r o s s  ori h i s  f o l k  r e v i v a l  
record ings .  The t h r e e  sp l end id  albums by The Golden Ring (Folk- 
Legacy) are t h e  epitome of t h i s  approach,  bu t  it i s  ev iden t  on 
t h e s e  nore  r e c e n t  r e l e a s e s .  The s i n g e r s  and musicians have o f t e n  
known each o t h e r  f o r  yea r s  and they  a r e  used t o  p lay ing  t o g e t h e r  
both in formal ly  and a t  f e s t i v a l s .  One of t h e  "Folk Legacettestq 
commented t o  me r e c e n t l y ,  "You never  know who i s  l i k e l y  t o  show 
up a t  one of t h e  Pa tonsy  r eco rd ing  sess ions . I '  This  sense  of 
spon tane i ty  and cornuni ty  i s  what makes t h e s e  performances s o  
a t t r a c t i v e .  

Keep Your Lamp Trimmed and Burning. Fred McDowell, and o t h e r s .  -- - 
1 0  s e l e c t i o n s ,  i n s t rumen ta l  and vdca l ,  s t e r e o .  
Arhool ie  1 0 6 8 .  Arhool ie  Records,-Box 9 1 9 5 ,  Berkeley,  Ca., 9 4 7 0 9 ,  
1973. $5 .98 .  

Reviewed by Lawrence McCullough 

This  album was assembled from t h e  l a r g e  s tock  of  record ings  
McDowell made f o r  Arhool ie  from 1964 t o  1 9 6 9  and p r e s e n t s  a  
well-balanced and i n t e r e s t i n g  p o r t r a i t  o f  McDowellts a r t i s t r y  as 
r evea l ed  i n  a v a r i e t y  of  performance con tex t s .  Three s e l e c t i o n s  
a r e  from Arhool ie  producer  Chr i s  S t r a c h w i t z ' s  f i r s t  meeting wi th  
t h e  bluesman i n  1 9 6 4  a t  h i s  home i n  Como, Miss. , two are from a 
performance a t  t h e  1965 Berkeley Folk F e s t i v a l ,  two o t h e r s  were 
recorded a t  McDowellts home i n  t h e  company of h i s  w i f e  and 
s e v e r a l  f r i e n d s ,  and t h e  r e s t  a r e  t aken  from s t u d i o  s e s s i o n s .  

Although t h e  emphasis o f  t h i s  i n  memoriam album i s  on sac red  




