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Stonewall Inn, Greenwich Village, New York c.1960s.



Roger Arvid Anderson, Goldie Glitters
in Pearls over Shanghai, 1972.
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Robert Lambert, mail art, ca. 1974,

Hibiscus as a golden peacock in early
Angles Light Perofrmance, San
Fransisco, 1972.




James Williams. Flyer for EZTV, 1983. Storefront of EZTV Video Center, 1986.



Mapplethorpe, Robert. Two Men Dancing,
1984.

Mapplethorpe, Robert. Self-portrait, 1980.



Group Material.Aids Timeline, 1989.



| Felix Gonzales-Torres,
- Untitled (Portrait of Ross in
| LA), 1991.

Felix Gonzales-Torres,
Untitled (placebo), 1991.

Felix Gonzales-Torres,
Untitled (perfect lovers),
1991.



FIG. 3 Robert Mapplethorpe, X Portfolio, Cedric, gelatin silver print, 7% X 7% inches. © 1977, Estate of Robert Mapplethorpe.

F1G. 4 Robert Mapplethorpe, X Portfolio, Jim, Sausalito, gelatin silver print, 7% x 7% inches. © 1977, Estate of Robert Mapplethorpe.

Robert Mapplethorpe, X Portfolio, Cedric , 1977. Robert Mapplethorpe, X Portfolio, Jim, Sausalito, 1977.



Opie, Catherine. Idexa, Portraits Opie, Catherine. Self- Opie, Catherine. Justin Bond,
(1993-1997), 1994. Portrait/Pervert, Portraits (1993- Portraits (1993-1997), 1993.
1997), 1994.



Hayes, Sharon. /| March in the Parade of Liberty, but as Long as |
love You I'm Not Free, 2007.

Hayes, Sharon. Revolutionary Love: | Am Your
Worst Fear, | am Your Best Fantasy, 2008.



Katz, Jonathan D. and David Ward. Hide/Seek: Difference and Desire in American Portraiture, National Portrait
Gallery, 2010-2011.
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Love & Resistance: Stonewall 50, Stephen A.
Schwarzman Building, New York Public Library,
FEBRUARY 14—-JULY 13, 2019
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Andrea Bowers, Trans Liberation;
Buildinga Movement (Cece _ i
McDonald), 2016 Relationship, #11 (Palindromes), 2008-14

Zackary Drucker and Rhys Ernst,
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