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The same impulse  toward t h e  i r r a t i o n a l  t h a t  
mani fes ted  i t s e l f  a t  t h e  end of t h e  e i g h t e e n t h  
c e n t u r y  i n  t h e  nove l  a s  g o t h i c i s m  and i n  p o e t r y  
a s  Romanticism a l s o  s t i m u l a t e d  th roughout  
Europe a n  i n t e r e s t  i n  t h e  f a i r y  t a l e .  

F a i r y - t a l e  imagery appears  w i t h  g r e a t  f requency i n  
t h e  works of such  n i n e t e e n t h - c e n t u r y  Engl i sh  n o v e l i s t s  
a s  t h e  ~ r o n t s s  and Char les  Dickens,  and even where i t s  
use  is  n o t  o v e r t ,  l a r g e r  m o t i f s  which have much i n  
common w i t h  b a s i c  f o l k t a l e  p a t t e r n s  p r o v i d e  u n d e r l y i n g  
l e v e l s  of meaning t o  p l o t  s t r u c t u r e s .  Both Freud and 
Jung have sugges ted  t h a t  f a i r y  t a l e s  may be  i n t e r p r e t e d  
i n  much t h e  same way as dreams t o  r e v e a l  b a s i c  p a t t e r n s  
of t h e  psyche and i t s  development. Th i s  paper  w i l l  
e x p l o r e  t h e  development of t h e  h e r o i n e s  of Jane  Eyre ,  
Wuthering Heigh t s ,  and The M i l l  on t h e  F l o s s  through 
t h e i r  a u t h o r s '  u s e  of two b a s i c  t r a n s f o r m a t i o n a l  
p a t t e r n s  which appear  i n  s p e c i f i c  f a i r y  t a l e s - -  
" C i n d e r e l l a ,  " '!The Frog P r i n c e  ," and "Beauty and t h e  
Beast  . " 

Many v e r s i o n s  of f o l k t a l e s  were a v a i l a b l e  t o  
n ine teen th-cen tury  r e a d e r s  and w r i t e r s  a s  a  r e s u l t  o f  
t h e  renewed i n t e r e s t  r e f e r r e d  t o  i n  t h e  opening q u o t e  
from E l l i o t  Gose 's Imagina t ion  indulged--an i n t e r e s t  
evidenced i n  many contemporary n o v e l s .  Although o r a l  
t r a d i t i o n  provided s t o r i e s  which a r e  i m p o s s i b l e  t o  d a t e ,  
t h e  f i r s t  widely  known p u b l i s h e d  c o l l e c t i o n  of t a l e s  
was t h a t  of Char les  P e r r a u l t ,  t r a n s l a t e d  i n t o  Engl i sh  
by Rober t  Samber i n  1729 as H i s t o r i e s  o r  T a l e s  o f  
P a s t  Times. Another c o l l e c t i o n ,  by Madame Lepr ince  -- 
de Beaumont, came o u t  i n  1761 under t h e  somewhat 
m i s l e a d i n g  t i t l e  of -- The Young Misses  Elagazine. And 
t h e  e x t e n s i v e  c o l l e c t i o n  o f  t h e  Grimrn b r o t h e r s  was 
f i r s t  p u b l i s h e d  i n  1812 and t r a n s l a t e d  i n t o  Engl i sh  



f i r s t  p u b l i s h e d  i n  1812 and t r a n s l a t e d  i n t o  E n g l i s h  i n  
1826.2 

A l l  of  t h e s e  c o l l e c t i o n s  of t a l e s  would have been 
a v a i l a b l e  t o  t h e  ~ r o n t g  sisters and t o  George E l i o t ,  
a l l  of whom were born between 1816 and 1819. As 
l i t e r a t e  women growing up i n  r e l a t i v e l y  i s o l a t e d  circum- 
s t a n c e s ,  i t  seems l i k e l y  t h a t  t h e  Bron tzs  would have 
been f a m i l i a r  w i t h  some, i f  n o t  a l l ,  of  t h e s e  works.  
T h e i r  a v i d  i n t e r e s t  i n  f a n t a s i e s  can be  s e e n  i n  t h o s e  
which they c r e a t e d  as c h i l d r e n .  While E l i o t ' s  circum- 
s t a n c e s  were somewhat d i f f e r e n t  and h e r  t a s t e  i n  
l i t e r a t u r e  pe rhaps  more r e a l i s t i c ,  s h e  t o o  probably  
would have been aware of a t  l e a s t  t h e  b e t t e r  known 
t a l e s .  U n f o r t u n a t e l y ,  b i o g r a p h e r s  of t h e  Brontg 
s i s t e r s  and of E l i o t  a r e  n o t  a b l e  t o  c i t e  s p e c i f i c  
ev idence  of t h e i r  hav ing  read  f a i r y  t a l e s ,  s o  t h e i r  
f a m i l i a r i t y  w i t h  such s t o r i e s  must remain c o n j e c t u r a l .  
I n  f a c t ,  most b i o g r a p h e r s  s u g g e s t  t h a t  t h e r e  were 
probably  few " c h i l d r e n ' s  books" i n  t h e i r  homes, b u t  they  
emphasize t h a t  a l l  t h r e e  young women were encouraged t o  
read  w i d e l y ,  even i n  such  q u e s t i o n a b l e  works ( f o r  young 
l a d i e s )  a s  Byron's  p o e t r y  and S c o t t ' s  romant ic  n o v e l s .  
These works a r e  mentioned a s  f a v o r i t e s  of a l l  three--  
f u r t h e r  ev idence  of t h e i r  i n t e r e s t  i n  romance 2 n d  
f a n t a s y  . 3  

According t o  Marie Louise  von Franz ,  " D r .  Jung once 
s a i d  t h a t  i t  i s  i n  f a i r y  t a l e s  t h a t  one can b e s t  s t u d y  t h e  

comparat ive  anatomy of t h e  psyche."  S ince  they  c o n t a i n  
less s p e c i f i c  cu l tu re -consc ious  m a t e r i a l ,  they  c l e a r l y  
m i r r o r  t h e  b a s i c  p a t t e r n s  o f  t h e  psyche.4  I t  seems 
r e a s o n a b l e  t o  h y p o t h e s i z e ,  t h e n ,  t h a t  t h e  consc ious  o r  
unconscious  use  of f a i r y - t a l e  m o t i f s  i n  f i c t i o n  cou ld  
r e v e a l  a s p e c t s  of a c h a r a c t e r ' s  p s y c h o l o g i c a l  and 
emot iona l  development,  o r  perhaps  even t h e  a u t h o r ' s  
psyche,  n o t  e v i d e n t  i n  a  n o v e l ' s  s u r f a c e  meaning. Works 
such a s  t h o s e  of Northrop Frye and Bruno B e t t e l h e i m  
s u g g e s t  t h a t  f a i r y  t a l e s  and romant ic  conven t ions  are 
making y e t  a n o t h e r  come-back i n  contemporary thought  and 
l i t e r a t u r e ,  perhaps  f u l f i l l i n g  t h e  same need f o r  w r i t e r s  
today a s  f o r  t h o s e  of t h e  l a s t  c e n t u r y .  Th is  i n c r e a s e d  
p o p u l a r i t y  of f a i r y  t a l e s ,  which o f f e r  t h e  r e a d e r  b o t h  
v i o l e n c e  and happy e n d i n g s ,  may b e  s e e n  a s  a  r e s p o n s e  



t o  deep needs  c r e a t e d  by t h e  demands o f  modern 
s o c i e t y .  The n a r r a t i v e  conven t ions  of f a n t a s y  o f f e r  
b o t h  an  e s c a p e  from and a  r e e n t r y  i n t o  l i f e ,  h e l p i n g  
us  r e c o n c i l e  t h e  c o n f l i c t i n g  d r i v e s  w i t h i n  u s .  Th i s  
r e c o n c i l i a t i o n  of c o n f l i c t i n g  d r i v e s  makes p o s s i b l e  
t h e  f u l l  development of t h e  i n d i v i d u a l ,  which 
B e t t e l h e i m  i n  p a r t i c u l a r  s e e s  a s  a p o s i t i v e  v a l u e  o f  
f a i r y  t a l e s .  

F o l k t a l e s  come i n  many v a r i e t i e s ,  from legendary  
e x p l o i t s  t o  an imal  tales t o  f a i r y  t a l e s  i n v o l v i n g  
i n c r e d i b l e  marve l s ,  b u t  t h o s e  of a  c e r t a i n  t y p e  seem 
t h e  most p o p u l a r .  I n  t h e i r  C l a s s i c  F a i r y  T a l e s ,  Iona 

p- 

and P e t e r  Opie s u g g e s t  a  r e a s o n  f o r  t h i s :  

I n  t h e  s t o r i e s  t h a t  a r e  c e n t r a l  t o  t h e  f a i r y  
t a l e  t r a d i t i o n ,  t h e  t a l e s  of r o y a l  romance 
and magical  t r a n s f o r m a t i o n - - t a l e s  which a r e  
most ly  of g r e a t  age ,  and a l l  of  which a r e  i n  
one way o r  a n o t h e r  r e l a t e d  t o  each other--  
we f i n d  o u r s e l v e s  c l o s e l y  i d e n t i f y i n g  w i t h  
t h e  p r i n c i p a l  c h a r a c t e r s .  5 

They c i t e  C i n d e r e l l a ,  Beauty,  and t h e  p r i n c e s s  i n  "The 
Frog Pr ince"  as examples of such  sympathe t i c  c h a r a c t e r s  
Be t te lhe im a g r e e s  w i t h  t h i s  concept  i n  - The ~- Uses - of 
Enchantment b u t  s t a t e s  t h e  c a s e  even more s t r o n g l y :  
c h i l d r e n  need t o  i d e n t i f y  w i t h  c h a r a c t e r s  of f a n t a s y  
i n  o r d e r  t o  work o u t  t h e i r  emot iona l  and p s y c h o l o g i c a l  
c o n f l i c t s  on a  l e v e l  removed from t h e i r  r e a l  
e x i s t e n c e ,  and t h u s  a c h i e v e  m a t u r i t y .  

This  type  of m o t i f - - i . e . ,  t r a n s f o r m a t i o n  and 
romance--and t h e s e  s p e c i f i c  t a l e s  p rov ide  a d d i t i o n a l  
l e v e l s  of meaning t o  t h e  nove l s  i n  q u e s t i o n .  O f  
c o u r s e ,  a s  t h e  Opies p o i n t  o u t ,  "The magic i n  t h e  
t a l e s  ( i f  magic i s  what i t  i s )  l i e s  i n  peop le  and 
c r e a t u r e s  be ing  shown t o  be what they r e a l l y  a r e . l t 6  
The Beast  i s  r e a l l y  a  k i n g ,  t h e  f r o g  a handsome 
p r i n c e ,  and C i n d e r e l l a  good and b e a u t i f u l .  An 
impor tan t  r e l a t e d  concept  d e a l t  w i t h  i n  t h e  n o v e l s  and 
t h e  t a l e s ,  is  t h e  n a t u r e  of l o v e ,  and a l l  seem t o  
s u g g e s t  t h a t  r e a l  l o v e  i s  t h e  accep tance  o f  t h e  
beloved as h e  o r  s h e  r e a l l y  i s ,  n o t  as h e  o r  s h e  seems 
t o  b e .  Mature l o v e  i s  t h e  a b i l i t y  t o  s e e  beyond t h e  



apFearance t o  t h e  r e a l i t y ,  and t h e  accep tance  
of t h a t  r e a l i t y  i n  a l l  of  i t s  a s p e c t s .  

One of t h e  most popula r  t y p e s  of f a i r y  t a l e  
i s  t h a t  i n  which a  young g i r l  is  rescued  from 
u n p l e a s a n t  c i rcumstances  by a  handsome p r i n c e  
and i s  " t ransformed" i n t o  a  p r i n c e s s .  T h i s  u s u a l l y  
i n v o l v e s  a  r e c o g n i t i o n  of t h e  h e r o i n e ' s  t r u e  worth  
r a t h e r  t h a n  an  a c t u a l  t r a n s f o r m a t i o n ,  a s  s h e  i s  e i t h e r  
r e s t o r e d  t o  h e r  r i g h t f u l  s t a t u s  and /or  e l e v a t e d  th rough  
mar r iage .  Included i n  t h i s  c a t e g o r y  a r e  "Snow White ,"  
i n  which t h e  p r i n c e s s  i s  d r i v e n  away from home by h e r  
wicked s tepmother ;  "Sleeping Beauty," who i s b e w i t c h e d  
by a  vengefu l  f a i r y ;  "The Goose G i r l , "  whose p l a c e  is  
usurped by h e r  e v i l  s e r v a n t ;  and " C i n d e r e l l a , "  who is  
m i s t r e a t e d  by h e r  s tepmother  and s t e p s i s t e r s .  Of t h e s e ,  
" C i n d e r e l l a  i s  perhaps  t h e  b e s t  known, bo th  a s  a  f a i r y  
t a l e  and a s  a  motif  c a r r i e d  o v e r  i n t o  o t h e r  
l i t e r a t u r e . "  

There a r e  t+~o main v e r s i o n s  of " c i n d e r e l l a "  t h a t  
would have been a v a i l a b l e  t o  n i n e t e e n t h - c e n t u r y  
r e a d e r s :  t h a t  of C h a r l e s  P e r r a u l t ,  which i s  t h e  b e s t -  
known v e r s i o n  today,  and t h a t  of t h e  B r o t h e r s  G r i m m ,  
i n  which C i n d e r e l l a  is r e p r e s e n t e d  q u i t e  d i f f e r e n t l y .  
Perhaps  due t o  d i s t a s t e  f o r  some of t h e  more g r o t e s q u e  
d e t a i l s  of t h e  o t h e r  v e r s i o n s  of t h e  t a l e ,  P e r r a u l t  
made changes which s i g n i f i c a n t l y  a l t e r  t h e  w a n i n g  o f  
t h e  s t o r y .  H i s  h e r o i n e  i s  e s s e n t i a l l y  p a s s i v e ,  
e x h i b i t i n g  a  s t e r e o t y p e d  l o n g - s u f f e r i n g  femin ine  n a t u r e ,  
A s  Be t te lhe im s a y s ,  " P e r r a u l t ' s  C i n d e r e l l a  i s  s u g a r  
sweet and i n s i p i d l y  good, and s h e  complete ly  l a c k s  
i n i t i a t i v e .  . . .Most o t h e r  C i n d e r e l l a s  a r e  much more 
of a  person."7 I n  t h i s  t y p e  of t a l e ,  i t  seems t o  be 
t h e  n a t u r e  of h e r o i n e s  t o  a w a i t  t h e i r  f a t e  p a s s i v e l y  
a t  t h e  hands of someone e l s e .  The more a c t i v e  h e r o i n e  
of t h e  G r i m m  v e r s i o n  i s  of i n t e r e s t  because  s h e  a p p e a r s  
more r e p r e s e n t a t i v e  of t h e  t r u e  meaning of e a r l i e r  
v e r s i o n s  of t h e  s t o r y ,  unchanged by l a t e r  concep t s  o f  
s e n s i b i l i t y .  I n  c o n t r a s t  t o  P e r r a u l t ' s  c o n t r i v e d  
fa i ry-godmother  s o l u t i o n ,  G r i m m s '  C i n d e r e l l a  a s k s  t o  
go t o  t h e  b a l l ,  p e r s i s t s  i n  h e r  r e q u e s t  ( a l though  s h e  
is  t u r n e d  down), and performs t h e  i m p o s s i b l e  t a s k s  
demanded of h e r  s o  t h a t  s h e  may go. When t h e  p r i n c e  
b r i n g s  t h e  s l i p p e r ,  s h e  a p p e a r s  i n  h e r  r a g s ,  t a k e s  t h e  



s l i p p e r  from him, and p l a c e s  i t  on h e r  f o o t .  Th i s  
scene  is  doubly impor tan t  t o  t h e  meaning o f  t h e  s t o r y :  
t h e  p r i n c e  sees C i n d e r e l l a  a s  s h e  i s  and r e c o g n i z e s  h e r  
i n h e r e n t  q u a l i t i e s  i n  s p i t e  o f  h e r  outward appearance ,  
and t h e  s e x u a l  symbolism of  s l i p p i n g  h e r  f o o t  i n t o  t h e  
s l i p p e r  i m p l i e s  a n  a c c e p t a n c e  of h e r  f e m i n i n i t y  and 
s u g g e s t s  a n  a c t i v e  r o l e  f o r  h e r  i n  t h e i r  s e x u a l  r e l a -  
t i ~ n s h i ~ . ~  These meanings a r e  l o s t  i n  t h e  P e r r a u l t  
v e r s i o n ,  i n  which a  gentleman of t h e  c o u r t  b r i n g s  t h e  
s l i p p e r ,  and C i n d e r e l l a  appears  b e f o r e  t h e  p r i n c e  on ly  
i n  e l a b o r a t e  a t t i r e .  

The r e v e r s e  of t h i s  female  t r a n s f o r m a t i o n  o r  
e l e v a t i o n  mot i f  i s  one i n  which t h e  h e r o i n e  of t h e  
t a l e  b r i n g s  about  t h e  t r a n s f o r m a t i o n  of a  bewitched 
animal  t o  i t s  t r u e  s t a t e  a s  a human b e i n g .  Among t h e  
b e s t  known of t h e s e  s t o r i e s  a r e  "The Frog P r i n c e "  and 
"Beauty and t h e  B e a s t , "  i n  b o t h  of which a  r e p u l s i v e  
animal  i s  made human by t h e  l o v e  and accep tance  of 
t h e  h e r o i n e .  These s t o r i e s  seem t o  t a k e  up where t h e  
p rev ious  t y p e  l e a v e s  o f f :  t h e r e  i s  more involved i n  
l o v i n g  t h a n  p a s s i v e l y  be ing  chosen by some p r i n c e .  
B e t t e l h e i m  s t a t e s  t h a t  "The message of t h e s e  f a i r y  
s t o r i e s  is  t h a t  we must g i v e  up c h i l d i s h  a t t i t u d e s  
and a c h i e v e  mature  ones i f  w e  wish t o  e s t a b l i s h  t h a t  
i n t i m a t e  bond w i t h  t h e  o t h e r  which promises 
permanent happ iness  f o r  both."' 

The r o l e  o f  t h e  f a t h e r  f i g u r e  i n  t h e s e  t a l e s  
seems t o  b e  impor tan t .  I n  P e r r a u l t ' s  v e r s i o n  of 
" C i n d e r e l l a , "  t h e  f a t h e r  is  an  i n e f f e c t u a l  f i g u r e ,  
" f o r  h i s  w i f e  governed him i n t i r e l y .  "10 However, 
i n  t h e  G r i m m b r o t h e r s '  v e r s i o n  and i n  t h e  b e s t -  
known v e r s i o n s  of "The Frog P r i n c e "  and "Beauty and 
t h e  B e a s t , "  t h e  f a t h e r ' s  r o l e  i n  r e l a t i o n  t o  h i s  
daughte r  i s  s i g n i f i c a n t .  I n  t h e  G r i m m s  ' " C i n d e r e l l a ,  " 

t h e  f a t h e r  h e l p s  t h e  p r i n c e  t o  f i n d  h e r  a f t e r  s h e  
has  run  away. Beauty 's  f a t h e r  c r e a t e s  t h e  s i t u a t i o n  
which makes i t  necessa ry  f o r  h e r  t o  l i v e  w i t h  t h e  
Beast  when h e  b r i n g s  a r o s e  a s  a g i f t  t o  h e r .  And 
t h e  k i n g  i n  "The Frog Pr ince"  i n s i s t s  t h a t  t h e  
p r i n c e s s  keep h e r  promise t o  t h e  f r o g  and a l l o w  him 
t o  s h a r e  h e r  p l a t e  and bed. I n  a l l  of t h e s e  s t o r i e s ,  
i t  is l o v e  o r  obedience t o  t h e  f a t h e r  t h a t  e v e n t u a l l y  
u n i t e s  t h e  h e r o i n e  w i t h  h e r  husband-to-be. B e t t e l -  



heim i n t e r p r e t s  t h e  p s y c h o l o g i c a l  meaning a s  f o l l o w s :  

Only i f  t h e  f a t h e r  f i r s t  i n d i c a t e s  h i s  r e a d i n e s s  
t o  r e l e a s e  h i s  daughte r  from h e r  t i e s  t o  him 
can s h e  f e e l  good about  t r a n s f e r r i n g  h e r  h e t e r o -  
s e x u a l  l o v e  from i t s  immature o b j e c t  ( t h e  
f a t h e r )  t o  i t s  mature  ob jec t - -he r  f u t u r e  
husband. l 

How do t h e s e  m o t i f s  r e l a t e  t o  t h e  n o v e l s  under 
c o n s i d e r a t i o n ?  There a r e  obvious  p a r a l l e l s  t o  t h e  
f a i r y - t a l e  e lements  i n  b o t h  Bron ts  n o v e l s  and l e s s  
o v e r t  b u t  s t i l l  d i s c e r n i b l e  s i m i l a r i t i e s  i n  -- The M i l l  
on t h e  F l o s s .  J a c q u e l i n e  Simpson p o i n t s  o u t  t h a t  f o l k -  
l o r e  is prominent i n  J a n e  Eyre and Wuthering H e i g h t s ,  
t h a t  " t h e  Brontzs  h e r e  make i t  an  e s s e n t i a l  p a r t  of 
t h e  minds of t h e i r  h e r o e s  and h e r o i n e s ,  use  i t  a t  
c l i m a c t i c  moments, and l i n k  i t  t o  t h e i r  c e n t r a l  
themes."12 She s e e s  i t s  most s i g n i f i c a n t  use  i n  " t h e  
i n t e n s e  i n n e r  l i f e  which s e t s  t h e i r  h e r o e s  and h e r o i n e s  
a p a r t  from o r d i n a r y  humanity,  and b i n d s  them i r r e v o c a b -  
l y  t o  one another ."13 One can on ly  s p e c u l a t e  t o  what 
e x t e n t  t h e  i n n e r  l i v e s  of t h e  a u t h o r s  a r e  a l s o  
r e f l e c t e d .  

C h a r l o t t e  Bron tg ' s  Jane  Eyre h a s  e lements  of b o t h  
t h e  "Cindere l l a"  and "Beauty and t h e  ~ e a s t "  m o t i f s .  
There a r e  many s p e c i f i c  r e f e r e n c e s  t o  J a n e  a s  a  f a i r y ,  
p a r t i c u l a r l y  i n  t h e  s c e n e  i n  which s h e  f i r s t  meets 
Roches te r .  Each s u s p e c t s  t h e  o t h e r  o f  be ing  a  super -  
n a t u r a l  c r e a t u r e ,  s h e  p i c t u r i n g  t h e  "Gytrash" of c h i l d -  
hood s t o r i e s  a s  s h e  h e a r s  a  h o r s e  approaching and s e e s  
a  g r e a t  black-and-white dog. When they  have t h e i r  
f i r s t  i n t e r v i e w  on t h e  f o l l o w i n g  day ,  he  r e v e a l s  t h a t  
a t  h i s  f i r s t  s i g h t  o f  h e r  "I thought  unaccountably  o f  
f a i r y  t a l e s , " 1 4  and i m p l i e s  t h a t  h e r  l a c k  of fami ly  
connec t ions  makes h e r  a p a r t  of t h e  f a i r y  world .  Such 
obvious  r e f e r e n c e s  s u g g e s t  f u r t h e r ,  deeper  s i m i l a r i t i e s  

I n  many ways, J a n e  is  a  C i n d e r e l l a  f i g u r e .  L ike  
P e r r a u l t ' s  C i n d e r e l l a ,  s h e  l a c k s  p a r e n t a l  r e l a t i o n -  
s h i p  o r  guidance,  b u t  i n  a l l  o t h e r  a s p e c t s  s h e  
resembles  t h e  more a c t i v e  h e r o i n e  o f  t h e  G r i m m  v e r s i o n .  
Although s h e  h a s  many admirab le  q u a l i t i e s ,  s h e  comes 
from a humble background and r e a d i l y  admi t s  t o  a 



p l a i n  appearance.  I n  t h e  Reeds ( t h e  a u n t  and c o u s i n s  
w i t h  whom J a n e  l i v e s  as a  c h i l d ) ,  we can s e e  t h e  
u n f e e l i n g  s tepmother  and c r u e l  s t e p s i b l i n g s .  When 
J a n e  comes t o  T h o r n f i e l d  H a l l  a s  a  governess ,  a s  
when C i n d e r e l l a  a t t e n d s  t h e  b a l l  a t  t h e  p a l a c e ,  i t s  
appearance makes i t  seem t o  h e r  "a f a i r y  p l a c e "  
(p. 107).  R o c h e s t e r ' s  p r o p o s a l  o f  mar r iage  seems 
u n r e a l  t o  h e r :  " t o  imagine such a  l o t  b e f a l l i n g  me 
i s  a f a i r y  t a le - -a  daydream" (p .  261).  She reminds 
him t h a t  s h e  i s  h i s  " p l a i n ,  Quakerish governess ,"  t o  
which h e  r e p l i e s ,  "You a r e  a beau ty  i n  my eyes"  
( p .  261).  Like  C i n d e r e l l a ' s  p r i n c e ,  he  s e e s  beyond 
h e r  u n a t t r a c t i v e  e x t e r i o r  and a p p r e c i a t e s  h e r  t r u e  
n a t u r e .  

L ike  C i n d e r e l l a ,  Jane  r u n s  away, a l though  h e r  
m o t i v a t i o n  is t h e  f a c t  t h a t  Roches te r  a l r e a d y  h a s  
a  w i f e ,  r a t h e r  t h a n  an  o b l i g a t i o n  t o  observe  a  
magical  t ime  l i m i t .  However, t h e r e  i s  an  under ly ing  
i m p l i c a t i o n  t h a t  b o t h  a r e  unready t o  a c c e p t  mature 
s e x u a l  l o v e .  A f t e r  some t ime  h a s  passed and t h e  
"pr ince"  h a s  undergone h i s  " t r i a l s , "  J a n e ,  l i k e  t h e  
G r i m m s '  C i n d e r e l l a ,  t a k e s  a n  a c t i v e  p a r t  i n  b r i n g i n g  
about  t h e i r  union.  

Even more pronounced i n  t h e  l o v e  s t o r y  of Jane  
and Roches te r  a r e  t h e  p a r a l l e l s  w i t h  "Beauty and 
t h e  Beast .  I '  Although J a n e ' s  on ly  c l a i m  t o  beau ty  
is  h e r  image a s  s e e n  through R o c h e s t e r ' s  e y e s ,  
Roches te r  i s  c l e a r l y  d e s c r i b e d  i n  terms which 
s u g g e s t  a b e s t i a l  appearance.  When they  f i r s t  
meet on t h e  moor, J a n e  o b s e r v e s ,  "He had a  da rk  
f a c e ,  w i t h  s t e r n  f e a t u r e s  and a  heavy brow; h i s  
e y e s  and g a t h e r e d  eyebrows looked thwar ted  j u s t  
now'' (p.  116).  Th i s  impress ion  i s  r e i n f o r c e d  when 
they  meet a t  T h o r n f i e l d :  

I knew my t r a v e l l e r  w i t h  h i s  broad and 
j e t t y  eyebrows; h i s  s q u a r e  f o r e h e a d ,  made 
s q u a r e r  by t h e  h o r i z o n t a l  sweep of h i s  
b l a c k  h a i r .  I recognized  h i s  d e c i s i v e  n o s e ,  
more remarkable  f o r  c h a r a c t e r  t h a n  b e a u t y ;  
h i s  f u l l  n o s t r i l s ,  d e n o t i n g ,  I t h o u g h t ,  
c h o l e r ;  h i s  grim mouth, c h i n ,  and jaw. , . 
(p .  123).  



Some days  l a t e r ,  as they  converse  i n  t h e  even ing  ( a l s o  
t h e  u s u a l  meet ing t ime  f o r  Beauty and t h e  B e a s t ) ,  
Roches te r  s a y s ,  "You examine me, Miss Eyre ,  do you 
t h i n k  me handsome?" The answer s l i p s  from h e r  w i t h o u t  
thought--"No, sir" (p.  1 3 4 ) .  T h i s  echoes  t h e  f a i r y  
t a l e :  when Beast  j o i n s  Beauty f o r  t h e i r  even ing  con- 
v e r s a t i o n ,  h e  a s k s ,  "but t e l l  m e ,  do you n o t  t h i n k  m e  
v e r y  ug ly?  That i s  t r u e ,  s a i d  Beauty,  f o r  I canno t  
t e l l  a  l i e  / s i c l . " 1 5  Yet a s  they  become b e t t e r  
a c q u a i n t e d ,  Jane  i s  no l o n g e r  b o t h e r e d  by R o c h e s t e r ' s  
appearance :  "And was M r .  Roches te r  now ug ly  i n  my 
e y e s ?  No, r e a d e r :  g r a t i t u d e  and many a s s o c i a t i o n s ,  
a l l  p l e a s u r a b l e  and g e n i a l ,  made h i s  f a c e  t h e  o b j e c t  I 
b e s t  l i k e d  t o  s e e U ( p .  1 4 9 ) .  When t h e y  a r e  r e u n i t e d  a t  
t h e  end of t h e  n o v e l ,  J a n e ' s  f i r s t  view o f  him s u g g e s t s  
"some wronged and f e t t e r e d  w i l d  b e a s t "  (p .  4 3 4 ) .  A s  
she a t t e m p t s  t o  comb h i s  h a i r ,  s h e  s a y s ,  "you t a l k  of  
my b e i n g  a  f a i r y ;  b u t  I am s u r e ,  you a r e  more l i k e  a 
brownie ."  R o c h e s t e r ,  l i k e  t h e  B e a s t ,  a s k s ,  "Am I 
h i d e o u s ,  J a n e ? "  and s h e  r e p l i e s ,  "Very, s i r ;  you 
a lways  were you know" (p .  4 4 1 ) .  

Throughout t h e  s t o r y  t h e r e  have been i n d i c a t i o n s  
t h a t  J a n e ' s  i n f l u e n c e  i s  c i v i l i z i n g  ~ o c h e s t e r ' s  b e s t i a l  
n a t u r e .  A f t e r  t h e  r e v e l a t i o n  t h a t  he i s  mar r i ed  
preve1:ts t h e i r  wedding, R o c h e s t e r  r e c a l l s  t h e i r  
deve lop ing  r e l a t i o n s h i p  i n  a n  e f f o r t  t o  convince  J a n e  
n o t  t o  l e a v e  him: 

Very soon you seemed t o  g e t  used t o  me: I 
b e l i e v e  you f e l t  t h e  e x i s t e n c e  of  sympathy 
between you and your  gr im and c r o s s  m a s t e r ,  
Jane  . . . s n a r l  a s  I would,  you showed no 
s u r p r i s e ,  f e a r ,  annoyance,  o r  d i s p l e a s u r e  a t  
my moroseness.  . . (p .  316). 

H i s  d e c e i t f u l  a t t e m p t  t o  marry h e r  because  of h e r  
r e fo rming  i n f l u e n c e  on him echoes  t h e  B e a s t ' s  p r e d i c -  
ament of  hav ing  t o  remain i n  t h a t  shape  u n t i l  a  
b e a u t i f u l  v i r g i n  would consen t  t o  marry him. 

L ike  Beauty r e t u r n i n g  t o  v i s i t  h e r  f a t h e r ,  J a n e  
l e a v e s  Roches te r  even though s h e  l o v e s  him, which 
l e a d s  u s  t o  one f i n a l  comparison: Beauty h a s  a  v i s i o n  



t h a t  t h e  Beas t  is dy ing  because  of h e r  d e s e r t i o n ,  and 
s h e  r e t u r n s  i n  t i m e  t o  p r e v e n t  h i s  d e a t h .  Her agree -  
ment t o  marry him t r a n s f o r m s  him i n t o  h i s  t r u e  form 
of a handsome p r i n c e  and t h e y  a r e  mar r ied .  J a n e  t o o  
h a s  a n  i n e x p l i c a b l e  e x p e r i e n c e  i n  which s h e  h e a r s  a  
v o i c e ,  " t h a t  of Edward F a i r f a x  Roches te r ;  and i t  
spoke i n  p a i n  and woe w i l d l y ,  e e r i l y ,  u r g e n t l y .  ' I  
a m  coming! I c r i e d .  'Wait f o r  me'" (p.  4 2 2 ) .  J a n e  
s e t s  o u t  t h e  n e x t  day,  a r r i v i n g  a t  T h o r n f i e l d  t o  f i n d  
R o c h e s t e r ' s  w i f e  dead and h e  h imse l f  b l i n d e d  and 
c r i p p l e d .  To Jane ,  however, h e  i s  h e r  p r i n c e  
because  now s h e  may l o v e  him comple te ly .  Each h a s  
been a b l e  t o  s e e  t h e  r e a l i t y  of t h e  o t h e r  behind t h e  
appearance ,  and t h u s  they a r e  t ransformed i n  one 
a n o t h e r ' s  eyes .  

I n  Wuthering Heigh t s ,  Emily BrontZ employs t h e  
"Beauty and t h e  Beast" mot i f  twice .  I n  t h e  f i r s t  
generat ion--Cather ine  and H e a t h c l i f f - - t h e  r e c o n c i l i -  
a t i o n  i s  n o t  completed,  b u t  t h e  a t t e m p t  p r o v i d e s  a  
background f o r  t h e  f u l f i l l m e n t  of t h e  second- 
g e n e r a t i o n  r e l a t i o n s h i p  between Cathy and Hareton.  
Nel ly  Dean's s t o r y  about  C a t h e r i n e  and H e a t h c l i f f  
beg ins  i n  much t h e  same way a s  does t h e  f a i r y  t a l e :  
t h e  f a t h e r  is  going on a  t r i p  and promises t o  b r i n g  
t h e  c h i l d r e n  a  g i f t .  Like t h e  f a t h e r  i n  t h e  t a l e ,  
M r .  Earnskw b r i n g s  hime t r o u b l e  ins tead- - the  
Beast  i t s e l f .  I n  h i s  i n t r o d u c t i o n  t o  t h e  f a m i l y ,  
H e a t h c l i f f  i s  r e f e r r e d  t o  a s  "it": "' you must e ' e n  
t a k e  i t  as a  g i f t  of  God; though i t ' s  a  da rk  
a lmos t  as i f  i t  came from t h e  Devi l .  ' l g  From t h e  
beg inn ing ,  C a t h e r i n e  i s  a  c i v i l i z i n g  i n f l u e n c e  on 
H e a t h c l i f f ;  b u t  a f t e r  h e r  f a t h e r ' s  d e a t h ,  h e r  
b r o t h e r  Hindly b r u t a l i z e s  him, encouraging rough 
behav ior .  E l i o t  Gose b e l i e v e s  t h a t  " T h e r e a f t e r  he 
can develop . . . only  l i k e  t h e  Beast  . . . 
dependent on t h e  p i t y  and l o v e  of Beauty.  When 
C a t h e r i n e  f a i l s  him by choosing Edgar L i n t o n ,  
H e a t h c l i f f  remains untransformed." l7  

Seemingly a g a i n s t  h e r  b e t t e r  judgment, 
C a t h e r i n e  chooses t h e  more p a s s i v e  r o l e  of a  
C i n d e r e l l a  who i s  t ransformed i n t o  a  p r i n c e s s  i n  
p r e f e r e n c e  t o  e f f e c t i n g  H e a t h c l i f f ' s  t ransforma-  
t i o n .  Although s h e  knows s h e  shou ld  n o t  marry 



Edgar,  s h e  b e l i e v e s  i t  would "degrade" h e r  t o  marry 
H e a t h c l i f f  because  h e  h a s  been b rought  s o  low by 
Hindly  (p.  95). A s  i n  many f a i r y  t a l e s ,  p r i d e  and 
u n w i l l i n g n e s s  t o  s t o o p  f o r  a n o t h e r ' s  s a k e  a r e  eventu-  
a l l y  punished.  Cose s a y s ,  "A major c o n f l i c t  deve lops  
between t h e  p a i n  of h e r  a c t i v e  s t o o p i n g  t o  r a i s e  
a n o t h e r  and t h e  p a s s i v e  b l i s s  of h e r  b e i n g  r a i s e d  
h e r s e l f  . " I8  Th is  i n a b i l i t y  t o  f u l f i l l  h e r  t r u e  r o l e  
u l t i m a t e l y  d e s t r o y s  h e r .  

Although C a t h e r i n e  cannot  a c c e p t  H e a t h c l i f f  a s  
h e  i s  and develop a  mature  r e l a t i o n s h i p  w i t h  him, h e r  
daughte r  Cathy f u l f i l l s  t h e  r o l e  of Beauty t o  H a r e t o n ' s  
Beas t .  Our f i r s t  view of t h e s e  c h a r a c t e r s  i s  through 
~ o c k w o o d ' s  eyes :  Cathy h a s  " t h e  most e x q u i s i t e  l i t t l e  
f a c e  t h a t  I have e v e r  had t h e  p l e a s u r e  of beho ld ing ;  
s m a l l  f e a t u r e s ,  ve ry  f a i r ;  f l a x e n  r i n g l e t s ,  o r  r a t h e r  
golden" (p.  1 2 ) .  The terms h e  u s e s  a r e  s i g n i f i c a n t ;  
t r a d i t i o n a l l y ,  f l a x  and t h e  a c t i v i t i e s  r e l a t e d  t o  i t  
symbol ize  t h e  e s s e n c e  of feminine  l i f e  w i t h  i t s  
f e r t i l i t y  and s e x u a l  i m p l i c a t i o n s ,  l9 w h i l e  gold  
r e p r e s e n t s  p e r f e c t i o n ,  a s  i n  t h e  golden b a l l  which 
b e g i n s  t h e  a c t i o n  of "The Frog P r i n c e . "  H a r e t o n ' s  
rough appearance p r e s e n t s  a  g r e a t  c o n t r a s t :  " h i s  t h i c k ,  
brown c u r l s  were rough and u n c u l t i v a t e d ,  h i s  whiskers  
encroached b e a r i s h l y  o v e r  h i s  cheeks ,  and h i s  hands 
were embrowned l i k e  t h o s e  of a  common l a b o u r e r "  (p.  1 3 ) .  

Like Beauty,  Cathy h a s  been f o r c e d  a g a i n s t  h e r  
w i l l  t o  l e a v e  a  f a t h e r  s h e  l o v e s  and l i v e  a t  Wuthering 
H e i g h t s .  She t o o  s a c r i f i c e s  h e r s e l f  f o r  h e r  f a t h e r ' s  
s a k e ,  marrying L in ton  H e a t h c l i f f  s o  s h e  may be a l lowed 
t o  s e e  h e r  f a t h e r  a g a i n  b e f o r e  h e  d i e s .  A f t e r  L i n t o n ' s  
d e a t h ,  Cathy i s  l i t e r a l l y  a  p r i s o n e r ,  depr ived  by h e r  
mar r iage  of h e r  independence and h e r  home. Because 
h e  was n o t  t ransformed from h i s  b e s t i a l  s t a t e  by t h e  
f u l f i l l m e n t  of h i s  l o v e  f o r  C a t h e r i n e ,  H e a t h c l i f f  h a s  
b r u t a l i z e d  Hareton i n  revenge--a s i t u a t i o n  s i m i l a r  t o  
t h e  e v i l  s p e l l  impr i son ing  t h e  Beast .  Ca thy ' s  i n f l u -  
e n c e m a k e s  Hareton want t o  improve h i m s e l f ,  b u t  h e r  
e x p e r i e n c e s  have s o  e m b i t t e r e d  h e r  t h a t  s h e  r i d i c u l e s  
him, c a l l i n g  him a  "bru te"  (p .  357) .  Hareton t h e n  
r e j e c t s  any t r a n s f o r m a t i o n  b rought  about  by h e r  
i n f l u e n c e :  "'Nay! i f  i t  made m e  a k i n g ,  I ' d  n o t  be  
scorned  f o r  s e e k i n g  h e r  good w i l l  any more"' (p .  3 7 0 ) .  



Eventual ly  Cathy apologizes  and he lps  Hareton l e a r n  t o  
r ead ,  and a s  t h e  "beast" is c i v i l i z e d ,  l ove  develops 
between them. Nelly Dean concludes: 

Earnshaw was no t  t o  be  c i v i l i z e d  wi th  a  wish,  
and my young lady  was no phi losopher ,  and no 
paragon of pa t i ence ;  bu t  both t h e i r  minds 
tending t o  t h e  same point--one l ov ing  and 
d e s i r i n g  t o  esteem, and t h e  o t h e r  lov ing  and 
d e s i r i n g  t o  be  esteemed--they cont r ived  i n  
t h e  end t o  reach i t  (p. 373). 

A s  i n  t h e  f a i r y  t a l e ,  t h e  a b i l i t y  t o  d i s t i n g u i s h  
a  person ' s  r e a l  q u a l i t i e s  r e g a r d l e s s  of outward 
appearance and t o  ach ieve  t h e  r e l a t i o n s h i p  of mature 
love  symbolized by t h i s  process  t ake  t i m e .  It cannot 
be accomplished by a  "wish." Gose concludes,  "The 
daughter  i s  a b l e  t o  l e a r n  through s u f f e r i n g  t h e  
pa t i ence  and humi l i t y  needed t o  love  another  and t r ans -  
form him. More than t h i s  . . . she  t ransforms h e r  
dependent egoism i n t o  a  r e b e l l i o u s  s e l f - r e l i a n c e  which 
i s  equa l ly  necessary  f o r  s u r v i v a l .  "20 

Cathy and Jane a r e  a b l e  t o  complete t h i s  p rocess ,  
moving beyond "dependent egoism" i n t o  a  mature 
r e l a t i o n s h i p ,  bu t  Cather ine  is  unable t o  a t t a i n  t h i s  
ma tu r i t y .  Maggie T u l l i v e r  i n  E l i o t ' s  ---- The M i l l  on t h e  
F los s  a l s o  i s  unable t o  complete t h e  maturing 
process .  Like Beauty, Cather ine ,  and Cathy, she  loves  
h e r  f a t h e r  and has  a  c l o s e  r e l a t i o n s h i p  w i th  him; bu t  
a f t e r  h i s  dea th  s h e  t r a n s f e r s  t h i s  love  t o  h e r  
b r o t h e r  Tom i n s t e a d  of t o  an app rop r i a t e  husband. 
Gose p o i n t s  ou t  t h a t  " for  a  g i r l  a b ro the r  i s  o f t e n  
an e a r l y  choice  i n  t h e  process  of f i nd ing  a  f a t h e r  
s u b s t i t u t e . "  Using a s  an example a  t a l e  c a l l e d  "The 
Glass  Coff in , "  he desc r ibes  a  s i t u a t i o n  i n  which t h e  
b r o t h e r  a c t s  f i r s t  a s  f a t h e r  s u b s t i t u t e  and then a s  
subl imated husband f o r  t he  g l r l . 2 1  This motif 
provides  a  p a t t e r n  f o r  Maggie's development, p revent ing  
h e r  maturat ion.  

The p a r a l l e l s  wi th  f a i r y - t a l e  mo t i f s  a r e  n o t  a s  
c l e a r l y  def ined  i n  t h i s  novel  a s  i n  t h e  ~ r o n t k ' w o r k s ,  
bu t  they do e x i s t .  Maggie, t h e  c h i l d  who i s  always 
i n  t r o u b l e  f o r  n o t  behaving a s  she  should ,  grows up 



t o  be  a b e a u t y ,  a s  does  C i n d e r e l l a .  Although s h e  
d r e s s e s  p l a i n l y  and does  n o t  c a l l  a t t e n t i o n  t o  h e r  
appearance ,  b o t h  P h i l i p  and Stephen s e e  h e r  t r u e  
worth  and pursue  h e r .  Unl ike  C i n d e r e l l a ,  however, 
s h e  i s  unab le  t o  a c c e p t  a mature  feminine  r o l e  and 
develop a f u l l  r e l a t i o n s h i p  w i t h  e i t h e r  s u i t o r .  

P h i l i p  Wakem, w i t h  h i s  p h y s i c a l  de formi ty  can 
be s e e n  on one l e v e l  a s  t h e  "beas t "  t o  Maggie 's  
"Beauty." A s  i n  t h e  t a l e ,  a f t e r  an  i n i t i a l  repug- 
nance s h e  develops  an  a f f e c t i o n  f o r  him o v e r  a p e r i o d  
of t i m e ,  d u r i n g  which t h e y  ho ld  many l o n g  c o n v e r s a t i o n s .  
Although s h e  t e l l s  P h i l i p  t h a t  s h e  l o v e s  him, s h e  s a y s ,  
"There i s  o n l y  one t h i n g  I w i l l  n o t  do f o r  your  s a k e :  
I w i l l  never  do a n y t h i n g  t o  wound my fa the r . "Z2  L a t e r  
s h e  b reaks  o f f  t h e i r  r e l a t i o n s h i p  a t  h e r  b r o t h e r ' s  
i n s i s t e n c e  ( a c t i n g  i n  h e r  f a t h e r ' s  r o l e )  because  of 
obedience t o  h e r  f a t h e r ' s  wishes .  L ike  Beauty,  s h e  
e v e n t u a l l y  a g r e e s  t o  marry h e r  "Beast" f o r  h i s  s a k e .  
Piaggie c o n f i d e s  i n  Lucy: " ' I  would choose t o  marry 
him. I t h i n k  i t  would be  t h e  b e s t  and h i g h e s t  l o t  f o r  
me--to make h i s  l i f e  happy"' (p .  454) .  Lucy p r e v i o u s l y  
h a s  p r e d i c t e d  t o  h e r  t h a t  P h i l i p  " w i l l  a d o r e  you l i k e  
a husband i n  a f a i r y  t a l e "  (p .  400).  However, i n  t h i s  
c a s e  t h e  mar r iage  never  t a k e s  p l a c e .  

If one i n t e r p r e t s  t h e  "animal grooms" of t h e  f a i r y  
t a l e s  on a more p s y c h o l o g i c a l  b a s i s ,  they  can be s e e n  
a s  symbolic of t h e  a n i m a l i s t i c ,  s e x u a l  s i d e  of human 
n a t u r e ,  which must be  a c c e p t e d  by t h e  female  i n  o r d e r  
f o r  a mature  r e l a t i o n s h i p  t o  develop.  On t h i s  l e v e l ,  
Stephen Guest can a l s o  be  s e e n  a s  t h e  "P,east," i . e . ,  
s e x u a l  p a s s i o n ,  wi th  which Maggie is  u l t i m a t e l y  u n a b l e  
t o  cope.  Although s h e  c a r e s  f o r  P h i l i p  i n  s p i t e  of h i s  
d e f o r m i t y ,  h e  i s  n o t  t h r e a t e n i n g  i n  t h e  s e x u a l  s e n s e ;  
however, s h e  cannot  a c c e p t  t h e  handsome prince--Stephen-- 
who r e p l a c e s  him. The t r a n s f o r m a t i o n  o s t e n s i b l y  o c c u r s  
i n  t h e  male,  b u t  f u l f i l l m e n t  i s  dependent on a t r a n s -  
formed a t t i t u d e  i n  t h e  female ,  which i s  l a c k i n g  i n  
Maggie . 

P a t r i c i a  Spacks s a y s  t h a t  "The M i l l  on t h e  F l o s s  
concerns  i t s e l f  w i t h  what i t  means, w i t h  what i t  can  
mean t o  a g i r l ,  t o  be  a woman. l t Z 3  The emphasis h e r e  i s  
on what i t  cou ld  have meant f o r  Maggie, f o r  s h e  n e v e r  



a c h i e v e s  t h e  f u l f i l l m e n t  of h e r  p e r s o n a l  m a t u r i t y .  
Deprived of a f a t h e r  t o  h e l p  h e r  develop a  r e s p o n s i b l e  
consc ience  ( a s  t h e  k i n g  does f o r  h i s  daughte r  i n  "The 
Frog Pr ince"  when h e  i n s i s t s  s h e  keep h e r  promises  t o  
t h e  f r o g ) ,  Maggie i n s t e a d  h a s  f i r s t  a f a t h e r  and t h e n  a 
b r o t h e r  who a c t i v e l y  p r o h i b i t  h e r  from keeping h e r  
promises  t o  P h i l i p .  By r e t a i n i n g  h e r  p a s s i v e  
dependence on a  male r e l a t i v e ,  Maggie is e i t h e r  
u n w i l l i n g  o r  unab le  t o  a c c e p t  and r e t u r n  t h e  p h y s i c a l  
p a s s i o n  which i s  a  p a r t  o f  a mature l o v e  r e l a t i o n s h i p .  
Like C a t h e r i n e  Earnshaw L i n t o n ,  s h e  cannot  make t h e  
r e s o l u t i o n  of c o n f l i c t  which is n e c e s s a r y  f o r  m a t u r i t y ,  
and t h u s  s h e  e x p e r i e n c e s  a  p s y c h i c  d e a t h ,  r e p r e s e n t e d  
i n  t h e  nove l s  by p h y s i c a l  d e a t h .  

With t h e  e x c e p t i o n  of t h e  P e r r a u l t  v e r s i o n  of 
C i n d e r e l l a  and t h e  f i c t i o n a l  h e r o i n e  who f o l l o w s  t h i s  
model, t h e  f a i r y  tales c o n s i d e r e d  h e r e  and t h e  n o v e l s  
employing t h e i r  m o t i f s  imply a n  a c t i v e  female  n a t u r e .  
The G r i m m s '  C i n d e r e l l a ,  who completes  t h e  d i f f i c u l t  
t a s k s  g iven  h e r  by h e r  s t epmother  and t a k e s  a n  a c t i v e  
r o l e  i n  h e r  r e l a t i o n s h i p  w i t h  t h e  p r i n c e ,  can b e  
s e e  i n  J a n e  Eyre,  who overcomes many d i f f i c u l t i e s  and ,  
once a s s u r e d  of R o c h e s t e r ' s  l o v e ,  t a k e s  t h e  i n i t i a t i v e  
i n  t h e i r  r e l a t i o n s h i p .  A s  h e  p o i n t s  o u t ,  " J a n e t ,  
by-the-by, i t  w a s  you who made me t h e  o f f e r . "  Her 
mat te r -o f - fac t  r esponse  i s ,  "Of c o u r s e ,  I d id"  (p .  264) .  
While t h e  t a l e s  o f  " ~ e a u t y  and t h e  Beast" and "The 
Frog P r i n c e f 1  emphasize t h e  p r o p e r  feminine  responses  
of l o v e  and obedience t o  t h e  f a t h e r  (mothers a r e  
n o t i c e a b l y  a b s e n t  i n  t h e s e  t a l e s ) ,  t h e y  a l s o  c e n t e r  
around an  a c t i v e  female  p r o t a g o n i s t  who g a i n s  h e r  
own humanity through h e r  e f f o r t s  t o  h e l p  a n o t h e r  g a i n  
h i s .  On a  p s y c h o l o g i c a l  l e v e l ,  b o t h  t h e  t a l e s  and t h e  
nove l s  i n v o l v e  t h e  h e r o i n e ' s  coming t o  t e rms ,  o r  
f a i l i n g  t o  do s o ,  w i t h  t h e  s e x u a l  n a t u r e  of mature 
l o v e  r e l a t i o n s h i p s .  

Perhaps  t h e s e  a r c h e t y p a l  m o t i f s  were chosen con- 
s c i o u s l y  by t h e s e  a u t h o r s  t o  d e a l  w i t h  a  s u b j e c t  t h a t  
could  n o t  b e  d e a l t  w i t h  o v e r t l y  i n  t h e  n i n e t e e n t h -  
c e n t u r y  nove l .  As E l l i o t  Gose p o i n t s  o u t ,  w h i l e  
t h e  V i c t o r i a n s  d i d  n o t  o b j e c t  much t o  t h e  v i o l e n c e  of 
such t a l e s  a s  t h e  G r i m m s '  " C i n d e r e l l a , "  i n  which t h e  



wicked s i s t e r s  chop o f f  t h e i r  t o e s  i n  o r d e r  t o  f i t  i n t o  
t h e  s l i p p e r  and l a t e r  have t h e i r  e y e s  pecked o u t  by 
b i r d s ,  t h e  V i c t o r i a n  n o v e l  i s  d i s t i n g u i s h e d  even from 
t h o s e  of t h e  e i g h t e e n t h  c e n t u r y  f o r  i t s  "suppress ion  
of s e x u a l  r e l a t i o n s . " 2 4  A t  any rate,  l i k e  t h e  f a i r y  
t a l e s ,  t h e s e  n o v e l s  convey t h e  message t h a t  sex, which 
a t  f i r s t  may seem repugnan t ,  i n  due t i m e  can prove t o  
b e  a  b e a u t i f u l  and n a t u r a l  p a r t  of l i f e ;  and t h e y  con- 
vey t h i s  w i t h o u t  e v e r  d i r e c t l y  r e f e r r i n g  t o  a  s e x u a l  
r e l a t i o n s h i p .  

The p e r s o n a l  l i v e s  o f  t h e  a u t h o r s  c o n s i d e r e d  may 
a l s o  o f f e r  some c l u e s  a s  t o  t h e i r  c h o i c e  of t h e s e  
p a r t i c u l a r  m o t i f s .  F a t h e r s  and b r o t h e r s  p layed a  
prominent r o l e  i n  t h e  l i v e s  of a l l  t h r e e  women,and 
a l l  l o s t  t h e i r  mothers a t  a  r e l a t i v e l y  e a r l y  age.  With 
t h e  e x c e p t i o n  of t h e  t ime t h e y  were a t t e n d i n g  s c h o o l  
o r  t e a c h i n g ,  C h a r l o t t e  and Emily Bronte  s p e n t  t h e i r  
l i v e s  a t  home c a r i n g  f o r  t h e i r  weak and i n e f f e c t u a l  
f a t h e r  and b r o t h e r .  E l i o t  a l s o  c a r e d  f o r  h e r  f a t h e r  
u n t i l  h i s  d e a t h  and was q u i t e  c l o s e  e m o t i o n a l l y  t o  b o t h  
h e r  f a t h e r  and h e r  b r o t h e r .  However, s h e  and h e r  
f a t h e r  q u a r r e l l e d  s e r i o u s l y  o v e r  r e l i g i o n ,  and h e r  
b r o t h e r  disowned h e r  f o r  l i v i n g  w i t h  G .  H.  Lewes. 
Perhaps  t h e  i n e f f e c t u a l i t y  of t h e  Brontgs '  male 
r e l a t i v e s  he lped  them develop t h e i r  own p e r s o n a l i t i e s  
a s  w e l l  a s  t h o s e  of t h e i r  f i c t i o n a l  h e r o i n e s .  I n  - The 
M i l l  on t h e  F l o s s ,  however, E l i o t  seems s t i l l  t o  be 
working o u t  h e r  p s y c h o l o g i c a l  dependence on h e r  
f a t h e r  and b r o t h e r ,  whom s h e  loved  b u t  w i t h  whom s h e  
cou ld  n o t  a g r e e .  

F i n a l l y ,  bo th  read  and w r i t t e n  l i t e r a t u r e  s e e m s  t o  
have o f f e r e d  t h o s e  a u t h o r s  an  escape  from t h e  
narrowness of t h e  l i m i t e d  lifestyle available t o  w o m e n  
a t  t h a t  t ime.  I n  t h e s e  f a i r y  t a l e s  they  cou ld  s e e  
women t a k i n g  an  a c t i v e  r o l e ,  a  p a t t e r n  t h a t  was s c a r c e  
i n  t h e  r e a l  world  around them. Denied a c c e s s  t o  
r e a l - l i f e  a c t i v i t y ,  women g e n e r a l l y  t end  t o  l i v e  more 
i n  t h e i r  imagina t ions  and develop a  v a r i e d  
f a n t a s y  l i f e .  While t h e  u s e  of f a n t a s y  m o t i f s  i n  t h e s e  
n o v e l s  i s  s i g n i f i c a n t ,  a s  i s  t h e - f a c t  t h a t  t h e s e  
p a r t i c u l a r  s t o r i e s  f e a t u r e  a c t i v e  h e r o i n e s ,  t h e  
emphasis s e e m s  t o  be on t h e  development of i n d i v i d u a l  
female  p o t e n t i a l .  Max L c t h i  s t a t e s :  



The f a i r y  t a l e  d e p i c t s  over  and over  an  upward 
development, t h e  overcoming of mor ta l  dangers 
and seemingly i n s o l u b l e  problems. . . . The 
image . . . is  t h a t  of one who has  t h e  
c a p a b i l i t y  t o  r i s e  above h imse l f ,  ha s  w i t h i n  him 
t h e  yearn ing  f o r  t h e  h i g h e s t  t h i n g s ,  and i s  a l s o  
a b l e  t o  a t t a i n  them. 2 5 

Viewed i n  t h i s  l i g h t ,  what more f i t t i n g  f a i r y - t a l e  
mo t i f s  than t h e s e  could E l i o t  and t h e  Brontes have 
chosen f o r  t h e i r  p o s i t i v e  p r o j e c t i o n  of feminine 
p o t e n t i a l  t o  develop i n t o  f u l l  human be ings?  
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