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Since the Yolk song revivalfi of the l a t e  1S.50~ end ee.rly 1960s it 
has become comoi~place f o r  organisations t o  sponsoy 'If oU: f e s t i v d s .  " 
Iiost of these events are as closely relzited t o  tradi-bion as h e t t e  
Funicello's s ing ing ' i s  t o  that of the l a t e  Icirston Flagstad. Those 
tt~ho expect little t rad i t ional  music t o  appear on a l b ~ n s  conposed of 
selections reorded a t  such f e s t iva l s  are  rare?-;? disappointed. Never- 
theless, sometimes some b ~ l ~ e a t  i s  included ~ & t h  the chaff as, fo r  ex- 
ample, i n  Y3opb Up The havy," a recording of highlights of the F i rs t  
Battle Ground (~ndiana)  FidcUers' Gathering. To be sure there are  
f o l l c ~ ~ c s  here ill10 have obtained their repertoire from recordings of 
other fol1nil:s but there are also some good, and a few excellent, 
examples of folk music among the  twenty-four selections presented. 
Indeed, i n  a sense the album prese i~ts  an accurate pTcture of 
the s t a t e  of traditionz.3- music i n  con-temporary IncXana snd its neigh- 
boring s tates ,  

Despite the -title, the Battle Ground program i s  neither a f iddlersT 
convention nor a l l f  olkE fest ival .  It i s  nore s.ccumtely described 
i n  the original  ennouncement as an %muel gethering of traati0na.l  
Indiana fiddlsrs end other f olksn v i t h  the latter actually dominating. 
In fact ,  the program was never inteilded t o  be solely a fiddlers' 
convention bu-L from the  outset \%!as mucl~ broader i n  scope. In 
the summer of SI:'?3, Clarlc Dobbs, then progran director  ol" the  Bat t le  
Ground Corporation, conceived the idea of e ser ies  of concerts devoted 
t o  explicating Ididvestern tr2di.tional music. : hat Dobbs envisioned 11as 
a program i l lus t ra t ing  the  many diverse musical. strancls maliing up t h e  
fabr ic  of folk music in Indima in 1973. Thus, not only t redi t ional  
numbers but a l so  popular songs aild tunes of the  1% end early 20th 
centz~ries ~ ~ o u l d  be featured. T h i s  " l iberalf i  approacl~ i s  reflected 
i n  the selections given here ~ h i c h  range from old-time music of the 
Southern App&acWans (sally ~ o o d i n )  t o  I r i s h  traditional, tunes (:'oiling . 
On The ; ve  ~ r a s s )  Lo Canadf EUI ballads (Saul% SL. i k q 1  s  ail) t o  1 Y ~ h  
century popular music (Turllre~ In The stmu) t o  b!-~~eg~ass (I'D Using 1$ 
Bible For A ?adnap). 

The i1ighligl1-b~ of the  allm ere the f ive pe r fom~nccs  by the  Chicago 
Ir5sh musictan John TicGyeeqr tqho, incidentally, f s featured 7dth MS 
f risnd, f 1u'cis-k Gemus Cooley, on a long e"~*~aited. Philo album ~ ~ h i c h  13i.lill 
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be released i n  the near future ( ~ u n e  of 1975 so I am told). kJt;lough 
none of the other t radi t ional  performers presented here are on pt3r 
~ d t h  i.lcGreevg, t h e i r  e f for ts  ere, with two exceptions, good but not 
outstanding. One of the exceptions i s  the Late Ci~erles rlJsltell 
Corns? rendition of "Soppin1 Up The Gravyv that i s  admit teay 
included only as a triluute and i s  not representative of Corns' 
a b i l i t y  prior  t o  the i l l n e s s  tha t  eventually claimed his l i f e .  
The second excep'cion i s  Gene I~Ioore 1410 seems t o  me a La~rfence 
Ilelk of the autoharp; his style of playing a s   jell as h i s  selections 
are musically uninteresting. One of his compositions, "Autoharp 
l k l t z ,  " seems t o  be derived i n  part f r o m  uNhuet in C" that, according 
t o  legend, vas m i t t e n  l~larie Antoinette. But even E,loore? s "Ukelin 
IkAtzfi bears l is tening t o  since it features the uRe32n (ukelele-violin), 
e. rarely recorded instrument %~hich i s  i n  the sme  category a s  the 
solophone, dulceola, and other turn-of-the-centurg wbrid instruments 
designed f o r  the musically i l l i t e r a t e .  

lkny of the other performers pzesented here f a l l  into the category of 
revival is ts  from outside the tradikton they nov anbrace. Ervie Burge, 
hocrever, i s  an example of an increasingly common phenomenon: the tradi- 
tiona?. musician c~ho, because of revival. contacts, resumes the fiddle 
playing he once abandoned. Prom h i s  performances here and at the 1974 
Battle Ground program it is evident tha t  the music of Bill l+fonme i s  one 
of the major forces shaping h i s  current repertoire. Bluegrass also seems 
t o  be the first love of the Duff Family since they sound more relaxed t d t h  
the 3eno-Smiley gospel song lfI'm Using I$ Bible For a Bo:oadmapC than with 
t h e i r  other three numbers. The only other t radi t ional  musician here i s  
Icevin Henry who provides adequate but unexciting performances of tvro k%sh 
standards: "The Galtttay ;Eamblerfi and IzDrorssy Lk.leggieeK A s  f o r  the revival 
performances, they are  good but not exceptional and a t  l e a s t  one i s  mis- 
t i t l e d  on the album cover, f o r  Xolk and IIubbardts vers2on of "Double Fileti  
i s  defini tely not the same as Gaither Carlton' s % m e  of t h a t  name. 

Here, then, i s  an album tha t  ran e s  from the mediocre (~foore) to' the 
good (Burge) t o  the outstanding f 21c~reevy) and encompasses many types 
of t radi t ional  music found i n  the present-day IIEdt~esto In shol*, it 
represents the kind of variety, both in s ty les  end ab i l i t i e s ,  a collector 
interested In  the tota2. range oC Xid~sestern folk nusi.c i s  l ike ly  t o  en- 
counter i n  the f ield.  Thus it i s  an albtm not f o r  those who are only 
interested in exceptional performances, buL f o r  those who prefer  t o  have 
a representative ppicture of the quality of folk mstc in Indiana and i t s  
neighboring s ta tes  i n  the 1970s. This, and the erudite and pellucid 
accompanying boolrlet by Laryy ZIcCullough, make it an unusually informative 
and valuable souvenir f o r  those vho attended either of the  past ti110 
Battle Ground gatherings, 




