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ABSTRACT: The ideas  of Hector Munro Chadwick and Nora Kershaw Chadwick 
a r e  known t o  American Fo lk lo r i s t s ,  but  i n  a r a t h e r  sketchy way. The 
wri t ings  of Lord Raglan, who i n  some ways represents  a  t h e o r e t i c a l  posi- 
t i o n  i n  opposition t o  t h a t  of the  Chadwicks, a r e  much b e t t e r  known. 
This s i t u a t i o n  i s  I r o n i c ,  f o r  t h e  Chadwicks were meticulous and pro- 
f e s s i o n a l  scholars ,  whereas Raglan i s  e a s i l y  faul ted .  The purpose of 
t h e  present  a r t i c l e  i s  t o  provide a f a i r l y  extensive discussion of the  
Chadwicks' views, e spec ia l ly  those re levant  t o  t h e  h i s t o r i c i t y  of t r a d i -  
t i o n ;  t h i s  may s t imula te  f u r t h e r  i n t e r e s t  i n  approaching t h e i r  work di -  
r e c t l y .  I n  many ways the  Chadwicks present  a  s t rong contras t  t o  Raglan. 

The names Hector Munro Chadwick and Nora Kershaw Chadwick a r e  genera l ly  
well known t o  American f o l k l o r i s t s .  These individuals  exercised a p a r t i -  
c u l a r l y  s t rong influence upon Richard M* Dorson, and it i s  probably ac- 
cura te  t o  s t a t e  t h a t  h i s  wr i t ing  and teaching have been more i n f l u e n t i a l  
i n  propagating an American awareness of the  ~hadwicks '  work than has any 
other  f ac to r .  Yet, unfortunately,  t h i s  awareness i s  l i t t l e  more than 
t h a t :  names vaguely associated with sca t t e red  ideas.  American students 
of fo lk lo re  a r e  much more a p t  t o  have a f i rs t -hand acquaintance with t h e  
wri t ings  of Lord Raglan, who representa a t h e o r e t i c a l  pos i t ion  i n  opposi- 
t i o n  t o  t h a t  of the  Chadwicks, and t o  r e l y  upon one of Dorson's b r i e f  
discussions f o r  knowledge of the  Chadwicks. That i s  i ron ic ,  f o r ,  a s  
i n t e r e s t i n g  a s  Raglan can be, so f a r  a s  the  quest ion of the  h i s t o r i c a l  
v a l i d i t y  of fo lk lo re  i s  concerned, any comparison between Raglan and the  
Chadwicks leaves the  Monmouthshire peer on t h e  shor t  end of the  prover- 
b i a l  s t i c k .  I have thoughtthat  it might prove useful  t o  o f f e r  an analy- 
s is  of the  Chadwicks' ideas  t h a t  attempts t o  go i n t o  g rea te r  d e t a i l  than 
Dorson's shor t  discussions,  i n  hopes t h a t  t h i s  may s t imula te  f u r t h e r  
i n t e r e s t  i n  approaching them d i r e c t l y .  Actually such an ana lys i s  might 
a l s o  serve as a s o r t  of rudimentary guide, f o r  the  weighty volumes t h a t  
t h e  Chadwicks produced a r e  a b i t  formidable and t h e  reader may f ind  it 
helpful. t o  have es tabl ished i n  h i s  own mind an awareness of what the  
Chadwicks a r e  s e t t i n g  out t o  do before he approaches their work d i r e c t l y .  

The Chadwicks a r e  d i f f i c u l t  t o  approach and, i r o n i c a l l y ,  t h e  very erudi- ' 

t i o n  of t h e i r  g rea t  work, The Growth of ~ i t e r a t u r e , '  overwhelming simply 
i n  scope and sheer s i z e ,  has perhaps been a f a c t o r  i n  i n h i b i t i n g  Ameri- 
can f o l k l o r i s t s .  Although they ca re fu l ly  examine t h e  o r a l  l i t e r a t u r e s  
of a dozen cu l tu res ,  pas t  and contemporary, t h e i r  method, which asks the  
same questions again and again about d i f f e r i n g  bodies of mater ia l ,  may 
seem a dry and r e p e t i t i o u s  r a t h e r  than an i n c i s i v e l y  painstaking approach. 
A second f a c t o r  t o  prevent t h e i r  being read i s  t h e i r  decidedly l i t e r a r y  
o r i en ta t ion  i n  a time when American students of fo lk lo re  a r e  becoming 
increas ingly  enamoured of s o c i a l  s c i e n t i f i c  approaches and ever more d i s -  
t a n t  from c e r t a i n  aspects  of the  humanism of t h e  pas t .  



The Chadwicks a s  L i t e r a m  Scholars 

The Chadwicks were first and foremost l i t e r a r y  scholars .  Their i n t e r e s t  
l a y  c h i e f l y  i n  o r a l  l i t e r a t u r e  ( i n  which term they saw no contradic t ion)  
and they were quick t o  point  out t h a t  the  connectiolr between l i t e r a t u r e  
and wr i t ing  i s  acc iden ta l  i n  nature and of a  r e l a t i v e l y  l a t e  d a t e O 2  The - 
Growth of L i t e ra tu re  i s  an extensive survey of various o r a l  l i t e r a t u r e s ,  
t h e  most extensive treatment t h a t  has ever been attempted i n  English, 
q u i t e  p-roSably t h e  most extensive t h a t  ever w i l l  be wr i t t en  i n  our age 
of spec ia l i za t ion .  Its t i t l e  ind ica tes  c l e a r l y  t h e i r  bas ic  approach, 
though the  growth with which they were concerned i s  not  a  wholly system- 
a t i c  one. They s8w l i t e r a t u r e  ( e s s e n t i a l l y  o r a l  l i t e r a t u r e )  as progress- 
ing  through severa l  s tages ,  t h e  preheroic,  t h e  heroic  (when c e r t a i n  mar- 
t i a l  themes dominate, though c e r t a i n  r e l i g i o u s  themes a r e  a l s o  present)  
and various poetheroic s tages  (when t h e  per iphera l  r e l i g i o u s  themes of 
t h e  heroic  s tage  become dominant, when t h e  heroic  na r ra t ives  develop in-  
t o  a cour t ly  l i t e r a t u r e ,  o r  when c e r t a i n  o ther  specia l ized forms develop). 
These l i t e r a r y  s tages ,  they thought, could perhaps be roughly cor re l s t ed  
wi th  h i s t o r i c a l  s o c i a l  developments. The heroic  period, o r  Heroic Age, 
a s  the  Chadwicks termed it, had formed the  subject  of an  e a r l i e r  work by 
Hector Chadwick.3 This Heroic Age cannot be ca l l ed  the  subject  of t h e i r  
g r e a t  three-volume undertaking, f o r  they were concerned w'th much more, 
both other "ages" and nonheroic types of o r a l  l i t e r a t u r e  .' Nonetheless, 
t h e  Heroic Age remains a t  the  center  of t h e i r  conception of o r a l  l i t e r a -  
tur?,and it i s  a conception t h a t  i s  of p a r t i c u l a r  relevance t o  t h e  study 
of fo lk lo re  a s  v a l i d  h i s t o r i c a l  document. Many of t h e  most important 
ex tan t  examples.of e a r l i e r  o r a l  l i t e r a t u r e  a r e  heroic  i n  o r i en ta t ion  
(such a s  the  Homeric poems and t h e  ~amayana),  and the  Chadwicks do place 
a p a r t i c u l a r  emphasis on heroic  c h a r a c t e r i s t i c s .  

We must never f o r g e t  t h a t  the  Chadwicks' f i r s t  aim was not t o  prove t h a t  
heroic  l o r e  has a grounding i n  h i s t o r i c a l  f a c t  but  was t o  study inten- 
s i v e l y  c e r t a i n  types of l i t e r a t u r e .  Thus any attempt t o  approach t h e i r  
f indings  must begin with t h e i r  a t t i t u d e s  towards t h e  l i t e r a t u r e s ,  f i r s t  
of Greece and Western Europe, then of o ther  p a r t s  of t h e  world. The 
Chadwicks were i n i t i a l l y  in te res ted  i n  what they termed "independent" 
l i t e r a t u r e s ,  those which were l a r g e l y  uninfluenced by any other ,  o r a l  
o r  wr i t t en .  This pos i t ion  seems t o  have a r i s e n  a t  f i rs t  from Hector 
Chadwickrs work i n  ~ n ~ l o - s a x o n 5  and h i s  r e a l i z a t i o n  t h a t  t h a t  language 
possesses a l i t e r a t u r e  by and l a rge  unrelated t o  modern English l i t e r a -  
t u r e  and l a r g e l y  uninfluenced by any contemporary l i t e r a t u r e .  By con- 
f i n i n g  t h e i r  a t t e n t i o n s  i n  t h e i r  first volume t o  "independent" l i t e r a -  
t u r e s  they were a b l e  t o  keep down t h e  sheer bulk of mater ia ls  t o  be 
s tudied,  f o r  only Greek, I r i s h ,  Welsh, Anglo-Saxon and Teutonic ( R e -  
l a n d i c  ) l i t e r a t u r e s  qua l i f i ed  as "independent. " More s i g n i f i c a n t  , how- 
ever ,  was t h e  establishment of t h e  importance of nat ive  o r a l  t r a d i t i o n s  
as the  b a s i s  of these  l i t e r a t u r e s ,  i n  the  face  of scholar ly  opinion 
which had i n s i s t e d  upon wr i t t en  and fore ign  influence^.^ The es tab l i sh -  
ment of t h i s  f a c t  i s  of d e f i n i t e  s igni f icance  a l s o  i n  f i n a l l y  r e l a t i n g  
heroic  l i t e r a t u r e  t o  an h i s t o r i c a l  Heroic Age; i f  none of t h e  heroic  
l i t e r a t u r e s  have borrowed from each other o r  any other  source, it s tands  
t o  reason t h a t  a Heroic Age independently developed i n  l i t e r a t u r e  in -  
e v i t a b l y  represents  a  s tage  of a c t u a l  h i s t o r i c a l  development i n  the  var- 
ious  s o c i e t i e s  s tudied.7 



The L i te ra ry  Pat tern  

I n  t h e i r  f i r s t  volume (published i n  1932) the  Chadwicks delineated t h e  
nature  of c e r t a i n  "patterns" and much of t h e i r  l a t e r  volumes was taken 
up with the  working out of these  pa t t e rns  i n  o ther  l i t e z a t u r e s .  The 
f i r s t  p a t t e r n  t o  be considered here i s  a purely l i t e r a r y  one; t h a t  is ,  
it r e l a t e s  t o  i n t e r n a l ,  s t r u c t u r a l  s i m i l a r i t i e s .  The Homeric and cer- 
t a i n  Anglo-Saxon poems can be seen t o  have c e r t a i n  s t r u c t u r a l  elements 
i n  common; other works of heroic  l i t e r a t u r e  a l s o  contain these  elements, 
though not q u i t e  s o  uniformly. Although the re  i s  no need here t o  go in- 
t o  these  s t r u c t u r a l  c h a r a c t e r i s t i c s  i n  d e t a i l ,  t h e  student  of fo lk  l i t e r a -  
t u r e  should f ind  i n  them much t h a t  i s  both i n t e r e s t i n g  and fami l i a r -  
Heroic poems have four  p r i n c i p a l  elements i n  common. They a r e  (1)  narra-  
t i v e s ,  (2) of adventure ( t h ~ u g h  not only concerned with adventure), (3) 
apparently designed f o r  entertaioment, and (4) s e t  i n  a Heroic Age (which 
i s  usual ly  seen a s  belonging t o  the  recent  p a s t ) .  

There a r e  c e r t a i n  other canmon fea tu res ,  such a s  (5) anonymity of authoy- 
ship ,  (6) s imi la r  me t r i ca l  form (within any given c u l t u r a l  group), and 
(7) unbroken verse ( t h a t  i s ,  i n  ne i the r  s tanzas o r  s trophes) .  Three 
o ther  elements w i l l  seem p a r t i c u l a r l y  fami l i a r  t o  those aware of t h e  re-  
search of Milrnan Parry and Albert  B. Lord. Styl ized speeches (8) a r e  
important; the re  a r e  many f u l l y  developed descr ip t ions ,  even of ordinary 
events (9); and t h e r e  i s  (10) an abundance of f orrulae.  Final ly ,  (11) 
t h e  length of time of the  ac t ion  i s  l imi ted  t o  a shor t  period, and (12) 
t h e  events a r e  s e t  i n  t h e  pas t ,  but  not far  i n  the  pas t  (an aspect  which 
t i e s  i n  with the  genera l  conception of the  Heroic ~ g e ) .  8 

  he ~ e r o l c '  Age Pa t t e rn  

This  f i r s t  pa t t e rn ,  although purely l i t e r a r y ,  l eads  inev i t ab ly  t o  a sec- 
ond, t h a t  r e l a t i n g  t o  the Heroic Age i t s e l f .  This second pa t t e rn  i s  lit- 
e r a r y  i n  t h a t  it r e l a t e s  t o  the  Heroic Age a s  depicted i n  heroic l i t e r a -  
t u r e ,  but  it a l s o  poses -the problem of t h a t  Age as h i s t o r i c a l  r e a l i t y ,  
i n  t h a t  what was depicted i s  a way of l i f e  tha t  may wel l  have exis ted .  
L i f e  i n  the  Heroic Age, whether h i s t o r i c a l  o r  no&, i s  s t r i k i n g l y  s imi la r  
i n  a l l  t h e  heroic  l i t e r a t u r e  the  Chadwicks studied. The p a t t e r n  of t h e  
heroic  mil ieu runs a s  follows. (1) The s o c i a l  s tanding of the  "person- 
ne l"  i s  high, with v i r t u a l l y  a l l  t h e  characters  being princes,  nobles, 
some s o r t  of quas i -nobi l i ty ,  o r  t h e i r  servants  or  r e ta ine r s .9  (2)  The 
heroic  na r ra t ives  a r e  s e t  i n  the  f i e l d  of adventure or  a t  a court ,  with 
cour t  fo rmal i t i e s ,  d ress  and f e s t i v i t i e s  described a t  length.  (3) The 
accessor ies  of court  l i f e ,  e spec ia l ly  weapons and horses,  a r e  made much 
of.  (4) Exp l ic i t  statements on s o c i a l  mores, conventions and values may 
o r  may not be made, but  more of ten  not.  But, whether values and stan- 
dards a r e  e x p l i c i t l y  explained o r  not ,  s imi la r  v i r t u e s  a r e  c l e a r l y  evi- 
dent  i n  a l l  the  l i t e r a t u r e s ,  with some v a r i a t i o n  of course. Courage, 
physical  s t rength ,  l o y a l t y  (of a purely personal va r ie ty ) ,  and genero- 
s i t y  -- espec ia l ly  t o  mins t re ls  or  see r s  -- a r e  s t r essed  v i r tues .  There 
i s  of ten  a s t r i c t  sense of honor (thou h heroes may sometimes circumvent 
i t ) ,  and much e t i q u e t t e  and courtesy. 18 

This  mil ieu i s  of course dominated by mar t i a l  s p i r i t  and aims, and by a 
type of war which cons i s t s  ch ie f ly  of predatory ra ids .  I n t e r e s t  centers  
i n  t h e  individual  hero, who embodies t h e  values and b e l i e f s  noted i n  (3) 



and ( b ) ,  immediately above, and h i s  band of followers. There i c  seldorn 
any f e e l i n g  f o r  nat ional i ty ,and l o y a l t y  i s  purely personal or  d i rec ted  
tt;mard the  group centered around the  individual ,  pr incely  hero. There 
i s  no sense of community rooted i n  the  concept of "nation" and persons 
of the  same "nat ional i ty"  engage i n  b i t t e r  f i g h t s  against each other.  
Russians may f i g h t  Russians, y e t  mingle f r e e l y  with t h e  invading Tatars .  
The warfare i t s e l f  i s  individual ,  s ing le  combat being the  rule, with 
heroes famed not  f o r  generalship but personal  prowess. P l w d e r  and per- 
sonal  g lo ry  motivate the  heroes, who are sometimes forced t o  f i g h t  (and 
who win) aga ins t  tremendous odds.ll 

The Implications of t h e  Tivo Pa t t e rns  

Thus we see  es tabl iehed two r e i a t e d  pa t t e rns ,  each of which p o ~ e s  two 
a l t e r n a t i v e s ,  one i n  regard t o  s t ~ u c t u r a l  s i m i l a r i t i e s ,  t h e  other i n  re-  
gard t o  s i m i l a r i t i e s  i n  content of a l a r g e  body cf o r a l  l i t e r a t u r e .  With 
t h e  f i r s t  p a t t e r n  we must ask whether t h e  s t r u c t u r a l  s i m i l a r i t i e s  a r e  t h e  
r e s u l t  of coincidence o r  of a universa l  s o c i a l  s tage  which produce b~ a 
c e r t a i n  type of l i t e r a t u r e .  With t h e  second p a t t e r n  we must ask whether 
t h e  s t r i k i n g  s i m i l a r i t i e s  i n  the  depicted milieux a r e  t h e  r e s u l t  of f e a t s  
of t h e  imagination (coincidenta l  a t  t h a t )  o r  of t h e  descr ib ing of a r e a l ,  
e x i s t i n g  way of l i f e .  The Chadwicks sought t o  solve t h i s  problem and a t  
t h e  very ou t se t  of t h e i r  f i r s t  volume had i n  f a c t  posed t h r e e  quest ions:  
What i s  t h e  Heroic Age, and is  it purely l i t e r a r y  o r  does it demand r e a l  
s o c i a l  and p o l i t i c a l  conditions as a b a s i s ?  Are h i s t o r i c a l  elements es-  
s e n t i a l t o  heroic  s to ry?  Can we s ~ s a k  of t h e  "beginning" of such an age 
(thereby def in ing it more nea t ly )?  The answers t o  these  quest ions a r e  
of prime importance t o  understanding whether h i s t o r i c a l  r e a l i t y  under- 
l i e s  a l a r g e  amount of o r a l  l c r e .  The Chadwicks attempted t o  provide 
answers p a r t l y  by es tab l i sh ing  c r i t e r i a  f o r  determining the  h i s t o r i c a l  
v a l i d i t y  of t r a d i t i o n s  and by then applying these  c r i t e r i a  t o  bodies of 
f o l k  l i t e r a t u r e .  

Historical and Unhistorical Elements 

Throughout t h e i r  volumes the  two authors attempt f o r  each l i t e r a t u r e  an 
assessment of t h e  p a r t i c u l a r  h i s t o r i c a l  and u n h i s t o r i c a l  elements there-  
i n ,  basing t h e i r  conclusions on t h e i r  own extensive research and up03 - 
t h a t  of others.  

A. H i s t o r i c a l  Elements 

They a r e  f i r s t  concerned with the  f a c t u a l  h i s t o r i c i t y  of individual  
t r a d i t i o n s ,  r a t h e r  than the  g e n e r a r h i s t o r i c i t y  of a widespread h i s t o r i -  - 
c a l  phase o r  age. Their research,  attempted on such a vas t  sca le ,  l ed  
them t o  t h e  inescapable conclusion t h a t  many p e r s o n a l i t i e s  of t h e  va r i -  
ow Heroic Ages could without doubt be connected t o  h i s t o r i c a l  f igures .  
I n  determining t h i s  the  scholars  c a r e f u l l y  sor ted  t h e i r  evidence i n t o  
e i g h t  ca tegor ies  and made assumptions about t h e  value of each category. 
I n  t h i s  t h e i r  method resembles standard h i s t o r i c a l  procedure and i n  
some respec t s  t h e  procedure worked out by Jan Vansina some years l a t e r .  13 
The most v a l i d  evidence, i n  t h e i r  view, cons i s t s  of (a) contemporary 
na t ive  (wr i t t en )  records,  and (b)  fore ign records,  not necessa r i ly  con- 
temporary. Independent t r a d i t i o n s  from a d i f f e r e n t  region ( c )  a r e  
near ly  as valid,and independent t r a d i t i o n s  from the  same region (d)  may 



a l so  be val idly  used with care. The very consistency of the same t rad i -  
t i on  (e) may a l s o  be a reasonably sure guide under cer ta in  circumstances- 
The use of these l a s t  three types of h i s to r i ca l  evidence by Vansina and 
other Afr icanis ts  has, of course, been extensive, and they have proved 
time and again tha t  comparison of t rad i t ions  and the resul t ing consis- 
tency may yield  even be t t e r  r e su l t s  than the Chadwicks hoped. I n  addi- 
t i on  we have archaeological evidence ( f ) ,  although the Chadwicks seem 
not t o  have recognized the f u l l  po ten t ia l  of archaeology. Finally, they 
add two categories having t o  do with personal and place names and warn 
the reader against  the shakiness of t h e i r  v l i d i t y .  If they e r r ,  the  
Chadwicks e r r  on the side of conservatism. 1t 
It would be point less  t o  discuss or  summarize t h e i r  many individual find- 
ings regarding the h i s t o r i c i t y  of persons and events i n  t r ad i t i ona l  narra- 
t ives ,  but t h e i r  investigations aust  be acknowledged a s  often qui te  in- 
genious. Tbeir profound grasp of philology, f o r  example, enabled them 
t o  spot obvious interpolat ions  of heroic names t h a t  might be missed by 
his tor ians .  l 5  They even note how Russian preserve accurate des- 
cr ipt ions  of physical features i n  southern Russia, which neither the 
singers nor t h e i r  immediate ancestors could possibly have seen- l6 They 
demonstrate aepeatedly what they a s se r t  i n  the  concluding remarks i n  the  
t h i r d  volume, t h a t  it i s  regret table  t h a t  his tor ians  do not know the o ra l  
l i t e r a r y  tex ts ,  and l i t e r a r y  scholars do not understand the h i s t o r i c a l  
applications of these texts .  

B. Unhistorical Elements 

They were not content, however, merely t o  deal  with h i s to r i ca l  elements. 
Unhistorical elements had t o  be dea l t  with, and the Chadwicks a l so  cata- 
logued, i f  i n  f a i r l y  rudimentary outl ine,  the various potent ia l  configwa- 
t ions  of unhis tor ical  elements. These essen t ia l ly  f a l l  i n to  three cate- 
gories:  (1) Conflict with (a)  val id  h i s to r i ca l  evidence, or (b) other 
heroic narrative-17 (2) Incredible incidents. These involve the intro- 
duction of supernatural beings, the  a t t r ibu t ion  of supernatural power t o  
humans (including the superhuman prowess of most heroes), and s to r i e s  
about the f an t a s t i c  b i r t h  and childhood of the hero. (3) Matters which 
i n  context a re  probably unhis tor ical  such as  motifs and characters 
c lear ly  adopted from other s to r i e s  The most common tendency the 
 hadw wicks observed was the trend toward exaggeration and the a t t r ibu t ion  
of superhuman powers t o  a heroa19 This catalogue (one might c a l l  it a 
"model") may seem t o  make f a i r l y  obvious dis t inct ions .  Yet the need t o  
schematize the basic poi is ibi l i t ies  fo r  "distort ion" from his tory a l so  
seems apparent, and it i s  reassuring tha t  t h i s  task has been accomplish- 
ed by scholars who had command of such a large body of folklore.  I f  
t h e i r  schema seems too  general, it offers  a l l  the potent ia l  fo r  being 
fleshed out by others for  individual bodies of folklore.  

The Achievement of the  Chadwicks 

But the  Chadwicks' greates t  contribution t o  the  study of his tory and 
folklore  l i e s  not i n  t h e i r  vast  survey of h i s to r i ca l  and unhis tor ical  
elements i n  various o ra l  l i t e r a tu re s ,  major a s  t h i s  may be. It l i e s  
ra ther  i n  t h e i r  formulation of a broad concept. But i f  we a re  t o  come 
f i n a l l y  t o  an tinderstanding of t h i s  concept,a b r ie f  recapi tula t ion i s  
i n  order. The s t ruc tu ra l  and content patterns indicated the poss ib i l i ty  
t h a t  similar soc iopol i t i ca l  conditions (a  r e a l  Heroic ~ g e )  account for  



l i t e r a r y  developments. The healthy number of correspondences between 
charac te r s  i n  heroic  o r a l  na r ra t ive  and r e a l  h i s t o r i c a l  f igures  takes  us  
a long way toward proving t h i s  p o s s i b i l i t y .  I f  many of t h e  characters  
i n  heroic  l i t e r a t u r e  a r e  h i s t o r i c a l ,  i s  it not reasonable t o  assume t h a t  
t h e  milieux have h i s t o r i c a l  grounding a l s o ?  And i f  these  milieux a r e  
b a s i c a l l y  s imi la r  al.1 over t h e  world, should we not  conclude t h a t  t h e  
Heroic Age i s  a standard phase of h i s t o r i c a l  development, producing i t s  
own unique type of fol lr lore,  rooted i n  h i s t o r i c a l  condit ions? To bol- 
s t e r  these  conclusions, the  Chadwicks provided a second way of answering 
the  th ree  quest ions noted above.*O The Eeroic Ages of Greece and of I re -  
land a r e  i r revocably  gone, but  similar condit ions can be observed i n  and 
f u l l y  documented by contemporary and near-contemporary s o c i e t i e s .  The 
Yugoslav Heroic Age pe rs i s t ed  down t o  the  end of the  nineteenth century 
and the  pa t t e rns  of t h e  Heroic Age can be c l e a r l y  discerned i n  present-  
day s o c i e t i e s  i n  Afr ica  and elsewhere.21 This evidence corrobcrates the  
e a r l i e r  t e x t u a l  evidence with what could be ca l l ed  "external" proof. 
This method o r  corroborat ion may seem s l i g h t l y  Tylorian, but  it i s  no 
doubt a v a l i d  mode of reasoning i n  the  present  context when undertaken 
wi th  caution. 

The Chadwicks, then,  ar r ived a t  a conception of h i s t o r i c a l  Heroic Ages 
a s  underlying an  important body of f o l k  l i t e r a t u r e .  This s tage  of human 
development i s  a "barbaric" age l y i n g  i n  time somewhere between "primi- 
t i v e "  cu l tu re  and "c iv i l i za t ion . "  It i s  thus a t r a n s i t o r y  time and may 
l a s t  f o r  only a few generations. It i s  not  a clear-cut  phase of h i s to ry ,  
f o r  it undergoes change throughout the  course of i t s  existence.  A t  one 
s tage  t h e  prince may not  r e t a i n  a standing "army" and may not  s i g n i f i -  
can t ly  d i f f e r  from h i s  fol lowers,  a t  a l a t e r  s tage  he may lead a regu la r  
"army" and be much weal th ier  than and out of contact  with h i s  people. 
Also, "nonheroic" c lasses  may come t o  prominence as the  Age pushes on 
toward c i v i l i z a t i o n .  Contact with o ther  groups i s  l imi ted  and l eads  t o  
i n t e r m i t t e n t ,  r a id ing  warfare (which tends t o  cease with the  soph i s t i -  
cated inter-group contact  of c i v i l i z a t i o n ) .  War i s  a constant  condition, 
t h e  m i l i t a r y  c lasses  r u l e ,  and they l a v i s h  a t t e n t i o n  upon poets t o  s ing  
t h e i r  g l o r i e s  . 22 

The Heroic Age i s  a l s o  a time f o r  which the re  i s  l i t t l e  good h i s t o r i c a l  
information. It i s  p r e h i s t o r i c  o r  e x i s t s  i n  the  " twi l ight"  of h is tory .  
Some Heroic Ages can be dated t o  some ex ten t ,  the  Tautonic through Greek 
and Roman sources, the  Russian through c e r t a i n  medi v a l  chronicles,  
o the r s  through i n t e r n a l  or  archaeological  evidence. E3 But records a r e  
genera l ly  scanty. This i s  no accident ,  however, f o r  the  Heroic Age i s  
a tumultUous rrJGL t r a n s i t o r y  time which does o t  lend i t s e l f  t o  t h e  re- 
cord keeping t h a t  comes with c i v i l i z a t i o n .  2t It i s  a unique period 
which produces a unique type of o r a l  t r a d i t i o n  and hence a unique type 
of h i s t o r i c a l  record. And the  very r e a l i z a t i o n  t h a t  c e r t a i n  periods 
produce unique h i s t o r i c a l  records i s  one major and f r u i t f u l  conclusion 
t o  be reaped from the  Chadwickst work. It i s  a conclusion t h a t  demands 
a s p e c i a l  a t t i t u d e  toward t r a d i t i o n  a s  a source of h i s t o r i c a l  informa- 
t i o n .  

This conclusion hardly  r e l a t e s  t o  the  only promising approach suggested 
by t h e  Chadwicks' work,and t h e  f u t u r e  could wel l  hold i n  s t o r e  f u r t h e r  
s t u d i e s  t h a t  t i e  i n  with t h e i r  bas ic  conceptions. There could we l l  be 
o ther  probing s tud ies  of individual  Heroic Ages, e spec ia l ly  i n  t h e  l i g h t  
of growing archaeological  knowledge. Richard Dorson has shown how as-  
pec t s  of the  Heroic Age may be pa ra l l e l ed  i n  fo lk lo res  which are not  the  



products  of a Heroic Age per s e  i n  h i s  discussion of Davy Crockett legends. 
The idea  t h a t  other types of c l e a r l y  defined h i s t o r i c a l  periods give r i s e  
t o  other d i s t i n c t  types of fo lk lo re  a l s o  o f f e r s  p o s s i b i l i t i e s ,  t o  which 
t h e  Chadwicks theiuselves were qu i t e  sens i t ivea25  They a l s o  took h i s to r -  
i a n s  t o  t a s k  and regre t t ed  t h a t  he h is tor i .ans t  a t t i t u d e  toward t r a d i t i o n  
leaves  something t o  be desireda2' The Growth of L i t e r a t w e  contains a 
key t o  a body of h i s t o r i c a l  informa.t.ion which perhaps alone can t e l l  us 
about c e r t a i n  aspects  of man's development. A s  the  Chadwicks s t a t e d :  

Note may be taken of the  f a c t  t h a t  the  e a r l i e s t  s t o r i e s  
i n d i c a t e  the  prevalence of p o l i t i c a l  and s o c i a l  condi- 
t i o n s  very d i f f e r e n t  from those of h i s t o r i c a l  times. 
If these  conditions once r e a l l y  exis ted  -- and it i s  
extremely un l ike ly  t h a t  they a r e  purely imaginary -- 
t h e  memory of them can hardly have been preserved ex- 
cept  i n  connection with t r a d i t i o n a l  na r ra t ive  .27 

Raglan and t h e  H i s t o r i c a l  Val id i ty  of Tradi t ion  

Curiously, the  Chadwicks shared something i n  common with t h e i r  g rea t  
"opponent, I' Lord Raglan. It i s  perhaps specious t o  speak of these  indiv- 
idua l s  as "opponents" o r  t o  th ink  of them i n  terms of a "debate, " f o r  
t h e r e  i s  l i t t l e  evidence t h a t  the  Chadwicks and Raglan noticed each 
other  much i f  a t  a l l .  The Chadwicks of course had published The Growth 
of L i t e ra tu re  between 1932 and 1940, j u s t  a s  Raglan appeared i n  p r i n t  on 
t h e  scholar ly  scene. For a l l  p r a c t i c a l  purposes it i s  impossible t o  
assess  what they may have thought of him, i f  anything, from t h e i r  pub- 
l i s h e d  work. I n  Raglan's p r inc ipa l  re levant  work, - 9  The Hero 28 he c i t e s  
only Hector Chadwick and then merely t h r e e  times, and he seems t o  lump 
Chadwick, who had c a r e f u l l y  and b r i l l i a n t l y  studied t h e  h i s t o r i c a l  
foundation f o r  c e r t a i n  t r a d i t i o n s ,  i n t o  a group of various w r i t e r s  such 
a s  R. W. Chambers, M. E. Durham, and S i r  John ~ h ~ s ~ 9  who had only touch- 
ed upon t h e  quest ion i n  passing. Yet i n  s p i t e  of t h i s  nonconfrontation 
it seems r i g h t  t o  d iscuss  Raglan and the  Chadwicks together,  f o r  they 
m e  c l e a r l y  t h e  most powerful English advocates of opposing posi t ions  
on h i s t o r y  and fo lk lo re  i n  the  twentieth century. 

What they shared i s  a heal thy skepticism toward the  a b i l i t y  of s to ry  
t e l l e r s  t o  c rea te  t h e i r  na r ra t ives  out of t h e i r  own imaginations. I n  
p lace  of "pure" imagination each subs t i tu ted  the  observation of some- 
th ing  concrete and tangible .  The Chadwicks s t r essed  t h e  observation 
of h i s t o r i c a l  events and conditions, whereas Raglan i n s i s t e d  t h a t  narra- 
t i v e s  a r i s e  out of t h e  "observation" of sacred r i t u a l .  Thus he backed 
himself i n t o  a pos i t ion  which denies the  power of t h e  imagination alone 
t o  c rea te  na r ra t ive  l o r e ,  bu t  which must a l s o  deny t h e  influence of what 

* would seem t o  be the  most obvious stimulus t o  story-making, t h e  events 
and conditions surrounding the  f o l k  poet;  he then had t o  take  t h e  ex- 
treme pos i t ion  t h a t  every o r a l  na r ra t ive  descends i n  some way from a 
nar ra t ive  (myth) based on r i t u a l .  

This ind ica tes  something e l s e  Raglan had i n  common with t h e  Chadwicks. 
H i s  i n t e r e s t  i n  the  h i s t o r i c i t y  of t r a d i t i o n  was secondary t o  another 
purpose, as t h e i r  i n t e r e s t  was, i n  a sense, secondary t o  l i t e r a r y  study. 
Raglan's prime i n t e r e s t  was i n  propounding h i s  ritual-to-myth theory, 
i n  proving t h a t  myths a r e  by t h e i r  very nature the  assoc ia t ive  narra- 
t i v e s  of r i t u a l s ,  and t h a t  a l l  o r a l  na r ra t ive  u l t imate ly  goes back t o  



r i t u a l .  I n  order t o  prove t h i s  extreme pos i t ion  he f e l t  the  need t o  dis- 
pose of t h e  proposit ion t h a t  myth and f o l k  na r ra t ive  a r e  rooted i n  a c t u a l  
happenings ( t h e  p o s s i b i l i t y  of t h e i r  being rooted i n  more genera l  h i s t o r i -  
c a l  condit ions apparently not  having oceurred t o  him). Thus t h e  f i r s t  
t h r u s t  of  Raglan's The Hero aims a t  demolishing the  h i s t o r i c i t y  of t r a d i -  
t i o n  as an  important preliminary s t e p  i n  a l a r g e r  design. It i s  a t h r u s t  
which Raglan prosecuted vigorously, hoxever. Unfortunately Raglan time 
and again overs ta ted  h i s  case, f requent ly  trzmpling straw men i n t o  t h e  
dust  

One would l i k e  t o  give Raglan a fair hearing and h i s  f a i r  due of c r e d i t .  
Cer ta in ly  m y  of t h e  observations he makes a r e  v a l i d  znd valuable. Yet 
it i s  d i f f i c u l t  t o  take him se r ious ly  on t h e  whole, e spec ia l ly  i n  l i g h t  
of t h e  f indings  of such scholars  as Vansina and t h e  Chadwicks. H i s  
method of approach seems nalve, and h i s  b iases ,  though re f resh ing ly  open, 
a r e  preconceived b iases  nonetheless. 

I n  The Hero Raglan begins, not unreasonably, by a s s e r t i n g  an icdispens- 
a b l e  connection between h i s t o r y  and accura te  chronology. But t o  Raglan 
only w r i t t e n  chronology i s  accurate chronology, and he s e t s  out with a 
s t rong ly  rooted b e l i e f  i n  the  h i s t o r i c a l  imcompetence of p r e l i t e r a t e s  
and indeed i n  t h e  i n a b i l i t y  of the  mass of humanity t o  take  an object ive  
view of h i s to ry .  Though he f e e l s  t h a t  our own c u l t u r a l  b iases  make us 
only t o o  wi l l ing  t o  accord t o  more "primitive" peoples something of t h e  
h i s t o r i c a l  sense we matter-of-fact ly assume f o r  ourselves, he seems un- 
a b l e  t o  r e a l i z e  t h a t  h i s  own c u l t u r a l  centrism has blinded him t o  t h e  
p o t e n t i a l  v a l i d i t y  of h i s t o r i c a l  conceptions not  r i g i d l y  based upon t h e  
Western system of wr i t t en ,  s c i e n t i f i c  h i s to ry .  Other systems of time 
reckoning a r e  simply wrong. He seems unable t o  see t h a t  o ther  systems - 
might be studied a s  coherent systems, s o  t h a t  accurate in te rpo la t ions  
of t h e i r  time might be construed i n  s c i e n t i f i c  terms. Recent s tud ies  
have of course shown t h a t  non-Western systems of time reckoning can be 
inc red ib ly  complex and 1 0 ~ i c a l . 3 ~  Raglan sees them merely a s  ignorant ,  
shallow, and mistaken. Likewise, nonchronological h i s t o r y  must be re-  
jec ted  e n t i r e l y  i n  h i s  view. He could not  recognize t h e  f e a s i b i l i t y  of 
first understanding o r a l  h i s t o r i c a l  n a r r a t i v e s  on t h e i r  own terms, then 
i n t e r p r e t i n g  them i n  terms of a c c w a t e  chronology, a f e a t  which i s  of ten  
poss ib le .  And, as we s t a t e d  above, Raglan seems never t o  have though& 
of the  recovery of s o c i a l  h i s t o r i c a l  information from o r a l  t r a d i t i o n ;  

OCia$l 
h i s to ry ,  a f t e r  a l l ,  may requ i re  only r a t h e r  general ized chrono- 

logy . 
R--.glan r e l i e s  on a number of examples t o  underscore the  inaccuracy of 
t r a d i t i o n ,  but  these  examples represent  e s s e n t i a l l y  an inadequate sampl- 
ing  and seem t o  be taken from those very areas  where one would expect 
t o  f i n d  inaccuracies.  He recounts, f o r  example, a number of l o c a l  Bri- 
t i s h  t r a d i t i o n s  which a r e  pa ten t ly  wrong i n  the  l i g h t  of more v a l i d  
h i s t o r i c a l  knowledge. Although t h e r e  can be no doubt t h a t  Raglan i s  
co r rec t  i n  exposing the  h i s t o r i c a l  falsehoods of such v i l l a g e  l o r e ,  ac t -  
ed upon by cen tu r ies  of c redu l i ty  and tenuous ant iquar ian  speculat ion,  
he f a i l s  t o  realize t h a t  the  English v i l l a g e  today represents  a soc ie ty  
l e s s  su i t ed  f o r  the  accurate transmission of o r a l  h i s t o r y  than may e x i s t  
elsewhere. He r e a l l y  does not understand fo lk lo re  transmission i n  gen- 
e r a l ,  except i n  terms of peasants t e l l i n g  each other  f a n c i f u l  s t o r i e s  
and thereby preserving "folk memory.r132 He seems t o  know naught of. t h e  
f e a t s  of memory involved i n  t h e  compositional techniques of o r a l  heroic  
poems and t h e  implicat ions t h i s  s o r t  of "memorization" c a r r i e s  f o r  the  



accura te  transmission not  only of " text ,"  bu t  of h i s t o r i c a l  f a c t s  inex- 
t r i c a b l y  bound up with " texts ."  Nor does he i n  The Hero take  account of 
s o c i a l  i n s t i t u t i o n s ,  i n  African, Polynesian and other  cu l tu res ,  which a r e  
designed t o  insure  t h e  accurate r e t e n t i o n  of h i s t o r i c a l  t r ad i t ions .33  
Another f a v o r i t e  a r e a  f o r  Raglan's examples i s  the  " t r a d i t i o n a l  pedigree," 
a choice which would hardly occur t o  an American o r  anyone not of t h e  
English gentry,  and a choice which underscores Raglan's r a t h e r  a r i s t o -  
c r a t i c  b iases  ( t h a t  seem t o  want t o  deny the  humble t h e i r  r i g h t  t o  a 
r e a l  t r a d i t i o n ) .  Again we must agree t h a t  his examples cannot be argued 
with.  But the  realm of genealogy, whether t r a d i t i o n a l  or  " o f f i c i a l , "  
i s  notoriously f l e x i b l e .  Naturally, we should expect t o  f ind  a g rea t  
d e a l  of e r r o r ,  much of it t h e  r e s u l t  of de l ibe ra te  d i ~ t o r t i o n . 3 ~  

The American anthropologist  William Bascom, who wrote i n  opposition t o  
Raglan's myth-ritual theory, c l e a r l y  grasped t h e  essence of ~ a g l a n ' s  
th inking on h i s to ry .  Bascom noted t h a t  a b i g  p a r t  of the  theory r e s t s  
on t h e  assumption t h a t  myths must come from r i t u a l s  because they cannot 
be based i n  h i s t o r y  o r  in the  imagination of the  verbal  a r t i s t . 3 5  (1n- 
deed, Raglan had asked, "HOW could legends wh'ch account f o r  and i n t e r -  

?")3' Then Raglan argued p r e t  r i t u a l  a c t s  have an h i s t o r i c a l  b a s i s .  
aga ins t  h i s t o r i c i t y  by pu l l ing  together  a mass of evidence ind ica t ing  
h i s t o r i c a l  inaccuracies i n  t r a d i t i o n .  But, Bascom pointed out,  a mass 
of examples does not prove inaccuracy per s e ;  nor does inaccuracy imply 
t h e  complete absence of any h i s t o r i c a l  b a s i s  i n  f a c t  and hence prove a 
b a s i s  i n  r i tua1.37 Almost a s  t h o y h  he wanted t o  prove ~ a s c o m ' s  point ,  
Raglan countered with y e t  another i so la ted  example, noting how l o c a l  
v i l l a g e r s  had created a stereotype of h i s  grandfather t h a t  simply miss- 
ed the  rnark.38 

If we have t o  opt f o r  a "winning s ide"  i n  t h e  t x e n t i e t h  century "debatefT 
i n  B r i t a i n  over t h e  h i s t o r i c a l  value of o r a l  t r a d i t i o n ,  we would cer- 
t a i n l y  choose t h e  reasoning of those who affirm i t s  value. The Chad- 
wicks marshalled an argument which i s  impressive i n  scope and above a l l  
profess ional  and we l l  tempered. Raglan, wr i t ing  i n  the  t r a d i t i o n  of 
t h e  gentleman scholar ,  undermined h i s  own pos i t ion  through extremist  
i n f l e x i b i l i t y .  Certainly,  negative points  can be scored agains t  the  
accuracy of t r a d i t i o n ,  and a skep t i ca l  a t t i t u d e  i s  advisable,  but  a 
pos i t ion  which i s  a r r ived  a t  only v i a  t h e  assembling of highly selec-  
t i v e  examples, pressured by t h e  needs of a l a r g e r  theory a t  t h a t ,  can 
only i n v i t e  d i s b e l i e f .  39 

NOTES 

1. 3 vols.  (Cambridge, 1932-1940). Unless otherwise noted a l l  en- 
suing references a r e  t o  The Growth of L i t e ra tu re .  

2. The Chadwicks s t rong ly  emphasize the  f a c t  t h a t  numerous cu l tu res  
have possessed t h e  a r t  of wr i t ing ,  but  have used it only f o r  mun- 
dane matters ,  while preserving t h e i r  l i t e r a t u r e  o r a l l y ,  sometimes 
f o r  centur ies .  

3 . The Heroic Age (cambridge, 1912). 

4. The Growth of L i t e ra tu re  should a l s o  be viewed as a valuable guide 
t o  a g rea t  many types of o r a l  l i t e r a r y  forms a s  found i n  a number 
of cu l tu res  (most of them "ext inct") ;  doubt less ly  some of t h e  Chad- 



wicko' infarmation i s  now outdated, as Fe l ix  J. Oinas bes pointed out 
( " ~ o l k  Epic, " i n  Folklore and Fo lk l i f  e : An Introduction,  ed. Richard 
M. Dorson [chicago, 19721, p. U2). But t h e r e  is  simply no other  work 
i n  English which p u l l s  together  so  much material .  

5. Chadwick was Elr ington and Bosworth Professor of Anglo-Saxon a t  Cam- 
bridge. 

8. I, 20-24. The f i r s t  four  elements are v i t u a l l y  invar iab le ,  though 
the  o ther  c h a r a c t e r i s t i c s  soaztimes exh ib i t  exceptions ; see  11, 478- 
481; f o r  an ou t l ine  summary of these  c h a r a c t e r i s t i c s  as examined 
througk~out t h e  course of a l l  t h r e e  vols . ,  see  111, 750-754. 

9. Farmers, a r t i s a n s  and merchants a r e  almost un ive rsa l ly  ignored; no 
one could contend t h a t  the  o r a l  l i t e r a t u r e  which t h e  Chadwicks stu-  
died y i e l d s  a "grassroots " view of h is tory .  

13. Jan  Vansina, Oral Tradi t ion:  A Study i n  H i s t o r i c a l  Method, t r ans .  
H. M. Wright (Chicago, 1965); f o r  a succinct  statement of t h e  
methodological procedure of African e thnohis tor ians ,  see  Daniel 
McCall, Af r i ca  i n  Time Perspective:  A Discussion of ~ s t o r i c a l  
Reconstruction from Unwritten Sources ( ~ e w  York, 1969), p. 59. 

16- See, f o r  example, 11, 122. More recen t ly  Louis Dupree,  he Re- 
t r e a t  of t h e  B r i t i s h  from Kabul t o  Ja la labad i n  1842: His tom 
and Folklore,  " Journal  of t h e  Folklore I n s t i t u t e  4 (1967) : 58174, 
has shown how t z o g r a p h i c a l  f ea tu res  can be used i n  conjunction 
with t r a d i t i o n a l  h is tory .  

17. For example, the  na r ra to r  of the  Anglo-Saxon poem Widsith says he 
v i s i t e d  t h e  courts of t h r e e  kings who died c. 370,- and c. 
570 ( a )  ; t h e r e  are a l s o  discrep&cies i n  I r i s h  heroic  n a r r a t i v e s  . 

regarding c e r t a i n  characters  (b) .  

18. For example, motifs  and characters  may be taken from other  sto-  
r i e s ;  the  Cyclops incident  i n  t h e  Odyssey i s  taken from a f o l k t a l e .  

19. I, 199-240. They f e e l  t h a t  the  d i f f e r e n t  types of unh i s to r i ca l  
elements are a p t  t o  creep i n  a t  d i f f e r e n t  h i s t o r i c a l  s tages ,  but  
they a r e  unable t o  formulate any laws governing t h i s  (I, 238-239) ; 
see  a l s o  111, 744-746, 758ffm The Chadwicks seem t o  f e e l  t h a t  an 
important c l a s s  of unh i s to r i ca l  elements cons i s t s  of t h e  t r a d i t i o n s  
which bu i ld  t h e  popular images of h i s t o r i c a l  f i g u r e s  (see  11, U1- 



133), on which point  they are grobably a$ variance with most o thers  
who have ccnsidered it. 

P.78 of t h i s  MS. 

111, 716, 731-733; see vol.  3 f o r  t h e i r  treatment of severa l  A f r i -  
can soc ie t i e s .  

111, 728-739, 748. Probably the  Chadwicks do not mean t o  imply 
(nor should they) t h a t  every cu l tu re  goes through these  c l e a r l y  
defined s tages  of development. They do not  deny d i f fus ion  and 
should not  be seen a s  extreme m i l i n e a r  c u l t u r a l  evolut ionis ts .  
They do ecl;ume more independent development of s imi la r  traits by a 
number of cu l tu res  than some scholars  would be wi l l ing  t o  allow. 

Works which represent  outgrowths of the  Chadwicks' ideas include: 
C. M. Bowra, The Meaning of a Heroic Age ( ~ e w c a s t l e  upon Tyne, 
1957); N. K. Sidhanta, The Heroic Age of Ind ia   ondo don, 1929; in- 
spi red  by Hector Chadwickts The Heroic ~ g e ) ;  Richard M. Dorson, 
" ~ a v y  Crockett and t h e  Heroic Age, " Bouthern Folklore Quar te r ly  6 
(1942) : 95-102. The Chadwicks themselves f e l t  t h a t  a study of 
B r i t i s h  border ba l l adry  would pro-re f r u i t f u l  (111, 681-693). Need- 
l e s s  t o  say, they a l s o  provide an abundance of information on non- 
heroic forms of fo lk lo re .  Richard M. Dorsonts next book r e s t s  on 
the  t h e o r e t i c a l  premise t h a t  c e r t a i n  types of h i s t o r i c a l  periods 
and experiences f o s t e r  the  growth of unique types of f o l k l o r i c  
manifestations (personal  communication, August, 1971). M. B. . 
Emeneau, "&a1 Poets of South Ind ia  -- t h e  ~ o d a s , "  Journal  of Amer- 
i can  Folklore 71  (1958) : 322, i s  a l s o  re levant  on the  expansion of 
t h e  Chadwicks ' ideas.  

The Hero: A Study i n  Tradit ion,  W t h ,  and Drama was f i rs t  pub- 
l i s h e d  i n  London, 1936; references a r e  t o  t h e  Thinker's Library 
e d i t i o n  of 1949. Raglan's e a r l i e s t  statement i n  t h i s  a r e a  of 
thought was apparently h i s  p r e s i d e n t i a l  address t o  the  B r i t i s h  
Association, Section H (anthropological  sec t ion)  i n  1933. 

R. W. Chambers, England before t h e  Nornan Conquest  ondo don, 1928), 
p. 69, had suggested t h a t  knowledge of t h e  deeds of monarchs might 
be remembered without the  a i d  of wri t ing;  M. E. Durham, Some T r i -  
bal Origins, Laws, and Customs of t h e  Balkans  ondo don, lm. 
25-29, had suggested t h a t  c e r t a i n  groups of Albanians who had no 
t r a d i t i o n s  of descent from t h e  ancient  Dalmatians probably d id  not 
descent from them; S i r  John Rhys, Cel t ic  Folklore,  Welsh and Manx, 
2 vols  . (Oxford, 1901), v. e,p. 493, had f e l t  t h a t  some legends might 
represent  a human r e a c t i o n - t o  r e a l  events, such as the  disappear- 
ance of a leader .  These opinions a r e  perhaps i n  need of c r i t i c i sm,  
but  t h e  point  i s  t h a t  Raglan i s o l a t e d  and a t tacked what almost 
amount t o  off-the-cuff remarks; t h e r e  was nothing off-hand about 



the  woiik of the  Chadwicks. 

O f  course, i n t e l l e c t u a l  disagreements often th r ive  on undercurrents 
which do not necessari ly appear i n  p r in t .  It i s  not here implied 
t h a t  there was not more of an open controversy than there  would ap- 
pear t o  have been, nor t h a t  a knowledge of such a controversy might 
not come t o  l i g h t  through the  use of other sources. 

30. 4 .  P. Nilsson, - Primitive Time-reckoning ( ~ u n d ,  1920) i s  a basic  
study on t h i s  subject. See a l s o  David F. Pocock,  he Anthroplogy 
of Time-Reckoning," i n  Myth and Cosmos: Readings i n  Mythology and 
Symbolism, ed. John R. m e t o n c ~ e w  York, lg@= 303-314; 
Paul Bohannan, "concepts of Time among the  Tiv of ~ l i g e r i a , "  South- 
western Journal of Anthropology - 9 (1953) : 251-262 ; Warren L. 
dtAzevedo, "uses of the  Past i n  Gola Discourse," Journal of African 
History 3 (1962): 11-34. 

31. The Hero, pp. 1-15. 

32. Ibid.,  pp. 30-45. 

33. The recognition of the  existence of such in s t i t u t i ons  cer ta in ly  pre- 
dates  Raglan. For example, Frederick York Powell, an eminent his- 
t o r i an  and Folk-Lore Society president,  had s t ressed t h i s  i n  h i s  
Society pres iden t ia l  address of 1903 ("Tradition and Its Conditions," 
Folk-Lore 15  [1904-] : 12-18). 

34. The Hero, pp. 16-29. 

35.  h he IQth Ri tua l  Theory," Journal of American Folklore 70 (1957) : 
103-114 

36. The Hero, p. 175. 

37. Bascom, pp. 103-106. 

38. Lord Raglan, " ~ e p l y  t o  Bascom, " Journal of American Folklore 70 . 

(1957) : 360; see a l so  Raglan's e a r l i e r  a r t i c l e ,  "Myth and Ri tual ,  " 
Journal of American Folklore 68 (1955) : 454-401. Later Raglan at- 
tacked the  findings of David Pendergast and Clement Meighan ( " ~ o l k  
Tradit ions a s  His tor ica l  Fact: A Paiute ~xample," Journal of Amer- 
ican Folklore 72 [1959] : 1 2 8 - ~ 3 ) ,  i n s i s t i n g  t h a t  the "h i s to r ica l"  
t r a d i t i o n  they reported merely explained "facts" i n  re t rcspec t ;  he 
a l s o  suggests t h a t  t h e i r  informants did not r e a l l y  have t rad i t ions  
a t  a l l  and made up something when questioned ( " ~ o l k  Tradit ions as 
His tor ica l  Facts, " Journal of American Folklore 73 [ 1960 ] : 58-59) . 

39. I n  Folklore 57 (1936): 404, W. R. Dawson had t h i s  t o  say about 
~ a g l a n ' s  work: "Unlike most scholars, Lord Raglan has had the  ad- 
vantage of entering upon h i s  t ask  with no prejudice and precon- 
ceived theory i n t o  which the  f a c t s  must be f i t t e d . "  That i s  u t t e r  
nonsense. 


