
S t a r  Pfflhs And S t o r i e s  From Andromeda To Virgo. By Percy 14. Proctor. - -- - ----.--r IU - 
Pp. lm introduction.  
New York: Exposition Press,  n.d. $6.00 cloth. 

Reviewed by FJ. K.  Mclleil 

According t o  the  book ,jacket, Percy ?I. Proctor  i s  a r e t i r e d  public school 
p r inc ipa l  who f o r  more tha,n f i f t y  years has been i n t e n s e l y  i n t e r e s t e d  in 
astronomy. Durkngthis  time he has been able t o  i n t e r e s t  numerous elementary 
and junior high s tudents  i n  h i s  hobby. Apparently with the  irltentimn of  
ge t t ing  even more people enthused about astroncmy he has compiled _-- S t a r  - llyths 
And - Stor ies .  This is,  of  course, an  admirable goal and f o r  such a purpose 

8 the  book is, I suppose, adequate. For f o l k l o r i s t s ,  however, the volume has 
no signif icance.  The f i f t y  myt.hs (using the  term here i n  a w r y  loose popular 
sense) and s t o r i e s  he re in  a r e  rewr i t t en  l i t e r a r y  t,exts ranging i n  length  from 
one paragraph t o  nine pages. M r .  Proctor ,  however, is  a p leasant  enough w r i t e r  
and i f  h i s  s t y l e  i s  no b e t t e r  it i s  c e r t a i n l y  no worse than t h a t  found i n  
numerous o the r  works of t h i s  type. If h i s  book succeeds i n  i n t e r e s t i n g  one 
person i n  astronony then, I suspect, it w i l l  have achieved i t s  author f s  
purpose and a t  the same t i m 2  proved t h a t  i t s  publ ica t ion was not a waste of  time. 

Records 

Cajun Sole ( s i c )  : Trad i t iona l  Cajun Folk i.liusic. 3y the  Mamou Cajun Band, ---- .-^-I -I- ---I - - - 
fea tur ing Cyp' and Adam Landraneau. 
11 select ion& vocal an3 instrumental ,  mono, l i n e r  notes by Paul C. Tate . 
Swallow LP-8001. Swallow Records, V i l l e  P l a t t s ,  Lou i s ia~r ia  70586, n.d. $5,98. 

Ed and Bee Deshotels Chantent de l a  Vie d s s  Cajuns, - -- - . -  - - -- -- 
se lec t ions ,  vocal and instrumental ,  s tereo ,  notes by Revon Reed. 

Swallow LP-60x7, n,d. $5.98. 

The Balf a Brothers Play  Tradi t ronal  Cajun !.:usice -- -- --- - - 
12 se lec t ions ,  vocal and instrumental ,  s tereo ,  l i n e r  notes by Mrs. Edna Redlich, 
Swallow LP-6011, n.d, $5.98. 

Reviewed by Jens Lund 

The French-speaking Cajuns of southern Louisiana have, over the  years, developed 
an e s o t e r i c  f o l k  music by syncretism of  French musical t r a d i t i o n s  with those o f  
t h e i r  Anglo- and Afro-American neighbors. During the l a t e  19201s and e a r l y  . 
1930fs, when numerous " h i l l b i l l y t ~  and blues performers were being recorded i n  
the  f i e l d  by commercial t a l e n t  scouts,  some Cajun performers, such a s  Joseph 
Falcon and Leo Soileau, were a l s o  commercidly recorded. Their  populari ty,  both 
within and outs ide  of t h e  Cajun region of  Louisianna, l a t e r  influenced Country 
and Western music% development. On t h e  o the r  hand, through radio  and mass- 
produced recordings, Country and Western a l s o  made s i g n i f i c a n t  inroads upon 
the  cul ture  of southern Louisianna, with the. ef fec t  ' t ha t  by t h e  194Ofs, many of 
t h e  most popular Cajun musicians were performing nothing more than Country and 
Western music with a few French fea tu res ,  such a s  a prominent accordian and the  
inclus ion of a few Cajun-French idioms. A Cajun s tage  stereotype a l s o  emerged, 
consis t ing  of a comedian i n  bib o v e r a l l s  and hip-boots cracking self-deprecating 



jokes i n  French-accented broken English. It was n ~ t  u n t i l  Sarah Gedrude Knott 
included a t r a d i t i o n a l  Cajun band a t  tine 1957 National Folk F e s t i v a l  i n  Oklahome 
Ci ty  t h a t  the  o lder ,  more e s o t e r i c  form of Cajun music began t o  be d e l i b e r a t e f y  
revived. Since then, traditi .ona1 Cajun b a ~ d s  have played a t  the  Iiewport Folk 
Fes t iva l ,  the  Smithsonian F e s t i v a l  o f  kne rhan  Fo lk l i f e ,  numerous c o l l e g i a t e  
events, and a t  the  1973 Prgs iden t i a l  inaugurat ion.  A f u r t h e r  development has 
been the popular i ty  amang t h e  Rock music audience of  Doug Kershaw, a musician 
a n d  s inger  of  Cajun o r ig ins ,  whose music s t i l l  incorpora tes  some Cajuh elements. 
The e f f e c t  of t h i s  widespread not ice  has been a de l ibe ra te  r ev iva l  of  i n t e r e s t  
i n  t r a d i t i o n a l  music among the  Cajurls themselves. T h i s  r e v i v a l  has been spurred 
t o  some degree by -the SwalLow Record Company arid Floyd's Record Shop of Ville 
P l a t t e ,  Louisianna. Over a hundred iP records of  Sajun music of v ~ r y i n g  
a u t h e n t i c i t y  have been re leased by Swallow, inc luding the  fol lowing t l ree  examples. 

The mcst k rad i t iona l  Cajun music on the  Swallow l a b e l  i s  played by the ESamou Band, 
cons i s t ing  o f  Cypr bndreneau, accordian; Addm Landreneau, f idd le ;  and J e r r y  
D e v i l l i e r  o r  Isom Fontenot, t r i a n g l e .  The Mamou band's i n t e r p r e t a t i o n s  a r e  
somewhat s imi la r  t o  those of the  l92Ots and 1930% recordings,  The 
"La Valse de Kaplan, "La Valse de P in ie r re ,  " IfLa Valse de Opelousas, " IITa Robe 
Bar reYf t  and "Grand N a r n ~ u , ~  a re  performed i n  the  o lder  s t y l e ,  f ea tu r ing  unison 
plgying of f i d d l e  and t r e b l e  accordian notes,  t r iangle parcussion, and the  
throbbing pump organ-like accompaniment on the  accordianis  bass  notes  assoc ia ted  
with the  Joseph Falcon band of the  l a t e  l92OIs. A l l  or" the  s o ~ g s  a r e  sung by 
C y p  Landrenau except ffColinda," h i c h  i s  sung by Adam. The l a t t e r  song i s  
believed t o  be based upon a dance o f  igest Indian o r i g i n s ,  i n d i c a t i v e  o f  contact  
with L o u i s i a n a ~ . ~  Creole cul ture .  All of  the se lec t ions  a r e  dance-tunes, a s  
i s  most Cajun music - waltzes, one-steps, and tlwo-steps, with the waltzes 
played i n  moderate tempo and the  o the rs  i n  a f a s t e r  tempo, O f  p a r t i c u l a r  
i n t e r e s t  i s  the song lfRosalie, which describes,  with some h~mor ,  t h e  de f lo ra t ion  
of a young woman. F o l k l . ) r i s t s  have, of course, been aware of t h e  presence of 
sexual humor i n  most cu l tu res ,  b-at "boosters" of  f o l k  music o f t e n  ignore such 
t r a d i t i o n s  f o r  p r o p r i e t y ' s  sake. Perhaps t h e  f a c t  t h a t  the  song i s  sung i n  an 
archaic French d i a l e c t  makes it less objectionable t o  t h e  record 's  producers. 
One fea tu re  of  t r a d i t i o n a l  Cajun nusic  thst occurs i n  numerous places i n  the 
songs i s  the sound of repeated i n t e r j e c t i o n s ,  described as t!yipping yells. 'I 
The notes f o r  the Mamou Band album are extensive and give considerable background 
information on Cajun music, cul ture ,  and h i s to ry ,  a l b e i t  of  a " l o c a l  colorft  type,  
The Cajuns, l i k e  o t h e r  e thn ic  communities i n  the  contemporary United S t a t e s ,  
a r e  experiencing a de l ibe ra te  expression o f  e thn ic  conscioust~ess, which i s  
r e f l e c t e d  i n  some of  the  notes t o  the  Swa1101.~ record albums, 

Ed and Bee Deshotel.sT music i s  unlike most of t h e  Cajun music heard on commercial 
records. It c o n s i s t s  of slow l y r i c  songs, some of them na.rrative such a s  "La 
Veuve du Lac Bleutl and tfUn S a i n t  sur l a  Terre The wocals a r e  performed 
a l t e r n a t e l y  by Ed and Bee, with Ed playing e i t h e r  unison o r  octave i n t e r v a l s  
on the  f i d d l e  and Eke on acoust ic  g u i t a r .  Unlike many Cajun recordings, t h e  
record i s  o f  l i t t l e  i n t e r e s t  t o  the person who has  no understanding of Cajun 
French, a s  the  songs are pr imar i ly  text-oriented . There i s  i n s u f f i c i e n t  
musical v a r i e t y  t o  s u s t a i n  l i s t e n i n g  i n t e r e s t  t o  more than a few of t h e  songs 
on t h e  album. S i x  o f  the s e l e c t i o n s  a r e  t r a d i t i o n a l  and the o the r  e i g h t  a r e  
composed and copyrighted by t h e  Deshotels. 

The Balfa  Brothers '  music represents  a n  attempt t o  take the  t r a d i t i o n a l  acous t i c  
instrumentat ion and high-pitched, rough-timbred singing of Cajun music and introduce 
speed, syncopation and harmony. The r e s u l t  i s  a sound which i s  ind i spu tab ly  
modern, but  which does not cornprornilse with Country and 14estern a s  have most 
previous attempts t o  modernize the  music. The e f f e c t  i s  comparable t o  t h a t  of 
Bill ?Ionroe on t h e  t r a d i t i o n a l  Appalachian string-band, and it has s u f f i c i e h t  
v a r i e t y  so  t h a t  the Eal fa  Brothers a r e  i n  demand a t  f o l k  music events  outs ide  



of Louisa,na, Tha band cons i s t s  o f  f i v e  musicians - Dewey Balfa, l ead  f i d d l e  
and voca1s;;Rodney Balfa, gui ta r ;  Harry Balfa, gu i t a r ;  Burke Balfa, t r i a n g l e ;  
W i l l  Balfa, second f i d d l e  (played i n  bar i tone  harmony); and Hadley Fontenot, 
accordian. The inclus ion o f  g u i t a r s  and double f i d d l e  i s  a departure from the 
t radi t iona .1  Cajun ensemhle of v io l in ,  accordion, and t r i a n g l e ,  The music is, 
however, e s s e n t i a l l y  t r a d i t i o n a l  Cajun dance music, wi th  a l l  but  t h e  waltzes 
played i n  a f a s t  tempo, but t h e  inc lus ion  of harmony and complex, almost 
Bluegrass-like f idd l ing ,  s u g g ~ s t s  a de l ibe rz te  attempt t o  appeal t o  non-Ca jun 
audiences. O f  p a r t i c u l a r  i n t e r e s t  is  t h e  love song, "Parlez Nous a Boire," 
which i s  sung i n  c lose  t t h i l l b i l l y t t  s t y l e  harmony. 

O f  t h e  th ree  albums reviewed, the  most t y p i c a l  of Csjun t r a d i t i o n  i s  t h a t  of t h s  
TYaxou band, Unfortunately, t h e  se lec t ions  were not chosen f o r  v a r i e t y  s u f f i c i e n t  
f o r  the  recard t o  be very en te r t a in ing  t o  persons who a r e  no t  Cajun music devotces, 
The Deshotelst album appeals, a s  previously s t a ted ,  only t o  persons with a command 
of  th@ language. The Balfa Brothers! appeal t o  non-Cajun l i s t e n e r s  by v i r tue  
of t h e i r  v a r i e t y  and innovation makes t h e i r  alb;un one which r~ould be recommended 
t o  persons who have not  yet  acquired a t a s t e  f o r  the  music. Fortunately, they 
a r e  able t o  innovate without compromising the  music's e s s e n t i a l  q u a l i t i e s ,  
a l l  df  which survive despi te  the  "sl ick" professionalism of  the  band. 

Cowboy Songs : Vohme Two. Featuring B i l l y  Simon, !;Uncle Horacett Crandall, -- - -  -- 
Frances Roberts, Van I-Iolyoak. 
12 se lec t ions ,  voeal and instrumental ,  s tereo ,  commentary by Keith Cunningham, 
AFF Limited Edcltj-on 33-2, Arizona Friends of Fol-klore, Hortharn Arizona 
University, Flags-taff,  1972. $5 .OO 

Reviewed by Howard 1fJight Marshall 

The appearance of t h i s  secorid album from Arizona i s  a welcome event not  only 
because it  o f f e r s  up another dozen examples of bona f i d e  t r a d i t i o n a l  material ,  
but because it a l so  s igna l s  the  apparent success arid s t a b i l i t y  o f  t h e  young 
regional  socie ty ,  the  Arizona Friends o f  Folklore. Volume 3ne i n  the  p o t e n t i a l l y  
long and r i ch  s e r i e s  of discs (reviewed here, 46, 1971) was produced on a t h i n  
budget i n  t h e  expectat ion t h a t  i t s  and the  s o c i e t y ' s  success would a l l o w  f o r  
f u r t h e r  i s sues  of live, col lec ted  cowboy materid. .  

Again l o c a l  f o l k  musicians were sought ou t  f o r  the taping sess ions  i n  F lags ta f f ,  
one of whom, Roberts, appeared on the  e a r l i e r  LP. Again Cunningham and s t a f f  
have provided an exce l l en t  s e l e c t i o n  of mater ia l  and have added a soundly- 

rn researched and annotated brochure with the record. Cunninghamfs wife Kathy, 
a t a l en ted  photographer, once more provided the  album cover design and execution. 
Some, though verg i . l i t t19  o f  $he recorded mater ia l  i s  not  necessa r i ly  "cowboy," 

w and might well  be co l l ec ted  elsewhere, p a r t i c u l a r l y  f i d d l e r  Crandall ls  numbers 
(which t h i s  w r i t e r  has collected i n  I'Iissouri and Ind iana) ,  In te res t ing ly ,  
Crandall here plays ItTurkey i n  t h e  Strawrt and "Soldier ' s  Joyt? a s  a play-party 
medley, and Cunningham 'k4enly notes the  lac!< of Ben Botkinls  awareness of t h i s  
s o r t  o f  church-oriented (Crandall i s  Mormon) instrumehtal  music i n  h i s  The - American Play-Party. Crandall a l s o  plays "The I r i s h  IrJasher Woman, and ttPse&-A-Boo 
Waltz,It well-known and well- traveled f i d d l e  tunes. Frances Roberts performs 


