
IIMama A i n ' t  Nobodyls Fool" by a l l  t h e  ins t rumenta t ion .  The notes  t end  t o  
be a  b i t  t oo  romantic f o r  t h i s  r ev iewer ' s  t a s t e ,  but  t hey  do give us a f a i r  
i d e a  of  who E s t h e r  Plae S c o t t  i s .  ?Une r e c o r d  company. should- be thanked by--. .-.-. 
a l l  discographers  f o r  g iv ing  t h e  d a t e s  r eco rd ing  and 'mixing, t h e  p l aces  
of  recording,  and a l l  personnel  and . ins t rumenta t ion .  

Born i n  Texas. Thomas Shaw. --- 
11 s e l e c t i o n s ,  voca l  and i n s t m ~ e n t a l ,  s t e r e o ,  l i n e r  notes  by Frank S c o t t ,  
No, 2801. Advent Product ions,  P. 0 .  Box 635, Manhattan Beach; C a l i f o r n i a  

Fee l  Like ~ l o h 5 i i  My Horn. Roosovelt Sykes, -with King Kolax, O e t t  "sax" - __.- ---.- - -- 
Mallard, Robert Lockr~ood, Dave Myers, Fred Below. 
10 s e l e c t i o n s ,  voca l  and i n s t r m e n t a l ,  s t e r e o ,  l i n e r  no te s  by Susan Koester .  
DS-632. Delnark Records, 4243 Lincoln, Chicago, I l l i n o i s  60618, 1973. S y -  96. 

I Want a L i t t l e  G i r l .  T-Bonz Tr!d ker ,  wi th  Hal Singer ,  George Arvanitas ,  - ----- 
Jackie  Sampson, and S .  P .  Leary. 
8  s e l e c t i o n s ,  voca l  and instrumental, s t e r e o ,  l i n e r  notes  by J i m  OtNeal. 
DS-633. Delmark Records, 4243 North Lincoln, Chicago, I l l i n o i s  60618, 
1973. $.5¶95, 

~ e v i e w e d  by ~ e l v i n  Wade end Margaret Wade 

A number o f  record companies have re- re leased  ind iv idua l  albums by e a r l y  
b lues  a r t i s t s  and albums f e a t u r i n g  mul t ip le  a r t i s t s  which at tempt t o  serve  
a s  a  r econs t ruc t ion  of t h c  h i s t o r y  of t h e  b l u e s .  I n  genera l ,  t h e  a r t i s t s  
f ea tu red  i n  these  c o l l e c t i o n s  a r e  dead. However, t h r e e  r e c e n t l y  r e l e a s e d  
albums by l i v i ~ g  ar t is ts  serve as concrete  proof t h a t  t h e  b lues  t r a d i t i o n  
i s  s t i l l  ve ry  much i n  ex i s tonce .  T h e  p re s s ing  quest ion,  though, is llFor 
how long?I1 T h o ~ a s  ~Shatl~, Roosevelt Sykes, ancl Tc  Z2n3 Trialker a r e  each w e l l  
over s i x t y  a s  a re  o t h e r  j.m?ortant bluesmsn such a s  B. B. King, Howlin' 
Wolf, Son House and Fiance Li-psconib. The yov.;iZ?r bluesmen have developed 
s t y l e s  which r e f l e c t  nore d iverse  musical t r ad i t i -ons .  Only a few, such 
a s  Ta j Mahal, have ds6ica ted  i;hemselves t o  t h c  redis.covery and p rese rva t ion  
of  t h e  b lues  t r a d i t i o n .  

Tnese t h r e e  a l b w s ,  taken  a s  a u n i t ,  a r e  i l l u s t r a t i v e  of gradatTons of 
l i v i n g  b lues  s t y l e s .  Thomas Sh2.w rep resen t s  t h e  country b lues  t r a d i t i o n .  
Typical of country b lues ,  Shawls s t y l e  evidences 2 rough a n d  t h r o a t y  voice . 

q u a l i t y ,  f r e e  a s s o c i a t i o n a l  l y y i c s ,  vocal p a t t e r n s  s i m i l a r  t o  o rd ina ry  
speech and a  spare g u i t a r  s t y l e .  . Roosevslt  Sykes, f a t h e r  of t h e  modern - 
blues piano s t y l e ,  t y p i f i e s  e a r l y  c i t y  b lues .  H i s  l y r i c s  a r e  more 
s tandardized than those  of country b lues ,  but  an  improvisa t ional  q u a l i t y  
remains i n  h i s  work c h i e f l y  because of  h i s  ~ocal phrasing,  spoken endings, - 
i n t e r l u d e s  and shouts .  T-Bone bJalker, king of t h e  e l e c t r i c  g u i t a r ,  
r ep resen t s  post-war urban b lues .  It i s  c h a r a c t e r i s t i c  of  t h i s  s t y l e  t o  



f ea tu re  t h e  e l e c t r i c  g u i t a r  with piano and bass ,  saxophone and drums, f r e e  . 

vocal  phrasing and arrangements, and s tandardized  l y r i c s .  Improvisat ion i s  , 

minimal. 

Born i n  Texas, t he  f irst  recorded album of  Thomas Shaw, i r o n i c a l l y  r e v e a l s  
7-- 

him to. be h e i r  t o  t h e  Miss i s s ipp i  count ry  b lues  t r a d i t i o n .  The method of 
vocal  and ins t rumenta l  a t t a c k  and t h e  s e l e c t i o n  of ma te r i a l s  i n d i c a t e  a 
l i n k  t o  B l ind  Wi l l i e  Johnson, another  Texan inf luenced  by t h e  Miss i s s ipp i  
b lues  s t y l e .  The wide v a r i e t y  of blues forms i n  t h e  album range from 
t h e  p l a i n t i v e  b lues  hymnal, I1Motherless Children," t o  t h e  p r i s o n  
narratives--!'The Or ig ina l  P e n i t e n t i a r y  Bluest! and "Tom Shaw s P e n i t e n t i a r y  
Blues,I1 and the  dozens-playing "Di r ty  Mis t rea ter . "  I n  fctween a r e  laments,  
such a s  "Born i n  Texas,It a personal  odyssey; I1Stop and Lis ten ,"  a r e c o l l e c t i o n  
of  l o s t  love ,  and t h e  "Worried  blue^.^^ These s e l e c t i o n s  e a s i l y  compensate 
f o r  t h e  "Hungry Wolf,'l which evokes unfavorable comparison wi th  t h e  Howlin' 
Wolf; t h e  n a r r a t i v e l y  underdeveloped "Richard Nixont s Welfare Blues11 ; and 
t h e  pedes t r i an  vers ion  of  t h e  double entendre,  " L e t t s  Rock.It 

On s e l e c t i o n s  such a s  !!Born i n  Texasu and "Worried Blues,I1 Shawrs o r i g i n a l i t y  
i n  g u i t a r  phras ing  i s  a superb complement t o  t h e  f r e e  a s s o c i a t i o n a l  
s ing ing  he occas iona l ly  employs. This  a l b p  i s  t h e  pu res t  of  t h e  th ree .  . 

. . 

Roosevelt  S y k e s f s  Fee l  Like Blowing My Horn t a k e s  you back t o  t h e  good -- -- 
days--jump blues ,  barrelhouse,  boogie woogie--when ~ l a c k  music was a 1 i t l ; le  
c l o s e r  t o  na ture  than  it i s  now. Sykes r s  vocal  shouts  and piano techniques 
a re  on the  l e v e l  o f  s p i r i t u a l  techniques.  Of t h e  t h r e e  albums, t h i s  one 
f e a t u r e s  the  most c r e a t i v e  s e t  of vocals .  

The t i t l e  song, "Feel  Like Blowing My Horn" i s  rnindgtllb3Jling;l$yR~s a t  h i s  
Itmeanest .I1 The gutbucket,  man-lost-woman l y r i c s  provide an i r o n i c  soul-  
s ea r ing  c o n t r a s t  t o  t h e  Hone ydripper  ! s contagious, soar ing  vocal .  Other 
h i g h l i g h t s  of  t h e  well-balanced album a r e  t h e  barrelhouse b lues  vers ion  
of  IfMy Hamstring s Poppinr , and I1Rock-A-Bye B i rd ie ,  and t h e  jump-blues 
"Eagle Rock Me, Baby.It The f i r s t  two have some of  t h e  toughest man-to- 
woman innuendo you w i l l  ever  enjoy. lTMovinl Bluestt  and "Blues W i l l  Prank 
With Your Soulff f e a t u r e  superb mining of  t h e  moanint b lues  lode ,  

There a re  two s o l i d  ins t rumenta l  per iod  p i eces ,  "Sykes Omboogie,! a 
s t r a i g h t  boogie woogie, and I tJubi lee Time," which d i p s  i n t o  e a r l y  New 
Orleans jazz,  t h e  boogie, and elsewhere. The band g e t s  on down wi th  i t ,  
p a r t i c u l a r l y  Robert Lockwood on g u i t a r .  Even t l I r m  A Nut," with i t s  
s e l f  -deprecating tone given dimension by t h e  rue fu l ,  s e l f  - r e f l e c t i v e  
monologue a t  t h e  end, i s  a noteworthy experiment i n  mood v a r i a t i o n .  You 
c a n t t  go wrong wi th  Roosevelt .  

I n  case you didn I t  know, t h e  urban b lues  t r a d i t i o n  i s  s t i l l  being r u l e d  
by T-Bone Walker and h i s  flsomethin f e l s ev1  s i n g l e - s t r i n g  so los  and l eads .  
One s t r o n g  p iece  o f  evidence i s  t h e  album I 1-rant A L i t t l e  G i r l .  

I - - -  

Four o f  t he  s e l e c t i o n s  a r e  c l a s s i c  v a r i a n t s  of  t h e  f a m i l i a r  " d i r t y  mistreaterr1 



theme. "Someone s Going t o  Mis t r ea t  You,It a  rhythm-and-blues; "1- Hate t o  
See You Gof1 and ItLeaving You Behind," both I r  jump bluesrt;  and t tAinf . t  Th i s  
Cold, Baby,It Fjith id iomat ic  I'^!:O's jazz ins t rumenta l  and vocal  phras ing  
o f  t h e  b l u e s  formula, a r e  a l l  r e f l e c t i o n s  on man-mistreated-by-woman. 
T-Bone evidences a  re laxed  bu t  husky q u a l i t y  o f  t he  vocals ,  g e n e r a l l y  
complemented by t h e  rrwail ingrl  g u i t a r  i n  a r i c h l y  t ex tu red  background . 

f e a t u r i n g  Arvanitas  on piano, s i n g e r  on sax,  Samson on bass  and Leary 
on drums. The two ins t rumenta ls  on t h e  album a re  designed t o  showuase ' 

a major s t r e n g t h  of t h e  album--the well-blended t a l e n t s  of  t he  ensemble. 

w he t i t l e  song, I r I  Want A L i t t l e  G i r l , "  and "Baby A i n ' t  'I Good t o  Youtr . . 
f i l l  ou t  t h i s  b e a u t i f u l l y  balanced c o l l e c t i o n .  Both counter  t h e  ' ' d i r t y  
mis t r ea t e r r r  theme wi th  a  I f p r e t t y  babytt theme, f e a t u r i n g  T-Bone i n  t h e  
slow; re laxed  tempo e s t a b l i s h e d  by t h e  ensemble. To be su re ,  t h i s  
c o l l e c t i o n  has t h e  most l i m i t e d  range of t he  th ree ,  but f o r  most' l i s t e n e r s  
it compensates by being t h e  most p ro fes s iona l .  . 
A s  a u n i t  t hese  t h r e e  albums provide a  good s t a r t i n g  p o i n t  f o r  those 
who wish t o  begin developing b lues  col lect ions- ,  o r  a  q u a l i t a t i v e  a d d i t i o n  
t o  t he  album r e p e r t o i r e  of those  who a l r eady  ha've. 

Music from an Equa to r i a l  Microcosm: Fang B w i t i  Music wi th  I lb i r i  Sekect ions.  -- - - - --- 
One 12" 33-73 rpm d i s c .  Recorder: 2nd annotated by James W. Fernandez. 
Descr ip t ive  note,  11 pp., map, photos.  
FE 4214. Folkways Records, 701 Seventh Avenue, Mew York, New York 10036,. 
1973 $7.95. 

Reviewed by Ruth Stone.  

James Fernandezls recording  i s  somewhat unique among e t h n i c  music d i scs .  
Rather than being a  sampling of nany types  of music from a p a r t i c u l a r  
country o r  c u l t u r e ,  it c o n s i s t s  s o l e l y  o f  songs used i n  t h e  B w i t i  and r e l a t e d  
Mbiri. c u l t  of Gabon, West Af r i ca .  And Fernand2z b r ings  good c r e d e n t i a l s  
t o  the  t a s k ,  as he has  s tudied  and w r i t t e n  ex tens ive ly  about t hese  c u l t s  
i n  the  p a s t .  

A s  explained i n  t h e  notes ,  t h e  B w i t i  c u l t  i s  a  s y n c r e t i s t  r e l i g i o u s  c u l t  
combining a spec t s  of  t h e  Fang ances to r  c u l t  and C h r i s t i a n i t y .  The r e l a t e d  
Mbiri c u l t  i s  more s p e c i f i c  i n  purpose and d i r e c t e d  towards curing.  
Whi l e - the  Bwit i  c u l t  was wel l  e s t a b l i s h e d  by t h e  1920rs ,  t h e  Mbiri  c u l t  
appeared a f t e r  World War I .  The psychotropic p l a n t ,  known a s  eboga among 
the  Fang, i s  used i n  small  amounts during r i t u a l  cyc le s  and i n  l a r g e  doses 
during i n i t i a t i o n s  when i n i t i a t e s  expsrience v i s iona ry  reunions wi th  ances to r s .  

S t y l i s  t i c a l 1  y, t he  music provides a  f a s c i n a t i n g  example cf c a l l  and responee 
wi th  so lo  and chorus each having long  segments. Also, a s  t h e  notes  i d d i c a t e ,  


