
in format ion  was contained i n  the ma te r i a l  l o s t  i n  the  f i r e .  

These weaknesses, however, do n o t  outweigh the voluiile ' s  v i r t u e s .  Most of 
t h e  t a l e s  have the  r i n g  of o r a l  t r a d i t i o n ,  even though they a re  o f t en  
remembered o r  reconstructed i tems r a t h e r  than exact  t r a n s c r i p t i o n s .  More- 
over ,  t he  book provides i n t e r e s t i n g  reading.  But, undoubtedly, t h e  grea t -  
e s t  a s s e t  of Forgotten Folk-Tales of t he  Engl ish Counties i s  t h a t  i t  shows 
what harves t s  await  the  t r a i n e d  f o l k l o r i s t .  Hopefully t h i s  sampling w i l l  
s t i inu la te  nore good f o l k l o r e  c o l l e c t i n g  i n  England. 

Will iam K. McNeil i s  pursuing a  Ph.D. i n  Folklore  and American Studies  a t  
t h e  Folklore  I n s t i t u t e ,  Indiana Univers i ty .  McNeil has published widely 
i n  s c h o l a r l y  journa ls ,  has done f i e l d  work i n  t he  Appalachian Mountains, 
and p re sen t ly  i s  both a  Co-Editor of t h e  Foll.;lore for us!^ and an Ass is tan t  
I n s t r u c t o r  i n  Anerican Folklore  a t  the  un ive r s i t y .  

O r a l  L i t e r a t u r e  i n  Afr ica ,  by Ruth Finnegan. - 
521-xx pp. Bibliography, index, map. 
Oxford: Clarendon Press ,  1970. $12.00. 

Reviewed by John M. Vlach. 

Oral L i t e r a t u r e  i n  Af r i ca  \fill very soon becone one of the  most footnoted 
works i n  s t u d i e s  of Afr ican f o l k l o r e .  Ruth Finnegan, a l ready  respons ib le  
f o r  a  very ir.lportant s tudy of Lir-lba s t o r y  t e l l i n g ,  has assenbled a v a s t  
amount of bibl iography t o  e ive  an accounting of the  kinds of f o l k l o r e  
p rac t i ced  i n  Afr ica .  A f r i c a n i s t s  have long awaited a compendium of t h i s  
s o r t  by which t o  gauge t h e i r  i nd iv idua l  e f f o r t s  and now Miss Finnegan has 
produced a thorough and i n s i g h t f u l  s tudy ranging over the  whole of sub- 
Saharan Afr ica .  She has s ing led  out panegyric,  e l eg i ac ,  and r e l i g i o u s  
poe t ry ,  l y r i c ,  t o p i c a l  and p o l i t i c a l  songs, c h i l d r e n ' s  songs and rhymes, 
prose n a r r a t i v e s ,  proverbs,  r i d d l e s ,  o ra tory ,  drum language, and drama 
f o r  i nd iv idua l  d i scuss ion  w i t h  examples f r o t ~  over 150 t r i b a l  groups. Like 
any a rea  study the p r e s c r ~ t a t i o n  of ma te r i a l  u n f a i r l y  emphasizes sorile groups 
and ignores  o thers  which a r e  worthy of the  f o l k l o r i s t ' s  a t t e n t i o n s .  Eow- 
ever ,  t h i s  def ic iency i s  the  f a u l t  of the  ava i l ab l e  da t a  and Miss Finnegan 
cannot be c r i t i c i z e d .  

Oral  L i t e r a t u r e  i s  a l s o  an ir;rportant work f o r  t h e  s tudent  of fo lk lo re  whose 
i n t e r e s t s  a r e  t h e o r e t i c a l  r a t h e r  than Afr ican.  Though Miss Finnegan c l a i a s  
n o t  t o  be i n t e r e s t e d  i n  the  establish1.1ent of any t h e o r e t i c a l  pos i t i on ,  it 
i s  the  opinion of t h i s  reader  t h a t  she does riake sor~le stater!lcnts with  
important  t h e o r e t i c a l  i~ : lp l i ca t ions -  I n  her  three-chapter  In t roduc t ion  she 
makes t h r e e  major po in t s :  (1) t h a t  o r a l  a r t  can be s tud ied  a s  l i t e r a t u r e ,  
( 2 )  t h a t  a s t y l i s t i c  considcratiori  of f o l k l o r e  i s  necessary,  and (3) t h a t  
t h e  context  of t he  o r a l  for111 has g r e a t  s ign i f i cance .  Having s t a t e d  these  
premises,  Miss Finnegan concludes t h a t  " o r a l  l i t e r a t u r e  i s  only a  type of 
l i t e r a t u r e ,  a type character ized by p a r t i c u l a r  f ea tu re s  t o  do with  perform- 
ance,  t r a n s ~ ~ i i s s i o n ,  and s o c i a l  context w i t h  t h e  var ious  i inpl icat ions  these 
have f o r  study"(page 25).  Ruth Finnegan thus  takes  the  stand i n  defense 
of a stylistic theory of fo lk lo re  which E;ncor,ipasses technique,  t r a d i t i o n ,  
and cu l tu re .  It i s  i n t e r e s t i n g  t h a t  she has a r r i v e d  a t  conclusions s imi l a r  



t o  those of Roger Abrahams, Linda ~ & g h ,  and Alan Lonax w i t h  no apparent 
knowledge of the  works of these s cho la r s .  

The i ~ ~ p o r t a n c e  of Oral L i t e r a tu re  i n  Afr ica  i s  two-fold. Miss Finnegan 
has given the  Af r i can i s t  a reference work of the  highest  c a l i b e r  and 
presented the  t h e o r e t i c a l  f o l k l o r i s t  with a v e r i f i c a t i o n  of the  s t y l i s -  
t i c  approach t o  fo lk lore .  I n  descr ib ing  African verba l  a r t ,  Ruth 
Finnegan has considered some of t h e  p a s t  h i s to ry  of fo lk lo re  scholarship,  
and i n  puzzling anew over t he  problem of h ~ w  t o  bes t  study fo lk lore  she 
may have g rea t  influence on fo lk lo re  s t u d i e s  i n  the  fu tu re .  

John M. VLach i s  pursuing a Ph.D. a t  t he  Folklore I n s t i t u t e ,  Indiana 
Univers i ty ,  i n  Afr ican and Afro-Anerican fo lk lo re .  A s  well a s  being Co- 
Ed i to r  of the Folklore Forum, Vlach i s  an Ass is tan t  I n s t r u c t o r  ( ~ 2 2 0 :  
American Folklore ) , has published i n  Western Folklore and the Folklore 
Forum and has done F ie ld  work i n  West Afr ica .  ----.L, 

J e s s e  J ams  Meets Frankenstein 's  Dau&er. 
hroduced by Carol1 Case. Ci rc le  Productions, 1966, USA. 
Black-and-white, running tiL.ie 1 hr. 45 nin.  (p lus  connerc ia l s ) .  

Reviewed by Janas  R. Durhar.1 and Howard W. Marshall.  

Trashy f i l m ,  one of t he  wierd kind t h a t  col,le 
a long once i n  a while. 
-- South Cent ra l  Topics ( ~ l o o u i n g t o n ,  Indiana,  5 S ~ p t  '71) 

Despi te  t h a t  anonynous rev iewer ' s  highly pe jo ra t ive  language, t h i s  movie 
i s  not without redeexing s o c i a l  value -- a t  l e a s t  f o r  the  f o l k l o r i s t .  
Currently making the  rounds on the l a t e  l a t e  horror shows on t e l ev i s ion ,  
J e s s e  Jar-les and Maria Frankenstein r ecen t ly  reenacted t h e i r  morbid m e t -  
i n g  f o r  the  videoland audience of "Sdnr ,~  Ter ry ' s  Nightranre Theatre." 
Sarnr~y Terry ( i .  e .  , "cer.letery") himself would provide the  dedicated folk-  
l o r i s t  with nany hours of d i v e r t i n g  ana lys i s .  He presen ts  hiifiself as 
the  very ec~bodinent of a ghoul, r e p l e t e  w i t h  black cape, whitened face  and 
blackened eyes and l i p s ,  and s i n i s t e r  speech and behavior, f u l l y  s a t t s f y -  
i n &  the  expectations of h i s  clostly-youthful fans  a s  he uakes h i s  Friday 
n ight  entrance  fro::^ the  confines of h i s  creaky co f f in .  It i s  a f t e r  many 
months of viewing Sanuy's ho r r ib l e  h i t s  t h a t  we have decided t o  share with 
our readersh ip  the experience of a t y p i c a l  evening's s t i i m l a t i n g  b i l l  of 
f a r e .  Having once d e t ~ r u i n e d  t o  c r i t i c a l l y  cover an evening with Messr. 
Terry we found our a t t e n t i o n  being s t r ange ly  and rlysteriously drawn t o  the 
second f ea tu re  of "Nightl~are Theatre" -- beginning a t  1:15 a.n., 11 Sept. 
'71, WTTV Channel Four, Indianapol is .  And besides ,  a rou t ine  no-nonsense 
uee t ing  of the  Folklore Foru~l  e d i t o r i a l  s t a f f  in t ruded r.~easurably on ser-  
i ous  a t t e n t i o n  t o  t h e  f i i ? ( l 0 : 3 0  p.l.1. ) f e a t u r e ,  i n  which two of the  
ghas t ly  "greats"  of ghostdoi.1 teaned up -- Bela and Boris -- t o  s t a r  i n  
be he I n v i s i b l e  R2y" (1936). 

Accustoued a s  we a r e  t o  h ip  strea~i-of-consciousness 1.1ovie t i t l e s ,  it i s  
r e f r e sh ing  t h a t  t h i s  one r eve l s  i n  the s t a r k  real ism of i t s  own f a n t a s t i c  
world. Here, Ceci l  B. DeMille does no t  d i r e c t  -- nor does Mike Nichols 


