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Alan Lonax. 
14 s e l e c t i a n s ,  vocal  and ins t rumenta l ,  mono. 
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Reviewed by Micha'zl Taf f;. 
The. L ib ra ry  of Cocgress f i e l d  recordings 01 t c z  1930s and 1940s con ta in  

; much that i s  of i n t e r e s t  t o  t h e  b lues  scl lgla- ,  b - ~ t  un fo r tuna te ly  o n l y  a 
f r a c t i o n  of  a l l  - the recordings a r e  r e a d i l y  a7rai l~lble .  Ezsides t h e  LPs 
pu t  o u t  by t h ?  L ib ra ry  of  Congress ( m ~ s t  ~ o t a b l y  .MFS ~ 3 , '  ~ 4 ,  ~ 8 ,  L10, 
and ~ 5 9 ) ,  t he re  a r e  only  a few dbums avail.?.5ln of LC f i e l d  recordings  
of b lues  s inge r s  -- ElFnd Triillie McTell1s 19hO scs s ioh  on Melodeon MLP- 
7323,  some of Huddie L s d b e t t e r ' s  r c c o r d i n ~ s  oZ tl:e 1930s on E l e k t r a  

# -  ~ ~ ~ - 3 0 1 / 2 ,  and t h e  1941 and 19h2 ses s ions  of McKinley Morganfield ' 

. 

(Muddy wa te r s )  on Tes t a ren t  T-2210. l j i t h  t h e  zppearance o f  t h i s  new 
album, the  b lues  s c h o l a r  now has  easy  acczss  to. t h e  se s s ions  of  another  

. i m p o r t a n t - s i n g e r  -- Son House. Although most oT t h e  recordings-which ' 

House made f o r  Alan Lonax in 1941 and 1942 h a m  previous ly  appeared on 
.LPs -- AAFS ~59;Yazoo (5clzona)  L-1001, F ~ l k ~ r i y s  FA-2467 -- o r  on r'ecent 
78s by Herwin, Eouse 1s L ib ra ry  of  C o i ~ g r e s ~ . . o ~ t p u t  i s  on ly  now t r u l y  
access ib l e  t o  t h e  b31ddin= b lues  scholar .  The ::c,rwins a r e ,  a s  f a r  as t h i s  
reviewel* can a s c e r t a i n ,  ou t  of p r i n t ,  and T21kx?y3 FA-2467 has been repr inted 
a s  one ha l f  o f  ~e r - i e /~o l ! :~~a l j s  FJ-9935, leaYJ.ln,n o f f  two of  t h e  o r i g i n a l  

- c u t s . i n  t h e  process .  Even f o r  thos? who z . ~  l uckyenouzh  t o  have t h e  
.:, above me:ltToned records ,  t h i s  album serves  t'le purpose of br inging  a l l  

t h e  c u t s  onto one h ~ n d y  LP with cornpletz c l i s cog~aph ica l  informat ion  
provided. Furthermor2, t h e  c u t s  on t h 3  Folkly-ric LP a r e  a t  l eas t  a s  c l e a r  

. . . .as .the sarr,s c.uts 0.1 the LC, Yazoo, and Fo3.k~a ;*s albums. - 

The s-ongs on t h i s  album, al thouqh a l l  suns b:r.on- perforher , '  are v a r i e d  
enough t o  cerve a s  demonstrations f o r  a i c c t u r o  on the blues.  Songs such 
a s  !!Celts Blues1! o r  l tSpecia l  Rider Blues" are p e r f e c t  examples of  t h e  AAB 
s tanza  form-us ing  the t r a d i t i a n a l  :formulaic s t r u c t u r e  o f  t e e  -whereas 
I ? R r n  I ~ i g h t  O r  Wrons1I r ep resen t s  an a l t e r m t e  ':luzs s t r u c t u r e  of AB plus  
a  r e f r a i n .  I - I C U S ~  s rep9 r t o l r e  i s  a l s o  tPc;r..iiicz117 va r i ed  with songs 

; such as '/Low Dor.~n Dirty.-Dog BluesI1 represen-kinz =he r e l a t i t r 9 l y  s t r a i g h t -  
. - forward love  l y r i c ,  ttDcpot Eluest l  makin: use  or" t r a d i t i o n a l  t r a i n  imagery, 

"Shetland Pony Blue sir and "The Pony 9 1 ~ s ~ ~ ~  r e l y i n g  on equine imagery, 
and l j ~ ~ u n t y  Farm Blues!! (in t h e  style and t m c  of I1Two White Horsest!) ' 
about p r i son  l i f e .  ItWzllring Bluestt i s  a val5afl-t of  t h e  r a t h e r  ephemeral 

' 

De-ath . L e t t e r  s e r i e s  of blues which can be tY3c3d back a t  l e a s t  a s  e a r l y  
a s  193.7 ( ~ o h n  A .  Lornax: "Self P i t y  I n  ?:egyo Pdk-Songs . I 1  The Nation - 
August .9, 1917 :1b0-45) o r  as r e c e n t l y  2s 1965 ( ~ i c h a r d  M. Dorson, 
"Negro Folltsongs i n  Michigan From t h e  Repzr to i re  of. J .  D. Suggs : 
Annotated Transc r ip t s  .I1 Folklore  and Fo1.l: Ii~:j-c Arch iv i s t  I X ,  1966 :3-42) . - - . - -  --1 - -.----*-. - .--.- __ 

Also included on t h e  . a l b u m i s  a  non-blues composition e n t i t l e d  IfAmerican 
Defense,I1 which i s  a.n e x a n ~ l e  of  the  type of  p a t r i o t i c  \lorld War I1 song 



t h a t  s e v e r a l  b lues  s i n g e r s  indulged i n  during the  1940s;' a s h o r t  d iscuss ion  
between House and Lomax e n t i t l e d  "The Key O f  Minor," i n  which House . 

expla ins  and demonstrates t h e  tuning  of  h i s  g u i t a r ;  and an unaccompanied 
piece e n t i t l e d  tlCamp Hollers ."  Th i s  l a s t  p i ece  was a t t r i b u t e d  t o  an  
un iden t i f i ed  s inge r  on t h e  AAFS ~ 5 9  album, and t h e r e  has  always been a 
ques t ion  i n  my mind a s  t o  whether House i s  s inging  t h i s  o r  j u s t  adding 
comments behind t h e  s ing ing  of  F i d d l i n f  Joe Martin.  Both Martin and House 
have s i m i l a r  voices which makes i d e n t i f i c a t i o n  d i f f i c u l t ,  however it i s  , 

more l i k e l y  t h a t  ~ o u s e  i s  doing the  h o l l e r i n g  and Martin the ,  commenting. 
Although t h e  album n o t e r s t a t e  t h a t  Frilfie Brown i s  a l s o  commenting dur ing  
t h e  h o l l e r ,  I don ' t  t h i n k  t h i s  i s  t h e  case. 

Although t h e  album i s  an important ,  and indeed a necessary, add i t ion  t o  
t h e  l i b r a r y  of  t h e  b lues  scholar ,  t h e r e  a re  some complaints t o  be made. 
Other than  t h e  good d iscographica l  notes  taken  from Godrich & Dixon, 
t h e r e  a r e  no o t h e r  l i n e r  notes  a t  a l l .  A small  d iscuss ion  by e i t h e r  
Lomax o r  House on a spec t s  of t h e  recording s e s s i o n s  would have been an  - .  
e x c e l l e n t  touch, o r  ba r r ing  t h a t ,  a t  l e a s t  r e p r i n t i n g  Lomaxfs f i e l d  
notes ( see  A 1  Wilson, ItSon House. Blues TJnlimited C o l l e c t o r ' s  C l a s s i c s  
#14, October, 1966) would have been informat ive ,  Also, unfor tunate ly ,  
one c u t  from t h e  1942 ses s ion  h a s  been omit ted from t h e  album -- e n t i t l e d  
tlDemonstration O f  Concert Gui ta r  Tuning" -- which, i f  included,  would 
have been a use fu l  companion p iece  t o  }'The Key O f  Minor . I t  Perhaps a l a s t  
wish would be the  i n c l u s i o n  o f  F i d d l i n f  Joe M a r t i n i s  "Fof Clock Bluesll 
and ttFoing To FishingH (both now ava i l ab le  on Roots 313) and W i l l i e  
Brownis "Make Me A P a l l e t  On t h e  Floortf  ( a v a i l a b l e  only  on t h e  r a r e  . , 

Herwin 92044 s i n g l e ) ,  a l l  recorded during House Is 1941 s e s s i o n  a t  Lake 
cormorant, Miss i s s ipp i .  But, a s  any b lues  scho la r  knows who dea l s  wi th  
r e i s sues ,  beggars c a n ' t  be choosers ,  

. . 
Lightning Hopkins " I n  Berkeleytf .  .Light,ning Hopkins with Francis  Clay and 
unknown bass  p layer .  
1 2  s e l e c t i o n s ,  vocal and ins t rumenta l ,  stereo. z 

Arhoolie 1063. Arhoolie Records, BOX- 9195, Berkeley, C a l i f o r n i a  94709, . 

19731 $5.98.  

Reviewed by Michael T a f t .  

Here i s  another  album by one of  t h e  f i n e s t  post-war b lues  l y r i c i s t s  and 
musicians. Despite Hopkinsb l a r g e  output  o f  LPs i n  t h e  l a s t  t e n  o r .  f i f t e e n  
years,  he has d isp layed  a c o n s i s t e n t l y  high q u a l i t y  o f  performance and a . 
marked i n d i v i d u a l i t y  t h a t ,  t o  t h i s  reviewer s -ear..anyway, makes every  . - 

album e s t h e t i c a l l y  p leas ing .  If it i s  granted then  t h a t  Hopkins i s  a fine 
ar t i s t ,  what i s  d i s t i n c t i v e  about t h i s  LP which would make it a candidate 
f o r  a l e s s  than  comprehensive l i b r a r y  o f  Hopkins recordings? There a r e  
many f i n e  p ieces  on t h e  album, such a s  "Have You Ever Loved A Womantf and 
IfBlack And Ev i l ,  which a r e  i n  t h e  t r a d i t i o n a l  b lues  s t r u c t u r e ,  us ing  


