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Example 5.7. Gloria “Horns,” mm. 137–140. 
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Example 5.8. Gloria “Trombones,” mm. 300–303.  
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In his article “New roads to old ideas in Beethoven's Missa Solemnis,” Warren Kirkendale 

discusses how the words of the Sanctus, taken from Isaiah 6:3 and Revelation 4:8, share a connection 

with the trumpet as an instrument of the angels and temple priests.80 Although his analysis focuses on 

Beethoven’s use of trumpets in the Sanctus of his Missa Solemnis, the same observation applies to 

Paray’s Sanctus. Paray emphasizes the biblical reference by setting the opening fanfare for three-part 

trumpet, continued in the three choral statements of “Sanctus.” (Example 5.9). The Gloria text also shares 

a connection with angelic heralds. Luke 2:14 describes the heavenly hosts that announce the birth of 

Christ by singing “Gloria in excelsis deo.” Following the Gloria’s introductory vocal solo passages, the 

choir bursts forth with a four-part canon doubled by horns, trumpet, and trombones (Example 5.10). Paray 

emphasizes the imagery of heavenly hosts through a stretto of voices and brass instruments. 

 

 

 

 

 

 

 

 

 

 

 

 
80 Kirkendale, “New Roads to Old Ideas in Beethoven’s ‘Missa Solemnis,’” 686. 
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Example 5.9. Sanctus-Benedictus “Trumpets,” mm. 1–8.  
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Conclusion 

With the 600th anniversary of Joan of Arc’s death approaching in 2031, society will likely see 

renewed interest in the artistic and literary works surrounding her life. Elizabeth Dister’s extensive work 

demonstrates the connection between Joan and collective memory, wartime culture, religion, politics, and 

national identity in modern and historic France.81 Joan’s impact extends beyond France to global cultures 

as well. From Mark Twain’s novel to George Bernard Shaw’s 1923 Broadway production, she has been a 

popular symbol in American culture since the turn of the 20th century.82  

Paray’s Messe carries greater significance for the musical world than simply fulfilling a topical 

function alongside works such as Arthur Honegger’s Jeanne d'Arc au bûcher. My analysis of Paray’s 

stylistic dualism in form, melody, harmony, and orchestration demonstrates the convincing synthesis of 

archaic and late-Romantic styles unique to the mass repertoire. Paray’s Mass functions as a missing link 

between the end of the common practice era and postmodernism in the 20th century.  

Paray achieved international fame as a conductor, leading some of the most prominent orchestras 

across Europe and the United States. Thanks to the work of performers and scholars, the public is re-

discovering Paray’s compositions for the first time. Éditions Henry Lemoine’s publication efforts of 

Paray’s works have made various world premiere recordings possible in the past two decades.83 As more 

individuals learn of Paray’s breadth and quality of composition, this document is offered in the hope that 

it too will bring attention to his Messe as an invaluable contribution to the choral-orchestral repertoire.  

 

 

 
81 Dister, “Inspiring the Nation: French Music about Jeanne d'Arc in the 1930s and 1940s,” 2.  
 
82 “Adoration of St. Joan of Arc,” Smithsonian American Art Museum, accessed November 7, 2024, 
https://americanart.si.edu/artwork/adoration-st-joan-arc-8500. 
 
83 “Paray; Paul,” Classics Today, accessed November 7, 2024, https://www.classicstoday.com/composer/paul-
paray-2/. 
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Entêtement (1911) Éditions Jobert 

Impressions (1911–12) Éditions Jobert 

Reflets Romantiques, Série No. 1 and 2 (1912) Éditions Jobert 

Presto (1913)  Éditions Jobert 

Thème et Variations (1913) Éditions Jobert 

Prélude (1913)  Éditions Jobert 

Sept Pièces (1913) Unpublished 

Allegro (1913)  Éditions Jobert 

Scherzo (1913) Éditions Jobert 

D’une Ame (1914) Éditions Jobert 

La vraie furlana (1914) Éditions Jobert 

Prélude (1930)  Éditions Jobert 

 

Piano four hands  

Deux pièces pour quatre mains (1914–16) Éditions Jobert 

 

Organ  

Fugue en sol mineur (1911) Éditions Jobert 

 

Orchestra  

Fantasy for piano and orchestra (1909) Éditions Jobert 

Artémis troublée (1911–12) Éditions Jobert 

Symphonie d’Archets (1944) Éditions Jobert 

Symphony No. 1 (1934) Éditions Jobert 

Symphony No. 2 (1936–39) Éditions Jobert 
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Solo voice and orchestra  

La Promesse (1910) Éditions Jobert 

La Plainte (1911–14) Éditions Jobert 

La Papillon (1911–44) Éditions Jobert 

Villanelle (1912–44) Éditions Jobert 

Infidélité (1912–44) Éditions Jobert 

La Dernière Feuille (1912–44) Éditions Jobert 

Serment (1912–44) Éditions Jobert 

Le Chevrier (1913–44) Éditions Jobert 

Il est d’Etranges Soirs (1913–44) Éditions Jobert 

Après l’Orage (1921–44) Éditions Jobert 

Adieux (1921–44) Éditions Jobert 

Après le Bal (1921–44) Éditions Jobert 

Désir de Mort (1921–44) Éditions Jobert 

 

Solo voice and piano  

Le Blé Eucharistique (?) Éditions Vicomté 

Nuit d’Italie (?) Unpublished 

Laurette (?) Unpublished 

Sépulture (?) Unpublished 

Paroles à la Lune (1903) Unpublished 

Panis Angélicus (1904) Unpublished 

Dans le Bois (1904) Unpublished 

Mortes les Fleurs (1907) Éditions Jobert 

Chanson Napolitaine (1907)  Éditions Jobert 

Pastorale de Noël (1908) Éditions Jobert 
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La Poête et la Muse (1908)  Éditions Fromont 

Embarquement (1911)  Éditions Jobert 

Le Champ de Bataille (1912) Éditions Jobert 

Viole (1913) Éditions Jobert 

Chanson Violette (1913) Éditions Jobert 

Vocalise-Etude (1924)            Éditions Alphonse Leduc 

 

Voice, oboe, and organ  

In Manus Tuas (1914) Unpublished 

 

Choir a cappella  

Chorus (1910) Unpublished 

Chorus (1910)  Unpublished 

L’Interdit (1910) Unpublished 

Allegro Moderato (1926) Unpublished 

Salve Regina (1929) Éditions Jobert 

 

Choir and piano or organ  

Magnificat en la bémol (1901) Éditions Jobert 

Os Justi (1903)  Unpublished 

Magnificat en sol (1926) Éditions Jobert 

Tantum ergo (1926) Éditions Jobert 

Chorus (1910) Unpublished 
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Choir and orchestra  

Pastorale de Noël (1907) Éditions Jobert 

Nuit tombante (1910) Éditions Jobert 

Soleil de septembre (1910)  Éditions Jobert 

L’aurore vermeille (1910) Éditions Jobert 

Acis and Galatée, cantata (1910) Éditions Jobert 

Concours d’Essai-Choeur (1911) Unpublished 

Concours d’Essai-Fugue (1911) Unpublished 

Yanitza, cantata (1911)   Éditions Jobert 

Jeanne d’Arc, oratorio (1913) Éditions Jobert 

Messe pour le 5e Centenaire de la mort do Jeanne d’Arc (1930) Éditions Jobert
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