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AMERICAN FOLKSONG SCHOLARSHIP, ARCHIE 'S ARMIES OF THE NIGHT, 
AND ONLY A MIhTER: A NOTE 

Only a Miner. Studies i n  Recorded Coal-Mining Songs, by Archie Green. 
Pp. xiv - 504. I l l u s t r a t i o n s ,  bibliography, photographs, in terview data ,  
Lqdex, discographies, check l i s ts ,  appendices. 
Musical t r a n s c r i p t i o n s  by J u d i t h  McCulloh. 
Chicago, Urbana, London : Universi ty of I l l i n o i s  Press,  1972. $12.50. 

by Howard Wight Marshall. 

The long-awaited appearance of Archie Green's O n l y  a Miner i s  nothing 
s h o r t  of a major publishing event f o r  s tudents  of American f o l k  song -- 
no, check t h a t ,  f o r  s tudents of American cul ture .  For what Green has 
produced i s  what should prove t o  be a mcdel study f o r  anyone v i t a l l y  con- 
cerned not only with a given body of t o p i c a l  and t r a d i t i o n a l  f o l k  song 
mater ia l ,  but  with the  v a s t  socio-cul tura l  matrix i n  which t h a t  b i t  of 
f o l k  song opera tes ,  and which i% rsgrcsents. Cnly a Miner i s  t h e  curxinat ion 
of manyyears & d i l i g e n t  research,  f i e l d  co l l ec t ing ,  and wr i t ing ,  and t h e  
book embodies a convincing argument f o r  t h e  ser ious ,  scholar ly  i n v e s t i -  
ga t ion of recorded h i l l b i l l y  t r a d i t i o n  -- t h e  s o r t  of exemplary and 
powerful study which w i l l  open the  way f o r  other s tudents  t o  undertake 
s imi la r  work. And t h a t  r e s u l t ,  the  proof t h a t  studying modern f o l k  song 
~ r o b l e m s  i s  worthwhile and sa t i s fy ing ,  i s  t o  me t h e  most important mes- 
gage i n  Green's book. 

While s tudents  of Anglo-American t r a d i t i o n  have i n  recent  years  been slow 
t o  recognize the  value of such s tudies ,  Archie Green and comrades ( ~ i l g u s ,  
Ear le  , Jabbow, Hickerson, e t  al. ) have been l ay ing  s iege  on oldhat  ba l l ad  
scholarship  and obsolescent a t t i t u d e s ,  with t h e  r e s u l t  t h a t  a f r e s h  gen- 
e r a t i o n  of f o l k l o r i s t s  i s  turning the  scholarship  i n  a new d i rec t ion .  I n  
terms of American f o l k  song, t h a t  means inves t iga t ion  of r e p e r t o i r e ,  d is -  
cographic "journeys," a r t i s t  biographies, s ing le  song complexes, e t c .  -- 
re levan t  t o  the  recording indus t ry  and i t s  inpac t  and interchange with 
genuine f o l k  t r a d i t i o n .  One may ask, a r e  Coon Creek Girls 78s f o l k l o r e ?  
Is Blind Alfred Reed f o l k l o r e ?  Merle Travis? Is Vernon ~ a l h a r t ' s  1925 
recording on Okeh of  he Drean? of the  ~ i n e r ' s  ch i ld"  f o l k l o r e ?  Is, f o r  
heaven's sake, Mike Seeger f o l k l o r e ?  Is Spiro Agnew f o l k l o r e ?  For 
Archie 's  armies, i f  you have t o  ask, leave t h e  union h a l l .  The answer i 
of course, t h g t  some of it i s ,  and some of it i s n ' t .  The point  i s  t h a t  
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books l i k e  Green's w i l l  have t h e  very b e n e f i c i a l  inf luence  of coaxing 
fogey ba l l ad  scholars  i n t o  seeing t h a t  colnmercial h i l l b i l l y  t r a d i t i o n  
needs t o  be studied i n  order t o  gain the  depth and perspective necessary 
t o  understanding t h e  t o t a l i t y  of Anglo-American t r a d i t i o n .  

Whatever kind of "book review" t h i s  was t o  be, it got  away. Only a Miner 
appears a s  t h e  cornerstone i n  the  Universi ty of I l l i n o i s  P ress ' s  "Music 
i n  American ~ i f e "  s e r i e s .  I t s  appeal  i s  both t o  profess ional  academics 
and t o  amateurs; scholars  note t h e  e a r l y  chapters ,  o the r s  push on t o  t h e  
f a s c i n a t i n g  case s tudies .  Reading through the  book i s  a v i r t u a l  t r i p  in-  
t o  mining c u l t w e ,  a s  Green has ca re fu l ly  se lec ted  and arranged count less  
r a r e  i l l u s t r a t i o n s  -- photographs, handbi l l s ,  a r t ,  LP record covers -- t o  
show a l l  the  physica l  context and manifestat ions of t h e  hard business of 
mining coal. Also, t h e r e  a r e  l ead  sheets ,  record l a b e l s ,  e t c .  of t h e  



recordings.  Green, t h e  ex-ship's carpenter ,  has b u i l t  f o r  us a complete 
vesse l ,  deck and keel. This book has t o  be purchased by every person at  
a l l  i n t e r e s t e d  i n  h i l l b i l l y  t r a d i t i o n  and current  d i r e c t i o n s  i n  fo lk lo re  
scholarship,  and it w i l l  f u e l  t h e  f i r e s  of many s tudents  attempting t o  
d e a l  with commercial recorded f o l k  song i n  f u t u r e  d i s s e r t a t i o n s  and . - 
s tudies .  The proof t h a t  Green's magnificent Only a Miner w i l l  indeed 
widen contemporary and f u t u r e  f o l k l o r i s t s '  scope and understanding i s  
s t r i k i n g l y  c l e a r :  Richard Dorson l i k e s  it very much. 

Love i n  5e l f th -Cen tury  France, by John C. Moore. 
171. Nine iJ-lustrations, notes,  b ib l iographical  note, index, map of 

France i n  t h e  twe l f th  century. 
Philadelphia : Universi ty of Pennsylvania Press, 1972. Paperback, $2.25. 

Reviewed by Helen Gi lbe r t  

 he poverty of t h e  English language seems t o  impose an impossible burden 
upon one l i t t l e ,  f o u r - l e t t e r  'Anglo-saxon' word - -a  word of a kind usually 
noted f o r  p rec i s ion  i f  not f o r  del icacy" (from t h e  Introduction) O f  a l l  
t h e  words i n  t h a t  category t h a t  f o l k l o r i s t s  dea l  with, t h e i r  mater ia ls  
most of ten  have a thematic r e l a t i o n s h i p  t o  t h i s  one, i n  one o r  another of 
i t s  meanings. The word i s  "love," and John C. Moore has performed a use- 
f u l  service  by d i s t i l l i n g  a g r e a t  d e a l  of Western thought and wri t ing  on 
t h e  subject  i n t o  a small, perceptive,  well-organized and well-researched 
book t h a t  i s  a pleasure t o  read. 

The present-day confusion about j u s t  what i s  meant by "love" comes from 
t h e  use of t h e  word i n  mult iple s t rands  of our cu l tu re :  t h e  Chr is t ian  
emphasis on char i ty ,  in te rp re ted  from t h e  Bible by medieval churchmen; 
the  romantic t r a d i t i o n  of cour t ly  love,  extol led  by t h e  troubadours of 
Provence; the simple acceptance of sex when you can get i t  without too  
much t rouble ,  exemplified by t h e  fabl iaux;  and the  philosophical  idea  of 
love  as a n a t u r a l  response t o  v i r t u e ,  discussed by P la to  and subsequent 
philosophers who wrote "footnotes t o  Plato. " The author ' s  choice of 
twelfth-century France a s  the  focus fo r  de l inea t ing  a l l  these  s t rands  does 
not r e s u l t ,  as might be expected, i n  a narrow view of i n t e r e s t  only t o  
s p e c i a l i s t s .  Qui te  the contrary,  it i s  t h e  wise choice of t h i s  time and 
place t h a t  makes t h e  book a valuable contr ibut ion t o  s p e c i f i c  understand- 
i n g  r a t h e r  than j u s t  another a b s t r a c t  discussion of an a b s t r a c t  term. 

It was during t h e  twe l f th  century, and i n  France, t h a t  Abelard, burned by 
h i s  d e s i r e  f o r  Heloise, wrote passionately of t h e  love of God, and Bernard 
6.f Clairvaux t r e a t e d  each verse of t h e  Song of Songs as t h e  a l l e g o r i c a l  
expression of Christ's love  f o r  his br ide  the  Church. The chapters  on 
t h e  legacy of the  p a s t  and on the  monasteries are the  s t rongest  i n  the  
book, providing an object ive,  in tegra ted  summary of t h e  Chr is t ian  view of 
love ,  which i s  s t i l l  re levant  insofa r  as our cu l tu re  i s  influenced by i t s  
C w i s t i a n  heri tage.  Several  of the  sources used a r e  ava i l ab le  only i n  
Latin.  

It was during t h e  twe l f th  century i n  France a l so ,  of course, t h a t  t h e  
-troubadours of Provence began singing t h e i r  paeans t o  idea l i zed  cour t ly  
l o v e  t h a t  have had s o  profound an e f f e c t  on Western l i t e r a t u r e  and sex 
r o l e s  ever since. The chapter  on the  cour ts  and the  love  poets  i s  dia-  


