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!'or most f o l k l o r i s t s  bas ic  conc2fik~. like fo lk ,  fo lk lore  , fo lk  cu l tu re ,  f o lk  
socie ty ,  and f o l k l i f e  serve as the  guide f o r  teaching and research. These con- 
cepts provide the  focus f o r  who and what t h e  f o l k l o r i s t  s tudies .  It has been 
shown many times over t h a t  there  i s  l i t t l e  agreement among us on such concepts 
which determine what t he  d i sc ip l ine  consis ts  of .l The goals of such study are  
a d i f f e r en t  matter. Broadly speaking we can say  t h a t ,  l i k e  a l l  humanists, we 
seek t o  increase our knowledge and understaning of man. i,iore spec i f i c a l l y ,  we 
do d i f fe ren t  kinds of analyses, i n  search perhaps of t h e  broader goal. These 
analyses may be funct ional ,  h i s t o r i c a l ,  sociological ,  s t r uc tu r a l ,  l i t e r a r y ,  
psychological, a r t i s t i c  or a e s the t i c ,  maybe l i n g u i s t i c ,  occasionally economic, 
or a combination of one or more of these and others.  But one th ing i s  ce r ta in .  
There i s  nothing:.uniquely f o l k l o r i s t i c  about any of our analyses because we have 
not yet  agreed on what const i tu tes  f o l k l o r i s t i c  analysis .  Even the  Finnish 
method of reconstructing narat ive  u forms, now l a rge ly  out of fashion among us ,  
i s  a exercise i n  diffusionism known t o  many d i s c ip l i ne s ,  not jus t  fo lklore .  
While h i s t o ry  used t o  be our guide, t he  ro le  of t r ad i t i on  being our paramount 
i n t e r e s t ,  contemporary f o l k l o r i s t s  seem t o  be moving i n  d i f f e r en t  d i rec t ions .  
Dan Ben-Amos not long ago suggested t ha t  we concern ourselves l e s s  with t r a d i t i o n  
and more with a r t i s t i c  communication, f o r  him the r e a l  essence of folklore .  Th e 
t r a d i t i o ~ l a l i t y  of fo lk lore ,  he s a id ,  is  an ana ly t i c a l  construct of the  scholar 
because people a re  not  always conscious of the  t r a d i t i o n a l  a s ~ e c t s  of t h e i r  
behavior. The ccmmunicative process i s  posited as what we should be d i rec t ing  
our a t t en t ion  t o e 2  There seems t o  be much agreement with t h i s  view. 

I t ' s  c l ea r ,  however, t h a t  there  a r e  two problems we have yet  t o  solve: 
first, the  who, what, when, where, why, and how of folklore--what i t  i s ,  who 
uses i t ,  bears i t s ,  transmits i t ,  discards it,  conserves i t ,  when and where and 
why these processes occur, and how they occur; and secondly, determining what 
kinds of analyses may be su i t ab ly  applied t o  t he  content and. processes of 
folklore  which a re  uniquely f o l k l o r i s t i c .  I max be accused here of d i sc ip l inary  
chauvinism, bu t  I ' m  i n  no way proyosing t h a t  there  be no t ransd isc ip l inary  
communication or  collaboration.  I ' m  merely suggesting t h a t  f o l k l o r i s t s  formulate 
t h e i r  f i e l d  of endeavor so  t h a t  nothing they th ink i s  important may be 
academically ignored. The studyicf folklore  i s  gaining i n s t i t u t i o n a l  acceptance 
and t o  be able t o  claim such bases from which t o  o ~ e r a t e  we need t o  counter 
such arguments as :  I f  fo lk  archi tecture  i s  t o  be s tudied,  why shouldn' t  t he  
a rch i tec tu ra l  h i s t o r i an  do it? I s n ' t  f o l k  a r t  the  realm of the  art h i s t o r i an ,  
i f  not now, perhaps i n  the  f,!ture? Shouldn't fo lk  nar ra t ive  be the spec ia l ty  
of t he  l i t e r a r y  scholar? Iiouldn't fo lk  music be a par t i cu la r  f o r t e  of the 
speciali'zed musicologist? I n  the  past  we have responded, cor rec t ly ,  t h a t  the  
subjects  of our study have been ignored by other established d i sc ip l ines .  This 
i s  no longer t he  case. Linguists now study many of the  o r a l  forms t h a t  only 
folklorists used t o  bother with. Historians,  espec ia l ly  i n  Africa,  a r e  using 
o r i t  na r ra t ives  t o  wr i te  h i s t o r i e s .  ~ ~ u s i c o l o g i s t s  study jazz and blues.  And so  
the  inevi table  question a r i s e s :  VJhat i s  it t h a t  f o l k l o r i s t s  do t h h t  i s  d i f f e r en t  
from what other scholars do vrith the same materials? 



\ fJi thin the  l imi tz t ions  of the  n ~ x t  few pages, I 'm going t o  be concerned with 
the  f i r s t  problem t h a t  I have posed, leaving the  second f o r  fu tu re  consideration. 
iiinci you, ny comments here a r e  legi t imately  labeled preliminary. I i n v i t e  
enl ightement  and c r i t i c i sm t o  help me re f ine  my thinking. A review of some 
of our current  constructs i s  notr i n  order. 

-'olk i s  probably the  most c r i t i c a l  concept t h a t  we use. Fo lk lo r i s t s  
f o r m r l j  held t h a t  f o lk  referred t o  a simple, r u r a l ,  homogeneous, uneducated 
peaple. This i s  zn old ~siesr  trhich we t r a ce  t o  Herder f o r  i t s  au then t ic i ty  and 
t o  su 'cstan5ate our oxm scholar ly  pedigree as  well.  f h i s  idea  of f o l k  was 
solidified i n  the  nineteenth century evolutionary thinking of Comte and Tylor, 
:rYe,+:in th.: fo lk  becz,~:e a stage i n  the  development of mankind, a s o c i e t a l  and 
cu l t u r a l  plateau. This kind 02 thinking,  which I regre t  t o  say has not e n t i r e l y  
dle2 out,  a l lo~red  t m n t i e t h  century f o l k l o r i s t s ,  anthropologists ,  and socio- 
l o g i s t s  t o  del ineate  the  focuc; of t h e i r  scholar ly  in te res t - - the i r  human subjects-- 
by lev21 of develo~xei l t .  Tlus f o l k l o r i s t s  took the  fo lk ,  anthropologists  
i n  ibe service of irir-.ralism turned SJO t he  less-developed primitive peoples, 
and sociologis ts  studied thz  more developed modern peoples. kor us ,  the  idea  
of fo lk  ~,:z.s prob~. '~ly Ss s t  expressed by 30bwt  Redfield 's  a r t i c l e  "The Folk 
Society" wllicln cornpreh~lisively out l ines  such a t t r i b u t e s  as I have mentioned -. . ? 
5 ,  J Today m o ~ t  fol1;lorists e x p l i c i t l y  r e j e c t  such l imi ta t ions  of f o lk ,  
emk-acinc illstead Alzn Dund-.sl notion of f o lk  a s  "any group of people whatsoever 
*o s h a ~ e  at l e x s t  one corrmon f ac to r ,  " no matter what t he  l inking f ac to r  n ight  
be a r i  even i f  the  grcup i s  comprised of only tr.10 people .4 

Yol:rlore, another im7ort2nt concept, i s  what the  fo lk  have t h a t  we a r e  
in te res tzd  i n ,  t Jhi le  the re  are  l i k e l y  some d i ssen te rs ,  most f o l k l o r i s t s  th ink 
t h a t  fo lk lore  is  som~thing t ramnitbed o r a l l y  i n  a s ty l i z ed  form which is  
knom t o  ha-~e  exis ted at  so>;l.e p r io r  time i.n a s imilar  but  var iant  form. Some 
fol!;!.orists, it i s  t r u e ,  accept other than o r a l  forms a s  cons t i tu t ing  fo lk lore ,  
but 2che n a j o r i t y  study only o r a l  forms, embracing ~l ' rancis  Ut ley 's  de f in i t i on  of 
folklore  as  fo lk  l i t e r a t u r e  which i s  i t s e l f  only an elaboration of Bascom's 
ver3xl a r t  .5 I f  you question t h i s ,  look a t  the  journals. How often does an 
essay t r e a t  a non-oral form? Yet even Thorns i n  h i s  1846 statement, though 
,?uckno5rledging the  o r a l  transmission of much folklore  , wrote t h a t  it (folklore) 
i s  "more x Lore t h m  a Li terz ture  - "6 And it i s  easy enough t o  determine what 
he n e a t  by "Lore" by looking a t  the d ic t ionzr ies  then current .  

F51klore among fo lk  i n  a fo lk  soc ie ty  has begun t o  present a problem f o r  
f o l k l o r i s t s .  There a re  few homogeneous soc i e t i e s  l e f t .  Henry Glassie has 
noted t ha t  although fo lk  soc i e t i e s ,  i n  the  Hedfieldian sense, a r e  slowly being 
eradie2ted,  fo lk  cu l tu re  i s  not dying. He suggests t3at we tu rn  our a t t en t i on  
t o  the  individual  bearer  of f o lk  culture.? Yolk cul ture  i s  a concept t h a t  
s e e w  t o  be gaining adherents among f o l k l o r i s t s  who wznt t o  study more than 
o r a l  f o r m  (usuzl ly  considered sy-ionymous with fo lk lo r e ) .  They would j u s t i f i ab ly  
sLudy any par t  of cu l tu re  which can be labeled with an ad j ec t i va l  f o lk ,  Folk in 
t 3 i s  adjecLivz1 case ,  re?.dily 2,pparent by a spzce between the  adject ive  fo lk  
arid tho noun it mcdifies,  i s  ssemingly intended t o  mean tradit ional-- those 
aspect.; or cu l tu re ,  f o r  Glassie,  which a r e  considered old or  old-timey by t h e i r  
b e a r ~ r s .  These t r a i t s  of folk  cnl ture  cannot be par t  of the  p o p l a r  ("mass, 
norrnati-~e" ) or thz acadexic ( " e l i t e ,  progressive" ) cul tures  .8 Using such a 
conczpt 2s fo lk  cu l tu re ,  >;e could engage i n  s tudies  of f o lk  c r a f t s ,  f o lk  
a rch i teq ture ,  fo lk  poetry, fo lk  cookery, fo lk  drama--indeed, f o lk  anything 
as  long cs  by fo lk  we ril~zn t r zd i t i ona l .  But t h i s  breaks down when scholars 
begin tg use the term "fo1.k t r ad i t i ons"  indicat ing t h z t  the focus i s  not on 
sonservative people i n  socie ty ,  but toward a r e l a t i v e l y  l e s s  educated, more 
homogxe~us ,  l e s s  man!-ed, pa r t i cu la r  niche .9 iqe come r i g h t  back t o  the  old 



concept of fo lk  as  a l e v e l  of soc ie ty  or  cu l tu re ,  bu t  i n  neo-evolutionary 
terms--folk, popular, e l i t e ,  the  primitive of course always being be lo~~r  the  
fo lk  . 

Idhat of f o l k l i f  e:/ This i s  a concept put f o r th  mainly by European scholars.  
I n  recent years it has begun t o  take hold among American fo lk lo r i s t s .  We can 
point t o  the  Scandanavians a s  the  or iginators  of organized f o l k l i f e  study,  
beginning formally with the  opening of the  Skansen museum i n  1891.10 The 

archives at Uppsala serve as the .xodel fo r  those of the  I r i s h  b'olklore Commission. 
Sigurd Erlxson founded the  j ou rml  Fol-kLj v i n  1937, incorporzting i n  i t s  pages 
h i s  idea  of regional  European ethnology--the study of peasant l i f e .  German-speaking 
scholars had long been studying a l l  aspects of ~ e a s a n t  l i f e  under the  conceptual 
umbrella of volkskund~. I n  the  1950s .iicha.rd Ljeiss, i n  h i s  introduction t o  
Volksk~md~ der  S c h w a ,  explained t h a t  European scholars have now abandoned the 
two-level idea  of soc ie ty  ( the  folk and the  e l i t e )  and tod-ay operate according 
t o  the  theor t h a t  f o lk  c u l t u r a l t r a . l t s  e x i s t  i n  varying degrees i n  every member 
of society.  1;Y 

I n  Br i ta in  the  notion of f o l k l i f e  arose as a response, s imilar  t o  the  adop- 
t i o n  of fo lk  cul ture  as a cen t r a l  concept by f o l k l o r i s t s  i n  the  United S t a t e s .  
People in te res ted  i n  studying material  forms were d i s s z t i s f i ed  with t he  
exclusive preoccupation of the  members of the  Folk-Lore Society with o r a l  forms, 
bt a time when the idea  of f o l k l i f e  was g d n i n g  adherents, i n  the  mid-f i f t ies ,  
the  outgoing president of the  Folk-Lore Society,  Sona Rosa Burstein,  r e ~ a r k e d  
i n  her p res iden t ia l  address, "...if I were examining a candidate f o r  a diwloma 
i n  fo lk lore ,  I should unhesitat ingly f a i l  one who included material  objects i n  
the  definition" of folklore  . She s ta ted  fu r ther  t h a t  she could not "subscribe 
t o  ca l l ing  fu rn i tu re  and ag r i cu l t u r a l  instruments l o r e ,  however r i c h  a fund of 
l o r e  may a t t ach  t o  them, I '  proclaiming t h a t  " lore  may be attached t o  mater ia l  
things but it is  not i s e l f  a mater ia l  thing. "12she i s  precise ly  r i g h t  but f o r  the 
the  wrong reasons, The very same statement can be m~de  i n  regard t o  o r a l  forms. 
E'olklore m y  a t tach  t o  them but  folklore  i s  not i t s e l f  o ra l .  

- The most prominent p rac t i t ioners  of f o l k l i f e  study i n  the  B r i t i s h  ' ~ ~ Y - c s  are  
geographers who a re  u-sually connected with open a i r  mueeums, ca l l ed  fo lk  museums, 
modeled a f t e r  Skmsen. The ra t ionale  f o r  the  i nvo lve~~en t  of the  geographer is  
the study of the  landscape and man's a l t e r a t i on  of it--trith s t ruc tures ,  t oo l s ,  
and machines end t h e i r  t r ad i t i ona l  LEES. Lip service i s  paid t o  the  i d e ~  t h a t  
f o l k l i f e  i s  a mlcro-discipline which includes fo lk lore ,  but the  emphasis i s  
decidedly on mater ia l  things . l3 As J . Geraint Jenkins puts i t ,  "i"o1klife s tudies  
seek t o  t r ace  the  e r sona l i ty  of the  various regions of the  trorld expressed i n  !? m ~ t e r i a l  cul ture ."  4 And he explains t h a t  the  fo lk  museum, trhich has been the 
r e a l  medium f o r  f o l k l i f e  s tud ies ,  i s  supposed " t o  take the  v i s i t o r  out of h i s  
nresent-day environment and s t r a igh t  t o  the people t h a t  l ived  i n  some by-gone 

age." Jenkins a l s o  considered the  problem of fo lk  and i t s  r e l a t i on  t o  fo lk l i fe .  
' o l k l i f e ,  he wrote, overcomes the  doubtr"~11 bvertones of fo lk  because of i t s  new 

view. Th? fo lk  a re  no longer simply hewers of ~rocd sr~ho cl ing t o  antiquated 
customs and l i v e  i n  thatched houses. Instead,  "folk" now r e f e r s  t o  " a l l  l eve l s  
of society" and "s ign i f ies  the  complete tray30f l i f e  of a cox lmi ty ,  " incorporat- in^: 
every str~.tum. l 5  

Folk l i fe  a s  it r e l a t e s  t o  Americans has been defined by the wr i te r s  of the  
Arnericnn F'olklife B i l l  (SB 1844), now pendj.ng i n  the  Senate: 



As used i n  t h i s  Act--the term "flmerican Fo lk l i fe"  means t he  
t r a d i t i o n a l  customs, b e l i e f s ,  dances, songs, t a l e s ,  sayings, 
arts, c r a f t s ,  and other expressions of the  s p i r i t  common t o  a 
grcup of people within any area of the  United S t a t e s ,  and 
includes xusic (vocal and instrumental) , dance, drama, l o r e ,  
be l i e f s ,  language, humor, handicraf t ,  painting,  sculpture ,  
a rch i tec tu re ,  other forms of creat ive  or a r t i s t i c  expressions, 
and s k i l l s  re lz ted  t o  the  preservation,  presentation,  per- 
fornance, and exhibit ion of the c u l t u r a l  her i tage of any 
f a s i l j ,  e thnic ,  r e l ig ious ,  occupational r a c i a l ,  regional ,  
or other grouping of 1-nerican people. 16 

1 t ' s  c l e m  i n  t h i s  de f in i t i on  thx t  t he  profess ional  f o l k l o r i s t s  who ass i s ted  i n  
i t s  formulatiolz ccasidzrcd lore t o  be o ra l .  It i s  a l so  apparent t h a t  they were 

' n o t  able t o  defj-ne the essence of what they c a l l  f o l k l i f e .  They had t o  r e so r t  
t o  a Dundes-likz enumerative def in i t ion .  Fo lk l i fe  i n  t h i s  case seems t o  be just  
about the  same t h f n ~  as the  folk  cul ture  I mentioned e a r l i e r .  I would hazard the  
guess t h ~ t  , as Bascov has pointed out , l 7  since anthropologists use the  term 
'!folk culture" d i f f e r e n t l y  a.nd since "culture" has h i s t o r i c a l l y  been the  unifying 
conc5pt f o r  cocio-cultural  anthropology, f o l k l o r i s t s  thought they had t o  come 
up r r i t l z  a nrtw tern--thus f o l k l i f e .  

Th-.~-e nrz  t h s  ~ e v c r n l  problems inherent  i n  our conceptual guides. "r'olk" 
can be an ~d j zc t i ve .n%an ing  t r a d i t i o n a l ,  or  a noun meaning people i n  t he  Jenkins 
sense, or any group shar ins  a comon l inking f ac to r  i n  the Dorson-Dundes-Brunvard 
sense. Any one of t h ~ s e  usages would be f i n e ,  but  few f o l k l o r i s t s  are  at a l l  
consistent  i n  t h e i r  usage. I maintain t h a t  "folk" always re turns  t o  the  common 
pe2orativz uzsge--that I s ,  t o  a pooer, l e s s  educated, so-called backward l e v e l  
of socie ty  or cul ture  exemplified by a par t i cu la r  group of people chosen by the  
fol!tlorS.st f o r  h i s  research i n t en t .  And what i s  more, Albert Lord has noted t h a t  
outtside the  f o l k l o r i ~ t s l  c i r c l e ,  the  term almost akiays has a derogatory connota- 
t i o n  .I8 

Bcycnd the  problem of fo lk ,  we have t o  dea l  w i t h  folklore  and f o l k l i f e .  
Does the  one r e f e r  t o  o r a l  forms and the  other mater ia l  forms? uoes one incor- 
~ o r r ? t e  the otker:' i f  s o ,  which should ?re use? 

Sona Bvrate'n 1;as on the  m2rk when she sa id  t h a t  fo lklofe  might be at tached 
t d  n t e r i a l  things but  i s  not i t s e l f  a material  th ing.  Neither, however, i s  
it 01-21, It seer15 t11at Ire are  forever confusing fo lk lore  with the  forms by 
t~1iich it i s  m2.nlfested. An ea r ly  de f in i t i on  describes folklore  a s  "the t o t a l  
mess of tra.ditbona1 matter present i n  t he  mind of a given people at any given 
time. "19 This notiox of folklore  has been equated with the b@y of non-biological 
inhzr i ted mcter ia l  t h a t  determines the  behavior of people--ii e f f e c t ,  with 
cul ture  .20 An A f r i c ~ n  scholar ,  S . A .  Babalola of the  Universi ty of Lagos, has 
recent ly  described folklore  as  "the sum t o t a l  of t he  t r a d i t i o n a l  knowledge of a 
people, " nottng z l so  t h a t  "ora l  l i t e r a t u r e  i s  jus t  pa r t  of fo lk lore  ."21 Herbert 
H2lpzrt h2s cuyqested th2 t  folklore i s  everything %re learn  t h a t  we don ' t  get  out 
of 'ao5ks.22 bli l l ian Snscon?, explzining t h a t  t o  him folklore  i s  much more than 
simply v2rbxl z r t  , h?s dzfined f ol!<lore a s  'If olk learning' '  which includes "a l l  
!39::led~~? t;i,-. ..t, 5 3  t r ~ i i s ~ i t t e d  by word of mouth and a l l  c r a f t s  and other techniques 
tha5 2.re l e ~ r n c d  by Ir?itr,tion or example, a s  well  as the  prcducts of these  c r a f t s .  '123 
He cas t s  -I vride net  i ~ d e e d .  Ar,d of course, we have Ben-Amos ' character izat ion of 
f olltlore a s  z r t i s t i c  co~~nunis,?t ion i n  face t o  face  in te rac t ion .  



There are  several  d i f f i c u l t i e s  with a l l  these statements. What i s  t r ad i -  
t i o n a l  i s  an ever present problem, as i s  what cons t i tu tes  "folk" Learning. 
Distinguishing the  s ing le  experiences of individual  persons from fo lk lore  is  a 
problem. For Bascom t o  include a l l  orally-transmitted knowledge without many 
other qualifying fac tors  i s  not defensible.  He would thus include the  r e l a t i on  
of an individual  experience under t h i s  rubr ic ,  though not the  untransmitted 
id iosyncrat ic  experience, and Halpert would seem t o  include any non-academic 
learning experience, even learning the  next door neighbor's address, f o r  example. 
Fo lk l i fe  remains inadequately defined, as  evidenced by i ts  conceptual connection 
with the  study of mater ia l  things and i t s  possible confusion with fo lk  cul ture  
a s  used by anthropologists. r'urther , nobody i n  our f i e l d  c a l l s  himself a i t  

f o l k l i f  ist . 
Ken Ketner, i n  a paper presented at  the  annual meeting of the  1~merica.n 

Folklore Society,  noted t h e  many pejorative usages the  word fo lk lore  su f f e r s  
from--most commonly synonymous with "untruth1'--at the  hands of the  public,  
academics and professional  people, sometimes even f o l k l o r i s t s  .24 ketner 
suggests t h a t  we drop the  word folklore  from our academic vocabularies, r a ther  
than have our d i s c ip l i ne ' s  subject  characterized by such bad connotations. 

iLly posit ion i s  the  complete opposite. For 120 years "folklore"  has been 
the  word t h a t  covers everything we a r e  in te res ted  i n .  Unlike Ketner, I f i nd  
t h a t  most people I ask describe folklore  a s  a spec ia l  kind of knowledge, not 
necessar i ly  t r ue  or f a l s e .  Rather than drop "folklorer '  from our academic 
vocabulary-, I would rejuvenate i t ,  make it the  foca l  point of a l l  our s t ud i e s ,  
and ins tead drop such terms as  fo lk ,  f o lk  cu l tu re ,  and f o l k l i f e  i n  s p i t e  of 
t h e i r  current  popularity. Such a rejuvenation i s  a kind of "back t o  the  roots' '  
movement, I bel ieve,  and must begin with continued attempts a t  defining folklore  
and i ts  re la ted  concepts. Folklore would again mean knowledge, not of the  fo lk  
or a fo lk  but of people (meaning more than one) of any c lass  or culture.  To be 
sure ,  we need t o  qua l i fy  t h i s  fu r ther  because fo lk lore  i s  indeed a s p c i a l  kind 
of knowledge.25 A simple def in i t ion  i s  t h i s :  k'olklore i s  knowledge t h a t  i s  
transmitted by an e s sen t i a l l y  unwritten means across at l e a s t  one generation. 
This a r b i t r a r i l y  def ines  the  temporal depth of %:hat i s  t r a d i t i o n a l  as  a minimum 
span of a t  l e a s t  one generation. It eliminates the  problem of group because 
transmission assumes a t  l e a s t  two people--a sender and a receiver.  Group has 
always been an accidenta l  construct of f o l k l o r i s t s .  Areal d i s t r i bu t i on  i s  thus 
mainly important because we demand t h a t  a t  l e a s t  two people share folklore  across 
a generation, a s  a f a the r  might pass h i s  knmrlzdge on t o  h i s  son. Take note t h a t  
"essen t ia l ly  unwritten" does not means "essen t ia l ly  o ra l . "  'This i s  a problem 
t h a t  has long plagued us. bihat is o ra l ,  i n  many instances but not i n  every 

' c a s e ,  is one means of transmission. This de f in i t i on  of folklore  thus over- 
comes t he  problem of such an example a s  autograph verse which i s  encapsulated 
i n  the  wri t ten  form, because i n  t h i s  case the  texture  of the  verse i s  not what 
the  folklore  i s  a l l  about. 1Jhat i s  fo lk lo r i c  i s  the  e n t i r e  scene--trading the  
books, wri t ing neat th ings  about one's peers,  chuckling over a f r i end ' s  remarks 
about you, and years l a t e r  being able t o  r e c a l l  the  en%ire event a s  a s o r t  of 
r i t e  of passage. IJhat i s  important then i s  no-t the  texture  of the  t e x t  but  the  
e n t i r e  context, not the  wri t ten  verse but t he  e ~ e n t . ~ 6  Considering fo lk lore  t o  
be transmitted by an e s sen t i a l l y  unwritten means allows us t o  admit t h a t  ce r ta in  
fo lk lo r i c  events, l i k e  those involving autograph verse or g r a f i t t i ,  culminate i n  
but include much more than just  the  wr i t t en  word. LJould the  o r a l  transmission 
of a fashionable joke, say a ifatergate joke, qua l i fy  a s  folklore  under t h i s  
scheme? I f  we consider content only, the  answer might be negative. But the  



s t ruc ture  of the  joke, the  s t y l e  of t e l l i n g ,  t he  t r a d i t i o n a l  idioms or metaphors, 
the  s e t t i ng ,  the  i n t en t  of the t e l l e r ,  and the  response of the  l i s t e n e r  could a l l  
be aspects of fo lk lore .  The same might hold t r u e  fo r  a bluegrass or rock perfor- 
mance. While the  music i t s e l f  might be a recent creat ion,  the re  a r e  many other 
aspects of the  event t h a t  can be scrut in ized by the  f o l k l o r i s t s  and t h i s  i s  t r ue  
whether the  performance be l i v e  or media-transmitted. Obviously the  media- 
transmitted performance, broadcast or recorded, eliminates the  important f a c t  of 
performer-audience in te rac t ion .  'She point here i s  t ha t  we can pick out aspects 
of folklore  i n  probably every instance of human behavior. kJe w i l l  s t o p  t ry ing  
t o  c l a s s i fy  e i t he r  content or process a s  e n t i r e l y  fo lk lo r i c  or  non-folkloric and 
look instead 2i; the components t ha t  const i tu te  the i n s t an t  or occasion when 
transmission or  reception takes place. 

This f i n a l  note about the  def in i t ion  of fo lk lore  i s  needed. While I ' m  not 
concerned here with the  necessary and precise terminology of communication theory, 
the  f a c t  remains t h a t  i f  fo lklore  i s  transmitted there  i s  a conco&tant apprehen- 
s ion ,  or reception. Though I might speak f igura t ive ly  of a r t i f a c t s  a s . t r ans -  
m i t t e r s ,  tho senders and receivers are people. I f ,  f o r  example, a person i n  
\Jest Africa apprehends a mask which transmits i n  i t s  visage symbols and values 
understood by the  viewer, then t h e  mask i t s e l f  i s  a mater ia l  t r ansmi t te r  of 

, folklore  even though thee:.:: 2iee-nce of the mask depends on i t s  maker, and by exten- 
sion on i t s  users and on the  soc ie ty  which generates i t s  meanings. The focus of 
our folklore  study must thus be two-fold: on content, the  s t u f f  of transmission, 
and on process l h i ch  i s  transmission and apprehension. 

I f  fo lklore  i s  ment.tl--ideational--how can we study it? PIy f ee l i ng  is t h a t  
we can study it only through i t s  manifestat ions,  t h a t  i s ,  through transmission 
and zp~rehension.  J 'olklore c2n only be transmitted by means of one or  more of 
three  possible forms: o r a l l y ,  mzter ia l ly ,  or by motor habi t  or other body motion 
or control .  l lor  t he  purpose of t h i s  discussion I ' m  considering speech as an o r a l  
means and. not a s  body motion. Orally-transmitted fo lk lore ,  which I will hereaf ter  
shorten t o  the l e s s  cumbersome "ora l  f o lk lo r e , "  i s  received aural ly .  h a t e r i a l  
fo lklore  (5. .e . , mzterially-transmitted fo lk lore )  i s  const i tu ted of perhaps any 
mater ia l  object ,  from handtool t o  house, and can be apprehended v i sua l ly ,  
t a c t i l y  i n  t he  case of a sculpture ,  gus t a to r i l y  o r  o l f ac to r i l y  i n  the  case of 
cuisine.  Folklore t h a t  i s  trancrnitted through body motion or  con t ro l  I a m  going 
t o  henceforth r e f e r  t o  as kinesiological  fo lk lore  ( t h a t  is, t h e  shor t  form .-. f - kinesiologiczlly-transmitted fo lk lore ) .  Spec i f ica l ly ,  t h i s  r e f e r s  t o  the  
folklore  Tre czn study through "motion ~i!~ich i s  characterized by the  movements of 
humm beings and those objects which a r e  influenced d i r e c t l y  by human motivation. 11 27 
You may be asking yoursel f ,  ~ ~ h y  not simply kinesic  ins tead of kinesiological? 
The reason i s  t h i s .  Kinesics, e spec ia l ly  i n  t he  work of ~ ~ a y  Birdwhis te l l ,  has 
usua l ly  referred t o  non-verbal bcdy communication, ca l led body language i n  the  
popular p e s s .  28 ' ' I~ inesiological"  subsumes "kinesic" i n  t h a t  i s  covers not only 
such non-vcrbsl bcdy communication, but a l s o  includes the  motion exhibited by t he  
technique of a craftsm-tn, the plqying s t y l e  (notnlucical s t y l e )  of a musician, 
dance, and ~ u d i e n c e  react ion ;'IS t rel l .  Addit ionally,  k inesiological  fo lk lore  
would include the  f l u i d  but not the  f ixed proxemic dimension of body motion o r  
control--m?nfs use of space--that regula tes ,  f o r  example, the  dis tance we keep 
ourselves f ron  each other .29 Bear i n  mind, however, t h a t  f o r  motion t o  be con- 
sidered as t ransmit t ing or apprehen2ing kinesiological  fo lklore  the  general  
r e q u i r e ~ e n t s  t h a t  I s e t  f o r t h  i n  the  def in i t ion  of folklore  must be met. 

The rqnlm of rnzterial fo lk lore  incorporates the  fkxed proxemic dimension. 
The m t e r i a l  form i s  indeed a t r a n m i t t e r  of folklore  whether the  form be a 
house or other kind of s t ruc ture ,  a piece of sculpture l i k e  t h e  l i f r ican mask, 
a t o o l ,  x nus ica l  instrurnel?t, a f i e l d  layout ,  a fence,  a boat ,  or cul inary 
c r ea t i o r .  :3 home l a i d  out i n  c?n 7.rchitect 's  b luepr ints  would not o rd inar i ly  f i t  



t he  def in i t ion  of fo lk lore ,  but i f  the  majority of rooms turned out t o  be 16 '  x 
16 ' i n  s i z e  and the  use and arrangement appeared qu i te  t r a d i t i o n a l ,  we might 
have t o  conclude t h a t  many elements of the design incorporate aspects of folklore .  
When we record such mater ia l  exmples and arrange them by type or s t y l e ,  we a l so  
need t o  invest igete  the o r z l  and klnesiological  fo lklore  t h a t  goes with them. 

Let me i l l u s t r a t e .  I f  we focus on a musical event there  i s  mubh t h a t  we need 
t o  include. The vocal aspect of the  music ~vould obviously f a l l  i n t o  the  re."-lm 
of folklore  trasnmitted o r a l l y  and received m r a l l y .  The same holds t r u e  f o r  o r a l  
zudience response of any kind, whi-ch indicates  the in te rac t ion  of p r f o r m w s  and 
zudience. The ins t runcn t ,  the  manner of d'ress, the  physical arrangement of 
p e r f o r ~ ~ e r  and audience, other equipmsnt, even perhaps the  building i n  which the  
performance takes place,  or the  outdoor s e t t i n g ,  might be considered t o  be 

t ransmit t ing folltlore m3terial ly.  Yhe perform3.nce i t s e l f ,  say the  s t y l e  of bowing, 
blo-ding, beating,  picking or strur~minz, bodily posture, and audience response by 

clafiping, dancing, or t!iro7ring things are a l l  a s ~ e c t s  of fo lk lore  transmitted 
kinesiological ly .  IJe hav? t o  be w a r e  of a l l  of t h i s .  I think of the  e n t i r e  
scene zs 2 macro-folklore coxplex toxard which t he  f o l k l o r i s t  has t o  fashion a 
h o l i s t i c  approach. l~l though the  f o l k l o r i s t ' s  primary i n t e r e s t  might i n  t h i s  case 
be i n  the  rrusic, he should be investiga-ting nus ica l  folklore--in a l l  i t s  varied 
transmissions and rec2ptions dur i rg  tile event--rather than simply fo lk  music. 

Another exmpl-e which > r i l l  he lp  i l l u s t r a t e  involves a house. A s  i n  the  p r io r  
example there  the  f o l ! t l o r i ~ t ' s  main i n t e r e s t  i s  i n  the  music, i n  t h i s  one the  
main i n t e r e s t  i s  I n  t he  house a s  the  foca l  point of an explanation of human . 

behzvior. A l l  t he  per t inent  fe?.tur?s of the  house must be recordzd--height, 
f l oo r  p l m ,  construction ~ a t s r j - a l ? ,  aper tures ,  appel?dages, decorztion, and furni-  
t u r e  arrzngement. !Je can consider decoration and furn i tu re  arrangement as con- 
s t i t u t i n g  the  fluid-pro::znic dimension of the  house, and the  other. more permanent 
features  a s  par t  of t h e  f ixed pro::emic dimension. Besides these f ~ a t u r e s  we a l s o  
need t o  knot- the  technique of 'construction--hor,r the  house tras b u i l t .  I n  the  case 
of a very old house Ire r,:ight not be able t o  determine the  exact technique used. 
The bes t  ;i~ay, of course, t o  record technique i s  t o  vierr it. Such technique 
ex~ii7:its k inesiological  f ol!cloye. I n  ~7ddit ion,  r"o1ltlorc i s  transmitted o r a l l y  
i n  ins t ruc t ions  passed f r o 3  naster  t o  apprentice or from foreman t o  laborer.  
Ivlost of us know t h a t  there  i s  a proper way t o  liold a hammer, t h a t  there  i s  an 
e f f i c i e n t  .r?g t o  use a shovel, and t h z t  the re  i s  a par t i cu la r  technique t o  pacing 
onzself while doing hea1-y T T O ~ ~ C .  ~de normally l ea rn  these  things from other people 
an3 not t h r o ~ ~ c h  i d io spc ra . t i c  experience. bther sources of fo lk lore  connected 
with a house a r e  i t s  res iden ts ,  pz.st and presen5, and the  people and other homes 
nearby. Here again, we can use the  three-way epproach. Oral folklore  w i l l  come 
from interviex-rs, k i l :es lolo~ical  fo lklore  from a demonstration of remembered 
technique, and mater ia l  fo lklore  from other dwellings. ~ ~ r c h i v a l  and l i b r a r y  
research > r i l l  y ie ld  fu r ther  i n s igh t ,  providing perhaps t he  .diachronic connections 
t h a t  are a necessary p s r t  of folklore  study. 

One l a s t  example should help explain thc  macro-folklore complex. Lober t  
Jeromn Smith, d e s c r i b i n ~  ?.ffective response as  the  meaningful apprehension of a 
p?r t icul?r  folklore  genre, uses the  Peruvian f e s t i v a l  t o  show the  i n t r i c acy  of 
trxlLticnal  behavior .:0 Umctng between people of d i f f e r en t  ages and sexes, shooting 
sk~rrockcts,  playing reeds and f lu tep ipes ,  s inging,  parading, describing miracles, 
~ n d  penmces and past f i e s t a s ,  , ~ n d  explaining the  importance of the  patron s a i n t  
zre soms of the many ac t s  th2 t  const i tu te  t he  f i e s t a .  Let me hypothetically pick' 
out oqe pers on t o  i l l u s t r c ~ , t e  the sircult~.neous t ransniss ion of o r a l ,  k inesiological  , 



and mater ia l  fo lklore .  Bear i n  mind t ha t  anyone par t i c ipa t ing  i n  the  face t o  
face in te rac t ion  t h a t  const i tu tes  the  f e s t i v a l ,  the  kind of in te rac t ion  t h a t  
characterizes Ben-Amos' thinking,  is  both a sender and a receiver.  Ply choice 
i s  a,costumed individual  who i s  both singing and dancing. ivlaterially- 
transmitted folklore  isembodied i n  the  costume, sure ly  t r a d i t i o n a l  i n  design 
and adornment. Orally-transmitted folklore  i s  apparent i n  the  song. 
~inesiolo~icall~-transmitted fo lk lore  can be seen i n  the  dance. 'Yhe viewer- 
l i s t e n e r  i s  l i k e l y  reinforcing the t r a d i t i o n a l i t y  of t he  occasion by being 
appropr ia te ly  dressed f o r  the  occasion, by responding vocally,  and by swaying 

or clapping or even dancing. There are a multitude o f a t h e r t h i n g s  happening and 
it i s  probably impossible t o  account f o r  everything. !&at fo lk lore  we can account 
fo r  i s  only what i s  manifested. includes what we can ask about retrospectvely.  
As Smith points out ,  we cannot measure response i f  it never leaves the  mind, 
i f  it does not r e s u l t  i n  some ac t .  

PJhat I a m  ca l l i ng  f o r  i s  a consideration of folklore  as knowledge which we 
can only study through a complex of m a n i f e ~ t a t i o n s . 3 ~  I suggest t h a t  fo lk lore ,  
t he  subject  of our study, i s  the  core concept of our d i sc ip l ine .  A s  a key 
concept it i s  no l e s s  inclus ive  than i s  creat ive  wri t ing f o r  l i t e r a t u r e ,  
language f o r  l i n g u i s t i c s ,  cul ture  f o r  anthropology, soc ie ty  f o r  sociology, or  
po l i t y  f o r  p o l i t i c a l  science. 'r'olklore i s  thus the  macro-discipline which allows 
each of us ,  according t o  our inc l ina t ions ,  t o  spec ia l i ze ,  not  i n  f o l k  l i t e r a t u r e  
but i n  l i t e r a r y  fo lk lore ,  not i n  fo lk  a rch i tec tu re  but i n  a r ch i t ec tu r a l  fo lk lore ,  
not i n  folk  music but i n  musical fo lk lore ,  approaching whatever i n t e r e s t s  we have 
i n  a macro-fashion which seeks t o  account f o r  a l l  the  fo lk lo r i c  manifestations 
t h a t  cons t i tu te  a complex whole. While we may pick out s ing le  aspects of a 
macro-folklore complex f o r  spec ia l  consideration, such as nar ra t ive  s t ruc ture  
or singing s t y l e  or house type,  we should record the  e n t i r e  complex whenever it 
i s  possible t o  do so. ildmittedly, the  scheme t h a t  I have described i s  a can- 
s t r u c t ,  but  if it helps us understand and explain human behavior a l i t t l e  b e t t e r  
than our current  approaches do, it may be worth ref ining.  I i n v i t e  your commentary 
i n  future  i s sues  of the  .Forum. 

r 'or  example, consult  the  twenty-one de f in i t i ons  of folklore  offered i n  t he  
liunk and Magnall's Standard Dictionary of Folklore. I"lvt,hologv, and Legend, 
ed. ,  blaria Leach and Jerome Fried (New York, 1949-50, ' 2 vols; 1, a l b e i t  severa l  
of these were posited by wr i te r s  in te res ted  i n  fo lk lore  but  whose first 
loya l t i e s  were t o  other d i sc ip l ines .  It seems t o  me t h a t  Lielville Herskovits 
confronted the  problem and i n i t i a t e d  the  modern controversy over fo lk lo r e ' s  
scope i n  h i s  1946 pres iden t ia l  address t o  the  American Eolklore Society.  
I n  it he exhorted f o l k l o r i s t s  t o  henceforth concentrate on o r a l  d a t a  s o  as 
not t o  confuse t h e i r  f i e l d  of study with t h a t  of anthropologists .  See 
"Folklore After  a Hundred Years : 1L lJroblem i n  R edef in i t ion  , " Journal  of 
A4m~ri.can Fol k3 ore 59 (1946) : 283-90; Herskovits ' students a t  Northwestern, 
iichard \daterman and lJilliam Bascom, followed the  Herskovits l i n e  i n  t h e i r  
contributions t o  the  Leach dic t ionary i n  which they introduced t he  term 
"verbal art." One of the f i r s t  respondents t o  t h i s  narrow idea of t he  Scope 
of folklore  was Samuel Bayard i n  "The Ivlaterials of Folklore ,"  Journal  of 
Ar.erican Folklore 66 (1953): 1-15; Bascom fur ther  explained h i s  i dea  i s  
"Verbal Art ,  " J o~ l rna l  of American Fol kl ore 68 ( 1955) : 245-52 ; compare t h i s  
with h i s  recen t ly  published "Folklore, Verbal A r t ,  and Culture, I' Journal of 
Ameri-can Folklore 86 (1973): 374-81, although t h i s  w a s  an o r a l  address t o  the  
American Folklore Society o r ig ina l ly  given i n  1965. More recen t ly ,  Uan 



Ben-ihos' attempt at def in i t ion ,  "Toward a Def ini t ion of i 'olklore i n  
Context, " i n  Americo Paredes and Xichard Bauman, ed. ,  Toward New Perspectives 
i n  Folklore (Austin: Universi ty of Texas Fress fo r  the  American Folklore 
Sgciety, 1972), o r ig ina l ly  delivered i n  an e a r l i e r  version t o  t he  1967 
meeting of the  American l lolklore Society, brought f o r t h  disagreement from 
Roger Welsh i n  "A Note on Defini t ions ,"  JoilrnaI of American P'olklore 81 
(1968) : 262-64. This generated Lichard Bauman I s  "Toward a Behavioral Theory 
of ll'olklore: A -Leply t o  ,toger Welsh," Jo11rna.l of American F'olkloPe 82 
(1969) : 167-70. 

Ben-Amos , "Towzrd a Definit ion,  I '  pp. 12-14 ; a l s o  h i s  "Toward. a Componential 
>iodsl of kolklore Comunication," pp. 309-11 i n  p roceed in~s  of the  V I I  
Int,ernat,i.onal Conzress of Ant,hronol o ~ i c a l  and dthnolopi c ~ 1  Sciences Vol. 11, ----- 
Ethnology (Tokyo: Science Council of Japan, 1968). 

R.obert R edf ie ld ,  "The Folk Society,  " American J o ~ ~ r n a l  of S o c i o l o ~ v  52 (1947) : 
293-308. 

Alan Dundes , The St,ndv of Fol klore ( ~ n ~ l e w o o d  Cl i f f s  , N . J . : Yrentice-Hall 
1965), p. 2;  see a lso-  h i s  "The Devolutionary Premise i n  kolklore Theory," 
Journal  of the  E o l k lo r e .  I n s t i t u t e  6 (1969) : 5-19, espec ia l ly  n. 34. 

Compare Ut ley ' s  "5'olk Li tera ture:  An Operational Definit ion,  I '  Journal- of 
Arne7.i c;m I; nlkl  o r -  74 (1961) : 193-206, reprinted i n  h d e s  , The Study of 
Folklore, with Bascorn's "Verbal R r t "  and Herskovits ' "lt'olklore After  a 
Eun?.red Years. " 

I f i i i l l im Thoms , reprinted i n  Dundes , The St,udv of Fol-klore , pp. 4-6. 

Henry Glassie,  Pa.t,t,~rn i n  t,he M a t e r i a l  Folk Ci~lt,ure of t.he Eastern United Skates 
(Philadelphia: Universi ty of Pennsylvania Press,  paper ed i t ion ,  19711, pp. 4-5. 

Glassie , J-%t,t,ern, pp. 5-7 - 
This applies t o  f o l k l o r i s t s ,  but  a l s o  t o  geographers and anthropologists who 
study "folk" th ings .  Their use of "folk" i s  almost always indicat ive  of a 
l e v e l  of cul ture  of socie ty .  For example, dealing with a r ch i t ec tu r a l  
t r r?di t ions ,  Charles Gri tzner ,  a geographer, discusses "folk t rad i t ion" '  a s  it 
r e l a t e s  t o  "folk arc3i t&cture ."  I n  t h i s  case i t ' s  mostly poor people using 
>:hatever materials  thay can get t h e i r  hands on. See "Construction Platerials 
i n  a Folk Housing Trzdit ion:  Considerations Governing Their Select ion i n  
New Plexico, " Pioneer Ameri ca. 6 (1974) : 25-39; John Greenway characterizes fo lk  
cul ture  a s  "an unsophisticated homogeneous group" i n  a work whose t i t l e  betrays 
h i s  prejudices , Li t ,~ rn t , l~ , re  t , h ~  Fri m i  t,ives (Hatboro, Penna. : Folklore 
Associates, 1964), p. x i i ;  Norbert Reid1 describes folk  cul ture  as  the  
I t  unconscious, unre f lec t ive ,  t r ad i t i ona l  behavior, yet  an i n t e g r a l  par t  s f  
the  l i f e  way of a people. " See h i s  "folklore vs . 'Volkskunde ' , " Tennessee 
Fol klore Soci e t y  Bul le t in  21 (1965) : 47-53; see a l s o  Reidl'~ "I* olklore and 
t he  Study of i l a t e r i a l  Aspects of Folk Culture, I' Journal of .!lmerj.can Folklore 
79 (1966) : 557-63. 

See J .  Geraint Jenkins, "The Use of Ar t i f ac t s  and Folk A r t  i n  t he  kolk b~useum," 
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