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Hcw o f t e n  have I viewed t h e  graves ,  and gone 
Unto t h a t  p l ace ,  and y e t  re turned  home 
Again u n t o  my .house : The time w i l l  be ., 

!Vhe'n I must go, but no r e t u r n i n g  see .  
Lord, give me s o  much grace ,  t h a t  I may be 
ever-more mindful of E t e r n i t i e .  

P h i l i p  Pa in ,  W e d i t  a t  ion  Twenty-One , " . 

from Qa.ily Meditat ions,  publ ished i n  
1668, 

I 

The s tudy of t h e  American gravestone has o f t e n  been regarded as . . * 

t h e  concern o f  f o l k l o r i s t s  only,  f o r  t h e  s t r i k i n g .  and e s t h e t i -  
c a l l y  s a t i s f y i n g  designs of t h e  old c o l o n i a l  New England s tones  
a r e  c e r t a i n l y  grand examples of American f o l k  ar t .  Nevertheless,  
a representat j -ve number o f  s t u d i e s  and reg iona l  surveys now . 
a v a i l a b l e  i n d i c a t e  t h a t  many major a spec t s  of t h e  f ield--includ-,  
i ng ,  and i n  add i t ion  t o ,  f o l k  e.spects--are being covered. This  
annotated bibl iography records t h e  l i t e r a t u r e  of t h i s  f i e l d .  

Kany s t u d i e s  have been published i n  the last  t e n  years ,  perhaps 
r e f l e c t i n g  t h e  g r e a t  boom in t h e  popu la r i ty  of  "gravestone a r tw 
and stone-rubbing. For tunate ly ,  t h e  i n t e r e s t - i n  gravestone 
images a s  art and a s  examples o f  m a t e r i a l  c u l t u r e  a r e  complemen- 
t a r y :  t h e  techniques of w c ~ l l e c t i n g w  and analyzing t h e  images by 
photography and stone-rubbing a r e  common t o  both c r a f t s p e r s o n  
and re sea rche r ,  

Although t h e  s-tudy af  *the American gravestone needs no defense,  
Henry Glass ie  reminds us of  i t s  importance a "The i d e a l  a r t i f a c t  
f o r  s t u d i e s  of d i f f u s i o n ,  of change and p e ~ s i s t e n c e  through 
t ime,  has been as y e t  i n s u f f i c i e n t l y  exp lo i t ed ,  except i n  New 
England. Gravestones r e f l e c t  cu l ture- -of ten  f o l k ,  though more 
o f t e n  popular--and each i s  s e t  l i t e r a l l y  i n  p lace ,  i s  dated,  and 
has a s soc ia t ed  with it names and t a s t e s e i * *  

G l a s s i e ' s  d i s t i n c t i o n  between "folkw and wpopularw i n d i c a t e s  

*wInt roduct ionw i n  For= U ~ o n  the F r o n t i s ,  ed. Austin and Alta 
F i f e  and Henry GLassie (Logan, Utah; Utah S t a t e  Univers i ty  
P ress ,  1969, p. 4. 



t h a t  t h e  mat te r  of terminology is  of some concern,  s i n c e  t h e  
s tudy of t h e  American gravestone c rosses  not  only d i s c i p l i n a r y  
l i n e s  but c u l t u r a l  maps as wel l .  I have used t h e  terms " fo lk ,"  
" p ~ p u l a r , ~ '  and " e l i t e i t  t o  des ignate  t h r e e  kinds of c u l t u r e  o r  
c u l t u r a l  a r t i f a c t s .  (See the items by Glassie i n  S e c t i o n  I . )  
No s tudy of gravestone imagery has ye t  of fered  an a n a l y s i s  which 
c l e a r l y  d i f f e r e n t i a t e s  "folkqf  images from "popularw images, al- 
though Deetz ts  and De th le f sonfs  s t u d i e s  ( I I .A.6-7,  below) have 
begun t h i s  t a s k .  S t u d i e s  of both t h e  "popularw and w e l i t e v  
a spec t s  of gravestone images have been included i n  t h i s  b i b l i -  
ography i n  t he  hopes of expanding t h e  range of a n a l y s i s  beyond 
examples of colonial "fo lkw images, 

Other problems i n  terminology p e r s i s t .  I have, t h e r e f  o re ,  
followed Panofsky's (and o t h e r s v )  p r a c t i c e  of des igna t ing  any 
v i s u a l  datum as an "image ," while r e se rv ing  t h e  term 'iconw f o r  
any image which has acquired a d d i t i o n a l  s i g n i f i c a n t  and s p e c i f i c  
meaning. Two o the r  terms,  * 9 ~ y m b ~ l "  and "s ign,"  may y e t  prove 
h e l p f u l ,  a l though they  a r e  not  used c o n s i s t e n t l y  by a l l  w r i t e r s .  
wSymbolw can be h e l p f u l  i n  des igna t ing  images of p r i v a t e  but 
cummunicable meaning r t h e  Pciasonic symbol o f  a c a r p e n t e r 9  s square,  
f o r  example, found on s tones  around 1800, which r e p r e s e n t s  
r e c t i t u d e .  Even "signv* may we l l  have value : t h e  carved hammer 
on a c a r p e n t e r r  s n ine teen th  century  gravestone i n  hlilwaukee i s  a 
"signgf o r  r e a l i s t i c  r e p r e s e n t a t i o n  of t h e  deceased 's  occupation. 

T o  supply some h i s t o r i c a l  background and a broad in t e r -d i sc ip l i -  
nary pe r spec t ive ,  I have included i tems from s t u d i e s  i n  l o c a l  
h i s t o r y ,  f o l k l o r e ,  popular culture, ar t  h i s t o r y ,  soc io logy,  and 
geography, The bibl iography is  divided i n t o  t h e  fol lowing 
sections : 

I. S tud ies  i n  C u l t u r a l  Theory, His tory ,  E s t h e t i c s ,  and 
I c  onography. 

11. Regional S tud ies  of  Gravest  one Imagery. 
A .  New England. 
B, IJ1i.d-Atlant i c  , 
C .  South, 
D,  l!<idwest, 
E. West, 

111. Geographical  and Soc io log ica l  Aspects o f  Cemeteries. 

IV. Stonework, Scu lp tu re ,  and Decorations.  

V .  Epi taphs.  

V I .  I'iethods of F i e l d  Study. 



If an item concerns .images i n  a. s p e c i f i c  reg ion ,  it 
has been inc1ude.d in .  Sec t ion  11; i f  an item* concerns any o t h e r v  
aspec t  of gravestones o r  cemeterie-s ,% evena i f  t h a t  i temt s examples .. 
a r e  drawn from one -region,  it h a s  been k c l u d e d  ;in one, o f  sthe- 
o the r  s e c t i o n s ,  

I have examined every item i n ,  t h9s  l i s t .  To keep ?the l i s t  with- 
i n  reasonable  bounds, .I have excluded newspaper a r t i c l e s .  If a 
magazine a r t i c l e  , ppmphlet , . o r ,  book' does ' not  appear, below; t h e  * 

exclus ion  i s  a c c i d e n t a l  r a t h e r -  than  judgmental.. ( I would appre-. 
. c i a t e  r e fa rences  o r  copies  of  any items' I have. missed! c/o 
. Department of L i t e r a t u r e ,  Northern Iientucky S t a t e  ColXege, 
Highland Heights,  Kentucky 4.1076. ) 

I have 
Fo r  ar 
record 
i s  inc  

followed t h e  g tv& $bee t  f o r  b ib l iographic  e n t r i e s .  ' 

t i c l e s ,  p lease  note  . t h a t  when only one Arabic number i S  
ed,  it is  t h e  volume' number; a second number, a l s o  Arabic 
luded only i f  ,pagina t ion  is not  continuous i n  each, .volume 

A s p e c i a l  note  o f  apprec ia t ion  goes t o  P~or thern  ICentucky S t a t e  
College Librar ians . . r 'ary.El len Ryan and Deborah Bogenschutz who 
with s k i l l  and graciousness  loca ted  mariy of t h e  items included 
here .  I would a l s o  l i k e  t o  t h a n k D o r a  . lee  Szewczuga .of t h e  
Wisconsin S t a t e  Old Cemetery Soc ie ty  f o r  providing*some kind . 
a s s i s t a n c e ,  I. ]lave ben'ef i t e d .  as wll from t h e  work of P e t e r  
Benes, whose a r t i c l e  on woo'den grave markers brought t h e  poem by 
P h i l i p  Pain t o  my a t t e n t i o n  and who provided me wi th  some r e f e r -  
ences t o  Ernes t  C a u l f i e l d T s  s t u d i e s  of Connecticut gravestones.  

. 
. . ,  . . : I  

I. S t u d i e s - . i n  C u l t u r a l  Theory, i l i s to ry ,  E s t h e t i c s ,  and Iconography 
. . . . 

. 

1. Benes , Pe te r .  qqAddit ional  L igh t  on .TY?;~ooden  rave'-Karkers 
Essex I n s t i t u t e  Kis tor : ica l  C o l l e o ' t i o ~ s ,  111 (January,  1995') , " 
53-64. 
Benes argues t h a t  wooden grave markers were common, i n  large num- 
b e r s ,  throughout t h e  D!assachuset~s Bay Colony. Nei ther  t h e  
markers nor any i l l u s t r a t i o n s  of 'them survived.  Using some 
h i s t o r i c a l  d e t e c t i v e  work, however, Benes suggests and i l l u s t r a t e s  - 

a "conjectura+ recons t ruc t ion  of a 'pos t  and ra i l sT grave marker; 
wood, 1650-1680. qt  ' He a l s o  ,out l ine,s  a "conjectural evolu t ion  of 
New England headstone p r o f i l e s , "  beginning wi th  w s t y ~ i z e d . v e r s i ~ l *  
of t he  qtpost and r a i l s q t  which, when made o f ,  s tone ,  resembled .. 
bedboards (wi th  a  c h a r a c t e r i s t i c a l l y  curved midGle s e c t i o n ,  . 
f lanked with two vbedpos t su ) .  Benes'! a r t i c l e  i s  a. f u l l e r ,  t r e a t -  
ment of t he  sub jec t  covered e a r l i e r  by Fbrman (see  be'low). . 

. < 



2.  Burgess, Frederick.  Engl i sh  C hurchvard If;emorials. London: 
Lut terworth P ress ,  1963. 
Although t h e  uniqueness of American r u r a l  s t  onecarving has been 
assumed by many, Burgess ' book o f f e r s  convincing evidence t h a t  
t h e r e  a r e  some B r i t i s h  pro to types  f o r  American gravestone images. 
H i s  book i n  i t s e l f  i s  an e x c e l l e n t  survey of b u r i a l  ground 
s tones  (as opposed t o  monumental b r a s s e s ,  church tombs, e t c .  ) , 
concent ra t ing  on t h e  seventeenth through n ine teen th  c e n t u r i e s ;  
wi th  h i s  a n a l y s i s  and i l l u s t r a t i o n s  of  c e r t a i n  s tones - - ( e spec ia l ly  
d e a t h ' s  heads and winged angels), he provl r les*helpfu l  comparisons 
f o r  t h e  American s t - ~ o  of t h e  e igh teen th  century.  

3.  Chin, ~ p b e r t a .  '*English Tombstones: An Attempt t o  Trace the i r  
~ ~ l ~ t i ~ ~ s h i p  t o  S o c i a l  A t t i tudes  and t o  t h e  Tombstone Trends of 

. C olor r ia l  New England. "' Unpublished t y p e s c r i p t ,  Tozzer L ib ra ry  
of Peabody ?7useum, Harvard Univers i ty ,  Cambridge, 1963. 
A pre l iminary  s tudy o f  Engl ish and Colonia l  Few England images, 
Chin's paper p resen t s  some of t h e  evidence f o r  a w c o r r e l a t i o n  of 
t r e n d s w  ' between England and P?ew England ; she appends a bibli- 
ography of mainly 3 r i t i s h  sources.  

4. Forman, Benno M. "A ITew Light on E a r l y  Grave fiarkers. 
Essex I n s t i t u t e  H i s t o r i c a l  Co l l ec t ions ,  104 ( ~ p r i l ,  1968) , . 
127-129. 
Forman's b r i e f  a r t i c l e  argues,  from manuscript r ecords ,  t h a t  
wooden grave markers "were used i n  Essex c ~ u n t y [ ~ < a s s a c h u s e t t s ]  
as e a r l y  as 1669, and as l a t e  a s  1710. 

5. G i l l o n ,  Edmund V, Victor ian  Cemetery A r t .  New Yorks Dover 
Pub l i ca t  ions ,  1972. 
The subtitle o f  Gillon's book mlght have been "a c o l l e c t i o n  of 
photographs from New York and Hew Englandw: it is t h e  only a v a i l -  
able book which concent ra tes  on post-1800 gravestones and monu- 
ments, bu t  except f o r  the  name and l o c a t i o n  of t h e  cemeter ies  
and some d a t a  which may be garnered from t h e  s tones  i n  t h e  
photographs the  book does not  'deliver s u f f i c i e n t  information t o  
be h e l p f u l  as a complete research  t c o l .  It does provide numerous 
examples of what can be considered t h e  "popularw images of one 
reg ion  i n  t h e  n ine teen th  century--urns, logs, trunks of t r e e s ,  
baske ts  of f lowers ,  lodge e ~ b l e m s  , e:c. --since these  V i c t o r i a n  
designs became standardized,  mass-produced (by  s t e n c i l s  o r  pat- 
t e r n s ) ,  and u d i s t r i b u t e d H  widely. 

6. Glass i e ,  Henry, P a t t e r n  the  EraterZal Polk Cu l tu re  of t h e  
Eas te rn  United S t a t e s .  Phi ladelphia:  U n i ~ ~ e r s i t y  o f  Pennsylvania 
P r e s s ,  1968; r e p r i n t e d ,  1971. 
~1assie.s book is a valuable  a id  f o r  studying t h e  d i f f u s s i o n  of 
var ious  examples o f  ma te r i a l  fo lk  c u l t u r e  from t h e  Eas t  Coast t o  
t h e  South and P!idwest; he d i f f e r e n t i a t e s  and mms six major 
m a t e r i a l  f ollr regions (North,  Kid-Atlant i c  , l.;idwest, Upland, 



Upland South,  and Lowland sou th )  , but he adds t h a t  any at tempt  t o  
define r e g i o n a l  borders  on a map is a .. "process . of constant '  corn- 
promise. 'l 

7. G l a s s i e t   en&, -?Ar t i fac ts :  Folk,  Popular,  imaginary and 
Real. Icons of Popular Cu l tu re ,  ed. P a r s h a l l  Flshwich and Ray 
B. Browne , Bowling Green a   ow ling' Green Universify Popular  
P r e s s ,  1970. 
Glassie s c o n t r i b u t i o n  t o  t h i s  volume is an qText.ensively revised  
s e c t i o n  f rom h i s  P a t t e r n  t h e  l.':aterial Fo lk 'Cu l tu re  of t h e  
Eas te rn  United S t a t e s :  he raises t h e  c r u c i a l  ques t ion  o f  t h e  
d i f f e r e n t i a e  among f o l k ,  popular ,  and e l i t e  c u l t u r e s .  Since the  
s tudy  of theqAmerican gravestone Tnvolires both popular and f o l k  
elements (and o f t e n  e l i t e  elements as w e l l ) ,  a c a r e f u l  consider-  
ation of  C l a s s i e l s  thesis i n  t h i s  essay is necessary;  Glassie 
argues that while we need t o  break down c a t e g o r i e s  of c u l t u r e  
f o r  s c r u t i n y l w e  must a l s o  be aware of t h e i r  i n t e rac t iopc  

The i dea  a t  t h e  base of t h e  d i v i s i o n  i n t o  ' 
progress ive ,  normative , and t h e  conserva't ive-- 
e l i t e ,  popular ,  and folk--may be of a s s i s t a n c e  
t o  scho la r s  i n  t h e i r  task: of bringing order  in- 
t o  the phenomenal cu l tu re .  chaos t h e y  encounter 
( o r  should be encounter ing)  cons tan t ly .  The -. 

t h r e e  words do not  r e f e r  t o '  e n t i r e  s o c i e t i e s  o r  
c u l t u r e s  (and they have nothing t o  communicate 

* about economic l e v e l )  ; t h e i r  va lue  comes dur ing  
the process o f  breaking c u l t u r e  and i ts  mani- 
f e s t a t i o n s  down f o r  s c r u t i n y .  The mind of .every .,. 
man is a p t  t o  includ<ideas which can be classe'd 
as elite, popular ,  and f o l k ;  ' a t  l e a s t  the re  .is 
no one. i n  America who does not  c a r r y  both fo l+k  
and popular cul t 'ure .  And, as. t h e  mind is a com- 
pound of ideas f rom va r ious  sources ,  t h e  o b j e c t s  
w e  can touch may be pure ly  of one category, o r  ' 
they may represent syntheses--often,  ve ry  corn-. 

I 

p l i c a t e d  syntheses .  

8. Hart, Innes,  "Rude Forefa thers .  - The A r c h i t e c t u r a l  Review . 
(Surrey, ~ n g l a n d ) ,  86 (November, 1939), 185-188. 
Seventeenth- and eighteenth-century f p l k  images on Engl i sh  
stones i n  East Sussex, Vest Kent, and p a r t s  of Surrey are 
fea tu red  i n  this d e s c r i p t i v e  a n d . d e t a i l e d  a r t i c l e ;  t he  images 
may be prof i t a b l y  'compared t o  t h e  c o l o n i a l  D!ew England images 
of t h e  same period.  O f  p a r t i c u l a r  note are the heads o r  soul 
e f f i g i e s  (*sou l  d i s c s w )  and s tones  carved i n  the p r o f i l e s  o f  
human forms; t h e '  former are t y p i c a l  of  t h e  southern Vermont 
images i n  b u r i a l  grounds such as Rockingham. 

9.  Panofsky, Erwin. "Iconography and Iconologyi An In t roductbn  



t o  t h e  Study of Renaissance A r t w  (1939). Meaning. ,& t h e  V i s u a l .  
A r t s  r Papers i n  and on A r t  His tory.  pr ince ton:  Pr ince ton  Uni- - 
v e r s i t y  P r e s s ,  1955; New York: Anchor Boolcs, n. d. Pp. 26-54. 
Although Panofskyts  s t u d i e s  a r e  u s u a l l y  i n  t h e  "highm o r  e l i t e  
t r a d i t i o n s  of a r t ,  h i s  methodology i s  of value i n  analyzing 
c o n s t r u c t s  of v i s u a l  ar t  r e g a r d l e s s  of t h e i r  o r i g i n s .  Panofsky 
c o r r e l a t e s  t h r e e  a spec t s  of t h e  "object  of i n t e r p r e t a t i o n w  with 
corresponding 'lac t s  of i n t e r p r e t a t  ionw ; i n  t h e  fol lowing s impli- 
f i e d  ve r s ion  of h i s  c h a r t ,  I have added a t h i r d  column with an 
example he analyzes  8 

objec t  of i n t e r p r e t a t  i on  - - - 
I. q*Primary o r  n a t u r a l  
sub jec t  mat ter .  . . c o n s t i -  - 

t u t i n g  t h e  world of 
a r t i s t i c  motifs .  
2 a "Secondarv o r  conven- 
t i o n a l  s u b j e c t  ma t t e r ,  
c o n s t i t u t i n g  t h e  world of 
images, s t o r i e s ,  and 
a l l e g o r i e s ,  ?* 

3. " I n t r i n s i c  meaninp, o r  
con ten t ,  c o n s t i t u t i n g  t h e  
world of svmbolical '  
va lues ,  

a c t  of i n t e r p r e t a t i o n  
pre- ic  onographical  
d e s c r i p t i o n  

iconographical  
ana lys  i s  

i c  onologica l  i n t e r -  
p r e t a t i o n  ( o r  
s y n t h e s i s )  

example 
"an e x c i t e d  
d inne r  
p a r t  yw 

The Las t  
Supper 

t h e  r e l ig ious  
meaning and 
f u n c t i o n  of 
C h r i s t  ' s 
i n t e r a c t i o n  
with t h e  
Apost les  

For a f u l l e r ,  more d e t a i l e d  development of Panofsky's methodology, 
t h e  r eade r  should consu l t  Panofslryls own c h a r t  and t e x t .  

10. Panofsky, Erwin. Tomb Sculp ture :  Four Lectures  on i t s  
Changing Aspects from Ancient E ~ m t  t o  Bernin i ,  ed. H. i if .  Janson. 
Ifew York: Abrams, 1964. 
Panofsky's s tudy  of t h e  fune ra ry  s c u l p t u r e  of t h e  European and 
Fedi te r ranean  world from t h e  Egyptian pharaohs t o  t h e  I t a l i a n  
counter-ref  ormat ion  provides  us wi th  numerous examples of 
"graven imagesw i n  t h e  e l i t e  o r  c u l t i v a t e d  t r a d i t i o n .  The t e x t  
is accompanied by numerous i l l u s t r a t i o n s ;  of p a r t i c u l a r  i n t e r e s t  
t o  s t u d e n t s  of American c o l o n i a l  images a r e  t h e  "double-decker 
tombsv of t h e  f i f t e e n t h  cen tu ry  i n  French, Franco-German, and 
Engl i sh  cu l tu re8  t h e s e  tombs have a  r e p r e s e n t a t i o n  of dea th  
"beloww and a  r e p r e s e n t a t i o n  of l i f e  "above," r e i n f o r c i n g  t h e  
e a r t h l y  body/regenerated s o u l  dualism. 

11. Puckle, Bertram S. Funeral  Customs: T h e i r  Or ig in  and 
Development. New York: Freder ick  A. Stokes Co. ,  1926. 
An anecdota l ,  occas iona l ly  s e n s a t i o n a l ,  but  wide-ranging h i s t o r y  
o f  " fune ra l  customsw from ancient  through modern t imes ,  Puckle s 
book concent ra tes  upon Engl i sh  examples. He inc ludes  background 



information on memorial cards ,  epi taphs ,  and r i n g s ,  all of  which 
may be of a i d  f o r  research  i n t o  s imi l a r  American t r a d i t i o n s .  

12. Russo, David J. m i l i e s  and Communities 8 New View f 
American History. Dlashville : American ~ s s o c i a t i o n  f o r  S t a t e  
and LIocal History,  1974. 
Russo e labora tes  Page Smith's t h e s i s  i n  & 3 C i t y  U ~ o n  g H i l l :  
The Town i n  American History (1966) t h a t  ( i n  Russors words) 
--I 

"the bas ic  form of organizat ion,"  excepting t he  family and t he  
church, lfexperienced by t he  va s t  majori ty o f  Americans up t o  the 
e a r l y  decades o f  t he  twent ie th  century was the  small town. q1 

Russo argues t h a t  t he  p o l i t i c a l  e n t i t y  of the "nat ionw w a s  t o  
Americans 'an abs t r ac t i on  whose s ign i f i cance  t o  t h e i r  l i v e s  was 
far  l e s s  than t h a t  o f  t h e i r  town o r  c i t y  o r  s t a t e .  Imch more 
of ten  than not ,  t he  na t iona l  community has become t h e i r  primary 
frame of reference only i n  t h i s  century."  Russols work may 
prove t o  be of importance f o r  t he  s tudy of co lon i a l  gravestone 
iconography because of t he  tendency of c e r t a i n  kinds o f  images 
and carving s t y l e s  to l oca l i z e  even when t he  genera l  type of 
image o r  s t y l e  r e t a i n s  ?*nationallq o r  "regionalw cha rac t e r i s t i c s .  

13, Stannard, David E. "Death and Dying i n  Puritan New Englard? 
American H i s to r i ca l  Review, 78 (December, 1973), 1305-1330. 
In  his h i s t o r i c a l  s tudy,  valuable f o r  e s t ab l i sh ing  the a t t i t u d e s  
of devout Pur i tans  toward t h e i r  f i n a l  moments, Stannard1s essay 
argues t h a t  t he r e  were tens ions  wi th in  Pur i t an  r e l i g i o n  '*be- 
tween r e l i g ious  i d e a l  and r e l i g ious  experienceq1--specifically 
between t h e  t r a d i t i o n a l  Chr i s t i an  be l i e f  t h a t  death r e l ea se s  
t he  sou l  from e a r t h l y  ca res  and the  in tense  Pur i t an  fear of 
death (based on t h e i r  doct r ines  of t he  depravi ty  o f  t he  sou l ,  
t h e  omnipotence of God, and the  " t e r r o r s  o f  h e l l w ) ,  Although 
t he r e  a r e  i l l u s t r a t i o n s  from Ludwig's Graven Images, t he r e  is 

v e r y  l i t t l e  attempt t o  develop t he  concepts of t he  essay i n  
concert  with Pur i t an  gravestone icons. 

14. Watkins, Laura lfioodside. "The Byfield Stones--Our E a r l i e s t  
American S c u l p t ~ r e ? ? ~  Ant iaues , 84 (October, 1963) , 420-423. 
A r a r i t y  i n  non-f unerary American f o l k  scu!.pture , the  "Byf ield 
stonesqt of South Byf i e l d ,  ~ ~ a s s a c h u s e t t s ,  conta in  s t y l i z e d  por- 

. t r a i t s  of  a man and a woman with add i t iona l  decorat ive and 
(poss ib ly)  symbolic o r  iconic  mot i f  s. Locally regarded as 
"witch  stone^,^ the  s tones  da te  as e a r l y  as 1636; the  author 
notes  t h a t  one would expect s im i l a r  p o r t r a i t s  and motifs on lo-  
c a l  gravestones,  but she found none. 

15. Yentsch, Anne. E. "Design Elements i n  Sco t t i sh  Grave- 
 stone^.?^ Unpublished t ypesc r ip t ,  Tozzer Library o f  Peabody 
Museum, Harvard Universi ty,  Cambridge, 1963. 
A companion study t o  Chin1 s 9*English Tombstonesw (I. 3. , above),  
Yentschi s paper surveys "the development o f  S c o t t i s h  engraved 



stone memorials from the  Ce l t i c  Cross of the  10th  century down 
through the  grave-stones of t he  18th  century with particular 
reference t o  those found i n  t he  Sco t t i sh  Lowlands because of 
t h e i r  similari-ty t o  thdse found . i n  New Erigland graveyards of a 
comparable age. Yentsch uses da t a  from the proceedings of t h e  
Socie ty  CIJ Antiquaries f Scotl-and (bibliography provided i n  her  

11. Regional S t u d i e s  of Gravestone Imagery 

A.  new England 

1. Benes, Peter .  q*Nathaniel F u l l e r ,  S tonecut ter  of  Plympton, 
b~assachuset ts .  " Old-Time Flew E n ~ l a n d ,  60 (Summer, 1969) , 13-30. 
Benes analyzes the  ca ree r  of a stone carver  whose heart-shaped 
s k u l l s  (whose mouths, i n  t u r n ,  were of ten  shaped as l i t t l e  
hear t s  o r  heads) represent  a mid-eighteenth-century example of 
a craftsman caught between two s ty les- - that  o f  t h e  o lder  death ' s  
heads and t h a t  o f  t h e  "newerw sou l  e f f i g i e s .  This  a r t i c l e  forms 
p a r t  of Benes book-length study o f '  Plymouth County (li'lassachusetts) 
gravestone iconography, "The '!asks of Orthodoxy, forthcoming 
from the  Universi ty of P:assachusetts Press ,  Amherst, probably 
i n  1976. 

2, Benes, Peter .  " L t .  John Hartshorns Gravestone Maker of 
Haverhi l l  and PTorwich. Essex I n s t i t u t e  H i s to r i ca l  Col lec t ions ,  
109 ( ~ p r i l ,  1973); 152-164. - - - 

Benes* s t u d y  of. one carver's s e t  o f  c h a r a c t e r i s t i c  icons f rom 
nor theas tern  ~?as sachuse t t s  ( i l l u s t r a t e d  i n  t h e  t e x t  with photo- 
graphs and dravrings) reveals not only t h e  t y p i c a l  eighteenth- 
century winged cherub but also some d i s t i n c t i v e  l o c a l  var iants8  
i n  Hartshornqs work, the' s p i r i t  of t he  departed is represented 
by a c i r c u l a r  o r  geometric face flanked by "a p a i r  of f l i g h t  o r  
sky symbols such as two stars, two wings, or  two b i rds . "  Benes 
includes an analysis of Hartshorn' s s t y l i s t i c  deviations from 
the  norms of Boston and Charlestown, t h e  major cen te r s  of stone- 
carving i n  t he  eighteenth century. 

3. Benes, Peter .  "John' Wight r The Hieroglyph Carver o f  London- 
derry. ** Old-Time New England, 66 ( F a l l ,  1973) , 30-41. 
This is  another ca r e fu l l y  researched a r t i c l e  by Benes on an 
e ighteenth-century southern New Hampshire stonecarver.  John 
Wight seems t o  occupy a unique s p o t  i n  New England stonecarving 
because h i s  designs **consisted of a row of symbols arranged 
like hieroglyphs across t h e  t o p  of a stonets;  one such series 
cons i s t s  of a co f f in ,  s ta r ,  and heart8 in Benesg in t e rp re t a t i on ,  



t h e  s t a r  r e p r e s e n t s  t h e  s p i r i t ,  caught i n  t h e  dramatic t e n s i o n  
between dea th  and re ,surrect ion.  !?ight used no d e a t h ' s  heads o r  
faces  of any kind. 

4, Benes, P e t e r .  %be1 :,*?ebster, Pioneer ,  P a t r i o t ,  and Stone- 
c u t t e r .  '' H i s t o r i c a l  New Hampshire, 28 (win te r ,  1973)-, 221-240. 
Benes, i n  t h i s  a n a l y s i s  of t h e  va r ious  kinds of iniages carved ' 
by Abel Webster, argues t h a t  t h i s  s t o n e c u t t e r  provided t h e  "New 
l i g h t ' ?  ( o r  '*awalc,enedl*) pa r i shes  during t h e  r e v i v a l s  of t h e  -1750s 
and 1760s with smi l ing  o r  ''awakenedq' f a c e s  but presented the.. 
'T ld  'ightmq o r  d o c t r i n a l l y  conservatj-ve pa r i shes  wi th  scowling 
o r  **unawakened" f aces .  -I-Iis s tudy  provides  some fur the.r  evidence 
of t h e  c l o s e  r e l a t i o n s h i p  between gravestone iconography and t h e  
" e c c l e s i a s t i c a l  h i s t o r y  of t h e  r e g i s n  a t  a p a r i s h  l e v e l .  '* 

5. Caulf i e l d ,  Ernes t .  "Connecticut Gravestones,  qq a. cont inuing 
s e r i e s .  Connecticut H i s t o r i c a l  Societ'y B u l l e t i n :  No. I is  i n  
16 (January,  1951-), 1-5; KO. I1 is  i n  16  ( ~ c t o v e r ,  1951) ,  25- 
31 and i n  17 ( ~ a n u a r y , .  1952) ,  1-61 Fo. I11 is i n  18 (October, 
1953) ,  25-32; No. IV i s  i n  19 (October,  1954) ,  105-1081 No. V - 
is i n  21. (January,  1956) ,  1-21! flo. V I  i s  i n  23 ( ~ p r i l ,  1958), 
33-39; No. V I I  is i n  25 (January,  1 9 6 0 ) ~  1-6; P!o. V I I I  is i n  27 
(July, 1960), 76-82; No. I X  is i n  28 (January,  1963) ,  22-29; . 
No. X is i n  30 (January,  1965) ,  11-17; Do. X I  is i n  31 (January,  ,.? 

1966) ,  24-29;. bio. X I 1  is  i n  32 (Julys ,  1967) ,  65-79. The essays  
w i l l  cont inue t o  appear posthumously, e d i t e d  by P:eter Benesr 
No. XI11 is  i n  40 ( A p r i l ,  1975) ,  33-45. 
Cau l f i e ldqs  s e r i e s  of a r t i c l e s  on Connecticut gravestones pro- 
v ide  a weal th  of d a t a  on t h e  s tones  and on t h e i r  ca rve r s ,  The 
first o f  t h e  s e r i e s  i s  a noteworthy example o f  an a n a l y s i s  of a 
ve ry  e a r l y  c a r v e r ' s  work on t h e  b a s i s  cf h i s  d i s t i n c t i v e  l e t t e r -  
i n g  ( t h e  s tones  had no images); C s u l f i e l d  i d e n t i f i e s  t h e ,  stone- 
c u t t e r  as George Griswald (1633-1?04), t h e  " e a r l i e s t  s tone  
s c u l p t o r  in  t h e  American co lon ies  t o  be d e f i n i t e l y  i d e n t i f i e d .  
Profiles o f  numerous C onnect :cut st onecu t t e r s  and analyses of  
t h e i r  work'make up t h e  substance of Caulfield's series  o f  
ar-kicles.  

6 .  Dethlefsen, Edwin,  and James Deetz. "Death's Heads, Cherubs, 
and l:?illow Trees:  Experimental Archae.ology i n  Colonia l  Cemeteries." 
American Ant iqui ty ,  31 (1965-1966) , 502-510. 
The f i rs t  of two model s t u d i e s  by Dethlefsen and Deetz,  t h i s  
a r t i c l e  covers  gravestone imager$ from 1680 t o  1900 in- e a s t e r n  
Piassachusetts. The importance of t h e  s tudy  of gravestone images 
is summarized i n  t he  au thors f  list o f  c r i t e r i a  f o r  comparing t h e  
"change of m a t e r i a l  o b j e c t s w  wi th  t h e  "changes i n  t he  s o c i e t y  
which produced themws t h e  s tones  (1) are " t rue  f o l k  products ,"  
( 2 )  are  l o c a l i z e d ,  ( 3 )  a r e  dated and a re  t h e r e f o r e  chronologi- 
c a l l y  c o n t r o l l e d ,  (4 )  have design p a t t e r n s ,  ( 5) carry valuable  
demographic information,  ( 6)  r e v e a l  a t t i t u d e s  and va lues  through 



ep i t aphs ,  end ( 7 )  have a decora t ive  func t ion  which r e l a t e s  t o  
r e l i g i o n .  The essay  o f f e r s  a methodology and some pre l iminary  
f ind ings  which a r e  o f  c r u c i a l  importance: f o r  example, t h e i r  
a n a l y s i s  r e v e a l s  a d e f i n i t e  i n t e n s i f i c a t i o n  of l o c a l i z e d  i n s t e a d  
of r e g i o n a l  images between 1740 and 1760, t h e  per iod  of t h e  
"Great Awakeningw--such l o c a l  v a r i a t i o n s  as "medusa headsw and 
b i r d l i k e  d e a t h 1 s  heads r ep lace  t h e  usua l  d e a t h 1 s  heads. The 
q u a n t i f i c a t i o n  of d a t a  and photographic c o l l e c t i o n  a r e  only two 
of t h e  a r e a s  of s tudy  proposed f o r  t h i s  ambitious p r o j e c t ;  t h e  
o t h e r  a r e a s  of s tudy  area des ign  a n a l y s i s ,  demographic s tudy ,  
k insh ip  p a t t e r n s ,  genea logies ,  i n d i v i d u a l  s t o n e c u t t e r s ,  r a t e  o f  
s t y l i s t i c  change, t e s t s  of s e r i a t i o n  methods, town-to-town 
r e l a t i o n s h i p s ,  r e c o n s t r u c t i o n  of e x t i n c t  p o l i t i c a l  boundaries ,  
and o ld  world antecedents .  

7. Deth lefsen ,  Edwin, and James Deetz. "Death's Head, Cherub, 
U r n  and Willow. Natura l  Hi s to rv ,  No. 76 (Parch,  1967) ,  28-37. 
Even with t h e  p u b l i c a t i o n  of Ludwig's and t h e  T a s h j i a n s l  s t u d i e s  
( s e e  below),  t h i s  survey of New England images has l o s t  l i t t l e  
of  i t s  va lue ,  f o r  it s e t s  out  i n  a number of c l e a r  c h a r t s  t h e  
occurrence o f  t h e  t h r e e  major normative p a t t e r n s  of New ~ n ~ l a n d  
icons , 

8. Forbes,  H a r r i e t t e  P ier r i f ie ld .  Gravestones of E a r l y  New 
Ennlandc And t h e  !.!en ?Vho Plade Them, 1657-1800. New York: 
Houghton Y i f f l i n ,  1927; r e p r i n t e d ,  Pr ince ton:  Pyne P r e s s ,  1973. 
Although Forbes1 book has been superceded i n  va r ious  a r e a s  
( e s p e c i a l l y  iconographical  a n a l y s i s )  , h e r  r e sea rch  on 
seventeenth- and e ighteenth-century s t  onecarvers remains 
s i g n i f i c a n t  . 
9. Forbes ,  H a r r i e t t e  Ner r i f  i e l d .  "Early  Portrait Sculp ture  i n  
PTew England " Cld-Time Mew England, 19 ( ~ p r i l ,  1929) , 159-173. 
Forbes b r i e f l y  surveys t h e  crafts  o f  wood- and s tone-carving i n  
Colonia l  Mew England before  t u r n i n g  t o  a s t u d y ,  with illus- 
t r a t i o n s  and h i s t o r i c a l  da ta ,  of  a number of  gravestones with 
c l e a r l y  def ined por t r a i t -heads .  

10. F o s t e r ,  Stephen C . 'fGravestone Carving and A r t i s t i c  I n t e n t  
i n  Essex County. * v  Old-Time New England, 66 ( F a l l ,  1973) ,  42-54. 
An important c r i t i q u e  of Ludwig's Graven Images, F o s t e r ' s  ar t i -  
c l e  argues t h a t  both s t y l e s  covered by Ludwig--the "provincial"* 
(urban Boston) and t h e  g*rural**--were depa r tu res  from the English 
stonecarving t r a d i t i o n ;  F o s t e r  t h e r e f o r e  c r i t i c i z e s  t h e  unique 
s t a t u s  given t o  t h e  American r u r a l  s t y l e :  "In t h e  absence o f  
norms, mot i f  s tended t o  acqui re  an inbred and eccent r ic - looking  
c h a r a c t e r ,  but  the f a c t  t h a t  one can refer these  changes t o  
l i m i t a t i o n s  a t  a l l  weakens t h e  no t ion  t h a t  t h e  s t o n e s 1  f i g u r a l  
mot i f s  were t h e  purposeful  invent  ions of unspoi led f o l k  



a r t i s t s .  . .  here is' every reason t o  be l ieve  ' tha t  the carvers  
were attempting t o  approximate English prototypes,  a t  least i n  
t h e  e a r l y  stages,, but lacked the  a b i l i t y  t o  do so . * *  This s t a t e -  
ment represents  the  s t rongest  +pos i t i on  i n  the  l i t e r a t u r e  t h a t  
t he  ce lebra t ion  of the  e a r l y  carvers  is  i n  par t  another example 
of t h e  twentieth-century a t t r a c t i o n  t o  t h e  primit ive.  F o s t e r  
a l s o  offers some br ie f  but reveal ing comparisons between grave- 
stone images and designs from furn i tu re  and household i t e m s ' i n  
New England Puritan cu l tu re .  

11. Gil lon,  Edmund Vincent. Early New England Gravest one 
Rubbins. New York: Dover Publicat ions,  1 9 6 6 7  
Although a f i n e  photographer (and rubber) , Gil lon provides in- 
complete da t a  i n  this co l lec t ion .  Like  h i s  Vic tor ian  Cemetery 
A r t  (I .  5. , abqve) , this volume has only l i m i t e d  data on the 

' 

loca t ion  and dates  o f  a considerable number of t he  s tones  t h a t  
he depic ts .  Often only from the  photograph can we determine a 
s tone ' s  date ;  about h a l f  of t h e  s tones have t h e i r  origins 
labeled.  

12. Grossman, Loyd. "Heraldic Design on New England Graved 
stones.  Old-T ime New Engla.nd, 64 (October-December., 1973) , 
55-7.0 * < 

. Grossman , s tud ies .  a h i t h e r t o  unexplored a r ea ,  t he  use of . 
"heraldic designw (perhaps the  most obvious example of t h e *  
sophis t ica ted  or  urban s t y l e  of carving).  IVoting t h a t  i n  Eng- 
land "by the  mid-seventeenth century heraldry was well on i ts  
way t o  becoming a recognized a f f ec t a t i on  o f  g e n t i l i t y , "  Gross- 
man analyzes a small sample o f  American stones and concludes : 
t h a t  l v A m e r i c a n  hera ld ic  design i n  t he  eighteenth century com- 

, pared qu i t e  favorably with English pract ice .  ** 

1 Kull ,  Andrew. Few England Cemeteries : A Collec tor*  s Guide. 
Bratt leboro : Stephen Greene Press, 1975. 
ICull o f f e r s  a unique guide, i n  scope and data, to the  Mew Eng- 
land burying grounds. Crganized by s t a t e ,  and then by towns 
within each s t a t e ,  Kullls guide a l s o  provides t he  reader with 
information on spec i f i c  cemeteries and the kinds of markers t o  
be found ( h i s  ca tegor ies  r " In te res t ing  Carving," i. e, , pre-1800; 
vPamous Peoplew; "Unusually Picturesquew; "Grand S ty le , "  i . e . ,  
the  e labora te ly  landscaped Victor ian  cemeteries such as Boston's 
F - t .  Auburn). There a re  260 cemeteries l i s t e d ;  every region of  
t he  country deserves such a ca re fu l  and comprehensive g.uide. 

14. Ludwig, Allan I. Graven I m a r r e s r  New England Stonecarving 
and Its gvmbols , 1650-1815. Middlet own: Wesleyan University -- 
Press ,  1966. 
Ludwig's profusely i l l u s t r a t e d  and extensive study is considered 
t he  standard book of  the  f i e l d .  No summary adequately describes 
i t s  contents;  t o  l i s t  i t s  major chapters  gives an indicat ion o f  



i ts  scope : I. "Puri tan Religion,** with an emphasis. on Puritan 
symbolism: 11. "Iconography, " with an extensive survey of grave- 
stone images; 111. qqSources and Def in i t ions  of t h e  D:ajor New 
England S ty l e s , "  with analyses of  s tonecarversf  work and t he  
o r ig ins  of images i n  analogous a r t s  (engraving, woodcuts, and 
emblem books) and with the  de f in i t i ons  of c e r t a i n  " s ty lesw of 
carving. Ludwig i s o l a t e s  th ree  p r inc ipa l  s t y l e s :  (1) t h e  'orna- 
mentalw o r  s t y l e  of " ru ra l  New England st onecarving, which* was 
r e l a t i v e l y  f r e e  from the  influences of European art u n t i l  l a t e  
i n  the  e ighteenth  centuryw: ( 2 )  t h e  "provincial  baroquew o r  s t y l e  
based on "the highly n a t u r a l i s t i c ,  a c t i ve ,  i l l u s i o n i s t i c  I t a l i ana te  
and Flemish forms of sculpture  and graphic a r t .  . .which formed 
the  urban background of both English stonecarving and popular ar tw 
and which were "di lu ted  and reduced t o  cold formulas of f r o n t a l i t y  
and s t i f f n e s s  by l o c ~ a ~  New England ca rversw;  ( 3 )  t h e  "nee- 
c l a s s i c a l w  o r  the "popularw s t y l e  of urns and willows which super- 
ceded both t h e  native ornamental s t y l e  and the  urban "provincial  
baroquef1 s t y l e .  H i s  t e x t  c loses  with concluding  statement*^ on 
t he  tlvernacularw t r a d i t i o n  ( t he  pre-1815 na t ive  American s t y l e )  
and the  nature of  t he  indigenous "Americanw q u a l i t i e s  of r u r a l  
stonecarving. I n  add i t ion ,  Ludwig's book has e igh t  maps on such 
sub jec t s  as the  d i f fu s ion  of p a r t i c u l a r  s t y l e s  and loca t ions  of 
t he  work of known stonecarvers .  

Ludwig's book has received some c r i t i c i sms .  Avon Neal's 
review (New England aarterly, 39, 1966, 547-549) c a l l s  t h e  book 
one of the  standard references on Pur i t an  ar t  but quest ions some 
dispsraging remarks made by L'udwig about rubbing and h i s  "corn- 
p l i ca t ed  symbolic i n t e r p r e t a t  ionsw which Neal f i nds  m d i f f i c u l t  
t o  'accept. Stephen ~ o s t e r ' s  c r i t i q u e  (11. A. 10. , above) calls 
i n t o  quest ion the  independent a r t i s t i c  value o f  the  r u r a l  stones. 
In  Memorials - f o r  Children f Chanee (11, A. 17. , below) , while 
indebted t o  Ludwig's work, the Tashjians argue that Ludwig s t i l l  
accepts  t he  idea that stonecarving f lour ished despi te  Pur i t an  
iconoclasmr they argue, ins tead,  t h a t  "gravestone carving was 
considered a c i v i l  c r a f t ,  p rac t i ced  with t he  t a c i t  consent of 
the r e l i g ious  au tho r i t i e s .  , . .Iconoclasm was unequivocably 
reserved a s  an e c c l e s i a s t i c a l  concern. l* 

15-16. Norris ,  !'?ilfred A. "The Old Burying Ground at !'latertown, 
Kassachusetts ," Old-Time New England, 16 ( Ju ly ,  1925) , 3-9; "The 
Gravest ones i n  t he  Old Burying Ground at :?atert own, Massachusetts : 
Their  Decorative Carving, Le t te r ing  and Symbolism, ** Old-Time New 
England, 16  (October, 1925), 65-74, 
Although both of these  articles are mainly a record of the  Yater- 
town s tones ,  Norris does attempt some analysis of the borders and 
other  decorat ions i n  t he  second a r t i c l e .  

17. Tashjian,  Dickran and Ann. 15emorials f o r  Children of Change: 
The A r t  of E a r l y  New En land Stonecarvine;. Middletown; Wesleyan --- 
Universi ty P r e s s , ~ ? +  



ÿ he Tash j ians have pre'sented 'a number of revealing convincing 
statements about the  Pur i tan  t r a d i t i o n  i n  stonecarving. Although 
not as  encyclopetiic as Ludwig's book, ~ e m o r i a l s  f o r  Children f 
Change is ce r t a in ly  the  other major book i n t t h e  f i e l d .  Some, but 
not a l l ,  o f w t h e  Tashjians'  o r ig ina l  analyses i n c l u d e r ( 1 )  the  
t r a d i t i o n a l  view of t h e  Puri tans a s  iconoclas t ic  applies only to 
e c c l e s i a s t i c a l  matters ,  therefore ,  "the gravestone with its 
images and designs was thus  exempt f r o m  charges of idolatry since 
it was erected a s  an in t eg ra l  par t  of t h e  funera l  r i t u a l ,  
explicitly defined as a c i v i l  event ,  while re ta in ing  a dual cul-  
tural function,  both ref ig ious  and socia l" ;  ( 2 )  the second gener- 
ation of Pur i tan  leaders  could only welcome the  didacticism of 
gravestone a r t  f o r  it helped "create a memorial of t he  past" 
when the  or ig ina l  p i e ty  of the  F?ew England settlement was pure 
and s t rongj  ( 3 )  t h r e e  aspects  o f  the  Puri tan death r i t u a l .  (elegy), 
funeral sermon, and the gravestone) must be examined, not only 
f o r  their i n t r i n s i c  d i f ferences ,  but a l so  f o r  the  "area of 
commonalityw i n  which a l l  th ree  pa r t i c ipa t e ;  ( & ) ' t h e  essence of 
Puritan stonecarving s t y l e s  was the use of " l inear  abstract ion" 
ra ther  than the  three-dimensional o r  n a t u r a l i s t i c  representat ion 
of t r a d i t i o n a l  funerary sculpture1 r e l a t ed  to t h i s  l i n e a r  qua l i t y ,  
the  surface of the  stone. s l a b  se..ems t o  be t .ypically handled as i f  
it were a page from a book o r  a broadside sheetmothe architectural 
surface recreates  (embodies) a planar surf ace. 

18. Taylor, Erich A. O t D .  "Slate Gravestones of New England.. ' 

Old-Time New England, 15 (October, 1924),'58-67. Taylor% very - 
ea r ly  article simply records examples of  Newport ( ~ h o d e  Island) 

, . stones. 
k 

. . 

B. M i d - A t  l an t  ic 

1. Barba, Preston A, Pennsylvania German Tombstones. Allen- 
town: Pennsylvania German Folklore Soc ie ty ,  Vol. 18, 1954. 
Barbat s book cons i s t s  of a se l ec t  ion of eas te rn  Pennsylvania 
stones (drawingsl'only accompany the  t e x t )  and shor t  introductory 
passages describing 'the key Pennsylvania German images (the sun  - 

symbols--swastikas, s t a r s  and c i r c l e s ,  s p i r a l s ,  the  ur-bogen o r  
descending arc of t the  sun: the t r e e  o f l i f e ;  the t u l i p ; '  the 
hea r t$  and- the  tree of  l ife-animal complex). There are some 
important stones i1lustrate.d--espec i a l l y  those  which' combine the  
Pennsylvania German. images with what w e  consider the  t r a d i t i o n a l  
colonia l  images of  sku l l s  and cross-bones. These- s tones bear 
more s tudy because they can serve as a tes t -case  for the  study 
of localized images versus cross-regional images. One very f i n e  
stone--a portrai- t  of a woman (1713-1750) i n  t r g d i t i o n a l  
eighteenth-century wcostumew with angel wings, from Berks County-- 
is noteworthy, f o r  such r e a l i s t i c  por t rayal  of f u l l  f igures  . is 
rare .  .. . . , .  



2. Jack, P h i l  R. ' "Gravestone Symbols of Western Pennsylvania. 
In  Kenneth S. Goldstein and Robert H. Byington, eds . ,  Two Pennv 
Ballads and Four Dollar. ?!?hiskey. ~ a t b o r o ,  Pa. r Folklore Associ- 
a t e s ,  1966.. Pp. 165-173. 
Actually qu i t e  sparse i n  terms of de ta i led  examples from western 
Pennsylvania s tones ,  Jack's a r t i c l e  concentrates on images which 
would be considered popular, mainly from the  second half  of the  
nineteenth century. The a r t i c l e  r a i s e s  the  d i f f i c u l t i e s  of 
studying antl categorizing the  images--that is, whether they  
should be c l a s s i f i e d  as t o  form, meaning, o r  function: it is,  
however, only a preliminary statement of the d i f f i c u l t i e s ,  not 
a sustained t h e s i s .  

3. Smith, Elmer L.  earl^ American Grave Stone Designs. 
~ebano'h, Pa. : Applied A r t s  ~ u b i i s h e r s  , 1968; repr inted,  1972. 
This is a co l l ec t ion  of i n t e re s t ing  images, mainly of the  
"~ennsy lvania  Germanw t r a d i t i o n  of the  eighteenth century, 
col lected primari ly from Pennsylvania and Virginia ,  although 
there  a re  one o r  two examples f r o m  rfew ~ e r s e y  'and West Virginia.  

4. Viasserman, Emily. Gravestone Designs : Rubbings and Photo- 
graphs from E a r l y  New York and New Jersey. New Yorkr Dover 
Publicat ions,  1972, . 

An excel lent  study, both i n  scope and execution. Since Wasserrnan 
limits her co l lec t ion  t o  Mew York and Mew Jersey and because she 
gives complete da ta  (as f a r  as poss ible)  on the  s tones ,  t h e i r  
locat ions ,  the  s tonecut ters  (an espec ia l ly  well-done s e c t i o n ) ,  
and t h e  prevai l ing s t y l e s  from the  seventeenth through the  
nineteenth century, he r  boolr s tands a s  a d i s t i n c t i v e  contr ibut ion 
t o  the  f i e l d .  Although she includes some stones o f  the  seven- 
teenth  and nineteenth centur ies ,  her study concentrates on those 
of  the eighteenth century. 

C, South 

1. Georgia V?riterst Project  (wPA).  Drums and Shadows: Survival 
Studies among the  Georgia Coast Negroes ( 1 9 w .  Garden C i ty*  
Anchor Books, 1972, - - .  
This re issue of a  WPA study of the  survival  of African customs 
and material  cu l tu re  among American s laves  contains a few t an ta -  
l i z  ing but s ign i f i can t  b i t s  of  information about bu r i a l  customs 
and grave markers among the  Georgia coast  Negroes. Especial ly 
noteworthy are  t h e  (unfortunately b r i e f )  s e l e c t  ions about wooden 
and c lay  images (of b i rds ,  snakes, human f igu res )  and the  per- 
sonal possessions o f  the  deceased which a l l  marked the  graves. 

2. Jeane, Donald G .  "The Trad i t iona l  Upland South Cemetery." 
Landscape, 18 (Spring-Summer, 1969), 39-41. 
This is a  somewhat impressionist ic ,  generalized descr ipt ion of 



gravestones and cemeteries i n  Arkansas, .Texas, and. lous iana ,  
emphasizing customs of care.  ( t h e  "scrapingw o r  c l ea r ing  of vege- 
t a t i o n )  and decorat ion ( s h e l l s ,  i n s u l a t o r s , .  scrap  i r on )  : .no 
empiridal da ta  or.' ca ta log  of  ust toms o r  kinds of images a r e  
presented. 

3 .  Tarpley, F. "Southern Cemeteries i Neglected ' Archives f o r  
t he  Fo lk lo r i s t .  southern Folklore ~ u a r t e r l ~ ,  27 (1963) , 323-333. 
Tarpley emphasizes some of t he  legends associa ted  with c e r t a i n  
Southern cemeteries,  and he cites-some examples of unusual tombs 
and epi taphs r t h i s  i s  not a systematic ,  ' but a suggestive essay 
on the  need t o  explore t h i s a r e a  of f o l k  s tud ies .  

4. Wust, Klaus. 

Wust's beau t i fu l l y  photographed study of t he  mainly German s tones  
i n  southwest Vi rg in ia  includes some commentary o n ' l o c a l  stone- 
c u t t e r s .  . The images- may be compared7to those of t he  German 
se t t lements  i n  Pennsylvania '  ( see  ~ a r b a ,  1 1 . B . l . ,  above).; 

D, blidwest, 

1. Per re t  , Maurice E. "Tombstones and Epitaphs a Journeying 
Through J!?isconsin's Cemeteries. ** Wisconsin Academy Review, 21, 
2. (Spring, 19?5), 2-6. 
The primary value, of Pe r r e t  ' s  essay l i e s  i n  : c a l l i ng  a t t e n t i o n  
t o  the  very spec i a l  'data supplied by the  gravest,ones i n  a s t a t e  
l i k e  ifiisconsin which has been s e t t l e d  by d i f f e r e n t  waves of  non- 
English immigrants throughout t h e  nineteenth and e a r l y  twent ie th  
cen tu r ies .  . Pe'rret suppl ies  examples from areas:. o f  research 
which a r e  important i n  such a s t a t e :  the  languages spoken i n  the  
region, '  predominant r e l i g i o n s ,  sources of names f o r  l o c a l  a reas ,  
and the process  o f  anglicization of  fo re ign  names. 

E, West. 

1. F lor in ,  Lambert. Boot Hillr His to r ic  Graves f. t he  Old, West. 
New York: Bonanza, 1966. 
F lo r in  provides a comprehensive t e x t  and'photographic co l l e c t i on  
of markers ( s t o n e  and- wood) and s i t e s  i n  ?flashington,. Oregon, ' 

Cal i fo rn ia ,  Colorado, Utah, Nevadal Arizona, New Kexico', idaho, 
I\<ontana, -Texas, South Dakota, .'and British Columbia. The a u t h o r ' s  
wide survey includes designs and decorat ions of both f o l k  and 
popular origins. ,  mainly of t he  n ineteenth  century.; an '  addi't iona l  
featGre is a s e r i e s  of exampLes from American Indian ,and -Mexican 

. . cu l tu r e  during t he  same period. 
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5. Pr ice ,  Larry W. "Some Results and Implications of a Cemetery 
Study." The Professional  Geographer, 18 ( Ju ly ,  1966),  201-207. 
P r i ce ' s  empirical s tudy of 214 cemeteries i n  southeastern 
I l l i n o i s  analyzes t he  types of s i t e s  according t o  t h i s  scheme: 
(1) undi f fe ren t ia ted ,  ?-1860, 10 graves o r  l e s s ;  ( 2 )  small family 
p l o t ,  1860-1880, 20 graves o r  l e s s ;  ( 3 )  r u r a l  a c t i v i t y  focus,  
1880-1900, 250 graves o r  less? (4) popula t ion-center ,  1900-1950, 
250 graves o r  more. Pr ice  a l s o  provides a he lpfu l  diagram of 
tombstone s t y l e s  as  an a i d  f o r  wprof i l ingte  ( co r r e l a t i ng  s t y l e s  
and dates  of s tones ) .  

6. Rotundo, Barbara. "The Rural Cemetery hCovement. Essex 
I n s t i t u t e  H i s to r i ca l  Collect ions,  109 ( Ju ly ,  1973), 231-240. 
Covering t he  same. subject  a s  French's a r t i c l e  (111.2. , above), 
Rotundo's essay i$ t h e  b r i e f e r  and l e s s  complete of t h e  two, 
although she quotes some reveal ing remarks from- those -opposed 
t o  the  r u r a l  cemetery movement. 

7. Young, Frank PI. "Graveyards and Soc ia l  St ructure .  Rural 
SOC iologs ,  25 (December, 1960) , 446-450, 
Young's analys is  of the  s t r a t i f i c a t i o n  of sooie ty  (based on t he  
value and loca t ion  of stones) and f a m i l i s m  ( re la t ionsh ips  of 
family s i z e  and s t a b i l i t y ,  based on name and kinship ana lys i s )  
of two small Canadian seacoast towns i s  t y p i c a l  of a somewhat 
s t r i c t l y  sociological  form of gravestone s tud ies .  

t 

IV. Stonework, Sculpture,  and' Decorations 

1. Craig, James H . ,  ed. T.he A r t s  and Crafts i n  North ~ a r o l i n a ,  
1699-1840. Vlinston-Salem: Dluseum of Early Southern Decorative 
Arts, 1965. 
Craig's compilation includes not only newspaper ads but also 
county court  minutes and apprentice indenture papers. Although 
there  is no separa te  l ist  of s tonecu t te r s  or  s tonecarvers ,  the re  
a re  some references t o  gravemarkers which a re  of i n t e r e s t  because 
of the d i f f e r e n t  kinds of tradespeople who advert ised t h e i r  
servicesr  t he  ad of a  wV!atch and Clock !.lakerf* (Sal isbury,  1834) . 
states t h a t  "Engraving of every, desc r ip t ion  ( including Tomb- 
Stones, ) w i l l  be executed with neatness and accuracy, a t  shor t  
no t icew:  the ad from a wllanufactory o f  Chairs and Bedsteadsw 
(Salisbury,  1833) s t a t e s  t h a t  "he w i l l  make head and foo t  boards. 
f o r  Graves complete : l e t t e r e d  o r  p la in .  .. I 

2. - Dow, G'eorge Francis.  The Arts and Cra f t s  _ijl F e w  England, 
1704-1775. Topsfield,  Mass.r Wayside Press ,  1927; repr in ted ,  
New York: Da Capo, 1967. 
In  terms o f  - s tonecu t te r s ,  f o r  t h i s  volume Dow has co l l ec t ed  only 



t h e  ads from Henry Chr i s t i an  Geyer, a Boston s tonecu t te r  whose 
a c t i v i t i e s  from 1762 t o  1772 included cu t t i ng  headstones, hearth- 
p ieces ,  jambs, and lfiarble t ab l e s .  He a l s o  went i n t o  t he  "Art and 
1:anufactory o$ a f u s e r  Simolacrorum, o r  t he  making of a l l  s o r t s  
of imagesw of roya l ty ,  l i t e r a r y  f i gu re s ,  and animals'from 
P l a s t e r  of Par is .  Geyerrs s tone f o r  Susannah J a p e  of Karble- 
heard is i l l u s t r a t e d ' i n  t h i s  volume. A provocative, but some- 
what c r ~ p t i c ,  desc r ip t ion  of .  Geyer* s stoke for Robert Sandeman 

' 

is found in, a 30 3uly 1772. ad i n  t h e  Boston p!ews-Letter r . "it 
is executed i n  the  Composite Order with twis ted  P i l l a r s .  and t h e  
o ther  proper ornaments; having a Cherub's Head on wings;. and t h e  
following label from h i s  Mouth, . , Rev. X I V .  6 , 7 .  

3. Dunlap, Y i l l i a m .  :. "John Frazee. '' . In His torv  o f  the Rise 
and Progress of t he  Arts of. Dksim i n  t he  United S t a t e s ,  Vol. 11, - 
Par t  I (1834); r e p r i n p d ,  New- York: Dover Publ ica t ions ,  1969. 
Pp. 266-269. . , 

This biographical  sketch is noteworthy by v i r t u e  o f  i ts  omissions: 
Dunlap chooses t o  emphasize only t he  e l i t e  sculptures  of Frazee, 
with only a ha l f - l ine  reference t o  h i s  '*rn$king headstones i n  

- 

winter.  " See "Frazee's A u t o q i ~ g r a p h y , ~  IV. 5. , below.. 

4. Forbes, Har r ie t  f.7. "Smnboli 
Old-Time ~ e w  England ,. 24 (bctobe 
Forbes analyzes t he  use of i r on  
England i n  %he pre-C i v i l  !/Jar dec 
t h a t  t h e i r  a c t u a l  period of use 
The dominant images of n ineteent  
t he  lamb, b i rd s ,  torches--are r e  
p ieces ;  Forbes a l s o  documents t h  
mid-nineteenth-century Egyptian 
sphinxes, and a serpent  with h i s  

c Cemeterx Gates i n  New Englan 
r ,  1933) , '46-58. 
cemetery ga tes  and fences i n  M 
ades (although she po in t s  out 
extends from about 1830 t o  188 
h-century stones--the willow, 
-created i n  these  cas t - i ron 
.e presence o f  images from t h e  
wfadm--such pieces include asp 
t a i l  i n  h i s  mouth, 

5.  Frazee , John. "The Autobiography of Frazee , t h e  Sculptor1@ 
(Chapters 2-4 only).  The North American Qua r t e r ly  Magazine, 
/ -r- / -  - 
FrazeeVs  fe~utobiographyw (which seems ' t o  consist of only t h r ee  
chapters)  is a rare and spec i a l  document, for it provides.  a 
glimpse i n t o  the development of a New Jersey m a n  whose occupa- 
t i o n s  were bricklaying, s tonecut t ing  (gravestones) ,  and scu lp t ing  
(bus t s ) :  Wasserrnanls book (I I .B.4. ,  above) analyzes Frazeeis 
career  as he moved from occupation t o  occupation, but it should 
be noted here t h a t  h i s  tenure as a s tonecu t te r  occurs i n  t he  
f i r s t  .quarter'  of the nineteenth  century,  at  t he .  c r u c i a l  moment 
when 'popularw images replace "folkw images on t h e  E a s t  Coast 
on a massive sca le .  Frazee emphasizes t h a t  he knew nothing of 
the "symbols, images and a t t r i b u t e s  t h a t  had t h e i r  o r ig in  i n  the 
c l a s s i c  ages,  an' t h a t  l i ved  arid breathed ih- t h e  beau t i fu l  
sculptures  upon the tombs and sarcophagi o f  Egypt and Greece." 
Later  on (c.. 1825), when he overcame t h i s  "ignorance," he became 



a  scu lp tor  whose busts  were p1aced.i.n such buildings as New Yorkls 
T r i n i t y  Church and The Academy of Fine A r t s .  

During h i s  ca ree r  a s  a  carver  of gravestones, Frazee re-  
jected t he  use of h i s  contemporariesv ?copper pat ternsa1 f o r  "beads 
and diamondsH t o  decbrate t he  borders of s tones ,  ins tead favoring 
"vines of ivy  and f lowersw. f o r .  they had t h e i r  o r ig ins  i n  "nature. " 
Frazeevs  se l f -ana lys i s  is a t a n t a l i z i n g l y  b r i e f  but important 
statement on the  i n t e r ac t i on  of popular and e l i t e  s t y l e s .  Unfortu- 
na te ly ,  the re  seems t o  be no current  research o r  i d e n t i f i c a t i o n  
of s tones t h a t  Frazee a c t u a l l y  cut .  

6. Gottesman, Rita S . ,  ed. The A r t s  and Craf t s  New York, 
1726-1776 r Advertisements and News. Items from New York C i t y  
Newsaa~ers. New York: New York H i s to r i ca l  Socie ty  Col lec t  ions 
f o r  1936, 1938; repr in ted  New Yorka Da  cap^, 1970. 
This co l l ec t i on  contains some da ta  on t he  men who carved grave- 
s tones:  the  ads revea l  t he  range of activities--chimney pieces ,  
gravestones, and tombs being t he  main items. The work i s  mainly 
funct ional ,  with only a r a r e  reference t o  purely decorative . 

items such as s t a t u e s  or  vases. 

7. Lewis, Don and Bennie Lee. "Graveyard Pots. Ceramics . 

N o n t h l ~ ,  15 (Apri l ,  1967),  20-21. 
This a r t i c l e ,  with photographs, is a  shor t  but fasc ina t ing  
excursion i n t o  the  products o f  p o t t e r s  which decorate the  graves 
(1830s t o  1900) i n  South Carolina. These po t s ,  with occasional 
flower designs,  may symbolize the  t r a d i t i o n a l  funerary urn, and 
they probably were used t o  hold flowers. 

8. Prime, Alfred Coxe, ed. The A r t s  and Crafts Philadelphia,  
Maryland, and South Carol ina,  1721-178 5 ( "Gleanings from News- 
papersf t ) .  Topsfield,  F%ss.: The \!/alpole Socie ty ,  1929. 
In t h i s  co l l ec t i on ,  the  adver t i se r s  of gravestones and o the rA  
(mainly func t iona l )  items such as chimney-pieces, door jambs, 
s t e p s ,  e t c . ,  ca l l ed  themselves "stone c u t t e r s w ;  a fair number of 
the  men i n  t h i s  sample a r e .  ' . la tely a r r ived  from Londonw--a f a c t  
which would ind ica te  that t h i s  a rea  was c e r t a i n l y  i n  touch with 
B r i t i s h  s tonecut t ing  t r ad i t i ons .  

9. Prime, Alfred Coxe, ed. The A r t s  and Cra f t s  & Phil.adelphia, 
Niar?iland, and South Carol ina,  1786-1800, Se r i e s  Two ("Gleanings 
from Newspapersq*). Topsfield,  Kass. : The Walpole Society,  1932. 
These newspaper ads from 1786 t o  1800 d i s t ingu ish  between 
l8carversU who made not  only gravestones but a l s o  decorative 
items ( t a b l e s ,  s t a t u e s ,  busts, e t c .  ) and "stone c u t t e r s w  who 
were mainly engaged i n  making gravestones and funct ional  i tems 
(door jambs, chimney-pieces , e t c .  ) . There a r e  some exceptions 
t o  t h i s  pa t t e rn ,  but from the  sample i n  t h i s  volume a  t e n t a t i v e  
conclusion may be drawn r "carvingi1 becomes the  more " a r t i s t i c  '* 
term. (Prime himself divided, not always accura te ly ,  the  ads 



i n t o  two groups, "Stone Carvingw and **Stone Cutters .  '*) 
A few ads reveal t rends which may indicate  how the  "folkw 

t r a d i t i o n  begins t o  @@disappearw r M r .  Willf am S t i l e s  ,, '*stone- 
c u t t e r , "  announced i n  1792 a "new invented patent  machine, by 
M r .  Mull-ikan.' .. . f o r  sawivg , rubbing and polishing marble and 
s ' t o n e  ; i n  another ad, Thomas Walker, a "stone c u t t e r n  from 
Edinburgh, announced i n  1793 * t h a t  i n  addit ion t o  s e l l i n g  grave- 
stones,  be has Opened an evening school f o r  teaching the r u l e s  
of Architecture. The first example indicates  the  beginning of  
the decline of free-hand work, while the  second example fore- 
shadows the  regular iz ing o f  ah tone -cu t t i ng  wprofession.w 

. - 

10. Tombstdnea and ~onurients ,  Sears Roebuck r e t a i l  catalog. 
Chicagor Sears Roebuck and 'Co. , c. 1907. . . - ,  

This catalog sums up 9 century 's  na t iona l  homogenization of 
gravest-one shapes, images, and even epitaphs. Such matters, 
standardized and handled by t h i s  growing mailorder f i r m ,  reveals  
the  mass uniformity of graveyards throughout t he  country. ' The 
mimicry of  e l i t e  tomb t r a d i t i o n s  is also evident ,  for example, 
i n  Sears' " A r t  Renaissance Monument@@--*Royal i n  i t s  s impl ic i ty ;  
grand in  i t s  Renaissance A r t . "  

11. Smith, Elmer L. "Ceramic Tombstones. In  h i s  The Folk A r t  
o f  Pennsvlvania Dutchland. Lebanon, Pa. 8 Applied Arts Publishers,  - 
1966; repr in ted ,  1971. P. 16. 
This br ie f  en t ry ,  with photographs, describes the  rare use of 
glazed clay f o r  grave markers, (Stone is ,  of course, t he  most 
common, followed only on occasion by wood and iron. ) The ceramic 
markers daiscussed a re  i n  Shenandoah County, Virginia ,  made by 
l o c a l  po t t e r s  f o r  membe~s of  t h e i r  famil ies ,  and a re  made of c l ay  
with the cha rac t e r i s t i c '  stoneware p o t t e r s t  grey glaze and' cobalt  
blue let t-ering.  

12.  Sweet, Joy and Gordon.: , ."Island Iron. Magazine of A r t ,  
38 ( a r c h ,  1945) , -89-91.. 
The Sweets1 a r t i c l e - o h  the  cemeteries of Edgartown  artha ha's . 
vineyard) complements Forbesv a r t i c l e  on the  same subject  
(IV. 4. , above) : the  cas t  i ron b u r i a l .  p lo t  enclosures of  the pre- 
C i v i l  War decades. The Sweets provide some information on 
r e t a i l  cast i r o n  catalogs which indicates  one way i n  which t h e  
i l l u s  i o n  of "individual choice". dominates popular taste i n  the  

n i n e t e e n t h  century1 the-manufacturers of the cast i ron  pieces 
expected t h e *  customers t o  "mix and> matchw various pieces t o  s u i t  
t h e i r  t a s t e ,  

V. Epitaphs . . - 

1-2. Nann, ~homas C. and Janet  Greene. Over Their  Dead B0die.s 



(1962); Sudden and Awful (1968). Both published by Stephen 
Greene Press., Bratt leboro,  V t .  
These are two pleasant  co l l ec t i ons  of New ~ n g l a n d  epi taphs ,  but 
they a re  not as' comprehensive as wallis* book (next en t ry ) .  

t h i s  1973 e d i t i o n  has a "new se l ec t i on  - - of . i l l u s  r 

3. Wallis, Charles L; American  epitaphs , Grave, and Humorous. 
New York: Dover Publ ica t ions ,  1973. Original ly  published by 
Oxford University Press i n  1954 with the - t i t l e  .-.. S t o r i e s  on Stoner  

I t r a t i o n s o  " 
Wallis* book is probably t he  best _ .- . collection . . 01' epitaphs avai la-  

-- - - - A #. 1 range, 

but a l s o  because t h e  s e l ec t i on  includes a j wiae -- cul-cucral range-- 
' ~ o i l i n g  coffee 

d id  on me f a l l , .  / And bjr it I was slain, / BUT - - I . m \  Chr i s t  has bought 
m .  _ --11. aphs 

b l e ,  n o t  only because of its historical - -  ana geog,r.aplllGa 
a ., - L - q l  ---be 3 

f o l k ,  popular,  and somewhere in-between - .  ( ';Jhe - a C 

were e i t h e r  v e r i f i e d  by t he  author or  - by tnose xne au-cgur- L-e- 
" 51 h i s to r i ans ,  . garded as . r e l i ab l e  and close t o  t he  - scene (locs - .- - .  

genealogists , e tc .  )#. There - -  - is a l s o  a blallography of for ty-f ive  - 
epitaphs. bo.oks on American and English 

VI. E.lethods of F ie ld  Study 
. * 

1. Cot te r ,  John' L.  "Above Ground Archaeology. American 
Quar te r ly ,  26 ( ~ u g u s t ,  1974), 266-280. 
Prepared by Cot ter  f o r  publ ica t  ion by the  Government Pr in t ing  
Off ice  f o r  the  American Revdlut ion Bicentenniel Commission, this 
text has received imprimitur from the  Socie ty  f o r  American 
Archaeology, the  American Association o f  l?useums, an3 the  A m e r i -  
can Society f o r  S t a t e  and Local History. The information covered 
is descgned f o r  s tudents  on t he  secondary school l e v e l  and con- 
tains simple b6t important' advice on co l l ec t i ng  mater ia ls ,  
record-keeping, and i n t e rp re t a t i on  of s i t e s ,  all of  which could 
be applied t o  work i n  cemetery sites. 

2. J a c o b s , ' ~ .  Valker. Stranger Stop and Cast an Eye: A G u i d e  
t o  Stones and Rubbin~ .  Kiarblehead : Oldstone Enterpr ises ,  1971, - 
2nd ed. , 1972, 
lTRubbingft remains an e s s e n t i a l  supplementary technique f o r  
gravestone a n a l y s i s ,  s ince  t h i s  ancient  method of t r ans f e r r i ng  
the  image from a surface carved i n  r e l i e f  t o  paper often reveals  
fea tu res  t h a t  photography or  c lose  observation mi,sses. O f  t h e  
handful of how-to-do-it pamphlets available, Jacobs ' work is  
one of  the  bes t .  She includes a s ec t i on  on "The History of 
Stones and Rubbingw (with a  shor t  but he lp fu l  g lossary  of grave- 
s tone symbols and icons)  with her  descr ip t ions  of various 
"Rubbing Techniques." (Two other  pam h l e t s  cover similar ground: 
Richard F r i s w e l l ,  Faces Stone ( c  7 o  author,  88 Beech S t .  , 



Belmont, rGass., 1971; 2nd e d . ,  1973); and Kelvin G. Williams. 
The Last ?lord: The Lure and Lore o f  New England ~ r a v e v a r d s  
(Oldstone En te rp r i s e s , , ??  Summer S t . ,  Boston, 1973).. 

3. Journals from the  Gloucester Experiment: school-Communitv 
Partnership Project .  GloGcester Community Development Corpora-. 
t i o n ,  P. 0 .  Box 15, Gloucester, Nass. 01933, 1974. t 

A he lpfu l  guide t o  the r e s to ra t ion  of old cemeteries, emphasizing 
laws and regula t ions  governing h i s t o r i c a l  cemeteries, landscape 
preservation,  and stone conservation.+ 

4-6. Neal, Avon and Ann Parker. "Archaic A r t  of Mew ~nglar id  
Gravestone. " A r t  America, June, 1963, 96-105; "Carvers i n  
Stone. '* Vermont Life, Autumn, 1964, 40-47; "Graven Images: 
Sermons i n  Stone. ** American Heritage, August, 1970, 18-29. 
While none of these  popular magazine a r t i c l e s  offer new ins igh ts  
i n t o  the  imagery or background of New England stonecarving, they 
(as well as the  exhib i t s  of gravestone- rubbings t h a t  Neal and 
Parker have mounted over. the  years)  represent a very important 
e f f o r t  by Neal and Parker t o  bring the  purely a r t i s t i c  values of 
rubbing t o  t he  fore.  

7. Newman, John J. Cemetery Transcribing8 Preparation and 
Procedures. Historv Mews Technical Leaflet 9, from 26, 5 (May, 
1 9 7 1 ) ,  available a s  a separate leaflet from American Association 
f o r  S t a t e  and Local History,  1315 Eight Ave. , South, Nashville, 
Tenn. 37203, 
An invaluable guide t o  t h e  techniques of recording da ta  from 
cemeteries, ?Yewrn.anfS" work is espec ia l ly  he lp fu l  on t he  details 
o f  record-keeping, a s  well as providing methods f o r  r ead ing .  
difficult 6r  damaged stones. 

. . 

8. Oesting, 16ari.e. **How t o  Find Cemeteries and Gravesites.  
Pp. 2 ,  mimeographed, Marie Oesting, 1717 Roblee Road, Baraboo, 

- W i s ,  53913. 
This b r i e f  out l ine  (ava i lab le  f o r  20$ ) develops i n  depth the 
only area  which Newman' s Cemetery Transcribing ( en t ry  above ) 
covers too  briefly-- locating cemeteries and graves i tes  which 
have been " los t** or  ignored. Oesting emphasizes a l s o  the  ,impor- 
tance of locat ing individual  and f a m i l y  gravesi tes.  

9. Old Cemetery Socie t ies .  Newsletters avai lable  from addresses 
a t  end of entry. 
A t  least th ree  states have act ive  associa t ions  f o r  the  locat ion 
and preservation o f  cemeteries of a l l  kinds ( t h a t  i s ,  not simply 
whis tor ica l ly t*  important s i t e s ) .  A l l  three  publish newslet ters ,  
with helpful  information on the  locat ions  and conditions of 



sites and various other matters pertaining to the  material 
culture of the  American gravestone. They are a l s o  a he lpfu l  
source f o r  inquiries and genealogical research. 

(a) Vermont Old Cemetry Associat ion 
Mrs. E t h e l  Billings, Treasurer 
R.D. 3 ,  Fiddlebury, Vt. 15753 

(b) PLaine Old Cemetery Association 
Dr. H i l d a  P5. P i f e ,  Kembership Secretary 
6 Sherwood Drive 
E l i o t ,  Maine 03903 

( c )  Wisconsin S t a t e  Old Cemetery Socie ty  
c/o F. Winston Luck 
4319 North 70th St. 
Milwaukee, W i s .  53216 




