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While it is  t h e  custom of scho la r s  and c r i t i c s  t o  e r e c t  d e f i n i t i o n a l  fences  
around musical  expression,  performers o f t e n  have o t h e r  ideas .  Amed mostly 
with t h e  t r a d i t i o n a l  acous t i c  ins t r -~ments  of a b luegrass  band, t h e  New Grass 
Revival s e t s  down 10  t r a c k s  wliich f r equen t ly  blend B i l l  Ilonroe with rock 'n' 
roll. Unlike previous endeavors i n  t h i s  d i rec t ion--usual ly  marked by "fo lk  
singer' '  wa i l s ,  bzd song s e l e c t i o n ,  and c r a s s ,  incongruous playicg-- this  album 
sugges ts  t h a t  i t s  makers both understand and enjoy t h e  idioms from which they 
draw. 

Frequently depar t ing  from "high lonesomeE' vocc l s  toward sLnging t h a t  ranges 
from country rock t o  rhythm and b lues ,  t h e  New Grassers  sb .u l taneous ly  maintain 
b luegrass  concepts of 2- and 3-part llarmony; s i m i l a r l y ,  s t r i d e n t  b luegrass  
r h y t b s  and standard r i f f i n g  o f t c n  se rve  as junping-off points f o r  the extended 
experimental i n t e r p l a y  of l ead  instr*.irxxits dr iven  by f l u l d  rock bass rtrns. The 
thematic content  aud v e r s e  s t r u c t u r e  s f  songs a l s o  n e a t l y  maczge a syn thes i s  of 
t r u e  r u r a l  expression and bucol ic  hippy v i s i o n s .  

More s p e c i f i c a l l y :  t h e  albun conta ins  one straight-ahead bluegrass  number ("This 
Heart of Mine") j u s t  t o  show they 've go t  t h e i r  chops down, and two b luegrass  
s tandards  transformed by savage O t i s  Redding i n t e r p r e t a t i o z s  ("Gcod Woman's 
Love") and rock 'n' r o l l  rhythmic v a r i a t i o n  ( " ~ o i n '  My Time"). "Skippin' i n  
t h e  Miss i s s ipp i  ~ e w "  is  a t i g h t l y  arranged p iece  i n t e r j e c t i n g  Sam Bush's dual- 
t racked f i d d l i n g  of "Mississippi  Sawyer" between s i l l y  l y r i c s  by John Hartford.  

There is  an ob l iga to ry  mythic t r rr in  song ("All Night Trainsi)  , a sad lament about 
red  eyes  i n  smoke, unrequited love ,  lonesome fantasies, and d r ink  ("The Dancer"), 
and a ce l eb ra t ion  of brief ronan t i c  love  which was good 'ti1 i t  burnt  out 
("Glory"). "When She Made Laughter Easy," dominated by the dobro and a r i p p l i n g  
piano, is a p r e t t y  country-rocker stylistically reminiscent of southern C a l i -  
f o r n i a  songster  Jackson Browne. Brovme's ''These Days," which war; f i r s t  recorded 
by t h e  Velvet Underground's vacuum-cleaner voiced chanteuse Nico, he re  appears  
i n  a more n a t u r a l  m~~s i ca l  h a b i t a t .  

The album's tour-de-force i s  t h e  t i t l e  song 'Vly y'ilhrovgh t h e  Country." Penned 
by J i m  Webb ( i s  t h i s  t h e  same J i m  Webb noted f o r  "\licZ~lt=i Lineman," "By t h e  
Time I Get t o  Phoenix," "MacArtIiur Park," and t h e  memorable "1 Have Been Seeking 
P.F. Sloan?"),  t h e  txne f e a t u r e s  an e e r i e  s l i d e  mandolin complanenting John 
Cowan's i n sp i r ed  expression of a d e s i r e  t o  a c t u a l l y  " f l y  through t h e  country" 
via some unnamed power. Like t h e  r e s t  of t h e  album, i t  is  a mixture of s o l i d  
instrumentation, w i t t y  ec l ec t i c i sm,  and raw excitement. 




