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Quotidian Dreams I Instrumentation

Clarinet in Bb (doubling Bass Clarinet)

Percussion
timpani III (A#2 -F#3), large cymbal, large triangle, log drum,
snare drum, kick drum, soft mallets, hard mallets, drum sticks,
wire brushes, metal beaters

Piano

Soprano

Violin

vi



Performance Notes

General:

+ two ensembles share the same percussionist

« glissandi start immediately after the initial pitch

« explanations for unconventional techniques appear in the score and parts when
they first occur

« abbreviations: n.v. = non vibrato. // m.v. = molto vibrato.

« accidentals for quarter tones in relation with the semitonal accidentals:

o
18
F4

Winds:

« half air sounds are notated with upside-down triangles on stems
 produce blurred pitch center
« key clicks (no air) are notated with x-noteheads (11; )
« 1in the clarinet, suggested fingerings are assigned to quarter tones and
multiphonics —
« in the clarinet, slap tonguing is notated with “x” on stems ( : )
« press the tongue to the reed and snap the tongue back, or in other words,
create and release suction with the reed in the mouth

« produce a popping sound

Percussion:
« required accessories:
« cloth
* prepare to overturn a large cymbal on the timpani
* prepare to place a large triangle on the timpani
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* kick drum should be positioned as a concert bass drum and played with sticks
and mallets
* in the snare drum:
 x-notehead = play on the rim

. : = rim shot

Piano:
« the following keys should be marked to facilitate inside piano techniques:

 Ee—e————

LA -r'

g e g = %

« prepare to touch the 3rd partials on the F4 and F5 strings
« required accessories:
« awine glass
« + = mute string close to the keyboard side
« play on strings = pluck the indicated piano strings with finger nails

Soprano:
« x-notehead = speech

« “x” on stems (_,'h.) = speech-song, between singing and speaking
« diamond-notehead (_J_ ) = whisper, with indefinite pitch

« the following phonetic spellings are used:
 [toon] as in “stone”
« [pe] as in “pebble”
 [al] as in “pebble”
e [ra1] as in “right”
» [po] as in “perhaps™
« [wai] as in “white”
« [ai] asin “T”
e [np] as in “not”
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Strings:

« abbreviations: s.t. = sul tasto // s.p. = sul ponticello // ¢.l. = col legno // c.1.b. =
col legno battuto // ric. = ricochet (let sounds die naturally)

« circular bowing = bowing in a circular motion across the string to produce as
many timbral changes as possible

« overpressure ( : | ) =adding heavy pressure to the bow to create distorted

sounds
= |E

. E R EEE

= combination of col legno battuto and ricochet
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Program Notes

Quotidian Dreams grew out of many lovely conversations with my friend, Wenxi
L1, about Natsume Soseki’s book 7en Nights’ Dreams. We were so captivated by
this book that we began regularly documenting our dreams in the spring of 2022.

Dreams contain absurdity, multidimensionality, emotional suspense, and obsession
with detail, revealing the inner feelings we repress unconsciously and deliberately
while awake. Through documenting our dreams, Wenxi and I realized that dreams
are not just a fascinating source of creative inspiration, but more importantly, they
provide insights into our innermost thoughts and desires. Reflecting on our dreams
is like looking into a mirror that reflects ourselves. Out of the many dreams we
documented, two left the strongest impression. I used these dreams to create two
compositions.

In Quotidian Dreams I, 1 extracted words from Wenxi's original notes and
rearranged them, reimagining the physical, emotional, and logical dimensions in
her dreams that existed beneath the surface. Words seem to be insufficient when
describing dreams. For instance, we would unconsciously attempt to explain those
strange and surreal moments. However, the absurdity is exactly what made dreams
unique from our conscious lives while awake and could tell us something different
about ourselves. Therefore, I cut some words out from Wenxi’s text and rearranged
the remaining text in order to experience the ambiguity of her dream. Quotidian
Dreams I 1s inspired by a dream of my own. I prefaced Quotidian Dreams II with
a quote from the painter Jimmy Liao that reveals the essence of my dream. These
two compositions will serve as a future reminder of what we loved and lost during
that period of time.



Text Reference
Adapted from Wenxi Li

pebbles road narrow left right cliff
like stone stones

wall fly fall

I pray road begin

one walk  along

walking people on the right back
following him

his hair stiff cut float puffy curls
you hair is longer

your eyes light milk white
perhaps mean nothing

mountain turn right left

I will just follow you!

I remember

right, same

but you said we are just friends
[ want to cry

seem he gaze hand squeeze hurt
my head shoulder on him

his weight toward me

heart sound

I gaze he
sharp jeans white hoodie

talking seem none
pray for new topics
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castle winter snow

he says [say aswell

he says knew her in class
gave me an essay

she’s nice

meadow snow factory

as if saying

his mother doesn’t understand
how about leaving home?
then I’ll have no money

he not same

dark blue raincoat

round face bowl cut hair
is it he or she or they?

snow woods  deers
look, they are so clever!
no answers

pebble roads under snow
how is your semester?

no ansSwers

xii
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J =66 Sweet, inviting
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J = 66 Reassuring, consoling
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to bass clarinet
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