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Reviewed by Michael S toner  

Considering t h e  popular i n t e r e s t  i n  I r i s h  t r a d i t i o n a l  i n s t r u -  
mental music, t h e r e  has been scan t  a t t e n t i o n  accorded t h i s  
t r a d i t i o n  by scho la r s .  Commercial record companies and ind iv idua l s  
such a s  C o l l i n s  a r e  -doing yeoman s e r v i c e  i n  cap tu r ing  exponents 
of t h e  r eg iona l  instrumen-tal s t y l e s  of I r e l a n d  which have peen 
changing s ince  t h e  advent of Kichael Coleman's popular i ty .  
!llhile more recordings a r e  devoted t o  t h e  S l i g o  musical . s t y l e  as 
popularized by Coleman and o t h e r s  such as Michael Gorman, t h e r e  
a r e  occasional  r e l e a s e s  which t r e a t  o t h e r  I r i s h  r eg iona l  musical  
s t y l e s .  This  album is one such record ing ,  t h e  f i r s t  by Car ty ,  a 
t r a d i t i o n a l  concer t  f l u t e  p layer  from County Galway. Most of 
t h e  twenty-eight s e l e c t i o n s  a r e  r e e l s ,  which is  i n  keeping wi th  
t h e  decided preference of t r a d i t i o n a l  I r i s h  musicians f o r  t h i s  
p a r t i c u l a r  type of dance tune.  Car ty  a l s o  p lays  four  j i g s  on 
t h e  album, while two more a r e  recorded i n  a s o l o  s e l e c t i o n  by 
0 'Connor. No hornpipes a r e  included on t h e  record and C o l l i n s '  
no tes  a r e  s i l e n t  as t o  why t h e y  were omitted; we don't  'know if 
t h e  hornpipe is  not  popular i n  Galway o r  i f  Car ty  simply chose 
not  t o  p lay  any at t h e  s e s s i o n  during which t h e  r e s t  of t h e  tunes  
were recorded. One would l i k e  t o  know, 

Car ty  proves t o  be a h ighly  s k i l l e d  p layer .  H i s  s t y l e  l acks  t h e  
speed an8 d r ive  t h a t  c h a r a c t e r i z e s  t h e  S l i g o  s t y l e  of f l u t e  
playing. However, Car ty  shows good tone and b r e a t h  c o n t r o l  and 
maintains as even tempo. He does a p a r t i c u l a r l y  good job on 
"Jug of Punch," using do t t ed  q u a r t e r  notes  i n  h i s  playing of t h e  
ree l - -a  technique not  p a r t  icu le . r ly  common t o  I r i s h  musicians. I 
a l s o  l i k e  h i s  handling of "Dogs Among t h e  Bushes ,* a tune I assoc i -  
a t e  more o f t e n  wi th  t h e  u i l l e a n  pipes .  O'Connorrs banjo remains 
i n  t h e  background f o r  much of t h e  album, thankfu l ly  complementing 
and not  dominating t h e  f l u t e .  He p lays  t h e  s e t  of s o l o  j i g s  and 
plays a duet with Car ty  on llChicagow and "The Green Groves of 
Er in ,  

Included i n  t h e  s l eeve  a r e  b iographica l  ske tches  o f  the musicians 
and some notes  on t h e  Galway s t y l e  of playing.  Nine tunes  a r e  
t r a n s c r i b e d  on t h e  i n s i d e  s leeve .  Only t h e s e  nine a r e  discussed 
i n  t h e  notes  which, unfor tunate ly ,  neg lec t  t h e  r e s t  of t h e  tunes.  
The s l eeve  i t s e l f  is  a t t r a c t i v e l y  designed and decorated with 
I r i s h  c a l l i g r a p h y  and artwork. 

I n  gene ra l ,  t h e  album succeeds as an in t roduc t ion  t o  t h e  Galway 
s t y l e  of music, and C o l l i n s  attempts t o  provide examples of  t h e  



I r i s h  r e g i o n a l  s t y l e s  i n  a s e r i e s  of r eco rd ings  (promised a r e  
r eco rd ings  of t h e  S l i g o  and Rer ry  f i d d l e  s t y l e s )  i s  a p ionee r ing  
one as fa r  as I know. I f o r  one wish him we l l .  The r eco rd ing  
of Paddy C a r t y  i s  a worthy beginning f o r  t h e  s e r i e s .  

1. For  comments on Coleman and h i s  e fTec t  on I r i s h  
t r a d i t i o n a l  music, s e e  La r ry  IicCullough, ''Review of 
The blusical  Glory _qf Old S l i g o  and The Heyday of - 
Michael Colemaa by 1.' i c h a e l  Coleman," Polklo_r_g Forum 
7 (October  1974) :  304-07. 

2 .  To compare C a r t y ' s  s t y l e  t o  Chat of a S l i g o  p l a y e r ,  
t r y  Seamus Tansey ls  r eco rd ing  on I e a d e r ,  LEA 2005, 
o r  O u t l e t  1022, 

Beware t h e  DOE. !found Do5 Tay lo r  and t h e  Kouserockers. With 
Brewer P h i l l i p s  and Ted Harvey. 
9 s e l e c t i o n s ,  v o c a l  and i n s t r u m e n t a l ,  s t e r e o .  
A l l i g a t o r  4707. A l l i g a t o r  Records, P. 0 .  Box 11741, Chicago, 
I l l i n o i s  60611, 1975. 

Reviewed by P h i l i p  Fusbaum 
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