
Lawrence Doyle: The Farmer-Poet of Prince Edward Island, A Study in Local 
songpaking, by Edward D. Ives. 

mii t 269 pp. Maps, appendix, bibliography, index. 
Orono: University of Maine Press, 1971. $7.95. 

Reviewed by W i l l i a m  M. ~lemen t s  

Edward 1vesh study of Lawrence Doyle, a songwriter of Prince Edward Island, 
i s  mother  example of t h a t  approach t o  folklore scholarship which Ives has 
brought t o  i t s  most impressive American blossoming. The study of an in- 
dividual par t ic ipant  i n  a fo lk  t r ad i t i on  has been most frequently directed 
a t  the  sk i l led  performer. Linda ~ B g h ' s  study of Mrs. Palk6 and Richard 
Dorson's treatment of J. D. Suggs a re  probably the examples most famil iar  
t o  American readers. Although he a l so  deals with t h e  individual i n  a 
t rad i t ion ,  ~ v e s b  emphasis has ao t  been upon sk i l led  performers. He has 
been-concerned with the creators  of folklore  -- especially the  makers of 
folksongs. 

An e a r l i e r  book, ' ~ a r r y  Gorman, The Man Who Made the Songs (~loomington: 
Indiana University Press, 1964), reconstructed the biography of a fo lk  
poet of Maine and the Maritimes i n  terms of the  place of h i s  compositions 
i n  the s a t i r i c a l  song t r ad i t i on  of the  Northeast. 1ves's a r t i c l e s  on Gor- 
man and others have appeared i n  various folklore  periodicals.  Recently 
with Henry Glassie and John Szwed, he has contributed t o  the  volume, Folk- - 
songs and Their Makers  o ow ling Green, Ohio: Popular Press, 1970). 

Lawrence Doyle d i f f e r s  i n  approach from Larry Gorman. The e a r l i e r  book 
had emphasized the l i f e  of t h e  folk  poet and the t r ad i t i on  of s a t i r i c a l  
songmaking of which he was a part .  In Lawrence Doyle Ives seems more con- 
cerned with the songs themselves and with the circumstances which stimu- 
la ted Doyle t o  exercise h i s  t a len ts .  A chapter t racing Doyle's biography 
i s  followed by discussions of individual songs a t t r ibuted t o  him. Eight 
chapters are devoted t o  s ingle  songs, four chapters t r e a t  songs which deal  
with the same theme or subject ,  and one chapter concerns fragments of and 
allusions t o  other songs allegedly wri t ten by Doyle. Ives covers the  
tradition which fostered Doyle's a c t i v i t i e s  i n  chapters on other folk 
poets from the section of Prince Edward Island where Doyle l ived and on 
the 3ccasions a t  which the compositions of these folk poets might have 
been performed. A concluding chapter examines Doyle i n  terms of GLassie's 
characterization of the creat ive individual in a fo lk  community, o f fe rs  
Ives's c r i t e r i a  for  a t t r ibu t ing  songs t o  Doyle, and comments on the persis-  
tence of Doyle's songs i n  fo lk  t rad i t ion .  

The arrangement of the  book seems t o  have been dicta ted by the nature of 
the subject. Unlike Larry Gorman, Doyle spent h i s  life as a color less ,  
but so l id  c i t i zen  -- a moderately prosperous farmer whose only mark of 
d i s t inc t ion  was h i s  songmaking t a l en t .  Not the  so r t  of f igure  about whom 
Gorman-like legends would accumulate, Doyle i s  known primarily through 
public records and an occasional vague reminiscence. His songs, also, 
were d i f fe ren t  from those of Gorman, who used h i s  t a l e n t  t o  d i r e c t  s a t i r -  
ical shaf ts  a t  those who had wronged him or of whom he disapproved. 
Doyle's songs deal  with local events and i n s t i t u t i ons  (par t ies ,  murders, 
exchanges between farmers and tramps) and with par t isan p o l i t i c s  ( ~ i b e r a l ) .  
When recognizable persons axe mentioned i n  Doyle's songs, they are t reated 

. with gentle good humor. Even his p o l i t i c a l  songs lack the personal invec- 



t i v e  which made Gorman a man t o  be feared.  In h i s  descr ip t ions  of t h e  
s i t u a t i o n s  which inspi red  Doyle's songs, Ives not  only presents  some in- 
s i g h t s  i n t o  poss ib le  s t i m u l i  f o r  l o c a l  songmakers, but  a l s o  provides a 
good dea l  of information about t h e  way of l i f e  among the  farmer f o l k  of 
Prince Edward Island i n  t h e  l a t e  nineteenth century. 

only reservat ion about t h e  book r e l a t e s  t o  the  amount of space devoted 
t o  the  possible o r ig ins  of p a r t i c u l a r  songs. Ives i s  c a r e f u l  t o  note 
wheo he i s  conjecturing, but  s o  many pages a r e  spent descr ib ing hypothe- 
t i c a l  circumstances behind songs t h a t  o ther  s i g n i f i c a n t  f ea tu res  of t h e  
book w e  outweighed. However, Lawrence Doyle deserves the  acclaim t h a t  it 
w i l l  c e r t a i n l y  receive.  It i s  e s s e n t i a l  reading f o r  anyone in te res ted  i n  
North American folksong, f o l k  c r e a t i v i t y ,  o r  t h e  cu l tu re  of the  Canadian 
Maritimes. This valuable study combines these i n t e r e s t s  wi th  results t h a t  
should s a t i s f y  any scholar .  

William M. Clements, a Ph*D- candidate a t  t h e  Folklore I n s t i t u t e ,  teaches 
fo lk lo re  and English at Arkansas S t a t e  University i n  Jonesboro. 
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Dorothy D. Horn has made a s i g n i f i c a n t  contr ibut ion t o  American folksong 
scholarship  with the  publ ica t ion of her  most recent  work, Sing To Me Of 
Heaven. The author has sa id  t h a t  she intended it t o  be an all-purpose 
book, which would present  information of i n t e r e s t  t o  t h e  general  reader 
a s  well a s  a considerable amount of t echn ica l  musical analys is  of her 
mater ia ls ,  and she has succeeded admirably. 

This volume represents  a study of Old Harp music, s o  named because of the  
age of the  song books i n  which t h i s  music i s  found and the  use of the  wora 
"harptt as a p a r t  of t h e  t i t l e  of t h e  various song books themselves ( L e e ,  
The Harp Of Columbia, The Sacred Harp, The Harp 0f The South, etc.  );  he 
Old Harp music which forms t h e  b a s i s  f o r  D r .  Horn's study i s  t o  be found 
i n  three Old Harp books s t i l l  i n  use: The Southern h arm on^, The Original  
Sacred Harp, and The New Harp Of Columbia. 

The music i t s e l f  can be divided i n t o  two types: (1) e a r l y  American works 
(which she def ines  as hymn tunes, fuguing pieces,  o r  anthems whose compos- 
e r s  a r e  d e f i n i t e l y  known and were born i n  t h e  eighteenth century), and (2) 
f o l k  hymns. Although t h e  g r e a t e r  port ion of t h e  work i s  devoted t o  a 
de ta i l ed  discussion of f o l k  hymns, D r .  Horn provides her reader with a 
b r i e f  and concise sec t ion of background information on musical a c t i v i t y  
i n  e a r l y  America as  we l l  as with a very useful  l i s t  of t h e  e a r l y  American 
compositions which appear i n  t h e  th ree  Old Harp books previously mentioned; 
each item on her l i s t  i s  accompanied by explanatory notes and documentation. 


