
charm and t e l l i n g  of h i s  amusing escapades. A s  one might expect with f i e l d  
mater ia ls ,  t h e  recordings vary i n  qua l i ty ,  but  genera l ly  I found t h i s  a very 
liSt.ert&le record. 

Here, a s  with h i s  other productions, Davidson tends t o  throw the  word "archaicw 
around with a b i t  too  much abandon f o r  my t a s t e s .  Ethnomusicologists may 
disagree with the  terminolugy used t o  describe scales .  Fo lk lo r i s t s  w i l l  
r e g r e t  the lac:: of comparative annotation f o r  the  songs and tunes. But thew 
a r e  r e a l l y  v e ~ m i n o r  points  when balanced agains t  the  l a rge  amount of useful  
information presented. 

There a r e  now enough published "ecords, both "f ie ld"  and commercial, t o  jus- 
t i f y  a monograph on the  f o l k  m5.c  of the  Galax region- I n  addi t ion  t o  the  
r i c h  musical t r a d i t i o n s  which Davidson has documented (see l i s t  below), t h i s  
l o c a l i t y  has spawned one of the oldes t  f i d d l e r ' s  conventions i n  the  South, 
and a number of impo~tan t  ea r ly  country music recording a r t i s t s  -- including 
Ernest  V. Stoneman and st he ~ i l L b i l l i e s " .  A number of good contemporary 
f i e l d  recordings hz.ve bean published on 1.p. by Alan Lomax, David Freeman 
and others.  In  recent  years younger l o c a l  musicians playing i n  the  s t y l e  
of Wade Ward have taken advantage of the  tape recorder/regional record press- 
ing  plant  technology (a paral lel  t o  the  l o c a l  p r in t ing  press a s  a source of 
broadside and chapbook mater ia ls )  and have begun issuing t h e i r  own records 
on the " ~ o u n t a i t "  l abe l .  It may be t h a t  t h i s  is a region i n  which folksong 
r e v i v a l  has i n  f a c t  revived folksnng. In  any case, with "uncle wade," we 
see t h a t  i t  has a l s o  revived fo lk  music scholarship. 

Records c i t ed :  Folkways 3811, Tradi t ional  Music of Grayson and C a r r d l  - 
Counties, Virginia;  Folkways 3831, Ballads and Songs of the  Blue Ridge Moun- 
t a i n s :  Persistence and Ghangi?.; Folhmys 3832, Bluegrass from the  Blue Ridge: 
Country Band Music of Virginia.  

Miss iss ippi  John Hurt 1928. 
9 se lec t ions ,  vocal and instrumental ,  mono, l i n e r  notes by Richard K. Spotts- 
wmd. 
Biograph ~10888 (BLP ~ 4 )  : Biograph Records, Box 109, Canaan, New York 12029. 
$5.98. 

Chris t  Was Born Cn Christmas Morn (1927-36). 
1 6  se lec t ions ,  vocal,  mmo, l i n e r  notes by Richard K. Spottswood. 
H i s t o r i c a l  I-ILP 34 : a l s o  avai lable  from Biograph Records. $5.98- 

Reviewed by Michael T a f t  

Although a l l  of John Hurt ' s  issued s ides  of 1928 can be found on previous 
albums, t h i s  new Biograph re lease  serves an excel lent  purpose i n  bringing 
together ~urt's songs on one LP. Anyone who has done research on the re- 
corded output of s ingers  can appreciate the problems of searching out some- 
time obscure anthologies ,of r e i s sues  and the  annoyance of juggling a l a rge  
number of albums i n  order t o  l i s t e n  t o  a small s e l e c t i o n  of songs. Certain- 
l y ,  t h i s  album answers t h e  needs of the  researcher.  Not only dces it re i s sue  
a l l  of Hurt ' s e a r l y  recordings (except f o r  seven unissued s ides  which a r e  - 
l o s t  forever) ,  but  the  songs have been conveniently arranged i n  chronological 
a d e r  -- a prac t i ce  not  always followed by blues re i s sue  companies. 
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Upon receiving the  album, I feared t h a t  the  sound q u a l i t y  of some of the  c u t s  
might be bsd, s ince r a r e  bu t  inaudible 78s a r e  of ten  included on albums which 
attempt t o  be a d e f i n i t i v e  co l l ec t ion  of a blues s inger ' s  r eper to i re .  How- 
ever,  I was p leasant ly  surpr ised  t o  f i n d  t h a t  the  s o u ~ d  q r a l i t y  of the  78s 
used i s  uniformly c lea r .  Although t o  my e a r  "Ain 't No Tell in" '  and "Avalon 
Blues" a r e  s l i g h t l y  c l e a r e r  on RBF ll, and the  recordings of " ~ o u i s  Coll ins" 
and "Got the  Blues Can't Be s a t i s f i e d "  a r e  a b i t  b e t t o r  on Origin Jazz Lib- 
r a r y  OJL 5, t h e  sound q u a l i t y  of "Frankie, " " ~ i g  Leg Blues, " and "spike 
Driver Blues" i s  equal t o  those s ides  f cund on Folkwa2-s 3% 2951, Yazoo L 1009, 
and Folkways FA 2953 respect ively ,  and "candy Man Blues" i s  c l e a r e r  on t h i s  
album than on Melodeon MLP 7324. However, i n  no case i s  the  d i f ference  very 
g r e a t  and Biograph ge t s  f u l l  marks f o r  socnd qual i ty .  

For those in te res ted  i n  t h e  recorded blues,  it i s  of course e s s e n t i a l  t o  t 

unders:'xnd t h e  nusic of those ~ - 5 . s t s  who were not as commercially successful  
a s ,  l e t  us say, C3arley Patton, Charlie McCoy, or Bo Chatmon. Hurt 's  id io-  
syncra t i c  s t y l e ,  which s z t  him a p r t  from h i s  contemporaries i n  Miss iss ippi ,  - 
may a l s o  have been responsible f o r  h i s  r e l a t i v e l y  shor t  p-e-war recording 
career .  This album a l s o  makes e a s i e r  a study of IIurt 's  s t y l e  and r e p e r t o i r e  
i n  1928 a s  opposed t o  t h a t  of h i s  1960s r e c c r d i n ~ s .  A coinparison of "Avalon 
Blues " on t h i s  album with the  s a w  socg on i$t~: t ' n 1963 Piedmont PLP 13757 LP 
sho~qs di f ferences  i n  both wording and vcrs i f iea t ior? .  The two verses concern- 
ing  New Slork Ci ty  four-d on t h e  1938 recording (reconded - i n  New ~ o r k )  a r e  
lacking on the  1963 LP (recozded i n  Flashi-ngton. D . C . ) .  

The l i n e r  notes b.j Richard K. Szotf siqood ?"re informative, although most of 
t he  mater ia l  has hcen covered previously i n  a r t i c l c s  end ot?-ar l i n e r  notes.  
H i s  a s s e r t i o n  t h a t  " ~ l u e  Earvest Blues" i s  not from Hurt 's  r e p e r t o i r e  may 
w e l l  be cor rec t ,  but ,  considering the  va r i e - t j  of music Hurt was capable of 
producing, such aln out-of -character  piece might be IIv-rt ' s  nevertheless.  In- 
deed, most b lues  s ingers ,  inclu?.ing H v r t ,  k?,d reper to i res  which went beyond 
t h e  blues t o  inclu,c7,e ball-ads, dance tunes,  y-:xilnr F!hitr! so;igs of t h e  day, 
and r e l i g i o u s  music. 

It i s  t h i s  r e l ig ious  music which i s  the  subject  L-"he HLstorical album. 
Here i s  an excel.!,ent a n t h o l o c ~  of ,  f o r  the  most p a r t ,  2e l ig ious  music, sung 
by various race-record a r t i s t s  02 the 20r and 30s. The  close relationship 
between gospel singing 2,nd the  blucz I s  e a s i l y  ,seen on t h i s  albun, both i n  
t h e  "bluesy" s t y l e  of many of the  songs, and fani!.i?,r nemes of severa l  
b lues  s ingers  included on the  LP. The Cotton To2 Mountain Sanct i f ied  
Singers i s  l e d  by noce 0 t h ~ ~  thzn  the  old fenale  impe~sonator  and bawdy 
blues  s inger  Frankie 'f.:alf P i n t '  Jnxon. Wil l ie  E.lcTelL, who was a s  much a t  
home w i t h  gospel songs as with the  b lues ,  i s  a l s o  included, and Roosevelt 
and Uaroy Graves of t h e  Mississippi  Jook Band s i n s  P;vo f i n e  gospel numbers. 

There a r e  s ix teen se lec t ions  i n  a l l  by e igh t  d i f f e r e n t  artists or  groups of 
a r t i s t s ,  and, with two exceptioqs -.- McTell's "Ain't It Grand t o  Bo a Chris- 
t i a n "  and "~."-y Some Flowers C;I Ny  rave" -- 11. cuts a r e  previously reissued.  
The sound q u a l i t y  i s  go34 througho~1.t ( " ~ a y  SIolle Flowers On Mjr  rave" i s  
q u i t e  a b i t  cle~rsrpr here than on Roots RL 324), and, 02 Blind Wi l l i e  Jack- 
son 's  " ~ a k e  Y o ~ r  Stamd," i s  c l e a r  enough t o  ind ica te ,  contrary t o  Godrich & 
Dixon, %ha-t; Angeline i s  accorn_na.nying Wil l ie .  Again Spcttstrood suppl ies  the 
l i n e r  notes ,  which gig necded backgrcund information on the e . r t i s t s ,  but  
s ince  he must share t h e  back cover of the  album with a complete l i s t  of 
H i s t o r i c a l  recordings, he i s  r a t h e r  l imi ted  in the znount of space he can 
devote t o  any one s5-nger. 



It i s  hoped t h a t  the  various b lues  re i s sue  companies, which h a w  t o  date put 
out few gospel al.bums, will produce more LPs l i k e  t h i s  one. No re-  
searcher can a f lo rd  t o  ignore gospel music- This album i s  proof i n  i t se l f  
t h a t  blues and re l ig ious  music a r e  two very interconnected parts of Afro- 
American cu l tu re ,  and t h a t  ne i the r  musical form can be ignored i n  the  study 
of the  phenomena of race-recordings. From a pwely a e s t h e t i c  point  of view, 
the cu t s  fea tur ing the  Cotton Top biountain Sanct i f ied  Singers, Arizona Dranes, 
and Roosevelt and Uaroy Graves a r e  especia l ly  recommended. 

Vietnam: Songs of Liberation 
13 se lec t ions ,  vocal and instrumental,  mono, pamphlet included. 
P-1008. Paredon R ~ c o r d s ,  P. 0. Box 889, Brooklyn, N5w York U.202. $4.00. 

Vietnam Will. Win 
1 4  se lec t ions ,  vocal and instrumental,  mono, pamphlet included. 
P-1009. Also avai lable  f r o 2  R,a.redon Records. $4.00. 

Reviewed by Dennis Coelho 

Ideologies r i g h t  2nd l e f t  hcvc f o r  the  most pa r t  been s ingular ly  u n s u c c e ~ a f u l  
i n  attempting t o  bend folk. loric materials  t o  produce a desired r e f l e c t i o n  of 
"popular " poli-bical  centimcnt . I n  t h i s  conntry, f o r  example, witness che 
"people ' s  Songs" movzment i n  the  30 's and 4 0 ' s ~  s t i l l  v i s i b l e  today i n  i s sues  
of Sing Out: (3'01- e x c e l l ~ n t  h i s t o r i e s  of " ~ e o p l e ' s  songs" and other po l i t i co -  
f o l k l o r i c  e n t e r i ~ r i s e s ,  see R. Serge Dmisoff  Great Day Coming and Richard 
Reuss Folk Music and the American Left  r P ~ . D .  d i s s e r t a t i o n ,  Indiana Univer- 
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s i t y ]  el Like:ij.se w i t n x n  Narty ~ o b b g s  ' s "Ain 't I -- ~ i g h t  ". ' (~rzskarjis added. 
I am indebted t o  Jens 1,und foz  br:lnzing conscrvstive a . c t iv i t i e s  i n  t h i s  a rea  
t o  my a t t en t ion .  ) O r ,  f o r  the  average perplexed l i s t e n e r ,  the re  i s  Tom T. 
Hall  ' s recent  p3.ague-on-both-your-houses "watergate Blues ". 
Paredon Records, according t o  the  pamphlet included with each record, ". . . 
bases i t s e l f  on the  needs of the  people's movements a l l  over the  world t o  
de f ine  themselves znd t o  communicate with each other f r e e  of the  c u l t u r a l  
manipulation and econcmic control  of the  system's media. Paredon Records 
cons i s t  of music and speech, poetry and interviews,  documentary or  dialogue, 
w.hich a r e  part  of tl7.z peosle ' s  s truggles.  It will never i s sue  dividends, 
o r  p r o f i t s ,  but  will ues 211 mogey earned t o  produce other materials.  " 

All well  aJnd good. But even within the  above framework, the  records at hand 
a r e  often not what they seem. They present  a problem f o r  f o l k l o r i s t s  which 
i s  essential2.y the  mme i n  all ins tances ;  t h a t  i s ,  f inding t r a d i t i o n  within 
"People 's choruses " and f olklor5-c procecs within "leople ' s Artists". Side 
1 of Vietnam: Songs of Liberat ion cons i s t s  of what a r e  supposed t o  be t r a d i -  

T I  -..... --L -. w- .- 
t i o n a l  "f ol!~'' songs and rnelodies of vietnam. However, the  instrumentation 
i s  f o r  the most p a r t  highly arranged, almost t o  the  point  of being symphonic* 
Side 2 consis ts  of kopfcal songs r e l a t i n g  t o  t h e  present  s truggle.  The in- 
strumentation i s  a t a s t e f u l  combinaticn of symphonic orches t ra t ion ,  so lo  
piano or  a c c o r d i : ~ ,  followed by unaccompanied male or  female choruses. 

Vietnam W i l l  Win, on t h e  other hend, makes no bows t o  t r a d i t i o n  and starts 
w i t h  a rousing mar t ia l  arrangement of "We W i l l  Liberate t h e  South," wr i t t en  




