
information.  The person looking f o r  novel ty o r  bawdy m a t e r i a l  probably 
wouldn't be i n t e r e s t e d  i n  forty-year-old b lues ,  no ma t t e r  how i t  was pack- 
aged. 

Despi te  t h e  packaging, t hese  albums a r e  worth having. The r e i s s u e  of r a r e  
m a t e r i a l  i s  always worthwhile, even i f  t h e  record s l eeve  is  mink-lined and 
t h e  record g i g g l e s  bhen i t  is  pul led  from its j acke t .  I can only applaud 
Yazoo f o r  devoting two albums t o  t h e  l e s s  s e r i o u s  s i d e  of b lues ,  and urge  a l l  
b lues  scho la r s  t o  buy these  two records.  

The New Beehivesongster ,  Volume 1: Ear ly  Recordings of Pioneer  Folk Music. - - _I_-- --- -- 
Collected by Aust in and Alca F i f e ,  Les t e r  A: Hubbard and o the r s .  Compiled, 
e d i t e d ,  and produced by Tom C a r t e r ,  J a n  Harold Brunvand, .and 8. ~ e ~ n b l d s  - 
Cannon. : , , . 

Okehdokee Records OK 75003. 370 t?est  1st South, S a l t  Lake C i t y ,  Utah 84101. 

Reviewed by Ormond Loomis 

The Utah Flormons were c a l l e d  Brigham Young's bees,  and t h e  o r i g i n a l  Beehive -- 
Sonpster ,  published i n  1860, was one of t h e i r  song books. The New Beehive 4- -- 
Songster i s  a r e g i o n a l  sampler t h a t  takes i t s  i n s p i r a t i o n  from t h e  musical  
t r a d i t i o n s  of these  Mormons and their descendants ,  It should be a welcome 
a d d i t i o n  t o  t h e  record c o l l e c t i o n s  of Utshans and o t h e r s  i n t e r e s t e d  i n  Western 
f o l k l o r e  and American folksongs. A 1 1  t h e  c u t s  on i t  a r e  made from e a r l y  f i e l d  
recordings  and u n t i l  now, a l l  bu t  one have not  been a v a i l a b l e  ccmmercially. 

The album con ta ins  s i x t e e n  s e l e c t i o n s ,  each by a d i f f e r e n t  western performer. 
There a r e  e leven  unaccompanied voca l s ,  t h r e e  voca l s  wi th  ins t rumenta l  accompan- 
iment, and two f i d d l e  p ieces .  l iost  of t h e  sonzs r e l a t e  s p e c i f i c a l l y  t o  Mormon 
history. "The Handcart Song" t e l l s  of a scheme f o r  crossing the wilderness, 
whereas "T i t  tery-Irie-Aye" and '"his Is t h e  Place" desc r ibe  t h e  migra t ion  
more gene ra l ly .  Other Mormon songs, l i k e  o t h e r  r eg iona l  folksongs,  a r e  based 
on successes ,  hardships ,  and meznorable events  of e a r l i e r  days. " A l l  Are 
Talking of Utah" expresses  p r i d e  i n  t h e  group's f i rmly  e s t ab l i shed  i d e n t i t y .  
"Once I Lived i n  Cottonwood" r e f l e c t s  t h e  b i t t e r n e s s  of one who had t o  abandon 
good land f o r  poor. "The Double Tragedy" is  a l o c a l  murder ba l l ad .  The 
record i s  more than  a Nornon sampler,  however. There a r e  occupat ional  songs: 
"The Bu l l  Whackerst'' and "The Days of '49;" cowboy songs: "The Strawberry 
Roanq' and "The Go1 Darned Wheel;" and, a s  a reminder of t h e  in f luence  of e a r l y  
popular music, a m i n s t r e l  song: "Vatemelon S n i l l n '  on t h e  Vine." Poss ib ly  
the  most d e l i g h t f u l  of a l l  is  "Gay Paree,"  a b r e a t h  defying brag (n ine teen  
run-on stanzas). 

The sound on t h e  album i s  s u r p r i s i n g l y  good when one cons iders  t h a t  t h e  average 
age of t h e  f idd  recordings  from which i t  was made i s  about t h i r t y  yea r s .  A 
scra tchy ,  background h i s s  is  no t i ceab le  on s e v e r a l  c u t s ,  bu t  the l y r i c s  a r e  
always c l e a r ,  and t h e  tunes  easy t o  fol low. According t o  a record  no te ,  they 
were " e l e c t r o n i c a l l y  f i l t e r e d . "  So, t h e  q u a l i t y  is  a c r e d i t  t o  t h e  f i e l d -  



workers who did  the  e a r l y  co l l ec t ing ,  and t o  the  technicians who put t h i s  
record together. 

The record notes f i l l  a handsome, abundantly i l l u s t r a t e d ,  thirty-six-page 
booklet. Collect ion da ta ,  f u l l  t ranscr ip t io ts - - texts  of the  l y r i c s  o r  music 
of the  f i d d l e  tunes--and d e t a i l e d  comments a r e  supplied f o r  each song. The 
comments fu rn i sh  h i ~ t o r i c a l  background and d i r e c t  the  reader t o  sources of 
f u r t h e r  information.,  They dea l  too l i t t l e  with t h e  songs a s  music, perhaps, 
but t h i s  is  not unusual i n  folksong s tudies .  A l l  t h i s  is prefaced by an 
introduction w h f c h ' f i l l s  i n  some re levant  f a c t s  about Utah h i s to ry  and t h e  
work of the  o r i g i n a l  co l l ec to r s .  

Now t h a t  volume 1 of The New Beehive S o ~ g s t e r  i s  ou t ,  hopefully Volume 2 w i l l  
not  be long coming. 

Fiddle - Jan Session. Lonnie Peerce, B i l l  Long, Dave Frisbee,  Byron Berl ine,  
Jim Widner, B i l l  Mitchell ,  Vivian W i l l i a m s ,  Loyd Wanzer, Bud Merideth, Dwayne 
Youngblood, J. C. Gentle, B i l l  Yohee, Fay Sneed, Don Wiles. 
22 se lec t ions ,  f idd l ing  with s t r i n g  band accompaniment. 
Voyager VRLP 301. Voyager Recordings, 424 35th Ave., S e a t t l e ,  Wash. 98122. 

More Fiddle Jan Sessions. B i l l  Long, B i l l  l l i t c h e l l ,  Ora Spiva, Don Gish, Loyd - 
Wanzer, Ray Osborn, Bick B a r r e t t ,  Llewellyn Sexsmith, Pete  McMahin, Vivian 
W i l l i a m s ,  Herman Johnson. 
26 se lec t ions ,  f idd l ing  wi th  s t r i n g  band accompanipent. 
Voyager VRLP 304. Voyager Recordines, 424 35th Ave., S e a t t l e ,  Wash. 98122. 

Twin S i s t e r s .  Vivian Williams and Barbara Lamb, f i d d l e s  with bluegrass accom- 
paniment by T a l l  Timber : P h i l  IJilliams, mandolin; Barney Munger , banjo; Dick 
Marvin, g u i t a r ;  Lou Harrington, bass. 
18 se lec t ions ,  f idd l ing  with bluegrass accompaniment. 
Voyager VRLP 3 1 6 4 .  Voyager Recordines, 424 35th Ave., S e a t t l e ,  Wash. 98122. 

Reviewed by Philip Musbaum 

Here a r e  th ree  more f i n e  re leases  from Voyager Records. voyager is a Sea t t l e -  
based concern which has been successful ly  recording old  time Southern country 
music transplanted t o  t h e  Northwest. 

The Jam Session records were recorded from t h e  mid-1960s t o  e a r l y  1970s a t  
various jam sess ions  i n  Montana and Idaho ( i n  the  case of Fiddle Jam Sessions) 
and i n  Washington and Idaho ( i n  the  case of More Fiddle Jam Sessions) .  The 
d i s c s  point  out the  f u t i l i t y  of assigning "regional s ty les"  t o  f idd l ing ,  a s  
f i d d l e r s  from a l l  over North America a r e  represented,  and their s t y l e s  general ly 
do not  seem t o  have been geographically determined. For example, - More Fiddle 
Jams fea tu res  B i l l  Long of Montana and B i l l  I f i t che l l  of Miss iss ippi  f idd l ing  a - 
vers ion of "Sally Goodin'' t h a t  sounds as i f  they played i t  together every day 
of t h e i r  l i v e s .  Rather, s t y l e  seems t o  be a matter  of personal preference. 




