
diagran's dra&. t o  s c a l e  and t a b l e s  giving d is tance  and diameter measurements 
fo'r t h e  p lac ing  of embouchure and f i n g e r  ho le s .  I n  deference t o  t h e  
e n t h u s i a s t  wishing t o  design exac t  r e p l i c a s ,  dimensions a r e  g iven  f o r  ob ta in ing  
t h e  o r i g i n a l  a s  wel l  a s  modern p i t c h .  

Although expres s ly  intended f o r  instrument  maker's, t h e  book i s  a l s o  of 
i n t e r e s t  t o  s tuden t s  of ma te r i a l  musical cu l ture '  a s  i t  provides a  good 
understanding of  the  t e c h n i c a l  processes  employed by amateur and f o l k  
instrument  craf tsmen,  Ethnomusicologists seeking information on t h e  
antecedents  of today ' s  o r c h e s t r a l  wind sec t ion  w i l l  app rec ia t e  the' a u t h o r ' s  
torments on t h e  r o l e  of t h e  ins t ruments  i n  t h e i r  r e spec t ive  musical  and 
c i ~ l t u r a l  k i .1 i .e~  and t h e i r  development i n t o  modern form. 

The nutth3r s presen ta t ion  i s  str~' .ghtforward, i n t e l l i g i b l e ,  and r e in fo rced  
by a n  a f f a b l e ,  f i r s t - p e r s o n  approach. I n  h i s  t rea tment  of such t o p i c s  a s  
i~ood-working t o o l s  and techniques,  t h e  s e l e c t i o n  and seasoning o f  woods, ' 

metal-spinning and so lde r ing ,  reed-making, f i n i s h i n g ,  tuning ,  and decora t ing ,  
he s h e r ~ s  some *of ' the s a g a c i t y  and i n s i g h t  gained from years  of experience.  
His consider2"tion o f  t h e  s p e c i a l  problems p e c u l i a r  t o  each instrument  i s  
helpTul i n  avoiding p i t f a l l s  common t o  novices and i s  e s s e n t i a l  f o r  t h e  
achievement o f  h igh -qua l i t  instrument  c raf  tsr-anship . 
A b ib l iography of  works on t h e  s u b j e c t  and fou r  appendices g iv ing  the  
loca t io l?  o f  musem c o l l e c t i o n s  o f  musical  ins t ruments  i n  Europe and America, 
Eourccs of ma te r i a l s  and supp l i e s ,  t h e  a u t h o r ' s  own method o f  making s h e l l  
augers ,  and a t a b l e  o f  decimal and metr ic  system equ iva len t s  complete a 
r l ~ ~ . i u a l  c e r t a i n  t o  provide t h e  amateur wind instrument  mzker wi th  enough 
knowledse and guidance t o  produce handiwork of  genuinely p ro fes s iona l  
s tandard ,  
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This  t'Almanac of American F ~ l k l o r e , ~ ~  a s  Duncan Emrich c a l l s  it, i s  more of 
a hodzepodge than t h e  au thor  conceived. Intended t o  compliment - The Nonsense 
Book, 2n e a r l i e r  c o l l e c t i o n  o f  f o l k l o r e  f o r  ch i ld ren ,  The Hodgepodge Book -- -- 
f a i l s  t o  p re sen t  an almanac of  American b e l i e f s  a.nd s u p e r s t i t i o n s .  A quick 
glance a t  Yne t a b l e  of  con ten t s  immediately sugges ts  t h a t  t h e  use o f  the. 
t e r n  alnanac i s  ques t ionable  and the  emphasis on b e l i e f s  and s u p e r s t i t i o n s  
i s  l o s t  i n  a maze of o t h e r  f o l k l o r e  and pseufo-folklore genres .  A t  b e s t ,  
on ly  t h e  f i r s t  t h r e e  chapters ,  which dea l  with t h e  seasons, months, and 
s p e c i a l  days of  t h e  year,  bear  any resemblance t o  an almanec o f  b e l i e f s  and 
s u p e r s t i t i o n s  . 



There a r e  more s e r i o u s  problems wi th  t h e  book than  a  mere confusion of  
content .  It i s  s t a t e d  t h a t  t he  i tems were c o l l e c t e d  by t h e  au thor  when, 
i n  f a c t ,  t hey  were p a r t i a l l y  cu l led  from var ious  c o l l e c t i o n s  o f  American 
f o l k l o r e  and a r e  not  l imi t ed '  t o  f o l k l o r e  only  from the  United @ta te s .  
There i s  no d i s t i n c t i o n  betweeb what i s  and what i s  no t  American f o l k l o r e  
How, then, i s  a  c h i l d  reading  t h i s  book t o  know which i tems a r e  American 
and which a r e  drawn from o t h e r  a reas  o f  t he  world s ince  the  t i t l e  page 
s t a t e s ,  "Drawn from American Folklore,  and Not To Be Found Anywhere E l se  
i n  t h e  Worldtt? I n  add i t ion ,  t h e r e  i s  some ques t ion  a s  t o  whether some o f  
t h e  i tems can even be c a l l e d  f o l k l o r e  a t  a l l .  For exaniple, Emrich uses 
"Give a  Hoot. Don't P o l l u t e u  a s  a  f o l k  b e l i e f ,  when i n  f a c t  it was a 
bumper s t i c k e r  and catch-phrase from t h e  world o f  adve r t i s ing  s e v e r a l  
years  ago, 

It i s  a l s o  s u r p r i s i n g  t o  note t h a t  t h e  pub l i she r ,  Four Winds P res s ,  a 
d i v i s i o n  of  Scho las t i c  Magazine, was not  aware of t he  s e x i s t  na ture  o f  
t he  book, nor o f '  s e v e r a l  e n t r i e s  which a r e  ques t ionable  because t h i s  book 
i s  p r imar i ly  meant f o r  ch i ld ren .  Although c h i l d r e n  can be ' s e x i s t  and 
somewhat o f f - co lo r  a t  t imes,  it i s  hard t o  j u s t i f y  a  r i d d l e  such as 
Why a r e  Boy Scouts  so chubby? From e a t i n g  so many Brownies, o r  a  s e r i e s  
o f  e lephant  jokes which wi th  a  dumb Jane cha rac te r i za t ion ,  i. e., "What 
did Jane s a y  when she saw the  herd  of e lephants  coming? Here come t h e  
grapes.  (She was co lo r  b l ind . )  ." (1n po in t  o f  f a c t ,  women cannot be c o l o r  
b l i n d  but oan o n l y  c a r r y  the  genes f o r  co lor  b l indness . )  

Although $here i s  l i t t l e  t o  recommend i n  t h i s  book f o r  ch i ld ren  o r  f o r  c l a s s -  
room use, t h e  notes  and b ib l iography could prove h e l p f u l  t o  e i t h e r  t eache r  
o r  l i b r a r i a n .  The notes  exp la in  t h e  emphasis of  each chapter  and suggest ,  
s u r p r i s i n g l y ,  f o l k l o r e  m a t e r i a l s  f o r  research  a r  classroom use. I t  might 
have been b e t t e r  and l e s s  confusing, however, t o  p l ace  t h e  n o t e s &  the 
beginning of each chap te r  i n s t e a d  b f  a t  t h e  end of t h e  book. The b ib l iography 
i s  a l p h a b e t i c a l  by author ,  wi th  a  one sentence annota t ion  f o r  some e n t r i e s ,  
and a t t e n p t s  t o  emphasize b e l i e f s  and s u p e r s t i t i o n s .  It i s  a good 
bibl iography,  though h a r d  t o  use, because it i s  s e t  up a s  a  b ib l iog raph ic  
essay with  sometimes adequate and sometimes inadequate annota t ion .  

There i s  a need f o r  t hough t fu l  and accura te  books o f  f o l k l o r e  f o r  ch i ldren .  
With . the growing emphasis on fo lk lo re . . i n  the secondary schools ,  t h e  n e c e s s i t y  

. f o r  such ma te r i a l s  i.s even more mandatory. The Hodgepodge Book fails t o  - - 
f u l f i l l  t h i s  need. 


