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InstrumentationInstrumentation

Soprano (+ handdrum)
Soprano (+ handdrum)
Alto  (+ handdrum)
Piccolo doubling as Alto Flute
Electric Guitar
Percussion 1:

Tamtam
Crotales
"Creak" device (see performance notes)
Water Bottle (see performance notes)
Chimes (shared with Percussion 2)

Percussion 2:
Chimes (shared with Percussion 1)
Cymbals

-Suspended Clash
-Ride
-Sizzle
-Hi-hat
-2 Differently-Pitched Chinese Cymbals
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"Creak" device"Creak" device: It is recommended that a creak box be constructed for performing the "creak" section of this piece. A
creak box is a device used in foley art to produce realistic creaking sounds in films. I learned about creak boxes through
this video: https://www.youtube.com/watch?v=9SbtH827Yww , which also goes through the process of building one. If you
don't want to build a creak box, you could potentially find actual, creaky boards to manipulate, or twist leathery material
around a slim, wooden object.

PercussionPercussion

This piece is a companion to my trio for bass voices, entitled Autumn. Whereas Autumn is a meditation on instability and
weakness, spring is a celebration of frailty, newness, and vulnerability. The piece utilizes contracted pitch and noise material
throughout. Sometimes, this material is almost absurdly simple and spare; at other times, this material is employed in great
bombast. Rhythm is often flighty and uncertain in this piece; a strong sense of meter is hardly ever established. The pervasive
use of aleatoric techniques lends an uncertain, exploratory quality to the development of form. Although this form is constantly
changing, it has the tendency to remain static or reserved. Changes often come abruptly, or with overt caesurae. Altogether,
these characteristics and techniques combine to facilitate a form that is less concerned with development and change, than with
the pure experience and enjoyment of Being. "I AM ALIVE!" rejoices each static, tintinabullating texture, each little sound that
scurries around in its limited space, so small and so gleeful. Supporting these notions is a reduced ensemble that is focused less
on virtusoity or display, than on color and dynamic relations between parts, and on each player's management of a small
microcosm within a broader, teeming, glittering environment. The text was written by myself and seeks to convey my various
intuitions and experiences of spring. There is a mystery, a sweetness, a softness, a coolness, n ardent, longing, aching quality
to this season, in which the hidden things of winter finally blossom before our eyes. These myriad feelings and intuitions come
together in a diverse and florid language, which seeks to praise and elevate the small sounds which twirl so innoncently around.

Performance NotesPerformance Notes

This part was designed to be played with a simple amp (I wrote it with a cheapo Line 6) and no pedals. The channel
volume should be about half-way; master volume should be adjusted to be balanced with the rest of the ensemble.
Dynamics and gain are sometimes explored by the guitar's volume knob, given in number indications from 0 (silent) to
10 (full volume). You will need the following items to excite the strings:

-a pick
-a US quarter

Programmatic NotesProgrammatic Notes

Electric GuitarElectric Guitar

MalletsMallets:
for Tamtam

-large yarn
-wooden stick

for Crotales
-hard rubber

for Chimes
-fiber-glass
-hard rubber
-wire brush

for Cymbals
-hard rubber
-wooden sticks
-medium yarn
-wire brush
-a jangly set of keys

Water Bo	le: Use an empty, plastic water bo�le that has not yet been crumpled; it must be in perfect condition. I  don't think

that it will be necessary to amplify it, but you might consider wrapping some uncrinkled aluminum foil around it, for extra noise.

m. 142m. 142: The chimes part calls for a G-flat-5, which is not always available. If you have access to one--great! If not,
consider dampening the G-flat-4 tube half-way, to produce the second partial an octave above.

Programmatic NotesProgrammatic Notes
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This piece is a companion to my trio for bass voices, entitled Autumn. Whereas Autumn is a meditation on instability
and weakness, spring is a celebration of frailty, newness, and vulnerability. The piece utilizes contracted pitch material
throughout, hardly ever developing this resource, which I employ merely as a psycho-acoustical "positioning" tool, meant
primarily only to bring color, timbre, and a total environment to the listener's perception. Sometimes, this material is
almost absurdly simple; at other times, it is employed to facilitate great, roiling, chromatic bombast. Rhythm is often
flighty and precarious; a strong sense of meter is hardly ever maintained. The pervasive use of aleatoric technique
exacerbates this uncertain, exploratory quality to the music, lending to the form the feeling of a new-born deerling trying
out its feet for the first time. Although this form introduces change into the music, it has the tendency to remain static or
reserved, functioning as a stable, temporal ecosystem for the various squirming sound-organisms. When changes do come,
they are often abrupt or accompanied with overt caesurae, as though newly- and awkwardly-discovered--though with what
joy throughout! All together, these characteristics and techniques combine to introduce a musical narrative that is less
concerned with development and change, than with the pure experience and enjoyment of Being. "I AM ALIVE!" rejoices
each tintabullating texture, each little sound that scurries around in its limited space, so small and so gleeful. Supporting
these notions is a reduced ensemble that is focused less on virtuosity or display, than on highlighting color and dynamic
relations between each part in the pure, naive manner of the amateur. The text was written by myself and seeks to convey
my various intutions and experiences of spring. To me, there is a mystery, a sweetness, a softness, a coolness, a
tentativenessmthat mildly grapples with the ardent, longing, aching quality that imbues this season, in which the hidden
things of winter finally blosom before our waking eyes. These myriad feelings and intuitions come together in an intimate
and florid language, which serves to ennoble this frail music as the lion graces the lamb by its lying side-by-side.

Programmatic NotesProgrammatic Notes



ix

Spring!
Spring is!
Spring!
...
The spring day reminds my ice
And tilts back my head
To pour a cry into my throat.
My eyes flit, flat, on the breeze;
I come apart at the seams
And dream into my room,
My cool-blue room,
My dark room.
My miror whispers sweetly
With silver hands, bird-wet
And flowing out to me.
I do not see the light
That smears its subtle gleam
Down streaming arms.
The black embraces lovingly around.
I do not see me,
Just mirror hands, flowing,
and black love, growing.
My room puts me to sleep
And dreams of me as I never was
And someday soon shall
Someday, someday,
Someday soon shall
Someday...
...

My mother’s lace curtains
Filter the sun.
The glowing gray
Of spring day..
The green armchair...
Mottled armistice...
The wet light that grew me.

The blue-eyed sparrow sings out 
Its silhouette,
Piercing again the white fusion
With gleaming needle.
The firs, distant,
Shudder each vessel,
Shift each leaf with inconstant grace
Into ever-new postures of veiled intention.
My trees yearn for rain,
My rain yearns for you,
For YOU…
Deep villain…
Umber-shrouded lioness.
YOU—nameless portion
Of my aimless soul—
All of this Time that I’ve bled out for you
Has pooled into a mirror of
Vague, moon-slipped longing.
The drops have pooled into
Your scrying-eye,
Your pale wonder-glass,
My portal into your secret visage,
Lying flat on a faceless screen of jade.
Don’t dive into yourself;
Don’t reverse-fall back into that
Aching maw,
Into that open mouth of
Muddled apprehension,
All swollen with bees.
Don’t deny your silence.
My ghost-dove, wander to me.
Sing me the song of your name
With sweet insistence,
That vapored name which still
Sleeks upon my lips,
Yet evades my cold fingers.
I fumble with fog..,
My trees yearn for rain,
My rain yearns for you;
I don't know your name,
I don't really want to.

TextText

The silence of a room,
Surrounded by grass,
The grass that knew me...
Dandelion thoughts
Poof into the white;
Gossamer hands
Stretch before me.
My cotton breast!
My cotton heart!
Cotton love.
Sheep’s-wool womb,
Lamb-eyes closed,
And smiling.
Spring is here!
I know;
I have felt it before...
My mother’s lace curtains
Shyly sift the breeze;
The white gash gleams
And widens me.
...
My soul drifts between the trees,
Unspooling itself
And making them mine,
Stitching together me
A newly-burrowed mammal,
Dressed in the heart of the wood
In light slumber.
My trees yearn for rain;
My body of wood
Drenches for the crisp-blue season
That cries out its myth so soft,
So creakily-soft its frost-eyed breath
Onto a tight-eyed Earth—
Tumultuous, hot, heaving its
Deep-bred body in the depths of itself,
In its own busy darkness,
Unaware of the keen it towers
Into the newly-wed sky,
Of the bright beam it fixes
Onto the rim of wan pillow-light.
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use rubber mallets on 1 suspended clash, 1 ride, and  2 differently-pitched Chinese cymbals;
vary number and dynamic of hits according to the relative density and size of circles;
vary placement of hits according to the color of the circle (black=dense noise, silver=limpid shimmer);
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¢

°
¢

Singers

A. F l.

E . Gtr.

Crot.

Cym.

mp

45

p
mp mp

p p

mp

/ ∑ ∑U

&b
(non dim.)

∑ ∑ ∑U

& bb
⑧>#####
Ô#
––––––

> > ##
#

②>

Ô
##
##
#

#–

–––––
##
#

>

Ô#
##
##
#②––––––

∑ ∑U

& U
3 3

3

/ ∑U

˙<n> Œ Œ

‰™ œb Œ ‰™ œ œb œb ‰™ œ œb ‰ œb Œ ‰ œ œb ‰™ œ Œ œb ‰ œ ‰ ≈ œ ™ œb Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Creak

Chim.

Cym.

Spring

f

is!

mp

q = 72

49

Spring

f

is!

mp

Spring!

f mp

p mp p

mf mf f mp

p mf p

pp

mf

pp

mf p mf

&
-> .-

resume swirling; vary speed and dynamic ad lib, but don't stay fast for too long
(fast = more than one swirl per beat; long = four or more beats)

∑ ∑

& -> .-
resume swirling; vary speed and dynamic ad lib, but don't stay fast for too long
(fast = more than one swirl per beat; long = four or more beats)

∑ ∑

& ->
resume swirling; vary speed and dynamic ad lib, but don't stay fast for too long
(fast = more than one swirl per beat; long = four or more beats)

∑ ∑

&b
hooty, fitful, murmuring; try not to sound too "musical"...

- . - . -
3 3

&

for this section,
use a normal pick and
mute strings with L.H.
at about the tenth fret;
mute  further with R.H at
about the sul pont pickup

IV
V
VI

> > > > > >

.>

> > >
3 3 3

/Perc. 1

increase/decrease the rate of prominent creaks and cracks according to the density of the lines;
gentler creaks/cracks should be more or less continous and 

&
Perc. 2

hard rubber
l.v. sempre

∑

/

hi-hat w/
wooden stick¯

+> + + ± +> >3 5

œ ™ œb Œ Œ Œ

œb ™ œ Œ Œ Œ

œb ™ ≈ Œ Œ Œ

Œ ‰™ œ œ œ ‰™ ≈ œb ‰ ‰ œ œ œ œ ™ œ ™ ‰™ œb œ Œ Œ Œ

Œ Œ ‰ ¿¿¿ ¿¿¿ ¿¿¿ Œ ‰ ¿¿¿ ¿¿¿ ¿¿¿
¿¿¿¿¿¿ ‰™ Ó Œ Œ ¿¿¿ ¿¿¿ ¿¿¿ ‰ Œ

Œ

Œ Œ Œ ‰ œb Œ Œ œb Œ

Œ œ œ ‰ Œ Œ Œ Œ ‰ œ œ ‰ ‰ œ œ ‰™ Œ Œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Creak

Chim.

Cym.

Spring

f

is!

f
52

Spring

f

is! Spring

f

is!

Spring!

f

Spr

f

ing!-

p p mp p p

f

mp
f mp

mf p mf p mp p mf p mf p mp p

pp

f p mf

&
-> .- ∑ -> .-3

& -> .- ∑ -> .-3

& -> ∑

("spur")

- -> 3

&b > - - . . -

&
.>

. . .
.>

>>
3 3

/

&
3

/
¯ +> ¯ + + + +>>>3 3

œ œb ‰ Œ Œ Œ Œ Œ Œ œ œbJ

œb œ ‰ Œ Œ Œ Œ Œ Œ œb œJ

œb ≈ ‰ Œ Œ Œ Œ Œ œb œb ‰

Œ œb œ œb œ ™ œb œ œ ‰ Œ Œ œb œ œb œ œn Œ Œ ≈ œb œ œ œ ™

Œ ≈
¿¿¿¿¿¿ ‰ Œ Œ ‰™ ¿¿¿ ‰ ¿¿¿ ≈ ≈ ¿¿¿ ‰ Œ Œ Œ ‰™

¿¿¿¿¿¿ ‰ ≈ ¿¿¿ ¿¿¿

Œ Œ œb Œ Œ Œ ‰ œb Œ Œ Œ Œ ‰ œb ‰

‰ œ œ Œ Œ Œ Œ Œ Œ ≈ œ œ ≈ Œ ‰ œ œ œ Œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Creak

Chim.

Cym.

Spring

f

is!

55

Spring

f

is!

Spring!

f

pp pp mp p mp p pp mp

mp f

p mf p mp p mf p mp p mf p

pp

mp p mp mf mp

& ∑ ∑-> .-

& ∑ ∑-> .-

& ∑ ∑->

&b
. . -> . - - -

&
.> .>

scuffle quickly and softly
on these strings
over the sul tasto pickup
with the side of the pick

p

/

& ∑

/
+ +. . + + ¯ +> + ¯ +. > + + +>> .>3

3 3 3

Œ Œ Œ œ œb ‰

Œ Œ Œ œb œ ‰

Œ Œ Œ œb ≈ ‰

œ ™ œ# ™
≈ Œ ≈ œ œ# œ œ œ# œ ™ œ œ ‰ Œ ≈ ™œ œ# œ œ œ œ ™ œ œb ™ œ œb ™œ ™ œb ™ ≈

Œ Œ Œ
¿¿¿¿¿¿ ‰™ Œ Œ Œ ‰

¿¿¿¿¿¿ ≈ Œ Œ ¿¿¿ Œ

Œ Œ œb Œ Œ ≈ œb ™
Œ Œ

Œ œ œ ‰ Œ ‰ ‰ œ Œ Œ ‰ œœ œ œœ œ Œ Œ Œ ‰ œ œœ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Creak

Chim.

Cym.

Spring!

mf58

Spring!

mf

Spring!

mf

p p mp p p p mp

mp f mp p

p mf p mp p mf p mp mf p

pp

mf p mp p

& ∑ ∑->

& ∑ ∑->

& ∑ ∑->

&b - - - - -
->

& >

scrape  along these (muted) strings
over the middle and sul tasto pickups
with the side of the pick (lift R.H. to do this,
but re-mute immediately after).> >

.>
3

3

/

& 3

/
+ + +>>> + + + + ±> +

3 3 3

Œ Œ Œ ‰ œb

Œ Œ Œ ‰ œb

Œ Œ Œ ‰ œb

Œ ≈ œb ™œ ™œ ™œ ™ ≈ Œ Œ œb ™ œb œ œb ™ œb ™ œn œ ‰™ ‰™ œn œ ‰ ® œb ™ œb

Œ Œ ‰ ‰ ¿¿¿
¿¿¿¿¿¿ ‰™ ¿¿¿ ¿¿¿ ‰ Œ Œ Œ Œ Œ ¿¿¿ ‰™ ¿¿¿

‰™ œn Œ œb Œ Œ Œ œb Œ Œ Œ Œ Œ œb j

Œ Œ Œ ‰ œ œœ Œ ≈ œ ‰ ‰™ œ ‰™ œ ‰ œ œ œ œ ‰ Œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Creak

Chim.

Cym.

Spring

np

is!

61

Spring

np

is!

Spring!

np

Spr

p

p mp p mp p

p
mf mp

p mf p mf mp mf p mf p mf p mp mf

pp

p p p

&
-> .- ∑ ∑
3

& -> .- ∑ ∑
3

& -> ∑
("spur")

-3

&b .- .-
->

.- -> - .-
->

. > .-
.3 3

& >>>

.> >
3 3

3 3

/
p

&

/
+ + +. ± + ¯3

Œ ‰ œ œb Œ Œ

Œ ‰ œb œ Œ Œ

Œ ‰ œb ‰ Œ Œ Œ Œ Œ ‰ œb

œb ‰ œ Œ œ ™ œb ™ œ ≈ ™ œb œ œ œ ™ œb œ œb j Œ ≈ œb ™ œ ™ œb ™ œb œ œb ≈ œ ‰ Œ

Œ ‰ ‰ ¿¿¿ ¿¿¿ ¿¿¿ ≈ ‰ Œ Œ Œ
¿¿¿¿¿¿ ‰™ Œ Œ ‰ ‰ ¿¿¿ ¿¿¿ ‰ ‰ Œ

Œ œn Œ Œ œ Œ Œ Œ ‰ œb Œ œ Œ

Œ œ ‰ œ ‰ œ Œ Œ Œ Œ œ œ ‰ Œ Œ ‰™ œ œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Creak

Chim.

Cym.

ring!

p

Spring

mp

is!

64

ring!

p

Spring

mp

is!

ing!

p

- Spring

mp

pp mp mp mp p p

f p mp mp

p mf p mf p mp p mp p mp mf p mf p

pp

f mp mp mf p

& -> ∑ - .3

& -> ∑ - .3

& -> ∑ -3

&b .
->

. . - - .

&
.>

p >>>
>

>>>
3 3

/

& ∑

/
+
> ± +> + +. . ¯ +> +.3 3

Œ ≈ œb ™ Œ Œ Œ Œ Œ ‰ œb œ

Œ ≈ œb ™ Œ Œ Œ Œ Œ ‰ œb œb

œ<b> œ œb ™ Œ Œ Œ Œ Œ ‰ œb ‰

‰™ œb œn œ œ œ ™ œ∫ œb ‰ Œ ‰ œb œ ≈ œn ™ œ ™œ ™≈ ‰™ œ œ œ ™‰ ≈ œ˜ ™

¿¿¿¿¿¿ ‰™ Œ ¿¿¿ Œ ‰ ¿¿¿ ¿¿¿ ¿¿¿ Œ ¿¿¿ ‰™ Œ Œ ¿¿¿ ¿¿¿ ¿¿¿ ‰ Œ Œ

Œ Œ Œ Œ œb ‰ œn Œ Œ

œ ‰™ Œ ‰ œ œ≈ Œ Œ Œ Œ œ œ ‰ Œ Œ ‰ œ œ ‰™ œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Creak

Chim.

Cym.

Spring

p

is! Spring[ng] is!

67

Spring

p

is! Spring [ng] is!

p

Spring is! Spring is!

pp mp p p p

f
p mp

p mf p mp p mf p p mf p mf p mp p mf p

pp p

mp p mf

& ∑
hushed, breathy

- .

whispery;
close immediately to the [ng]

- .-
3 3 3

& ∑
hushed, breathy

- .

whispery;
close immediately to the [ng]

- .-
3 3 3

& ∑
hushed, breathy

- .

whispery;
close immediately to the [ng]

- .-
3 3

&b . -
- - . . - -

&
p
>>

mp
>>> p

->

scribble softly
on the E string
over the middle pickup
with side of pick
(string still muted)

>>
3 3 3 3

/
mp

& ∑

/
± + +. + +. +. > ∑

‰ œb œŒ Œ Œ ‰ œb œ œb œ ‰ Œ Œ

‰ œb œŒ Œ Œ ‰ ‰ œb œ œb ‰ Œ Œ

‰ œb œb Œ Œ Œ Œ œb œb ‰ Œ Œ

œ< >̃ ™ œ œ œ œ ™‰ ˙ œ ‰ Œ Œ ‰™œ œ œb ™ œ œ œb ‰™ Œ ® œb œb œ ™œ

≈¿¿¿ ¿¿¿ ‰ Œ ‰ ¿¿¿ ¿¿¿ ¿¿¿≈Œ ¿¿¿ Œ ≈
¿¿¿¿¿¿ ≈Œ ‰

¿ ¿
‰ ¿¿¿ ¿¿¿≈Œ

Œ ‰ œb Œ ‰ œn œb œn œb Œ

Œ ‰™ œ œ ‰™ Œ ≈œ ‰ ≈œ‰ œ ≈œ≈Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Creak

Chim.

Cym.

p

Spring[ng] is! Spring is...

70

p

Spring [ng] is! Spring is...

p

Spring is! Spring is...

p mf mp p mf p

p
mp mf mf

p mp p mf p mp p mp mf p mf p mp p mf p p

p

mp

mf
p mf p

&
sim.

-
∑.-

don't close immediately
to the [ng]

- .-
3 3 3

&
sim.

-
∑.-

don't close immediately
to the [ng]

- .-
3 3 3

&
sim.

∑- .-

don't close immediately
to the [ng]

- .-
3 3

&b . > > . > . - - - - - - -

& >>>

> .>3

3

/

& 3

/
+ + +>>> + +. . + ¯ +. > .3 3 3 3

Œ Œ ‰ œb œ œb œ ‰ Œ ‰ œb œ Œ Œ

Œ Œ ‰ ‰ œb œ œb ‰ Œ ‰ œb œb Œ Œ

Œ Œ Œ œb œb ‰ Œ ‰ œb œb Œ Œ

œ<b> œb ‰ Œ ‰ ≈ ™ œb œ œn œb œ œn œ œn ™ œ# ™œŒ œ œ‰ Œ ‰ œ œb œb œn œ œb ™œ œ œ ™≈

Œ ‰¿ ¿ ¿ ‰ Œ ‰¿¿¿ ¿¿¿ ¿¿¿Œ ‰™¿¿¿ ¿¿¿‰™ Œ ‰ ‰
¿¿¿¿¿¿ Œ

Œ Œ ‰ ‰ œb ‰ œn ‰™ œb Œ Œ Œ Œ Œ Œ Œ

‰ œ œœŒ Œ Œ Œ Œ ‰ œ œŒ Œ œ œ œ œŒ Œ

page 15



°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Creak

Chim.

Cym.

Spring

p

is... Spring is!

mp

73

Spring

p

is... Spring is!

mp

Spring

p

is... Spring is!

mp

pp mp p p

p
mp p

p

p mf p mp p mp p mf p mp p mf p mp p mp p mp mf

p mp

mp mp p

& ∑ - - .-> .->

whisper;
repeat ad lib.;
vary stress and duration

Spring is here!

¿ ¿ ¿

& ∑ - - .-> .->

whisper;
repeat ad lib.;
vary stress and duration

Spring is here!

¿ ¿ ¿

& ∑ - - .-> .->

whisper;
repeat ad lib.;
vary stress and duration

Spring is here!

¿ ¿ ¿

&b .-
- - - -

&
->

>>
3

/
p

& 3 3 3

/
+ +.> .> ± +> . + +. .3 3

œb œ Œ Œ Œ ‰ œb œ Œ

œb œb Œ Œ Œ ‰ œb œb Œ

œb œ Œ Œ Œ ‰ œb œ Œ

Œ ‰ ≈ ™ œn œ ™ œ# œ ™œ œ ™ œ# œ œ œn ™ œ œ œn ‰ Œ ‰™ œb œ œ ™ œb œ ‰™ Œ ‰ ≈ ™ œn

Œ ‰ ¿ ¿ ¿ ‰ Œ Œ ≈
¿¿¿¿¿¿ ≈ ¿¿¿ ¿¿¿ ≈‰ Œ Œ Œ ¿¿¿

œb œn œb Œ Œ Œ œb œn œb Œ Œ Œ Œ Œ ‰ œ ‰ ‰ œ

Œ Œ œ œ≈ ‰ Œ Œ ‰ œœ≈Œ Œ Œ œ œ ‰ Œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Creak

Chim.

Cym.

mp76

mp

mp

mf p f

p

p mp p

mp mf

p

34 44

34 44

34 44

34 44

34 44

34 44
34 44
34 44

34 44
34 44

&
Spring is here!

¿ ¿ ¿

&
Spring is here!

¿ ¿ ¿

&
Spring is here!

¿ ¿ ¿

&b
- - - - - .- - - - -

- -> -> ->

&

/Perc. 1
heavy yarn mallet ∑ ∑ ∑

&
hard rubber mallet

∑ ∑ ∑

/
prepare to switch to tamtam and crotales

∑

&Perc. 2 3

/
+ +. . switch to wire brush

for ride and sizzle cymbals ∑
3

œ ™ œ œ ™ œ œ ™ œ# œ œ œn ™ œ ™ œn Œ Œ ‰ ≈ ™ œn œ œ ™ œn ™ œ# ™
œn œ ™ œ# œ ™ œn œ ™ œ œ œn œ œb ™

Œ ‰ ¿¿¿ ¿¿¿ ‰ Œ ¿¿¿ Œ ‰ ¿¿¿ ¿¿¿ ‰ Œ ¿¿¿ Œ

Ó

‰ œ# ‰ œ Œ Œ Œ Œ œ Œ œ œ# ‰™ œ Œ

Œ Œ ‰ ≈ œ œ Œ Œ Œ Œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Chim.

Cym.

mp

ooh

n mf

q = 63

79

mp

ooh

n mf

mp

mf

pp mp pp pp

f mp

mf

mf

mp p p

44

44

44

44

44

44
44

44

44

& ¿
Spring is here!

¿¿

diminuendo both whispering and handdrum swirling

Œ
chime

3

grow out of the chime tones
(given as a small, gray note ahead of your entrance);
clear, pure vowels, minimal vibrato

& ¿
Spring is here!

¿¿
diminuendo both whispering and handdrum swirling

grow out of the chime tones
(given as a small, gray note ahead of your entrance);
clear, pure vowels, minimal vibrato

Œ
chime

b

& ¿
Spring is here!

¿ ¿
diminuendo both whispering and handdrum swirling

Œ
chime

&b ∑
-> ->

3

-> -> -> -> -> -> ->

3

& ∑

for this section,
use one of the
broader corners
of the pick IV

dampen
with R.H.

…

fully
undampen

0
… …

/Perc. 1 >

& ∑ > > >
3

&Perc. 2
l.v. sempre

3 3 3

/ ∑

alternate hits between
ride and sizzle;
vary hit placement
ad lib. >

3

> >
3

‰ œ ˙ ˙ ™ Œ

Œ Œ Œ ≈ œ ™j ˙b œ

Œ Œ Œ Œ Œ Œ ‰™ œr

Œ ‰
œ œJ œ# œ œb

‰ Œ Œ Œ Œ
œb œn

J
œ œ ™ œb

‰

Œ Œ Œ ‰ æææœb æææ̇b æææ̇ æææ̇b Œ ‰ æææœ

œ Œ Œ Œ Œ Œ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇

Œ Œ œ Œ Œ Œ ≈ œ ™ Œ Œ Œ ‰ œ# Œ

Œ Œ Œ Œ ‰ œ œ ≈ œ# ™ ‰ œ Œ ‰ œ œn œb ≈ œb ™ Œ œ œn ™ œ

Œ ‰ œ Œ Œ ‰ œ Œ Œ Œ Œ Œ ‰ œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Chim.

Cym.

ooh

n mf

ih

n mf83

ih

n mf

ooh

n mf

ooh

n mf

ee

n

mf
mf

mf p mp mf p mf

mp

mf

mf

mp p mp
p

& Œ Œ

& ∑ Œ b Œ

&

grow out of the chime tones
(given as a small, gray note ahead of your entrance);
clear, pure vowels, minimal vibrato

#Œ
3

&b - - - - ->

3

-> -> ->

3 3 3 3

&
…

0
… …

IV

>
>

mute string
and quickly
scrape over
all three pickups

…

pick normal
(perpendicular
to the string)

pick oblique
to the string

0

3

/

& >
> >

3

>
3

&
33 3

/ > > >
3

∑ >

Œ Œ ‰™ œr ‰ œ œ œ œ œ œ œ ‰ Œ œ œ œ ˙ ™

˙<b> Œ Œ ≈ œ ™j ˙b œ ˙ ‰™ œr Œ

‰ œ œ œ œ œ œ Œœ ‰ Œœj œ œ ˙ ™ Œ œ ˙#

Œ Œ Œ ‰ ‰ œn œ œJ œ œJ œJ
œ

Œ Œ Œ ‰
œ# œ œn œ

J Œ Œ Œ

æææ̇b æææœ æææœ æææ̇b æææ̇ ‰ æææ
œ ‰ ¿ ¿ ‰ æææœb æææœ æææ̇b æææ æææœBb

æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇

Œ Œ œb Œ Œ Œ ≈ œ ™ Œ Œ Œ ‰ œ Œ Œ Œ ‰ œb Œ

‰ ‰ œ# Œ ‰™ œn ‰™ œ# Œ œ œnJ Œ ‰ œb ≈ œb ™ ≈ œ ™ œn Œ ‰ œ# œ# ™ œ ‰™ œ Œ

≈ œ ™ Œ Œ ‰ œ Œ Œ Œ ‰ œ Œ Œ œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Chim.

Cym.

ee

n mf

ee

n mf87

ee

n mf

ee

n mf

eh

n mf

ee

n mf

ee

n mf

mf mf mf

mf p mp

mp

mf

mf

mp p
mp

& Œ Œ Œ

& Œ #

&
mf

Œ b
3

Œ

&b
- - -> ->

-> -> -> ->
-> -> ->

3 3

&
0

decrease
L.H. pressure

…

.
harmonic
pressureO

0

/

& > >
>

>
3

&
3 3

/
stroke, l.v.
1

- ord.>
1 ∑-

Œ Œ œ œ œ ˙ ™ ‰™ œr ‰ œ œ œ œ ˙ œ ‰ ‰ œj

˙ ˙ œ Œ ‰™ œr ‰ œ œ œ œ ˙ ‰ œjœ ‰ ‰ œ# œ œ œ

˙<#> ™ ‰ œ ˙b ˙ œ Œ ‰™ œr ‰ œ œ œ œ ˙

Œ
œn œ

J
œ œn ™

œ ™
≈ Œ Œ Œ ‰ œ œ œ# œ œ œ œ

Œ Œ Œ
œ œn ™ œn œ

J

æææœBb æææ æææœb æææ̇b æææ̇ æææ̇b æææ̇ æææOb æææO
æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇

Œ Œ ‰ œb Œ Œ Œ œ Œ Œ Œ œb Œ Œ Œ ‰ œn Œ

‰ œ# Œ œn œJ ‰ œb Œ ‰™ œ ‰™ œn ‰ œb ‰™ œ Œ ‰™ œ ‰ œn ‰ œ# ≈ œ# ™ Œ ‰ œ

Œ œ ‰ Œ Œ ≈ œ ™ Œ Œ Œ Œ Œ Œ œ ‰
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Chim.

Cym.

eh

n mf

ay

n mf91

ay

n mf

ay

n

ay

n mf

ay

n mf

mf mp mp mf

mp mf mp mf mp p

mp

mf

mf

mp mp

&

& Œ

& Œ b

&b
- - - -

33

&
>scrape > O

0
…

.

/

& >
>

3
> >

3

&
3

/
> > ∑

‰ œ œ œ œ œ Œœ ‰™ œR
œ ‰ ‰ œ œ œ œ ˙ ‰™ œrœ ‰

˙<#> œ ‰ ‰ œ# œ œ œ ˙ œ ‰ Œ ≈ œ ™j œ

œ ‰ ‰ œj ‰ œ œ œ œ ˙ ‰ œj ‰ œb œ œ œ œœ ‰

Œ Œ Œ
œb

≈
œ œ

≈ œ ≈
œ ™

Œ Œ Œ Œ œb œJ œJ
œ

æææOb O O O æææO æææO æææOb O O O æææO
æææO æææO æææOb æææO æææœ

æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇

Œ Œ ≈ œb ™ Œ Œ Œ ‰ œb Œ Œ Œ ‰ œ# ‰ ‰ œ

≈ œ ™ ‰ œn ‰ ‰ œ# Œ ‰ œ ‰™ œ ‰ œn ‰ œb Œ ‰ œ ≈ œ ™ œ# ™ œn

Œ Œ œ Œ Œ Œ Œ œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Chim.

Cym.

ay

n mf

ah

n mf94

mf

ay

n mf

ah

n

ay

n mf

ah

n mf

mf mf

mf mf

mp mp

mf mf

mf
mf

mp mp p

& Œ b

allow a li�le
more vibrato

& Œ # Œ n

allow a li�le
more vibrato

3

& Œ

allow a li�le more vibrato

&b
. -> -> > - - .-

&
…

0

> > > > >
3

> > > > > >

…

mp

I I

>
3 3 3

3

/

& > >
3

>

&
3 3 3

/ 1
- > 1

-
3 3 3

‰ œ œ œ œ œ œ œ ‰ ≈ œ ™j œb ˙ ˙

œ ˙ ™ ≈ œ ™j ˙# œ ˙ Œ œj ‰ œn

œ<b> ‰ œJœ ‰ ‰ œ œ œ œ ˙ œ ‰ œ ˙ œ

œ
‰ Œ Œ Œ

œb œb
œ œb

Œ Œ Œ ‰™
œb œ ™ œ œn

‰™

æææ̇b æææ̇
æææœb æææœ œBb æææœ œ æææœœœ æææœ æææœœ œ œj æææœ œBb œb œ œœ œ œ æææœ

æææœœ œœ≈ ‰ ææ

œ

æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇

Œ Œ Œ ≈œ ™ Œ Œ Œ ‰ œb Œ Œ Œ œb

Œ ‰ œ‰ ‰ œ# ‰ œ‰ ≈ œ# ™ Œ ≈ œb ™ œ œ ™ œ Œ ‰ ‰ œn ‰™ œ#

‰ ‰ œ Œ Œ Œ Œ Œ ‰ ‰ œ Œ Œ ‰ ‰ œ Œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Chim.

Cym.

ah

n mf

oh

n mf97

mf

ah

n mf

ah

n mf

oh

n

mf mp mf p

mp mf mp

mp

p mp mp

& Œ Œ

& Œ Œ #

& Œ #

&b
.- -> - -

3

&

glide finger
over the
sul tasto
pickup

mf

I>

harmonic
pressure
over the
sul tasto
pickup

I
I I>

…
I I

> m.s.p.

I I I> >

depress string between
the sul tasto and middle
pickups, so that it touches
the middle pickup

…

I

mp

I
I I

fluctuate L.H. pressure
randomlyO . O . O O. .

3 3 3

/

& > >
3

>
3

&
3 3

/ > 1
- ∑ 1

-
3

‰ œj ‰ œ œ œ œ ˙ œ ‰ œ ˙ ˙

œ œ œ ˙ œ ‰ ≈ œ ™j ˙ œ ˙ ‰ œj

˙ Œ ≈ œ ™j ˙# ˙ œ Œ ‰ œ# œ

‰
œ œ

Œ Œ ‰ œ# œ œ œ œn œ œ
Œ Œ

˙# ™

Œ
œ

‰ ‰ æææ

OO
æææ

OO
‰™

æææ
œb ≈ ‰ œ œBb œ œ ‰ æææ

1

æææ

1

æææ

11

æææ

!!

æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇

Œ Œ œ Œ Œ Œ ‰ œn Œ Œ Œ ‰ œb Œ

‰ œ ‰ œ Œ ≈ œ# ™ œn œJ ≈ œ ™ Œ œ ™ œ# œ ™ œ ‰™ œ# Œ ‰ œ#

œ Œ ‰ ‰ œ Œ Œ œ ‰ Œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Chim.

Cym.

p mf100

ooh

n mf p

mf p mf

mf mf

mf mp
mf

mp

mf

mf

mp

& Œ

sing text prosodically
over the course of five beats

The spring_ day        re  -  minds         my         ice....

& nŒ

sing text prosodically
over the course of five beats

My                cool_

& Œ
My         eyes             flit,           flat,       on       

sing text prosodically
over the course of five beats

&b -
- - ->

&

O . O . O

scrape strings over
all three pickups

>
IV
V
VI ord.

V …

>

m.s.p.

…

>

apply harmonic pressure with
R.H. pinkie at random points
between the middle and sul pont
pickups; quickly release to produce
a bending harmonic; minute residue
of the fundamental is acceptable;
pluck poco s.t.

OR.H.

>
3

3 3
3

3 3

/

& >
>

&
3 3

/ ∑ >

œ Œ œ œ œ ˙ ™

‰ œ# œ œ œ œ œ œ ‰ œ œn

œ<#> œ ˙ œ ‰ œ ˙ œ

œ#
œ œn ‰ Œ Œ Œ ≈

œ ™ œ# œb

æææ

!!

æææ

11 OOO
œBb œb œ ‰ ‰ œ œ œ ≈ ‰ ‰ œ œ œ œ œ œ œ œ

æææ̇ æææ̇ æææ̇ æææ̇

Œ Œ ≈ œ ™ Œ Œ ≈ œb ™ Œ Œ

‰ œn ‰ œ# œ Œ œ ≈ œ ™ œn œ#J Œ

Œ ≈ œ ™ Œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Chim.

Cym.

p mf p102

mf p mf

pp mf

mp mp

mf mf mf mf mf

mp

mf

mf

p
p

& Œ
...and    tilts       back     my      head to   pour   a   cry     down       my     throat... ...My   

3

&
         blue                    room...

Œ
...My                 dark                 

&
   the          breeze...

Œ b3

...I come        a   -   part       at         the           seams

&b
- -

-> -> .-
3 3 3 3

&
O O
>

O
> >

O O
> >

ord.

…

p3 3 3 3 3 3 3

/

& > >
&

3
33

/ > 1
-

‰ œj ‰ œ œ ˙œ œ Œœ ‰ œj ‰ œ

œ ˙ ™ ‰ œj ‰ œ œ œ œ

˙ ‰ œ ‰ œb œ œ œ ˙

œ œ
J Œ Œ Œ

œ
‰ œ œ#J œ œnJ Œ

œBb œb œ œ œ œœ œ œ œ œ œœ œ œ œ œ œ œ œ œ œ œ œ œBb œb œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ‰
æææœ

æææ̇ æææ̇ æææ̇ æææ̇

Œ ≈ œ ™ Œ Œ Œ ‰ œ Œ Œ

‰ œ ‰ œ ‰ œb œ ‰ œ ≈ œ ™ œ# œJ ‰ œ

Œ Œ Œ ≈ œ ™ Œ Œ Œ œ ‰
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

Crot.

Chim.

Cym.

mf p mf p mf104

p mf p mf

p mf p mf p

p mf mf mp

p mf

f

mf mp

mf
mp

p

&
eyes flit,  flat, on  the  breeze... ...I   come  a-part    at    the    seams....

# Œ
...and  dream  in - to  my   room

&
room...

Œ
...My mir-ror whis-pers sweet - ly,.... ...with sil - ver hands,    bird  -   wet

&
_

Œ#
...and     dream   in-to    my     room...

Œ
...my   cool, blue room, my dark   room... ...My mir - ror

&b
> > > -> > >>

-> > >>
->

&
…

ord. m.s.p.

.0
swishy, shimmery, metallic;
transition to harmonic pressure

/
>

prepare to switch
from tamtam
to empty, plastic water bo	le

∑

& > >
3 >

>
3

>
3

> >
3

&
3 3 33 3 3

/ ∑ ∑ -

swirl wire brush around
on top of the ride;
vary speed and
change direction ad lib. -

œ œ œ ˙ œ ‰ Œ ˙ œ ˙ œ ˙# œ œ

˙ œ ‰ Œ ≈ œ ™j ˙ œ ˙ Œ ‰ œ œ œ œ ˙

œ<b> ‰ ‰ œj ‰ œ# œ œ œ ˙ œ ‰ ‰ œj ‰ œ œ œ œ ˙ œ œ œ

Œ Œ Œ Œ
œb œb œ œ

Œ Œ ‰™
œb œb œ ™ œ œ

≈ Œ Œ ‰™
œb œb œœ≈

æææ̇<b> æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇ æææ̇

æææ̇ æææ̇ æææ̇ æææ̇ œ Œ Œ Œ

œ Œ Œ ‰ œ# Œ Œ ≈ œb ™ Œ ‰ œ Œ ‰ œ Œ ≈ œb ™ Œ ‰ œb Œ
œn ™ œ‰ œ# ‰ œ ‰ œ# ≈ œn ™ œ œJ ‰ œ# œ ™ œn ‰ œ ‰ ‰ œ ‰™ œŒ œ# ‰ ‰ œ Œ ‰ œ

w w
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Crot.

Wat.
Bot.

Chim.

Cym.

p mf p mf p mf108

p mf p mf p mf p

mf p mf p mf p mf

p p

mf

p pp

mf

p pp pp

mf

&
...my   cool, blue room, my dark   room... ...My mir-ror whis-pers sweet - ly....

speak text dreamily
and continuously
approx. around
the notated pitch

¿
with sil - ver hands, bird-

¿ ¿ ¿ ¿

&
_ ...and      flow    - ing    out       to        me......I      do    not   see    the      light... ...that  smears  its  subtle 

      gleam down streaming arms...

¿

speak text dreamily and continuously
approx. around the notated pitch

¿ ¿ ¿ ¿ ¿
...The

¿

&
whis - pers sweet  -  ly... ...with   sil - ver hands,    bird  -   wet...  ...and    flow-ing    out    to    me...

¿

speak text dreamily and continuously
approx. around the notated pitch

¿ ¿ ¿ ¿ ¿ ¿ ¿
I    do  not     see_

¿ ¿ ¿

&b
> > > -> > -

∑ ∑

&
O

IV
V
VI

keep L.H. index finger lightly stretched
across second fret while randomly and briefly
touching strings at the third and fourth frets
with the other fingers

③
④

④
④
③

③

steadily glide L.H. index finger
up to between the middle and
sul pont pickups while continuing
to lightly touch random points on
the strings with the other L.H. fingers

&Perc. 1
3 ∑ ∑

/ ∑ ∑

crinkle water bo�le
continuously; aim for a
splinter-y kind of sound,
like slowly spli�ing wood-

& ∑
3

/
- - - -

œ<#> Œ ‰ œ# œ œ œ œ œ œ œ# œ œ œ œ œ œ œ# œ œ œ œ

œ œn œ œ œ œ œ œ œn œ œ œ ˙ œ œ œ œ œ ˙ œ œn

œ œ ˙ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ

Œ Œ Œ
œb œb œ œ

Œ Œ ‰ œ œ
Œ

æææO<b> æææ
OOO#

æææ
OOO

æææ
~~
~

æææ
~~
~

æææææ
~~
~

‰ œ Œ ≈ œb ™ Œ ‰ œb Œ ‰ œb Œ

Œ Œ

‰™ œ# Œ œn ‰ œ# Œ œ ‰ ‰ œ Œ Œ œ Œ Œ
w w w w
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°

¢

°

¢

S.

S.

A.

E. Gtr.

Wat.
Bot.

Cym.

p mf p mf112

mf p mf

p mf

mf

mf

mf

& ¿
wet...

¿
...and      flow    - ing    out       to        me...

¿ ¿ ¿ ¿ ¿¿ ¿ ¿ ¿
I      do    not      see    the   light     that

¿ ¿ ¿ ¿ ¿
smears its subtle gleam

            down streaming arms;

continue speaking text
continuously and dreamily
while steadily pitching down
your voice

& ¿
black embraces lovingly around...

¿ ¿ ¿ ¿
...I  do not see me, just mirror hands, flowing,

and black love, growing;

¿ ¿ ¿ ¿ ¿
My room puts me to sleep

and dreams of me as I  never was;

continue speaking text
continuously and dreamily
while steadily pitching down
your voice

& ¿
the     light...

¿
that smears its subtle gleam down streaming arms;

    the black embraces lovingly around;

¿ ¿ ¿ ¿ ¿ ¿ ¿
I  do not see me, just mirror hands,
     flowing, and black love, growing;

continue speaking text
continuously and dreamily
while steadily pitching down
your voice

&
(10)

scrape strings over the
sul pont pickup; steadily
diminuendo by turning down
the volume knob with L.H.

/
steadily decrease crinkle rate
simultaneous with diminuendo

/
- - - -

steadily decrease swirl rate

œ<#> œ œ# œ œ œ œ œ œ œ# œ œ œ ˙ ™ œ#

œ œ œ ˙ œ œn ˙ ™ ˙ ˙ œn

˙ œ œ œ ˙ ˙ ˙ ˙ œ

æææææ
~~
~##

!!!

w w w w
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°

¢

°

¢

S.

S.

A.

E. Gtr.

Wat.
Bot.

Cym.

mp pp

Some

p

day!

116

mp pp

mp pp

mp pp

mp pp

& ¿
The black embraces lovingly around; I  do not see me,

just mirror hands, flowing, and black love, growing; my room
puts me to sleep and dreams of me as I  never was and someday soon shall

increase breathiness of tone
+

¿ ¿

repeat boxed text ad lib.;
insert pauses after exclamation marks

Someday! Someday!
Soon! Shall

very breathy

¿ ¿
> >

U

& ¿

The spring day reminds my ice
        and tilts back my head to pour a cry into my throat;
                  my eyes flit, flat, on the breeze;

increase breathiness of tone
+

¿

repeat boxed text ad lib.;
insert pauses after exclamation marks

Someday! Someday!
Soon! Shall

very breathy
subitoU

& ¿
My room puts me to sleep
     and dreams of me as I  never was
             and someday soon shall

increase breathiness of tone
+

¿ ¿

repeat boxed text ad lib.;
insert pauses after exclamation marks

Someday! Someday!
Soon! Shall

very breathy
subitoU

&
(8-9) (5)

subitoU

/
+

subitoU

/
-

+

- -
- subito

U

œ# œ# œ# œ ‰

œ# œ# Œ

œn œ# Œ

!!!
!!!

!!!
!!! ™™
™

Œ

Œ

w w w ˙ ™ Œ
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°

¢

°

¢

S.

S.

A.

My

mf

mo ther's- lace cur

mp

tains- fil

p

ter- the sun

mp
q = 52

120

My

mf

mo ther's- lace cur

mp
tains- fil

p

ter- the sun

mp

mp

sun

™™

™™

™™

™™

™™

™™

™™

™™

S.

S.

A.

E. Gtr.

shy

mp

ly...- shy ly- shuf fle...-

mp
n p n mp123

shy

mp

ly...-

mp mp

n n p

pp pp

pp

pp

34 44 54

34 44 54

34 44 54

54 44 54

54 44 54

54 44 54

54 44 54

&
->3

> >

slowly filter in handdrum swirl;
vary rate of swirl ad lib.,
following previous prompts
(don't be very fast for too long)

3 3

& ->3

> >

slowly filter in handdrum swirl;
vary rate of swirl ad lib.,
following previous prompts
(don't be very fast for too long)

3 3

&

whisper text continuously over 5 beats;
poco accented; exaggerate and elongate
fricatives and sibilants

My      mo - ther's       lace     cur - tains      fil - ter   the

slowly filter in handdrum swirl;
vary rate of swirl ad lib.,
following previous prompts
(don't be very fast for too long)

&
whisper

‰

cycle through boxed material ad lib.;
sequence, repeat, and omit as desired;
approximate and vary rhythms, but by
no more than 20% of the notated value

shy-ly

¿
3

¿
UŒ

[n]

˙ . UŒ
[s(ɪ)]

Y
x 43

&
whisper

¿
shy  -  ly

3

¿j ¿
shuf - fle...

¿ ‰ UŒ
shy  -  ly
¿ ¿ ‰ x 43

&
[s(ə)]

Y
mp UŒ

[n]

˙ .

UŒ
shy  -  ly
¿
mp

¿ ‰ x 4

& ∑

use quarter to scribble on the E string over
the middle pickup; turn up volume knob
steadily from 0 to 7 (still       ) over 16 beats

¿ UI

‰
>¿

3

‰ U‰ ‰
3

>¿ U‰ x 4

‰ œ œ œb œn Œ ‰ œb œb Œ ‰ œb œ œ œ œb ™ œn œ œb œ ™ œ œ

‰ œb œb œ œ Œ ‰ œb œ Œ ‰ œ œ œ œ œb ™ œn œ œ œ œb œ œ

Œ Œ Y Y ™ ˙n œ œ ™ œb

˙ ‰ ¿ ¿ ‰ ‰ ¿ ¿ ¿ ¿ ¿

œ ˙ Œ ‰ ¿ ¿

œb œ œ ™ œ ˙ œ ‰

=
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°

¢

°¢

°

¢

S.

S.

A.

E. Gtr.

shy

mp

ly...- glo

p

wing- grey... [s(ɪ)]

n mp

of

p

spring day!

128

the

mp

glo wing- grey... [f]

pp mp n

of

p

spring day!

[s(ə)]

pp mp

shy

mp

ly...- shuf [f]- fle...-
of

mp

spring day...

pp pp pp

™™

™™

™™

™™

™™

™™

™™

™™

™™

™™

S.

S.

A.

E. Gtr.

Creak

mp
pp mp

[ps(ɪ)]

mp

[psɪ)] the

pp

green

p

arm chair... [s(ɪ)]

n mp131 133

n mp n mp

[f]

pp mp pp mp

n mp n mp

the

p

green arm chair...-
[ʃ(ɪ)]

n mp

pp

p mp p mp p mp

54 44 34 44

54 44 34 44

54 44 34 44

54 44 34 44

44 44 34

44 44 34

44 44 34

44 44 34

44 44 34

&

fade out handdrum by end of system

- - - -> -> ->3

&
fade out handdrum by end of system

- - - - -> -> ->

&
fade out handdrum by end of system

- - -
3 3 3 3

&

continue in the same manner

¿I U‰
>¿
3

‰U‰ ‰
>¿
3

U‰

&

vary between one and five plosive
sibilants in a beat; vary dynamic shape
and distribute accents ad lib

≈ >¿
[ps(ɪ)]!

5 U‰.

sim.

¿ ¿ >
5

¿ ¿ ¿ U‰ > - -
5 3 3

& Y
[f]

UŒ
[ʃ(ɪ)]
Y

UŒ

&
[s(ɪ)]

Y
UŒ
[s(ə)]
Y

UŒ
- - - -

3

&

turn volume knob down to silence
over eight beats

¿I U‰ ¿>
3

‰U‰ ‰
>
3

¿ U‰ ∑

/
Perc. 1

creak unobtrusively

‰ ‰ ¿ ¿ ¿ ‰ ≈ œ ™ œ ™ œ œ Œ ‰ ¿ ¿ ¿ ¿ ‰ œ ™ œ œ œ Œ

‰ œ œ ™ œ œ œ œ œ ‰ Y Y œ ™ œ œ œ Œ

¿ ¿ ¿ ¿ ‰ ¿ ¿ ‰ ‰ ¿ ¿ ¿ ‰ Œ Œ
œn œ œj œ œ œ

‰ ‰

‰ ¿ ¿ ≈ Œ ‰ œb œ œ œ œb Œ ¿ ¿ ¿

Y ¿ ¿ Y ¿

‰
œ œ ™ œ œ œn œ

‰ ¿ ¿ ¿ ¿

Œ Œ Œ

=
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°¢

°

¢

°
¢

°

¢

°
¢

S.

S.

A.

A. F l.

Creak

mot

p

tled- ar mi- stice- [s(ɪ u

mp

ɪ)]

q = 60
135

mot

p

tled- ar mi- stice-

mp mp

mot

mp

tled- ar mi- sti- ce!-

pp mp pp mp

n

mp p mp p

S.

S.

A.

A. F l.

the

mf

wet light

pp

that

mf

grew me,

pp

the

mf

wet light

138

light

mf

that grew

pp

me,

mf

the wet

pp

light

mf

that grew

wet

mf

light that

pp

grew

mf

me, the

pp

wet

mf

light that

mp n mp n

44

44

44

44

44

54

54

54

54

&
morph vowel while hissing

->

&
>
R
¿

sharp and chirpy, like a bird;
vary length of rests between 0 and 3 16th notes;
can be fairly frequent (up to 3 chirps per beat)

[tʃ(ɪ)] 

. U‰.

[tʃ(u)] 

>
R
¿ U
. ‰

&
- - - - -

morph between vowels;
vary rate of morph
and length of rests ad lib.

[ʃ(u     ɪ)] 

¿ >¿ U‰ ¿
[ʃ(u            ɪ)]  

.
>¿ U‰

.>
3 3

&b ∑
perfectly still; sine-tone-like-

/

& - - -3

& - - -
3

& - - -
3 3

&b - -

¿ ≈ œb œb œ œ œ ¿ Y ¿ ¿ Y ™ Œ

¿ ≈ œb œ œ œ œ ‰

‰
œn œ œ œn œ ¿

‰™

Œ Œ Œ wb

œb œ œb œ œb œ œb œ œb œ œ œbJ œ ˙b œb ˙b ™

Œ œb œ œJ œ œn œ œb œ œ œ ˙ œb œ œ œ œn ˙

‰ œ œ œn œ œn œ œj œ œn œ œn œ œ œ œ œn œ œn j w

w<b> w w wb

=
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°
¢

°

¢

°
¢

°
¢

°

¢

°
¢

S.

S.

A.

A. F l.

Chim.

the si lence...-

142

me

pp mp

[m]

n mp

[n]

n

mp
n mp

mp p mp p

S.

S.

A.

A. F l.

Chim.

of

mf

a room[m]

p n mp

sur

mp

- roun

pp

*ded

mp

-

147

mf mp mp

by

pp

*grass

mp

of

mf

a room!

mp

roun

pp

ded-

n mp n mp pp

54 44 34

54 44 34

54 44 34
54 44 34

54 44 34

34 54 34

34 54 34

34 54 34

34 54 34

34 54 34

& ∑ ∑ ∑ .-3 3

&

& ∑ ∑ ∑ ∑ ∑

&b -
-

∑ ∑

&Perc. 2 l.v.
hard rubber

>
>

3

∑ ∑
3

& > > >
repeat and vary length of release
for 4 beats

sur-...

>
>

*for this section,
whisper notes may be given
some pitch if desired

3

&
repeat and vary length of release ad lib.

sur-...

>
sur  -

& > > >

repeat and vary length of release ad lib.

sur-...

>

&b
air sound; vary fingering and consonants
with each new dynamic envelope ad lib. hooty, subdued

5

&
…

Œ Œ Œ ‰ ‰ œb œ œJ Œ Œ Œ

˙b ˙ ™ Œ Œ ˙ ™ w Œ w w

w<b> Œ Œ Œ ˙n ™ w Œ

œ Œ Œ œbJ Œ ‰ œ Œ Œ œb Œ ‰ œ Œ Œ œn Œ Œ

œb œ œ œ œ œ ˙ ™ ¿ ¿ ¿ œb œ œj ¿b

œ ™ ≈ Œ Œ ¿ ¿ œ ¿

œn œ œ ≈ Œ Œ ¿ œ œ œn œ

Œ Œ Œ Œ Œ Œ Y Y
¿ ¿ ¿ ¿ ™

œ œb

Œ Œ Œ Œ Œ Œ Ó Ó™ Œ Œ Œ

=
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°

¢

°
¢

°
¢

°

¢

°
¢

S.

S.

A.

A. F l.

by

pp

grass

mp

sur

pp

roun

mp

- ded

pp

- by

mp

grass

pp

[s]

mp

sur...

pp151

sur

mp

roun

pp

- ded- by

mp

grass sur

pp

roun

mp

- ded

pp

- by grass

mp

[s] sur

pp

*by

mp

grass

pp

[s]

mp

sur

pp

roun

mp

- ded

pp

- by

mp

grass

pp

[s]

mp

sur...

pp

n mp pp n mp pp n mp

S.

S.

A.

A. F l.

Crot.

mp

the

mp

grass that knew me [m]

q = 52155

roun- ded...-

mp

grass

mp

that knew [m]

mp

the

mp

grass [m]

mp

pp n mp pp

mp p

q = 52

54 44 54

54 44 54

54 44 54

54 44 54

54 44 54

&

*for this section,
whisper notes may be given
some pitch if desired

3 3 3

& 3 3 3 3

& 3 3

&b 5

5
5 5 5

&

repeat boxed text ad lib.;
vary length and rate of speech ad lib.

surrounded
by grass...

U - - - - - ->3

& 3

surrounded
by grass...

U - - - ->

&
surrounded

by grass...

U
- - ->

3

&b U5 5 5 5

&Perc. 1 ∑ U
hard rubber
l.v.> >

>
-

¿<b> œb œ ¿b j ¿ œb œ ¿b ¿ œb j œ ¿bJ ¿ œb œ ¿ ¿ œb œ

¿b œb œ ¿ ¿J ¿b ¿ œb œ ¿ ¿j œ
œb œj ¿b ¿J ¿ ¿ œ

œj ¿n ¿ œn œj ¿ ¿ œn œ ¿ œn ¿n ¿ œn œ ¿ œn

œ œb ¿ ™ ¿ ¿ ¿ ™ œ œn œ
œ
¿ ™ ¿ ¿ ¿ ™ œb

œ œ œb ¿ ™ ¿ ¿ Y

œ<b> ‰ ‰ ¿ Œ ≈ œb œ œ œ œ‰ Œ ˙b œ œ œ Œ

œJ œb œ ¿b ¿ ¿ Œ ‰ œb œb œ œ ™ œ œ œ œ œ Œ Œ

œ œj œ ‰ Œ ¿ Œ ≈ œn œn ≈ Œ Œ Œ Œ ˙b ™

¿ ™ œ œb œ œb ¿ ™ ¿ ¿ ¿ ™ œb œœœ‰™ Œ Œ Œ Œ Œ Œ Ó Ó™

Ó™ Ó Œ Œ ≈ œb ™ Œ œb Œ œb Œ ≈ œb ™

=
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°
¢

°

¢

°
¢

°
¢

°

¢

°
¢

S.

S.

A.

A. F l.

Crot.

dan

mp

dan

mf

[n] dan dan [n] dan [n] dan dan [n] dan

q = 72
159

dan

mf

de- li- on- thoughts poof in to- the white,

n

dan

mp

dan

mf

[n]

n

dan dan [ɑ]

n

mf mp
mp mf mp

mf

q = 72

S.

S.

A.

A. F l.

E . Gtr.

Crot.

dan [ɑ]

n mf

dan [ɑ]

n

dandan

mf

[n]

161

dan de- li- on- thoughts dan de- li- on- thoughts dan

mf

[n] dan [n]

dan dan [n] dan [n] dan dan [n] dan dan dan dan

mf

[n]

mf mp mf mp mf mp mp

mp

mf

44

44

44

44

44

34

34

34

34

34

34

&
portamento sim.

>
> > >

&
gliss. immediately > 33

&
portamento

>

sim.

&b -> -> ->
- -> -> -> -> ->3 3

3
3 3 3

&
3 33

&
->

& .- .-
>

.- .- -> >

&
> > > ->

&b -> - - -
->

-
3 3

3
3 3

3

& ∑ ∑

mute with L.H. midway
between the middle
and sul pont pickups;
scribble with pick over
the sul pont pickup;
keep volume knob at 7

IV
V
VI

(7)

>

3

&
3 3 3

3

3

Œ œb œb œ ™™ œb œ œ ™™ œb œ ™™ œb œ œ ™™ œ

œb œ œb œrœ œ œ œ œ œb œb j œj œ œ œ œ

œ<b> œ œ œ œ ™™ œ œb œb œ œ

Œ Œ ≈ œb œ œb œ œb
‰ Œ Œ ≈ œb

œ œn œ œb
‰ Œ

Œ Œ Œ ‰ ‰ œb ‰ œb Œ œb ‰ œb Œ

œb œb œ œb œ œ ˙b œb œ ™™ ˙

œb œb œrœ œ œ œ œ œb œ œ œ œ œb œ ™ œ œb œ ™™ œ

œ œb œ ™™ œb œ ™™ œ œ œ ™™ œb œb œ œb œ ™ ˙

Œ ≈ œb œ œb œ œb ‰ Œ Œ ‰ œ œ œ œ œb œ
Œ Œ ‰ ‰ œn

Œ ‰
¿¿¿ ¿¿¿ ‰ ‰

‰ œb œb ‰ œb Œ Œ ‰ œb œb ‰ ‰ œb Œ Œ ‰ œb

=
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°
¢

°

¢

°
¢

°
¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Crot.

dandandan

mf

[n] dan [n] dandan

mf

[n] dandan [n]

164

dan

mf

[n] dan[n] dan[n]

dan

mf

dan [n] dan [n] dan

mf

[n]

mp mp mp

mp

mf

S.

S.

A.

A. F l.

E . Gtr.

Chim.

go

p mf p mf

ssa

p mf

mer

167

mf

p

go

mf

ssa

p mf

mer

p

n p mp pp mp

pp mp p pp

mp

44 68 78 68 34

44 68 78 68 34

44 68 78 68 34

44 68 78 68 34

44 68 78 68 34

44 68 78 68 34

&
> -> > >

& > -> ->
&

-> > > ->
&b - - -

3 3 3

&
sim.

> > >

3 3 3

&
3 3

3

3

&
(as in "gossamer")

glissando

>
-> >

&
gos sa- mer- hands stretch be fore- me, gos sa- mer- hands

&

(as in "gossamer")

glissando

> ->
> ->

&b air sound ¿transition from air to pitchï ¿ ¿ ï

&

>

(7)

maintain intensity
while turning volume
knob down to 0

(0) (7)

>
IV

>

&Perc. 2 ∑ ∑
use wire brush

l.v. sempre

œb œ ™™ œ œ œ œ ™ œ œb œ ™™ œ œ œb œ ™™ œ

œ<b> œb œ ™™ œ œ œb œ ™ ˙ œ œb œ ™ œ œ

œ<b> œb œ ™ ˙ œb œ ™™ ˙ œb œ ™™ œ œ œb œ ™

Œ ‰ ‰ œn Œ Œ ‰ œn ‰ Œ Œ ‰ œn ‰ Œ

Œ Œ
¿¿¿ ‰ Œ Œ

¿¿¿ ‰ Œ ‰
¿¿¿ ¿¿¿ ‰ ‰

œb ‰ œb Œ Œ Œ œb j Œ œbJ ‰ ‰ œb Œ œb

˙<b> œ ‰ Œ Œ Œ Œ ‰ œn œ ™ œj œb œb œ œb œb œ œj œ

˙<b> œ ‰ Œ Œ Œ Œ œ œ œb œ ™ œ œj œb œ œ œ œ œb œ ™

˙<b> ™ ˙ ™ œ œ œb œ œ œn j œj œb œ œ œn œb œj œ œn

Y ™ Y ˙ ™ ¿ ‰ Yb ¿ ™ ¿J œb

YYY
¿¿¿ YYY Œ Œ

YYY ™™
™ ¿¿¿ ™™™ ¿¿¿ ¿¿¿ ‰

Oœ ™™ ‰
¿¿¿

Œ œj œ œb œ Œ œj ‰ œ œb œ ‰ œ œ œb j œ

=

page 36



°
¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Chim.

p mf

[m]

mp
172

stretch be fore- me...

mp

mf

[m]

p mf
mp

p

mp p

mp p

34 24 44 54

34 24 44 54

34 24 44 54

34 24 44 54

34 24 44 54

34 24 44 54

& > -> >¿Ô

laugh with mouth closed;
vary pitch, rhythm, and duration ad lib.;
diQy, coque�ish

>¿Ô>¿Ô>¿Ô

& >¿

hum text with mouth closed
tunelessly and with awkward,
jerky rhythms; ma�er-of-factly

(gossamer hands
stretch before me...)

j
>¿ >¿ >¿

j
>¿

& -> >
j

hum and sigh sensually;
vary pitch and duration ad lib.;
lilting, voluptuous

.

‰ j
.

‰

&b
¿

n>œ

hoot feebly and haltingly;
vary intonation between A and G #;
vary articulation and rhythm ad lib.;
vary dynamic shape, but stray no louder than 

œ. œ˜œ. .
U≈

p

&

>

(7) (5)

>
U

scribble quickly, intermi�ently,
and abruptly ad lib.

(0)

&

œb œb œ œ œb œ œb

œ œ œ œb œ œ œ ‰

œb œ œ œn œb œ

˙b ¿

YYY
¿¿¿ ¿¿¿ ¿¿¿ ¿¿¿ ¿¿¿J ‰ Œ

œ œ œb œ ‰ œ œ œb œ ‰ œ ‰ œ œb œ Œ ‰ œ œ œb Œ ‰ œ Œ Œ Œ Œ
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

Crot.

Chim.

my

mf

cot ton- brea [st(a)]!- my

mf

cot ton- hear [t(ɪ)]!- cot

mp

ton- lo
[v]..

-

177

my

mf

cot ton- brea [st(a)]!- my

mf

cot ton- hear [t(ɪ)]!- cot

mp

ton- lo [v]..-

my

mf

cot ton- brea [st(a)]!- my

mf

cot ton- hear [t(ɪ)]!-
cot

mp

ton- lo [v]..-

pp p

mf mf

mf mf

34 38 68

34 38 68

34 38 68

34 38 68

34 38 68

34 38 68

&
>

(breast)

> > >
inflect breath
downward

û-> >

(heart)

> > >
inflect breath
upward

1
->

(love)

œ

cycle randomly
through these pitches
at a moderate rate (ca. e)

- - - bœ bœ

& >

(breast)

> > >
inflect breath
downward

û
-> >

(heart)

> > >
inflect breath
upward

1
->

(love)

b

cycle randomly
through these pitches
at a moderate rate (ca. e)

- - - œ œbœ

& >
(breast)

> > >

inflect breath
downward

-> û >
(heart)

> > >

inflect breath
upward

1->
(love)

b

cycle randomly
through these pitches
at a moderate rate (ca. e)

- - - œ bœ œ

&b Bœ>#œ. n>œ̃ œ
U≈.

&Perc. 1
l.v.>> >> …

l.v.>> > > …

3 3

&Perc. 2

fiberglass mallet
l.v. … l.v. …

‰ œb œ œ œ ¿ Œ ‰ œ œ œb œ ¿ Œ Œ œ œ œ

‰ œb œ œb œ ¿ Œ ‰ œb œ œ œ ¿ Œ Œ œb œ œ

‰ œ œ œb œ ¿ Œ ‰
œn œ œ œ ¿

Œ Œ œb œ œ

Œ ™ Œ ™ Œ ™

Œ Œ ‰ œb œ œb œ Œ Œ Œ ‰ œb œ œb œ Œ Œ Œ ™ Œ ™ Œ ™

‰ œ œ œ# œ Œ Œ ‰ œ# œ œ œ Œ Œ Œ Œ ™ Œ ™ Œ ™
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°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

Crot.

Chim.

sheep's

mf

wool- wo
[m]..

-

n

lamb

mf

eyes- closed
[dɪ][dɪ][dɪ]

n

and

mp

smi ling...-

182

sheep's

mf

wool- wo
[m]..

-

n

lamb

mf

eyes- closed
[dɪ][dɪ][dɪ]

n

and

mp

smi ling...-

sheep's

mf

wool- wo

[m]..

-

n

lamb

mf

eyes- closed

[dɪ][dɪ][dɪ]

n

and

mp

smi ling...-

mp mp

pp mf p pp mf

mf mf

38 68 38 24 68 44

38 68 38 24 68 44

38 68 38 24 68 44

38 68 38 24 68 44

38 68 38 24 68 44

38 68 38 24 68 44

&
(womb)

œ
sim.; a li�le faster
(x-e)

> > -> bœ bœ
faster yet ( K x) 

bœ> > -> œ bœ -

&
(womb)

bœ
sim.; a li�le faster
(x-e)

> >
-> œ bœ bœ

faster yet ( K x) 

> >
-> œ bœ -

&

(womb)

bœ
sim.; a li�le faster
(x-e)

> >
-> bœ œ

faster yet ( K x) 

bœ
> >

-> œ bœ
-

&b -
-

-
-4

4

4

4

&
4

…

4

…

4 4

&
l.v. l.v. …

Œ ™ Œ ™ œ œ œ œ œ œb Œ ‰ œb œb œJ Œ ™

Œ ™ Œ ™ œ œ
œb œb œ

œ Œ ‰ œb œb œj Œ ™

Œ ™ Œ ™
œn œ

œb
œb œ

œb Œ ‰ œn œ œj Œ ™

Œ ™ Œ ™ Œ ‰ œ œ œb œ ‰ Œ ™ Œ ‰ œn œ œ œ ‰ Œ Œ Œ ™ Œ ™

Œ ™ Œ ™ ‰ œb œ œ œb œ œ ™ ‰ œb œ œ œb œ Œ Œ Œ ™ Œ ™

Œ ™ Œ ™ œb ™ Œ ™ Œ ™ œ ™ Œ ™ Œ Œ Œ ™ Œ ™
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°

¢

°

¢

S.

S.

A.

mp
pp mp

Spring

mf

is here! I

mf

know!

q = 52

189

mp mp

Spring

mf

is here! I

mf

know!

Spring

mf

is here! I !

mf

S.

S.

A.

I

mf

have felt it be ! My

n mf

mo ther's- lace cur

mp

tains-

194

I

mf

have felt it be !

pp mp

My

mf

mo ther's- lace cur

mp

tains-

I

mf

have felt it be fore...

mp

44 14 24 14 24

44 14 24 14 24

44 14 24 14 24

44 34

44 34

44 34

&

vary between one and five plosive
sibilants in a beat; vary dynamic shape
and distribute accents ad lib

≈
[ps(ɪ)]!
>¿

5U‰. ¿
sim.

¿ >¿
5

¿ ¿
U‰

as before

‘
-> -> -> ‘

-> .-3

&

sharp and chirpy, like a bird;
vary length of rests between
0 and 3 16th notes; can be fairly
frequent (up to 3 chirps per beat)

[tʃ(ɪ)] 

>
R
¿. U‰.

[tʃ(u)] 

>
R
¿. U‰

as before

‘-> -> -> ‘-> .-3

&

morph between vowels;
vary rate of morph
and length of rests ad lib.

pp

[ʃ(u    ɪ)] 

¿
mp>¿ U‰

[ʃ(u       ɪ)]  

pp¿.

mp>¿ U‰
as before

‘-> -> -> ‘->3

& > ->
‘ - -

3
3 3 3

& > ->

[ʃ(u              ɪ                            u)]  

>
- -

33 3 3

& > ->
whisper text continuously over 8 beats;
poco accented; exaggerate and elongate
fricatives and sibilants

My       mo  -  ther's        lace      cur - tains      fil - ter   the   sun...

3
3

œb œb œb œb œb

œb œ œb œb œ

œb œ œ œb ≈

œb œb œ œb œ œ œ ≈ ˙ ™ œ œ œ œb œ ‰ ‰ Œ ‰ œb œb Œ

œb œb œ œ œ œ œ ≈ Y ™ ¿ Y Œ œb œ œb œ œ ‰ ‰ Œ ‰ œb œ Œ

œb œ œ œ œ œ œ œ w Œ Y Y ™ Y ™

=
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°
¢

°

¢

°

¢

°

¢

S.

S.

A.

Cym.

shy

p

ly- sift

p

the bree

mf

- - - - - - - -

Kq  = q = 78

199

shy

p

ly- sift

p

the bree

mf

[i]

p

- - - -

mf

shy

mp

ly- shy ly- shuf fle- [i]

p mf

n p

S.

S.

A.

Crot.

Cym.

[i]

p

-

mf

[i]

p203

[i]

p mf

[i]

mp

[i]

p mp p mf

[i]

p

pp p

p p

44 34

44 34

44 34

44 34

34 44 54 34

34 44 54 34

34 44 54 34

34 44 54 34

34 44 54 34

& -> -
(breeze)

-

filter in handdrum swirl;
vary rate of swirl ad lib.

3 3

& -> -
(breeze)

-

filter in handdrum swirl;
vary rate of swirl ad lib.

3 3

& 3

filter in handdrum swirl;
vary rate of swirl ad lib.

3

/Perc. 2 -

swirl wire brush around
on top of ride; begin slowly
(ca. 1 swirl per 3 beats)

- -

&

&

&

&Perc. 1
l.v. sempre

/
-

Perc. 2

steadily increase
rate of swirl;
cresc. poco a poco

hit hi-hat
w/ wooden stick
sparingly and randomly;
open and close ad lib.

- - - -

‰ ‰ œ œb ≈ ≈ œb ‰ œ ≈ ˙n œ œb œ œ ˙ ™ œ œn œ ˙

‰ ‰ œ œ ≈ ≈ œb ‰ œ ≈ œn ˙ œb ˙ ‰ œb œ ˙ œ ‰ Œ

≈ ¿ ¿ ≈ ‰ ¿ ¿ ¿ ¿ ¿ Œ ‰
œn ˙ ˙n ™ œ œ w

Œ Œ Œ w w w

œ ‰ ˙b ˙ œ ˙ Œ Œ ‰ œ œ ˙ ™

˙ ™ œ œn œ œ œb ˙ ™ œ œ ‰ œb ˙ ™

‰ œb œ œ œ
˙ ˙ ™

‰ œn ˙ œ œb ˙

Œ ‰ œb Œ Œ Œ Œ œ Œ Œ œb Œ Œ ‰ œ Œ Œ

˙ ™ ˙ ™ w ˙ ™ ˙

=

page 41



°

¢

°

¢

°

¢

°

¢

S.

S.

A.

Crot.

Cym.

mf

[z]

q =  52
207

mf

[z]

mf

[z]

mp

q =  52

mp

S.

S.

A.

Crot.

Cym.

the!

f

white! [s]

210

the!

f

white! gash! [ʃ]

the

f

white gash gleams

mf

mf f

34 44

34 44

34 44

34 44

34 44

&
steadily morph to the [z]

∑

&
steadily morph to the [z]

∑

&
steadily morph to the [z]

∑

&
3 3

/
-

ca. 1.5 swirls per 3 beats

-

ca. 1.5 swirls per 2 beats

-

leave hi-hat open

& > >
hiss while rapidly gliding tongue around on back of teeth, alveolar ridge, etc.;
should sound like a rapidly- and repeatedly-struck cymbal

->3

[t][t]

[t]
[t]

[t]

[t] [t]

[t]

[t]
[t] [t]

[t]

[t]

[t]
[t]

[t]
[t]

[t]

[t]
[t]

[t][t] [t] [t]

[t]
[t]

[t]
[t] [t]

[t]
[t]

[t]
[t]

[t][t]
[t]
[t]

[t]
[t]

[t]

[t]
[t]

[t]
[t] [t] [t]

[t]
[t]

[t]

[t]

[t]
[t]

[t]

cease handdrum
swirl abruptly

[t]

…

& > > ->3

shush while rapidly gliding tongue around on
back of teeth, alveolar ridge, etc.; should sound
like a rapidly- and repeatedly-struck cymbal

->
[t]

[t]

[t]
[t]

[t]

[t]
[t]

[t]
[t]

[t]
[t]

[t]
[t]

[t] [t] [t]
[t]

[t]

[t]
[t]

[t]

[t] [t]
[t]
[t]

[t]
[t]

[t]

[t]
[t]

[t]

[t]

[t]

[t] [t]

[t]

[t]
[t]

cease handdrum
swirl abruptly

[t]

…

& - - ->3

cease handdrum
swirl abruptly

…

& > > > > > > >
3

> > > > > subito
…> >

3 3 3

/ -

ca. 2 swirls per beat

- -
…

subito

˙ ™ w

˙<b> ™ w

˙<b> ™ w

œb Œ ‰ œ ‰ œ ≈ œb ™ œ ™ œ Œ œ œb ‰ œ ≈ œ ‰ œ œ ‰ œ ‰

˙ ™ w w

œb œ œJ ¿ Œ Œ

œb œ œJ œb œ ¿ Œ Œ

œ œ œJ œb œ ˙ ™ œ ˙ Œ Œ

‰ ≈ œ œb ≈ œ ≈ œ ‰ ‰ œ ‰ œ œ ≈ œ ™ œ ™ œb ‰ œ œ œ œ ≈ œb œ œ œ Œ Œ

w w ˙ Œ Œ

=
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°

¢

°

¢

°

¢

°
¢

S.

S.

A.

and

p

wi dens- me.

213

and

p

wi dens- me.

and

p

wi dens- me.

S.

S.

A.

Picc.

E . Gtr.

Chim.

Cym.

Lost!

mf

Lost!

q = 46
215

Lost!

mf

Lost!

Lost!

mf

Lost!

f

mf

mp

f

& - - ∑3

& - -
∑3

& - -
∑3

& ∑ ∑ -> ->

& ∑ ∑
-> ->

& ∑ ∑
-> ->

&
>
R

play very high, random pitches;
ad lib. rhythms;
begin with very quick, furious content

. >RÔ
>
R
>
RÔ
>
RÔ
.

sim.

&
use pick;
l.v. as much as possible 7:87:8

&Perc. 1

fiberglass mallet;
l.v. sempre 3

3

3

3

/Perc. 2

excite clash with a set of keys;
ad lib. rhythm;
begin with high a�ack density and dynamic> >>> > > sim.

Œ œ œn œ œ Œ

Œ œ œ œ œ Œ

Œ œ œb œ œ Œ

Œ Œ œb ‰ Œ Œ Œ Œ œb ‰

Œ Œ œ ‰ Œ Œ Œ Œ œ ‰

Œ Œ œn ‰ Œ Œ Œ Œ œ ‰

Œ ≈

œ œ œ ˙
œ œ ™ œ ™ ˙ œ œ œ ˙

œ œœ œœ ˙̇

Œ Œ ‰ œ œb œ œb œn œb ™ œb ‰™ œ œb œn ™ œb ™ œn ‰ œb œœ œb œn œn œb Œ œœœ œb œb œbJ ≈ œ ™

Œ ≈ œ œœœ ™œ ™ œ

=
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°

¢

°

¢

°
¢

S.

S.

A.

Picc.

E . Gtr.

Chim.

Cym.

Lost!

mf

Lost!

219

Lost!

mf

Lost!

Lost!

mf

Lost!

f

mf

f

mp n

f

54 44 78

54 44 78

54 44 78

54 44 78

54 44 78

54 44 78

54 44 78

& ∑ -> ->

& ∑
-> ->

& ∑
-> ->

&
>
R >RÔ

. >RÔ
>
R. sim.

&
7:8 >

>>

3
3

&
3 33 3 3 3 3 3 3

/ >> > > sim.

Œ Œ Œ œb ‰ Œ Œ ‰ œ Œ Œ Œ Œ Œ ™

Œ Œ Œ œ ‰ Œ Œ ‰ œ Œ Œ Œ Œ Œ ™

Œ Œ Œ œ ‰ Œ Œ ‰ œ Œ Œ Œ Œ Œ ™

œ œ œ ˙
œ ™j œ

œ ˙ œ œ œ œ œ œ
œb

œ œ œ œ œ ™

‰ œb œ œb œn œ œ œb ‰ œ Œ œ œb œn œb œb ≈œ œb œn œb œb ™ Œ œbJ œJ œ œb œJ Œ œJ œJ œ œb œJ Œ ™

œœ ™œ ™ œ
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°

¢

°

¢

°
¢

°

¢

°

¢

°
¢

S.

S.

A.

Picc.

E . Gtr.

Chim.

Cym.

Lost!

mf

Lost!

223

Lost!

mf

Lost!

Lost!

mf

Lost!

mf

mp f

p

mf

S.

S.

A.

Picc.

E . Gtr.

Chim.

Cym.

Lost! Lost!

227

Lost! Lost!

Lost! Lost!

n

mf

p

n

44 58 24 58

44 58 24 58

44 58 24 58

44 58 24 58

44 58 24 58

44 58 24 58

44 58 24 58

58 24 78 68 44
58 24 78 68 44
58 24 78 68 44

58 24 78 68 44
58 24 78 68 44
58 24 78 68 44
58 24 78 68 44

& ∑-> ->
& ∑

-> ->
& ∑

-> ->

&

play med.-low pitches,
with occasional leaps into the high register;
less dynamic, but still frantic

sim.
> >>

> > >
>
>

&
->

3 3

& 3 3

/

more subdued, less density;
dampen and undampen ad lib.

… …> >

& -> ->
& -> ->
& -> ->

&
switch to alto flute

&
7:8

3

& 3 3

/

Œ Œ ‰ œb ‰ Œ ‰ œb ‰ Œ Œ

Œ Œ ‰ œ ‰ Œ ‰ œ ‰ Œ Œ

Œ Œ ‰ œ ‰ Œ ‰ œ ‰ Œ Œ

™ ™

œ œ œ œ œ ™
œn

œ œ œ ˙ œ œ œ œ œ ™
œ# œ# œœ

Œ œ œ œ ™ ‰ œ œ œ# Œ ‰ œn œ# œ œ# ™ ‰ œn ™ œ ‰ œ# ™ œn

œ œ œ œ ™ œ

Œ œb j Œ Œ Œ Œ Œ Œ ™ œb j Œ Œ ™

Œ œj Œ Œ Œ Œ Œ Œ ™ œj Œ Œ ™

Œ œj Œ Œ Œ Œ Œ Œ ™ œj Œ Œ ™

Œ ™ Œ ™

œ ™ œ œ œ# œ œ œ
œ# ™j

œ œ ™ œ œb œ œJ

‰ œ ™ œ ‰ œ# ™ œn ‰ Œ ≈ œ# œ Œ Œ ‰ ≈ œ# œ Œ ≈ œ# Œ ™

=
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°¢

°

¢

°
¢

°

¢

°

¢

°
¢

S.

S.

A.

A. F l.

E . Gtr.

Tam.

[m]

pp mf n

[m]

pp mf231

[m]

pp mf n

[m]

pp mf

[m]

pp mf n

[m]

pp mf

mf

n mp pp mp

S.

S.

A.

Picc.

E . Gtr.

Crot.

Cym.

n

Lost!

mf

Lost! Lost!

235

n

Lost!

mf

Lost! Lost!

n

Lost!

mf

Lost! Lost!

mp n p

p

mp

44 58 78

44 58 78

44 58 78

44 58 78

44 58 78

44 58 78

44 78

44 78

44 78

44 78
44 78
44 78

44 78

&

&

&

&b
3 3 3 3 3 3

&
pluck 3 3 3

3 3

3

/Perc. 1 low roar

& ->
∑ -> ->

& ->
∑ -> ->

& ->
∑

-> ->

&
switch to piccolo
from alto flute -

3

&
pick 7:8

7:8

3

3

7:8

&Perc. 1 hard rubber

3 3

/Perc. 2

hi-hat
w/ wooden stick

+>3 ¯+> +> + ¯> > +
3 3

˙b ˙ œ ‰ ‰ œb œ œ ™ œ œ ™ œ

˙ ˙ œ ‰ ‰ œ œ œ ™ œ œ ™ œ

˙ ˙ œ ‰ ‰ œ œ œ ™ œ œ ™ œ

œ# œ œ# œ œ œ# œ œ# œ œ# œ œ# œ œ œ œ# œ œ œ# œ œ#J œ œ ™ œ ‰

œ
œ

œ
œ

œ
œ#
# œ

œ
œ
œ œœ œœ œœ œœJ œ

œ
n œ

œ
œ
œ#
# œ

œ œœ# œ œœœ
œœœœn œœœœ ™™™™ œœ# œ œ œœœ ™™™ œœœ

æææw
æææ
œ ™

æææ
œ

æææ
œ ™

æææ
œ

æææ
œ

æææ
œ ™

æææ
œ

œ<b> ‰ ‰ œ Œ ™ Œ œ ‰ Œ Œ Œ œ ‰ Œ ™

œ ‰ ‰ œ# Œ ™ Œ œ# ‰ Œ Œ Œ œ# ‰ Œ ™

œ ‰ ‰ œ# Œ ™ Œ œ# ‰ Œ Œ Œ œ# ‰ Œ ™

Œ Œ Œ ™ Œ Œ Œ ‰ œb ˙ Œ Œ Œ Œ ‰ œ
œ œb

œ# œ œ ™ œ# œ ™ œ œ ™ œœ ™™ ˙̇ œ œ œ# œ
œ# œ œ# œ œ œj œb œbR œ ™

Œ Œ ‰ œ ‰ ‰ Œ Œ œJ Œ Œ Œ ≈ œb ™ Œ ≈œ ™ Œ Œ Œ ™

Œ Œ Œ œj ‰ Œ Œ œœ ‰ Œ Œ Œ œj Œ Œ Œ Œ œj œ œ œ

=
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°

¢

°

¢

°
¢

°

¢

°

¢

°
¢

S.

S.

A.

Picc.

E . Gtr.

Tam.

Crot.

Cym.

[m]

pp mf n

Lost!

mp239

[m]

pp mf n

Lost!

mp

[m]

pp mf n

Lost!

mp

mp p mp mp

mf p mf p

n

p

mp

S.

S.

A.

Picc.

E . Gtr.

Tam.

Crot.

[m]

pp mf n

Lost!

p
q = 72243

[m]

pp mf n p

[m]

pp mf n

Lost!

p

n

mf p mp

mp

p

58 24 58

58 24 58

58 24 58

58 24 58

58 24 58
58 24 58

58 24 58
58 24 58

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44
34 44 34 44
34 44 34 44

& ->

& ->
& ->
&

. -
3

.
3

& >
>

pluck
3

-
/Perc. 1 ∑ gently

&
3

.
3

/Perc. 2
+ + +> ∑

3

& ->

& ->
& ->

&
3

& -
3

/

& ∑
3

‰ œ ˙ œ œ ™ œ ‰ ‰ œ Œ ™ Œ

‰ œ# ˙ œ œ ™ œ ‰ ‰ œ# Œ ™ Œ

‰ œ# ˙ œ œ ™ œ ‰ ‰ œ# Œ ™ Œ

Œ ™ Œ ≈ ™ œ ‰ Œ œ#J œ Œ Œ ‰ œ# œ œn ‰

œj
œœbb ˙̇ œœœbnb

j
œœœ œœœ ™™™ œœ

œbb œœ
œ

œœ
œ

œœ
œ
™™
™

œœ
œ

æææ
œ

æææ
œ ™

æææ̇ æææ
œ ™

æææ
œ

Œ ™ œ# œ Œ Œ œ# j œ Œ Œ ‰ œ# Œ œj ‰

Œ ™ Œ œ œ œ ‰ Œ Œ ™ Œ Œ

œ œ ™ œ œ ˙ œ ‰ ‰ œ Œ Œ Œ Œ Œ

œ# œ ™ œ œ ˙ œ ‰ ‰ œ# Œ Œ Œ Œ Œ

œ# œ ™ œ œ ˙ œ ‰ ‰ œ# Œ Œ Œ Œ Œ

‰ ≈
œ œ ™ ˙ ™ ˙ Œ Œ Œ Œ Œ

œœœ#n# œœœ œœœ œœœ œœœ ™™™ ˙̇
˙#
## ™™

™
ww
w

˙̇
˙
™™
™

æææ
œ

æææ
œ ™

æææ̇
™ œ Œ Ó Œ Œ Œ

‰ ≈ œ Œ ™ œ Œ Œ Œ Œ Œ

=
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°
¢

°
¢

°
¢

°
¢

°
¢

S.

E. Gtr.

My

mp

soul drifts be tween- the trees, un spoo- ling- it self- and ma king- them mine;

247

mp

S.

E. Gtr.

sti tching- to ge- ther- me a new ly- bur rowed mam

251

S.

A. F l.

E . Gtr.

Cym.

mal- dressed in the heart of the wood in light slum ber.

255

n mp pp mf

n mf

44 34 44

44 34 44

44 38 44

44 38 44

34 44

34 44

34 44

34 44

&
simple, unaffected

-

&

use pick;
l.v. as much as possible

7:8 7:8 7:8

& 3

& >
7:8

7:8

7:8

& 3

&b ∑ ∑
- fall away

û

3 3

& 7:8

>
>7:8

/Perc. 2 ∑ ∑ ∑

bow suspended clash
for full length of notated value;
l.v. sempre;
vary bow placement ad lib.- ∑

‰ œ œ œ ™ œ œ œ œ œ œ œ œ œ ™ œb ™ œ œ œb ˙ ‰™ œ œ œ œ œ œ

œ ™ œ ™ œ ˙ œ
œ ™

œ œ ˙ ™ œ œ œ œ œ

œ ‰ Œ Œ Œ ‰ ‰ ‰ Œ œ œ œ œ œ œ œ œ ‰ œ œ œ ™ œb ™ œ œ œ

ww
w

œœ
œ
™™
™ œ ™j œ œ œ œ

œ ™ œ ™ œœ ˙̇

œ œ ™ œ œ œ œ œ œ œ œœœ œ œ œ œ ™ œ ™ œ ˙ ™ Œ Œ Œ Œ Œ Œ Œ

˙ ˙ Œ ‰
œ œ œ œ œb œ œ

Œ

‰™ œ ˙̇ œœ œœœœ
˙̇ ww ˙̇ ™™ ˙̇ ™™

˙ ™

=

=
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°
¢

°
¢

°
¢

°
¢

°

¢

°
¢

S.

Picc.

E . Gtr.

Cym.

My

mp

trees yearn for rain, my rain yearns for you; I don't know your name,

260

ppp mf n ppp mf n

mp

n mf n mf

S.

S.

P icc.

E . Gtr.

Cym.

I don't real ly- want to...

n264

Don't

mp

fall in to- your self;- don't re verse- fall back in to- that a ching- maw,

ppp mf n ppp mf

mf

n mf n mf

44

44

44

44

& ∑

&
switch to piccolo
from alto flute∑

- -

&
7:8 7:8 7:8 7:8

/
bow clash sim.- -

&

&
simple, unaffected
3 3 3 3 33 3 3 3 3

&
-

-

&
>

>
>7:8 7:8

/ - -

‰ œ œ œ ™ œ ™ œ œ œ œ œ œ œb ™ œ ™ œ œ œ œ œ œ œ ™ œ ™ œ œ œ

˙# œ œ œ œ œ ‰ ˙ œ ˙ œ ‰

ww œ ™j œ ˙ œ œ œ œ œ œ œ œ œ ˙

Œ Œ ˙ ˙ œ ‰ Œ Œ Œ ˙ œ Œ Œ Œ

œ œ œ œ ™ œ ™ œ œ œ œ œb ™ ˙ œ ˙ ™ Œ

‰ œb œ œj œj œ œb œj œ œ œb j œj œ œ œj œ œj œ œb œj œj œ

˙ ™ œ œ œ
‰ ˙ œ ˙ ™

œb œ
œ œ œ ™J w w

˙ ™ Œ Œ Œ ˙ œ Œ Œ Œ

=
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°
¢

°

¢

°
¢

°

¢

°

¢

°
¢

S.

S.

P icc.

E . Gtr.

Cym.

My

mp

trees yearn for rain; my bo dy- of wood

267

in

mp

to- that o pen- mouth of jag ged- ap pre- hen- -

n ppp mf n ppp

p

n mf n mf

S.

S.

P icc.

E . Gtr.

Crot.

Cym.

dren ches- for the crisp blue- seas son- that cries out its myth so soft,

270

sion,- all swol len- with bees...

mf n ppp mf n

mf
mp

n mf

n mf n

34 44

34 44

34 44

34 44
34 44

44 34

44 34

44 34

44 34

44 34
44 34

&

& 3 3 3 3 3 33 3

&
- -

&
m.s.p. 7:8

7:8 7:8

/ - -

&

& 3 33 3

&
-

&
ord.

> >
>7:8 7:8

&Perc. 1 ∑
bow; l.v. sempre-

/Perc. 2 - -

‰ œ œ œ ™ œ ™ œ œ œ œ ‰ œ œ ™ œb œ œ œ œb ™ ˙

˙ œj œ œb j œ œb œj œj œ œ œj œ œb j œ œb œj œj œ

œ ‰ ˙# ™ ˙ ™ œ ‰ ˙ ™

œ œ œ ™ ˙ œ
œ

œ œ œ œ œ ™ œ œ œ

˙ ™ Œ Œ Œ ˙ Œ Œ Œ
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