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Instrumentation

Soprano (+ handdrum)
Soprano (+ handdrum)
Alto (+ handdrum)
Piccolo doubling as Alto Flute
Electric Guitar
Percussion 1:
Tamtam
Crotales
"Creak" device (see performance notes)
Water Bottle (see performance notes)
Chimes (shared with Percussion 2)
Percussion 2:
Chimes (shared with Percussion 1)
Cymbals
-Suspended Clash
-Ride
-Sizzle
-Hi-hat
-2 Differently-Pitched Chinese Cymbals

vi



Performance Notes

Electric Guitar

This part was designed to be played with a simple amp (I wrote it with a cheapo Line 6) and no pedals. The channel
volume should be about half-way; master volume should be adjusted to be balanced with the rest of the ensemble.
Dynamics and gain are sometimes explored by the guitar's volume knob, given in number indications from 0 (silent) to
10 (full volume). You will need the following items to excite the strings:

-a pick

-a US quarter

Percussion
Mallets:

for Tamtam
-large yarn
-wooden stick
for Crotales
-hard rubber
for Chimes
-fiber-glass
-hard rubber
-wire brush
for Cymbals
-hard rubber
-wooden sticks
-medium yarn
-wire brush
-a jangly set of keys

"Creak" device: It is recommended that a creak box be constructed for performing the "creak" section of this piece. A
creak box is a device used in foley art to produce realistic creaking sounds in films. I learned about creak boxes through
this video: https://www.youtube.com/watch?v=9SbtH827Yww , which also goes through the process of building one. If you

don't want to build a creak box, you could potentially find actual, creaky boards to manipulate, or twist leathery material
around a slim, wooden object.

Water Bottle: Use an empty, plastic water bottle that has not yet been crumpled; it must be in perfect condition. I don't think
that it will be necessary to amplify it, but you might consider wrapping some uncrinkled aluminum foil around it, for extra noise.

m. 142: The chimes part calls for a G-flat-5, which is not always available. If you have access to one--great! If not,
consider dampening the G-flat-4 tube half-way, to produce the second partial an octave above.
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Programmatic Notes

This piece is a companion to my trio for bass voices, entitled Autumn. Whereas Autumn is a meditation on instability
and weakness, springis a celebration of frailty, newness, and vulnerability. The piece utilizes contracted pitch material
throughout, hardly ever developing this resource, which I employ merely as a psycho-acoustical "positioning" tool, meant
primarily only to bring color, timbre, and a total environment to the listener's perception. Sometimes, this material is
almost absurdly simple; at other times, it is employed to facilitate great, roiling, chromatic bombast. Rhythm is often
flighty and precarious; a strong sense of meter is hardly ever maintained. The pervasive use of aleatoric technique
exacerbates this uncertain, exploratory quality to the music, lending to the form the feeling of a new-born deerling trying
out its feet for the first time. Although this form introduces change into the music, it has the tendency to remain static or
reserved, functioning as a stable, temporal ecosystem for the various squirming sound-organisms. When changes do come,
they are often abrupt or accompanied with overt caesurae, as though newly- and awkwardly-discovered--though with what
joy throughout! All together, these characteristics and techniques combine to introduce a musical narrative that is less
concerned with development and change, than with the pure experience and enjoyment of Being. "T AM ALIVE!" rejoices
each tintabullating texture, each little sound that scurries around in its limited space, so small and so gleeful. Supporting
these notions is a reduced ensemble that is focused less on virtuosity or display, than on highlighting color and dynamic
relations between each part in the pure, naive manner of the amateur. The text was written by myself and seeks to convey
my various intutions and experiences of spring. To me, there is a mystery, a sweetness, a softness, a coolness, a
tentativenessmthat mildly grapples with the ardent, longing, aching quality that imbues this season, in which the hidden
things of winter finally blosom before our waking eyes. These myriad feelings and intuitions come together in an intimate
and florid language, which serves to ennoble this frail music as the lion graces the lamb by its lying side-by-side.
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Text

Spring!
Spring is!
Spring!

The spring day reminds my ice
And tilts back my head

To pour a cry into my throat.
My eyes flit, flat, on the breeze;
I come apart at the seams
And dream into my room,

My cool-blue room,

My dark room.

My miror whispers sweetly
With silver hands, bird-wet
And flowing out to me.

I do not see the light

That smears its subtle gleam
Down streaming arms.

The black embraces lovingly around.

I do not see me,

Just mirror hands, flowing,

and black love, growing.

My room puts me to sleep

And dreams of me as I never was
And someday soon shall
Someday, someday,

Someday soon shall

Someday...

My mother’s lace curtains
Filter the sun.

The glowing gray

Of spring day..

The green armchair...
Mottled armistice...

The wet light that grew me.

The silence of a room,
Surrounded by grass,

The grass that knew me...
Dandelion thoughts

Poof into the white;
Gossamer hands

Stretch before me.

My cotton breast!

My cotton heart!

Cotton love.

Sheep’s-wool womb,
Lamb-eyes closed,

And smiling.

Spring is here!

I know;

I have felt it before...

My mother’s lace curtains
Shyly sift the breeze;

The white gash gleams
And widens me.

My soul drifts between the trees,
Unspooling itself

And making them mine,

Stitching together me

A newly-burrowed mammal,
Dressed in the heart of the wood

In light slumber.

My trees yearn for rain;

My body of wood

Drenches for the crisp-blue season
That cries out its myth so soft,

So creakily-soft its frost-eyed breath
Onto a tight-eyed Earth—
Tumultuous, hot, heaving its
Deep-bred body in the depths of itself,
In its own busy darkness,

Unaware of the keen it towers

Into the newly-wed sky,

Of the bright beam it fixes

Onto the rim of wan pillow-light.

ix

The blue-eyed sparrow sings out
Its silhouette,

Piercing again the white fusion
With gleaming needle.

The firs, distant,

Shudder each vessel,

Shift each leaf with inconstant grace
Into ever-new postures of veiled intention.
My trees yearn for rain,

My rain yearns for you,

For YOU...

Deep villain...

Umber-shrouded lioness.
YOU—nameless portion

Of my aimless soul—

All of this Time that I've bled out for you
Has pooled into a mirror of
Vague, moon-slipped longing.
The drops have pooled into

Your scrying-eye,

Your pale wonder-glass,

My portal into your secret visage,
Lying flat on a faceless screen of jade.
Don’t dive into yourself;

Don’t reverse-fall back into that
Aching maw,

Into that open mouth of
Muddled apprehension,

All swollen with bees.

Don’t deny your silence.

My ghost-dove, wander to me.
Sing me the song of your name
With sweet insistence,

That vapored name which still
Sleeks upon my lips,

Yet evades my cold fingers.

I fumble with fog..,

My trees yearn for rain,

My rain yearns for you;

I don't know your name,

I don't really want to.
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don't close immediately

b
Spring is...
to the [ng]
don't close immediately
to the [ng]
D
Spring is...
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whisper;

repeat ad lib,;
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=63
grow out of the chime tones
(given as a small, gray note ahead of your entrance);

diminuendo both whispering and handdrum swirling clear, pure vowels, minimal vibrato

chime
/790 mp —3 —‘| n <mf>
. e —
R = I I F == ¥ I
. [ £an N /) + : > ¢ I 11 r |
\._),\/ k> 3 2 - X 1 1 ‘A I 1 1
Spring is here! ooh
grow out of the chime tones
(given as a small, gray note ahead of your entrance);
diminuendo both whispering and handdrum swirling clear, pure vowels, minimal vibrato
mp chime g ———mf'
9 % T T b b o
S. |He—% ! ! >—& ¢  —— i ] |
o S I i g ] ] 1
L h
Spring is here! 00
mp diminuendo both whispering and handdrum swirling y
chime
9 % T T T p N
A. |He—% ! ! >—¢ pd — ¢ pd pd =
"V 1 1 = 1 & 1
2 ) ¢
Spring is here! |72 - = bz
= = |\
£r2-3 £ et et
g 9 M /) - I — 1/ .ﬁ’; f I T I T _/r E I = ]
A.Fl |24 = 7 —— | —E p3 S ——
) g g
N mf 3 3
for this sefc’;:)n, dampen fully
use one of the
. undampen
broader corners with R.H. 0 P
A of the pick IVo T/ O O
T ‘ T ‘
E.Gtr. (54 = FE T—— Z E: ===
Vo I ] | 17 17 | 1
D) pe Do o Do o
~— ~—
pPp—————  mp_—— pp_—_—— rP
Perc.1 4 . 7 ,? 5 5 ,? 5
Tam. |HL_ 5 o & & ¢ ke ¢ J P
L~ L=
S mp
‘ —37
Crot & = 1 .
i RS ¢ L == fe
mf
Lv. sempre
Perc. 2 Q ¥ be b
- y a ¥ ¥ ¥ ¥ Ca—-— 7 < e ———r \ 2 ¥ ﬁg
~Chim. o4 —< rS rS rS o < — S 1 ! </ S ! !
D) Lg " Ly Y= = ‘ —
mf
alternate hits between
ride and sizzle;
vary hit placement
. ad lib. - = -
- Cym. |HE= = S R S p R SR S S I S SR AU
N Lg —_— Lg
mp p p
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(given as a small, gray note ahead of your entrance);

clear, pure vowels, minimal vibrato

n——mf

grow out of the chime tones

ooh
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—37
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pressure
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L.H. pressure
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ah

allow a little more vibrato

n—mf

m<

allow a little
more vibrato
)

—3—
IN

e

ah

allow a little
more vibrato

ah

1
ay
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ay
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97 N————"""m n——————m
) N i ‘ nf
S. [ fan) 4 va I I I I | I 7 1 | |
AND"4 & I I I | / T I L 4 I I |
D) _— ‘ — ¢ 1 1
ah oh

A.FL

E. Gtr.

Tam.

Crot.

Chim.

Cym.

Al

h — I A I 7 7 h
P (7] ) < N I T I ]
| [ —1 7 K4 [ || [ z 2 |
VYV [ | | [ | | ! [ [ | [ rS 1
o) I — I —
ah
n ——— n mf n—-—
b 4 L)) TH T Y ]
V A% 4 ot | e] [#) | s 7 }P P
[ £an) = ry DY | Ml I 11
SV [ b S | | [ || | [ [ 1
e < \ \ \ _ !
— ah oh
— —
. - = z =
LN - ® P h’_ . = #ﬁ
[ A —— —%e o —F — . |
& ~7 r ry 7 [ —1 | | -
SV | ! | | — - 1 1
Ne) 3 e
mf mp mf — p
glide finger harmonic
over the pressure depress string between
sul tasto over the the sul tasto and middle
pickup sul tasto pickups, so that it touches
pickup the middle pickup
I
m.s.p —< I fluctuate L.H. pressure
I 11 —<
—~
>
=

=
[
VA

)
y 4
Y 4N & L7 <
oy —« i— 5 %
D) —
mf
o ? ,#
v\_/
m
) il 37 3
4 I \ \
G+ — ! : : Ta—2 =
D)) > > =
n .
et e — = |
1Y) ) \ \ 4 ‘ —
LgJ |\3§| -
> 22— _
H— ¥ - ¥ ¥ e — ¥
H \ & 7—7 S S \ 7—¢& S
\ f [ES—E— —
P 3 mp mp
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sing text prosodically

over the course of five beats
}Og e | P mf
s 2 = — = |
. Py & [ | [ [ |
\Q)J/ } rS [ 1 [ [ 1
The spring_ day  re - minds my ice....
sing text prosodically
over the course of five beats
h n <mf ‘ p<
A —— o —— o o o — | o o — 15 '
S [ £an) 7 il [ [ [ [ | [ [ 7 LN | I
o ‘ ] ] \ \ ] ] \ ‘ 4 ! 1
ooh My cool_
sing text prosodically
over the course of five beats
n \mf | .p mf
I | =) Py ]
A | GBr—F—>~ o R i 2 |
.\by I I } I + I % I I 1
My eyes fit, flat,  on
LA u= = te £ = be
o P2 e I [ ]
A.FlL [#nb i — —=< S < ; I
\:),V ! ; 1 IL 1
apply harmonic pressure with
tri R.H. pinkie at random points
SCrape SLINgs over between the middle and sul pont
all three pickups . .
pickups; quickly release to produce
v a bending harmonic; minute residue
\% of the fundamental is acceptable;
VI ord. pluck poco s.t.
=z R.H.
o, e 0 . % V —|— m.s.p. o
; \V4 3
:& —3— A —3 o |
I ]
E.Gtr. [H{ey i T e e e~ a — I
57 ] Y — o0 —o P ———— —
—_ mf mp 3 \_;/
mf
(- £ £ £
Tam. g g g
~ 7 — 1
mp
9 [ I
Crot. |[{5—% ! yogk ! 5 oe ¢ ¢
o = =]
mf
n L
Chim. |{—F——r4e—F : - v . e 2e
o = .5 | = ——
mf >
Cym. \ii = rs 7 £ £
-

mp
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o2 P mf =—s— P<

) A - N T = ) o
S|o————T—+—¢ —— 7

g ¢ — \ — \ 7 =
..and tilts  back my  head to pour a cry down my throat. My
) nf \ P mf
s. [l—= a L I B S S 2
SV [ [ 1 4 ! [ [ [ [ 1

D) ! ! < I \ e

___ blue room... ..My dark
3 m
A | =2 2 - 2w —* e e ~ I
[ £an) [ DY VA [ | [ | | [ |
.\})V I (X_ | | 1 [ k | [ 1
the breeze... A come a - part at the seams ____
- - _
— = = =
ry # 5 £ = - b

o [ / I Py = = 1/ ]
A.FlL [;’f‘nb‘ : pd s rd I — 77— —¢ I
\Q)y I ] ! ‘ 1

% i £ £
Tam. o
mp
IQ ¥ r‘} ¥ ¥ ¥ "_‘} {4 k4
Crot. |H{ey—=¢ — & & S va o S S
QJ > =
mf
H |
. I{ (% - % \. < V\. > % - < D
Chim. (& 7 e 7 ! 7 ! i 7 2 £ i D ‘
e L_og_1 ' I Y I
D) mf 3 l———3_’, |_3_|
- —
Cym \u £ E4 £ 7 3 s 3 7
—
LP p
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A.FL

E.Gtr.

Crot.

~ Chim.

- Cym.

}Og mf —— P——mf—— | p————mf
[ £an ) I I I I T 7 r I | I | Bl I I |
AN I  — I | M I || I ? 2 | I I 1
o ‘ . ‘ ‘ ‘ ‘ ¢ ‘ ‘ ‘
eyes flit, flat, on the breeze... ..I come a-part at the seams... ..and dream in-to my room —
Q ——— VN p<mf> p<mf |
T
{o—¢ ¢ — Z — e 7 i i I
SV I I L & I I || y I | I I I 1
) \ — N 1 \ \ — \ —_— 1
T0OMI... ..My mir-ror whis-pers sweet - ly,.... ..with sil - ver hands, bird - wet ___
— R p<mf> . P<mf> p—
. N — ) — ]
i £ . JS———— S —— L —
AN K 8 | I I M Y 2 L I I I I | I I I 1
YY) —C = —_1 — ¢ \ — —
- ..and  dream in-to my room... ...my cool, blue room, my dark room... ..My mir - ror
= = =
e s o
be = = be - Z— = be - >E
) £ 2. = fize =t £izet
[.ﬂi'n'b- = i~ = A =
SV A 1 — L 71 = L 71
N — el o —_— ===
p———nf mf mp
ord. »Mm.s.p
_|_ > swishy, shimmery, metallic;
. 0 transition to harmonic pressure
h $ [ ] >
I I I ]
| | | |
6= 2 e 2 E 2 e 2 |
) Q}/G [#4 o [#4 [#4 [#4 a a
~— /\_/
p mf
=>
(L a—  — | -
P { b b
N— L — .
f prepare to switch
from tamtam
to empty, plastic water bottle
r3- 3
)— — = | _— = —
I & ? 2 < I & & “he & o & [ I & L2 I 2 o ? 2
I P & g Ve r /& F VA | F </ D‘_P;b‘—%'
v = T 1 = : £ = =
mf mp
)
e P e e Piely o5 s f - et e v el 5 ®
M| I L I 71 I 1) I I L I L | L = I PR I
e = ,\3[“_3\_,4 == — i L Cg0
3 P 3
mf
swirl wire brush around
on top of the ride;
O vary speed and O
change direction ad lib.
T O O
H = =
N
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speak text dreamily
and continuously
approx. around

the notated pitch
108 I
T
s |Pr— P [(F e whEE FaE § Ieiiw SFF |
TV [ A ! [ [ || | [ [ | | || | | [ [ || T K N S\ 1
D) I  — I == I I == I == I I == I == I
— ..my cool, blue room, my dark room... ..My mir-ror whis-pers sweet - ly.... with sil - ver hands, bird-
speak text dreamily and continuously
approx. around the notated pitch
A >p<mf — p<7nf>p<’mf>p<
=T T =
s. |l—FF—F—F—F¢ S S FrEr e sy E =
SV | | [ | | [ || | | [ | | || | T~ I N N T T 1
o) T I — I I T I [ I T I T I T
—.and  flow -ing out to  me...I do not see the light.. ..that smears its subtle ..The
gleam down streaming arms...
speak text dreamily and continuously
approx. around the notated pitch
h—f———p———mf ———— p——mf ———— p——mf
o e E— e ]
A- SV [ [ [ [ [ || [ [ [ || XX XXX X XXX XX 1
\ o) m—— — \ m—— [ — \ e —
whis - pers sweet - ly... ..with sil-ver hands, bird - wet... ..and flow-ing out to me.. I do not see_
=
b3 - ™
> — > —
' A £ e o —
p A T T T - T - ]
A.FlL [@P—£—$—£—=== e 4 7 4 | | |
) —
p p
keep L.H. index finger lightly stretched
across second fret while randomly and briefly
touching strings at the third and fourth frets steadily glide L.H. index finger
with the other fingers up to between the middle and
1 pont pickups while continuin,
v sul pont pickup 8
@ ® to lightly touch random points on
VO ® > the strings with the other L.H. fingers
R @ 0 & e
| | ] I E ]
E.Gtr. [y 5 % & — £ = —— £ |
psi Y N N 1
[N/ D = == S
—37
Perc. 1 (8 Q — — i : _ _
- Crot. @_7_!1 < 7‘7&“; £ The—¢ 7 b‘; 3
D) —
P rp crinkle water bottle
continuously; aim for a
splinter-y kind of sound,
like slowly splitting wood-
L Wat. || 4 _ _ e [ /‘l‘lf"" It
Bot. | S I
m -
A f
Chim |—7FdeE e de e w5 ¥r = =
by | } ! [ i ! ] }
OP O e 3 O pp O
Cym. | — = = =
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continue speaking text
continuously and dreamily
while steadily pitching down

your voice
/Hé p—————mf p mf
— T~ | ]
s |G Pe—teo o [# 5 »is s 55 - = I
SV X X X X X X X X X X X X X X X 1
o) I T— I — I I — I T— I I
wet... ..and  flow -ing out to  me.. ] do not see the light that smears itssubtle gleam
down streaming arms;
continue speaking text
continuously and dreamily
while steadily pitching down
your voice
———nf P nf
| | | ]
s\l #f £ 27 R Iz z He— |
SYP—x S I S [ x T 1
I e I e I I I I
black embraces lovingly around... ...I do not see me, just mirror hands, flowing, My room puts me to sleep
and black love, growing; and dreams of me as I never was;
continue speaking text
continuously and dreamily
while steadily pitching down
your voice
A P mf
b’ A — E— I ]
A. |Hes—2 e 2 4 2 e —— {
AN X X X X X X X X D4 1
2 O \ — \ \ \ \ \
___the light...that smears its subtle gleam down streaming arms; I do not see me, just mirror hands,
the black embraces lovingly around; flowing, and black love, growing;

scrape strings over the

sul pont pickup; steadily
diminuendo by turning down
the volume knob with L.H.

VWWVWWWWWWVY

£
I
————— T ———— — 1

]
E.Gtr. {ey—=F2 ] I I I
b.\/ #‘%O —t—— 1 1 1
<
mf (10)
steadily decrease crinkle rate
- _ o _ simultaneous with diminuendo
. /4 o N 1.1 / - - fged - = o~ s - - < = = - -
Wat. ;V" v = ;\ N ' ”:‘ ~'_ . -;\’, /\/\ ,’/ L4 Il =247 L~ : /\Llf/ P t'_f’: ’ L
Bot. || - R AL A Bl AL R A S U
mf - -
O O O steadily decrease swirl rate
Cym. [HHE—2 - — —
N
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repeat boxed text ad lib.;
insert pauses after exclamation marks

increase breathiness of tone > very breathy
116 mp + rp p
rr 9 A\}/ I I I al
 — —
S. |Hate— i i [ S S
o 5 T
The black embraces lovingly around; 1 do not see me, Someday! Someday! Some day!
just mirror hands, flowing, and black love, growing; my room Soon! Shall
puts me to sleep and dreams of me as I never was and someday soon shall
repeat boxed text ad lib.;
insert pauses after exclamation marks
increase breathiness of tone » very breathy )
mp Pp subito
H—. m
p A N I I I |
5|0 ze- | | | ¢ i
D) —+e
The spring day reminds my ice Someday! Someday! >
and tilts back my head to pour a cry into my throat; Soon! Shall
my eyes flit, flat, on the breeze;
repeat boxed text ad lib.;
. . insert pauses after exclamation marks
increase breathiness of tone » very breathy .
mp + Pp subito
H—, o)
P 4 X I I I |
W [f == = | | 2 ]
O ————— 44
My room puts me to sleep Someday! Someday! .
and dreams of me as I never was Soon! Shall "
and someday soon shall
AAVAVAAVAVAVAVAVAVAVAVAVAVAVAVAYAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVIRIE Blticy
[ N A A A [
i I I - ¥ f
. Gtr. %yr\ I I I rS i
(8-9) ®)
subito
L i . i - [ B R i Q
Wat. [y . ' =" ke Eoe Py eifeis k o o e A ‘e ; : - ¢
Bot. || R Higg ‘ ; . [ ’ c i .,
mp + rp
O O O O subito
[
Cym. |1 o o o = £
N I
mp + prp
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slowly filter in handdrum swirl;
vary rate of swirl ad lib.,
following previous prompts
(don't be very fast for too long)

&

" ey —3
S.
My mo-ther's lace cur-tains fil - ter__ the sun
slowly filter in handdrum swirl;
vary rate of swirl ad lib.,
following previous prompts
'_3”_'.‘|f p—————mp (don'tbe very fast for too long)
S.
My mo-ther's lace cur-tains fil - ter__ the sun
) . slowly filter in handdrum swirl;
whisper text continuously over 5 beats; vary rate of swirl ad lib.,
poco gccented; exaggerate and elongate following previous prompts
fricatives and sibilants (don't be very fast for too long)
0 mp
A —» ¥ ] 13— a— Q:ﬁ#
A |He== € = /= L= . %
DY) ——— 4 4 \
My  mo-ther's lace cur-tains fil-ter the  sun
S cycle through boxed material ad lib.;
/ sequence, repeat, and omit as desired;
approximate and vary rhythms, but by
@ no more than 20% of the notated value
123 whisper mp
—
I#A\ L 2 1 ’? I - T;<P> AN XI :
e e s e o | 3 :
s. |l&= — 5 Py 3 2
© g hyly  In] [s(0)]
_ shy- ly... shy - ly shuf - fle... Shy-ty
@ whisper
m, m, mp
#5 I ! ! ll.’A } ‘I\] — ! — ! .IIE
s |[6E— = === SR S E=S=E=
o) [ 4
Z shy - ly.. shy -y shuf- fle... shy - ly
NMP=> /N N<P== /N Mp x4
ﬁ 5 a I ! 2 I I
[ [ (%] | 10 3 & | Y 2 | ] P Ol
A X — = o Ii'h @—Pd—“—H—’*%E
[s(3)] [n] shy - ly
use quarter to scribble on the E string over
the middle pickup; turn up volume knob
steadily from 0 to 7 (still pp) over 16 beats
I > -
A A ~ A A x 4
E. Gtr. é'yng = Ei:‘,: ! = - - :’E
o 3 3
rp rp pp
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@fade out handdrum by end of system

128 mp p _— N—mp — P _
r 3 > > = = - =
‘.—'.—P_P—M——V———'——W)—'.—H—P—m
S g & | L7 27 } i | - Y 2 < | | | | < |0 B | | Y 2 = 3
@’-’i 7 7 I I I ‘// } I’-’i P VA I I I I 7 I’-’i
D) ~ - ~———
shy- ly... glo - wing grey... [s(D)] of spring_ day!
@fade out handdrum by end of system
A mp —— pp—————mp———n P
74 = 1 - — — 7. /m— i 3 e S S——— S
S. |Hey7—7 D - P m— p R — = > r— P — 7%
ANSYAL 3 L *_0® L4 L4 L 3 L A L A L 3
D) - - - - = = =
the glo - wing grey.. 1 of spring_ day!
@fade out handdrum by end of system
g Pp——m—— 3 3o mp__ 3 s
f 1 ; 1 / q /
A. ey 7 — | — A — e J— — /S —— —. pe \ % —T—x = i
{ by o X X X X X X X =X | =X | \\, | | — =X
(o~ — = " 4 #4 &
[se)]— shy- ly..  shuf - [f]- fle... _— —
of __ spring_ day.._
continue in the same manner
I >
> / -
7 = 77 v g | 7] T D) I
E.Gtr. {52 e 7 3 a3
SV o =X =X =X
o 3 3
rp PP PP
/ vary between one and five plosive
/ sibilants in a beat; vary dynamic shape
and distribute accents ad lib
Pp<mp=
131 mp_5 5 133 ™p pPPP — n———mp=
) N A — —r 3 —_
s[5 e s s e
IR 7 X XX i L 3 X 7 | — — —
o) > K > > bl -/ ~—— —
[ps(]!  sim. [ps(@)] [ps1)] the green arm chair... [s@] —
A A<mp=> A\ Bmp= N\ pp——————mp pp————mp——
o T 7% [ [ 11 VA I I I D) I I ]
S. |Hey 71— P S— Tir— j | i — | I
by == [ o =& &0 X I X 1
~——  — \_/v
[f] 1[63) —
[f]
A N<mMP=> N\ NMmpPp= )\ y 4 —3— n———mp—_———
A4 f v a— pa—] L fg—i — 1 !
A [otie— e g ——— e |
' [s)] [5()] e s o9 e @ —
= -— o
the green arm - chair..__
turn volume knob down to silence
over eight beats
I
P’ A |/ L] LA bl 11 VA D) ]
E.Gtr. WAtz L ; 7 = %< ps ps I
SV T Sx =k =X 1
D) 3 3
pp
creak unobtrusively
Perc. 1 L >
creak [weHH—H—l—H——% 3 |

p mppmp p mp
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morph vowel while hissing J= 60

e
/R = ., | | | C !
s |6 babe oo a1k ‘ —— —_—
A4 7 | =g 1
o - =
_ mot - tled ar - mi-stice [s(I >u >1)]

sharp and chirpy, like a bird;
vary length of rests between 0 and 3 16th notes;
can be fairly frequent (up to 3 chirps per beat)

P ZP mp
9 \ e —— — — 7 ~ = = I |
S Ies—F———~ be——o o o o7 7 7 7 i =
D= z STV | |
!) - . . V a
B mot - tled ar - mi-stice [t(1)] [tf(u)]

morph between vowels;
vary rate of morph
and length of rests ad lib.

m
v 2 PP<MP ~ PP—"p ~
N |7 = = % — —H —
. [ fanY VA ! r | I VA VA ~ ~ 7 ~ ~ VA t » |
{ SV I I I I 1% | | | | 1 1
= 2 2 = s 3 = =
: .= Ju—=>n]  Ju—>1)]
mot-tled ar - mi - sti - ce!
perfectly still; sine-tone-like
o'z % b ]
A.FL [c’r%\b‘ pd pe 7S 7 = — I
bl’ =% 1 1
i n
] | | [ | I T P | >
Creak [[H— | | I I R N ' '
mp P mp P
13s ™ rp nf == ppf
/#Wf;‘@_ — be e be > I[lq/-\/—l\ b\‘\/-\\' b= h bp 14
sl 2 =22 - | e 2PfE f 0 2 e 2
: \.jl ] —— I ] —— 1 ] 1 L )
the wet_ light that grew me,. the wet  light
mf rpmf pp mf
0H | T3 ‘ — | ‘ ‘ | P — ‘
S @' 2 | | ﬁ’-‘ — —— 1 — 2 — I E‘ — 1 53
. rY) = r— i = 1 = — '
light  that grew___ me,_ the  wet light that. grew_
mf rpmf ppmf
A.
wet_ light_ that__ grew me the wet_ light that__
d p— — ==
p A (PN T T e 1
A.FL [r’r%\*v“ - — — I 1%
bl’ 1 1 1 1%
mp n mp n
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my) Aty Aty Aty my)
: ] 1
51
/I_ ‘A n
9
3 1
Unll = g
riell & 1] 1] 1]
LIRES ﬂ
L| N
' 1 1
¢
¢ (3 O m
my mumy mumy) mumy) my)
~e ~e ¢
2
" e
¢
0 0, & 4
[ YRRAW
[3n)
o |
< < ¢
A1l —_ [ ] (L] ]
= 1o & Nis NS
~G ~e ¢
~e ~ ¢
~4 o \H—
q
T . \ l_
. 1 v _o 5
S £ TS
g
< s T
(9} -
| E WOl & =2 (e
S|t gl ==
Sul LONH LEONH :wr,____ Sl
JN
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™~ / I\ f’ I\ N\ ‘
% % < o E
< 25
[a )

mp

ke
()
=1
ks
R R R b R R
2
~ N
il
s 1o \l|I] $ )
2 gixHl © < °
Bb e * 1)
Panl (9] L] .
W 2 N m.. il mo L) o X N
< m 1 * 1 ()
cE1 W
2 2= LY s L &
S5 c AD - &™ 3 1. J O 1111 S |
= 3 =
= Y Qa - o =
o 11al i _ 2k
= hl ~ [
£33 T m._ T 7 Wi\é 22 ® Pk e
O ac acs S o e acsa
)
] W ; ..m g
S Al = S8
eI gl s
3 , 5 5
o0
< . o=
E = e e \
5 : % 5 £
> % % c |9}
T a 1| 2 2 3 8
[l : — (3] o P
I O _r “— - 2] ]
.Mm e} P NEd = o cm H M 1
o § =« 5 - © - I3
& & 50 LN to oS MONH MO
gL s il = i =
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> ©
>
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L ml N3 o & N3 oa
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| ~ ~e ~C
|1 ~ ~ N
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g L g
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A ] [TIMA ©
= 1 ~—
gl = i Y &l
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N N c <N DL
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*for this section,
whisper notes may be given
some pitch if desired

m
151 PP _,"P  pp mp__ PP mp PP mp rp
() P ) I\ , I\ ) b » ,
S. ey \ - —— \ T I D
SV | — —1 | T
o — | '
- by grass sur - roun - ded__ by grass [s] sur..._
prp rp m,
n_"pP rr "p 30 7] mp —3 ] '_3_|P —31 prp
D’ A 1 I 4 X J I I\ = I Il
s. 65— be ; 5 — A
SV I I I T IVAZY) 1 ! I 1 IR I 1 I I 1
O by ! - ! R — bo 5 7 —
sur - roun - ded by grass sur - roun - ded by grass [s] sur
mp mp
P i pp mp  pp mp pp  mp  pp
b A —| N1 I [ — I I —| I I I ]
A Y 4 I I I I | I 1 I I | I I I | I I I |
N o) ;‘,’ Iq X Iq'\_/. q;‘, ﬁ X Iq.
— *by___ grass.[s]—____  sur - roun - ded by grass__ [s] Sur..._
:497"‘44==g!!F4‘4#"H‘4‘4‘4‘44:E£E:j;\‘ : X X //’———7;; —
A.FL [w v C——, — 1 ! I i — e & I
Al 1 I I 1 I I T I 1
o VVL;g r - Eab_ | | |
n——mp—— pp S n——mp———"pp n—————"mp
repeat boxed text ad lib.;
vary length and rate of speech ad lib. ]
155 = m =52
D)o gt L e i i — — 3 170 — o S—
S "ka . }\' 7 7 /! Ve & >/ I I I 7 & Y /| [ [ [ ry |
bl/ I P I 3 I 3 7 I I = Al I |  — I = 1
surrounded —
b the grass that knew me [m—
Y grAss...
- P —
n —30 lDX mp o o) L‘”—tp ID— - Z/-\/\/—\f\f\>
S. wg—ﬁ—g > iZ 3 '/T i — \ \ EL I —— Ai Ai |
>, e , ——
- roun - ded..._ surrounded grass that knew [m]
by grass...
) 3 = R = | .
A e 1 N 7 % &1 ——2¢ P S — —" 1) I
SV I 7 I 3 = 3 A L 7 I 3 > 1
e v’v’v q! q! -
surrounded the grass [m]
by grass...

hard rubber

Lv.

m 1> L > |
Ind D

&

P

e
N Iy
»
E
|

-
[¢]
Nna
(e
e~
) | hY
3\3
[
IR
1
I
R30S
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J =17 portamento

159 mp<<=mf _ - _ _
) he ™~ E | = be . 17 N >
o | [ D . T 1 | [ ]
[ > E \
dan dan [n] dan dan [n] dan [n] dan dan [n] dan
n o mf gliss. immediately _ —3— r—3— |
p A 1 | [ | — | V| [ — Ty \\, D } h | } I
S. Mﬁﬁﬁ:@":{b o o  — |
) \ \
dan - de-1li - on thoughts poof in - to_ the white,
portamento sim
|
[ — Tl I [ ]
alGor—F—— == —— |
\ o *— ————— bet— -~
_ dan__ dan [n] dan dan [a]—
—3 1 —37 bi = I’E
La — = _ b= b3 _ = - .
74 S S S N7 I S S S S N
A.FL |ey?—= rS 2 T — yi—S %< < - 7—=% i
o = > g iy
mf ———mp e T
=72 mp ——mf —mp
Crot "IQ 72 ¥ ¥ < L lp\‘ < re 24—y I i < be ¥ |
. \%y\ rS P P /‘ /‘ } VA i I"i: rS De VA i' & I
3 mf L—3— L g

161 =
Qb ——~ bz T T .
S. %@k‘:‘:@ > i i 1 ! i 1 i!'z E | 1 i
dan [a] dan [a] dan [n]
mf
9 y— T — — i — — O — f E - m— E i j ]
S é E! [ | [ ‘ﬁ\ | | é [ I Il [ | [ I o e & &
¢ = = = = = = =
dan-de-li - on thoughts____ dan -  de-li-on thoughts dan[n]____ dan [n]
= e _— == —————— mf
E |
| I | | D) | ]
y=————— SR ==="=at |
p— .. "\_/ .
dan dan [n] dan [n] dan dan [n] dan dan dan dan [n]
=
= ey
&) 2 I > be = 3
o b‘ I — —_ | D) ]
A.Fl.[c’f‘nb‘.'\ 7 —7—¢& s 7 P : % —& pd |
SV 7 Irl}- | ! I ! ' L 3 L. 1
e | = L3 — ,_?f ez
|_37;j"'|_>377t'p<mf m|;3<7,nf>mp>mute with L.H. midway 1y mp>
between the middle Y4
and sul pont pickups; VI
scribble with pick over 77,
the sul pont pickup; e
) keep volume knob at 7 §V§
E.Gtr. o = I - L = —
Gt 1 : % ¢ ; =
o 3
mp (7)
by 30 3 37 3
p 4 — \ T ! 7 — 3 I ]
Crot. |ly—The 2@ —— 7 D@ ¢ e The e —7Dbely |
D) \ \ \
mf Lgd
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o] .m A m = v o
2 o @ g I H®
SR ([ ®S 2 |l 1S 2 ¢ (e
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~y e ™
]
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laugh with mouth closed;
vary pitch, rhythm, and duration ad lib.;
ditzy, coquettish

mp
172 pP——my >> =
r h T [ | = 2 N\ >>
74— 1593 » Dhe N % I 114 T ]
S. |Hes—2e——/4 7 v a3 % i {
SV o | e ! 1= g | L 3 Y 15k IS 3 I 1
D) [ ~ ' T~ Y P
[m]
hum text with mouth closed
tunelessly and with awkward,
jerky rhythms; matter-of-factly
mp
0 R N N
! X I NZA | 14 I ]
S. o 7 o P /2 B st S e A i >
el == - =% |> = = I ]
v‘—’
stretch be-fore me... (gossamer hands
stretch before me...)
hum and sigh sensually;
vary pitch and duration ad lib.;
lilting, voluptuous
mp
i 5 ] -
A \Hey—r— i o /A — e —r—7 | % i -
.\}j\/ ‘ll;)cd .‘\- = 3 | b’\d = 3 i i] ! I 3 I 1
< 2 \\/h;" = . e
_ [m]
hoot feebly and haltingly;
vary intonation between A and G#;
vary articulation and rhythm ad lib.;
) vary dynamic shape, but stray no louder than p
y /I-\ X m >
P’ A ‘)P‘-,\ [ T2 14 T Ladl |
A.FlL [l’f\r\b"z - - Tt e vamod 117 % f {
ANV - ] L i L 3 124 I 1
e P —
T[T, | scribble quickly, intermittently,
~ vy T~ and abruptly ad lib.
~ ot E—k—%& |k Py >
- 9 b b be | AN
)’ A QT L) E— /] ] 14 I ]
E.Gtr. H{es—%— 15 % 7 % f . —
:)y L= 3 L 3 L 3 IS 3 I 1
Lp—rl—ﬁ—'—ﬁﬁ—'—ﬁ_w—'——'—;—H_rﬁ—!—'—’—l—g—l
Chim [ | i < — 1 9
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inflect breath inflect breath cycle randomly

downward upward through these pitches
177 m — mf — at a moderate rate (ca J’)
) l)> i > = = > > b> = Z_/ mp —— .
s [—=—F—=-—" S, p. rcrr 1Ty 2 B3 55 |
G —— == ssE== g e
my cot-ton brea - [st(a)]! my cot-ton hear - (@] cot-ton lo - [v1-
(breast) (heart) (love)
cycle randomly
inflect breath inflect breath through these pitches
mf downvg:l f upward at a moderate rate (ca. J))
— mp N
N = =g T |
o e SEs e H——— e prr g Pe e —s
| |
my cot-ton brea - [st(a)]! my cot-ton hear - (@] cot-ton lo - [[V]-
(breast) (heart) (love)
. . cycle randomly
inflect breath inflect breath through these pitches
nf downwg nf upward at a moderate rate (ca. J’)
A — mp P —————
» — 1) T 10— —
A. .@ 7 .}‘!‘ ! ! r3 i,_r'; 7 p— ! i !  S— iglo_ _‘ —6 I@Ei
> > = h-‘
> > > > > = cot-ton lo - [V]
my cot-ton brea - [st(a)]! my cot-ton hear - [t@] (love)
(breast) (heart)
y 9 m
: - : I3 >
A.FlL [\:? dagbens b R 82 —
C 1
PP =P=
E———
Lv. Lv.
Perc.1 g0 p=> > - b= 3 ¢
ﬁ:&:_?gm o i
Crot. ({2 Crper 1t a1 HE 2
[ t—s3—
mf mf
fiberglass mallet
Lv. Lv.
Perc.2 Q — @ ! Ad
: y 4i
Chim. |—F——F*—#——F ¥t Jie e | g B :
e [ 4 T — - (o) (o]
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faster yet (&)

sim.; a little faster

(-

a3 ai st b3 i
NA : : ~r : \ e e
> w2 > i & > ), £
6| E | g el E N R R
N 2] (7] 1)
29 [d [d=i0 ¢ [d=0 o) [d=o o)
Y 9 S o -y g
m .W\H— m m —r | M m — [xher m
N rloN rloN i~ ~
g ~y ~e ~4 ~4
s &
sy 5 on - atinul atina
ST sr{TT= SN G i
o — o} /L..L\ o
Tl = o T = S [ = ,4 .T:._ N
Sl 28| s > 8| = ( W §
= 9 — I = | \; N
- -— ' - - - .
A|||E T RIE 2 LAE iy 2
b5 b5 b5 ISl
A 2 MIN | 2 N 2
o o ul o
» . ) » - b | 188
o A2 Y J=
1 g g f I 1T
e} Q e} ..
i i >
aces) - aces - ace.s aces| aces
SN £ = [ & =
& £ [y INA
@ 3 T &
£ = i ,4
[ ) -~ [ ) — [
1 - arN — [ YR
\ K i m.. A m. : NI s H>
A — — —_
s (|| E mh{.\ R E mh{.\ A E \; h.wi\_ ® ¢
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— ul —_— ] _ B [ 18
o o 1 o
A S Ao AS N
g S e -
& & & f '\ m
o Q, A =¥ BN o e
SEinL M E Sy A 2N
ace ol ace T ace s chaD chao
N NI NF INW INW
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N
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vary between one and five pl

osive

sibilants in a beat; vary dynamic shape

J =52 and distribute accents ad lib
pp<mp> mf as before mf
189 mp 5 5 33— N
7 ) A A e | b\; IrIZ L= e | be ba 10 ]
A4 ~ — — 0 = - —
ey 71— 7 i/ — \ 15 7 i 1 15 7/ {
\.j’ L= 3 VA X X X =% I = =% = 1
[ps()]! Sim. Spring is here! I know!
sharp and chirpy, like a bird;
vary length of rests between
0 and 3 16th notes; can be fairly
frequent (up to 3 chirps per beat)
mf as before mf
m; 33— —

N >]) A ﬁpm = = = = -

y - ¥ WoT ] Y ) " | 1 ' ) ]
V AN 3 <> < D I Ve | A& 7 +i > | | A 7 |
[ Fan W/ VA 7 |V /8| | | IV VAl IV | IV VA |
SV o )] I — i | L 3 1= T | LS 3 1
D) 4 | —

[t(D)] [t(w)] Spring is here! I know!
u
morph between vowels;
vary rate of morph
and length of rests ad lib. nf as before y
33— m

n 14’<um W<mpm | > = = ) =
74 —= L ltbe o o 2t 4, b -y S
[ fan W/ ~ ~ 7 ~ 7 |V /8| | | IV Z° 1 </ IV VA |
SV [ [ [ =% | . | L 3 L5 7 LS 3 1

N\ = = [
Ju=>1)] [Ju—>1)] Spring is here! I!
mf
194 ——,3 />| — n———mf —3 mp
i s ~ S —, ST ~3 —=
2 P 4 I/ [Q T~ | I e o T | | ]
g —>VE | et < = 3 7 —> [ | | | | | |
[ Fan) | | | | <] IV VAl |V /8 | | e I ]
\Q)y I | | | | 7 LS 3 > — | ! | = _— 1
I have felt. it be ! My mo-ther's lace cur-tains
mf
=33 2 mf T3 mp
= > ]y)<mp> —3—
> -~ — N ! |
e o< = - I}‘—)—W—'JLP—'—Q77I£ :;!_=$ |
[ Fan ) | | | | | | <7 /0 ~ 7/ & | | | | | |
SV T | | | | | | 7 = 3 | - ] | I | | ! | = =] 1
J = ‘ ‘ ‘ ‘ —
I have felt. it be | U(U > > u)] My__ mo-ther's lace cur-tains
whisper text continuously over 8 beats;
mf' poco accented; exaggerate and elongate
|/,\33/' fricatives and sibilants
= — ——

9 b= > o > o o i/ D) \ — T ]
g —> VY FTFF F ¥ r ] = Je) 10 N 2 | [ | [ | |
> A | o = |

N e = =—— e ——— ——

I have felt. it be fore..._____

My  mo - ther’s
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T =J=78

filter in handdrum swirl;
vary rate of swirl ad lib.

() p— — —
S.
shy-ly sift the bree - - - - - - - -
(breeze)
filter in handdrum swirl;
vary rate of swirl ad lib.
P = p
3 —3 —_—nf —— p——mf———
IA ! ! I I ! 0 I Ih- = N — D]
S. 7% - %
¢ = ’* = fe . I | —
shy-ly sift the bree - - - - il
(breeze)
filter in handdrum swirl;
vary rate of swirl ad lib.
49—%“—7—'7% 7% P <|mf T D)
A \Hoy—F—TF—F—F7— e | /. S— I — f— %
.\})V 7 X 7 \./X I 3 — ;‘\' 1 Iqa\' .\ ;L 1 — 1%
. \/
shy-ly shy - ly shuf-fle [i]
swirl wire brush around
on top of ride; begin slowly
(ca. 1 swirl per 3 beats)
Perc.2 i O/\ L —
T L O O O IS
Cym L" pd 73 p3 17 I I 7
n p
o | E— I I4 I -4 | I I D]
S. |Hey % ya—a e | 7 — P S A —— | %
4 \ - T — L ———| —— 2, 2
DN ‘ [ ~———— ~— ~———
- [ (i
H. P mf " "p
g I I — he T . P 9 ™Y Il D]
S. |Hey7— I —— — = % %
@H'—|1 [P I 1= I 1= L I I = 3
D) D —— [ A A ‘ ‘ ‘ [N
[i] [i]
A p—mp——p—— mf——— p —
43 be @ P9 > % 114 > — I0)
A . [ fan YW/ 7 I I I 1 I VA I 7 I.’f } MV Ig
Vo I I I T I 1L 3 I L L 3 I I 1L 3
\ o) == ‘ ‘ ‘ = = g T ‘
[i] — [i]
Perc.1 & Il.v. sempre .
A3 2 ¥ ¥ 72 T S— T — ¥ < Cﬁ:ﬁ
Crot. |leyz—=¢ I— PS PS PS PS 7| P PS \ y /i S PS 7—1 y/
ANBVALS 3 L I > 3 I 3 L I 3
1Y) i 1 f —
rp hit hi-hat P
steadily increase w/ wooden stick
rate of swirl; sparingly and randomly;
Cresc. poco a poco open and close ad lib.
Perc. 2 P ‘/‘ B ‘/ - ~ ) [ | — \: ‘/\ P
o D e { O 3 W0 a < 4
Cym. H 4 % %
P p



J =52

207 steadily morph to the [z]
n "
S T2 I ]
s. |l63—F= = | = |
\Q)JI ’-’i: } II"i 1 1
[z]
steadily morph to the [z]
mf
s |35 s | - |
G2/ 4 : !
[]
steadily morph to the [z]
mf
p A WiV o T ]
A. ey fZ— I = I
{ })V X I 1 3 1 1
N
[z]
4 =52
o n ! ; | 1
/1 . N
Crot. |Gt —t—r—F = et e sty ey
D) ‘ — — = P ——— i_'lg—l
mp g
ca. 1.5 swirls per 3 beats || ca. 1.5 swirls per 2 beats .
P P ~ leave hi-hat open )
a— = ™
Cym. |[H5%—= F o -
S 8
mp
/ hiss while rapidly gliding tongue around on back of teeth, alveolar ridge, etc.; cease handdrum
. . swirl abruptly
210 ¥ should sound like a rapidly- and repeatedly-struck cymbal
r
S.
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My_soul drifts be-tween the trees, un-spoo-ling it -  self_ and ma-king them__ mine;
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Perc. 2
Chim.

Cym.

3
#’j % —] r— | — D) } [ Tr— |
| [ | — [ 1 oy | |- | [ |
| | | N o o @ g D P
= 33
N~———
soft_ its frost - eyed breath_ on-to a
mp
Tl [ F -
7 s < 7 = 7 P —r o
L 3 L 3 oo hd -
-
My__trees yearn for

switch to alto flute
from piccolo

D]

N>

i

\NEE
N
39
N
N
N

%
F“
|
:

scrape with
P wooden stick;
vary placement
ad lib.; 1.v. sempre
=

4 - 3 —
4 % & b4 J &
3 i 7 :\
mp
= —~
>3 e — T
3 i — — \ % 3 3
i n — } -
— — hit with
mf " mf medium yarn;
Lv. sempre
PN — —
x [ —
z = 2 e 2?‘ X s

tu - mul-tu ous,. hot, hea - ving its deep - bred bo - dy in the

yearns for_ you; I___ don't know your name, I_— don't

0 P ] 2. - B\ te

p A The | [ I o =l TR bl ]
V A% 1= T [ | ™ IR ] r ] [ |

) 1 1 [ 1—7 [ Yy T | [ |
bl/ =% 1 I ’ } } 1

LgJ
mf mp =3
7:8 7:8

s — 4 ; ; ]
. [ |

NN

" I r ?
L L N — N - N —
> F; ~ =

scrape w/ wooden stick

p T =
AR L v@ { { { { T &

S
3

e@gx
|
Y
AN
3N
| e
[TO
L
oy
ot

Lv. sempre

¥ ¥ £ - ¥ ¥ -

& & Ve = & &

¢ 4

n— mf
4 - .

¢ ¢ S %  ——— e —%

— —
n————mf

page 51



A.FL

E. Gtr.

Tam.

Crot.

Chim.

A.FlL

E. Gtr.

Perc. 1

Chim.

Perc. 2

Cym.

279
my ———
() | f
Ig ‘ 1 I L7 3 | I3 } )
Se= s & 7 = T ke vee o4
~ P - b a o o9 oo o - o
N — N
depths of__ it self, inits own bu-sy dark ness,____ un-a wareof the keen it to wers in-
0 - ——— : - :
! i 0] i % - 0 o ¥ ¥ 4
| [ [ VA | IV |V /B N P & VA
o & = 3 =D = 3 = S A 1=k
N\ — - i -
real - ly_ wantto ﬂ:}_n_ P ate
—rE = £
r () B , —~ e » ® — T il
T bl I 1Y) D] / IV
A L A N 7 S S e S 3 4
| Far N [ r r 7/ [ I VAR VAul I/ Y I I r IV IV
SV = 3 I I yr v = | 1/ = 3 I 3
e Lgd Lz Lgl, ‘ g g T3
— —_—mf———— p——
n P mf P nf
8" 7.8 78—
———— 78— 29 )
L P o~ o—o . I > J A
Pl 2l - —Te) It 3
[ £an) I i /) . — /] o IV . VA
SV | S o — k| 1= 32 o1 0 F~ - 2 1=
0 —@ o _& = Eﬂ; F \_/E
= mf ——
p mf mp
o ) > Q >
I A S A A S G|
% € € 7 €3 € %
mp mp
switch to bowing
) | - - chimes
o [ T QY /) T~ Q %
| & o) & Y 2 Y 2 = WX Y 2 D § P2 4 k3
m@  — —3 e e % e . S— 3 %
s = y /5 < < 4 < %< < < 4
A n———mf n mf
v i = ~ D) D) Z%
V A% [#X) & e) & 4 Y 2 w3 0 & D § & 4 & 3
[ fan) | r y/ r rS rS Y = rS Y e rS ry %
n—x——"mf it ride " nf
—3 | = N 32 -
e e e e e e x = e — HEE%
7 — ‘ 7

)" A I/ D) I/ r I ]
y A\ = - Q9§ Y 2 Y ] > 3 Y 2 Y ] < ! [ !
[ a0 Y /) 1V & PN PN I PN PN <] | [ |
SV o =" Al 12 3 7 I I I I I I I |
\eo o - o o & o
= > Don't__ de - =y your
b & P . fod = & =
e pte = £ #Er . senza vibr. h::> ﬁ# = . h#
r ) -1 1T 1= — e < = i — = b e—
AL 13— e ! S —
[ v YAl A | /8 | 7, ] I I ] ] I I |
SV o L S ~ S 3 I I I I | | | | 1
\e) g1 3 f ‘\/3) L g1 f ‘\/34 [B——]
n = — > = = e =~ =. = —
i > fo—o—3 " i
D4 : — 1% f :
D) ~ I— | |
m, m,
bow P f S
&) | = e | | =
ﬁﬁ@‘ y— Z 7 . 1 /—— 7 3 3 ﬁc‘ P 1:7 & s
[ - | [ — -
sizzle hi-hat
. 2 .= = 3o A - =
ﬂ#@ r— Sy P Ta—— v < ) ‘iw
7 -/7\ I r/—s H“{j} I A H
[ Q | = -3 ng E—H L3‘J —= I/VsJ
[y
mp mf U wmffof



69

rit. _

287

%

IV

you...
n

9]

1; L.v. sempre

Se—

for___

\

—

)

S—

_  you,

—3— —3
r ]

~—

\

hit with hard rubbe

—3—

e P

r
L3

Earns for
2

mp
—

~

I/")':S

page 53

o
n

TOO

rn for_ rain,_ my___ rain y

> YT T

—_——

lence...

-

mp

-

low light...
__trees
mp
hit with

si
si

hard rubber;
l.v. sempre

—_—

—
&

~—

My

mp simple, unaffected

pr—

~

pil

2
L_g—JL_-g

mf—n ——mf ——n——mp

wan

78—

pick

&
P

SNce— N —

15

v ge

V 4%
(S~
V a%
[ £anY
Y 4
[ fanY
[ £anY
291
r ()
y AW2Y
[ Fan N
\e)
Y 4
[ fanY
o )
7\
[ £anY
7\
[ fanY
\eo)

Yy

s )

A.FlL
E. Gtr.
Crot.
Chim.
Cym.
A.FlL
E. Gtr.
Crot.
Chim.

Perc. 1



— [75) T T T [TTY]
.,- )&
)5 W
3 -
| @ ™Y i 3 LI
)& (e g i
< 3
m ~d ~ r W N LI o
% ) L P
g .- e
£ ~ Y ® '
] (@) ] o]
= . 3 d f aER. f ) || L NN
ST PR VA~ T 2 v vp
= . L @ E
. o Aty aceu st ST E “ v 2 SUERE
> g T . & Y £ ﬁ *
m S ' h—m - 1l | Ql_v ~t
. Al In i il )2 DA T 2l ®
)£ g (W W £ L RERRAE
8 = 1 N
l. b el Q ~t e ﬁ :
v | A.Ur N L ﬁ\ 7 || m sl mw 0/ ~y
£ Y > L] L = A Y
N 1§ W s ([T I vly > AN
i By \\l’ ™ 8 ' H\ = N = ]
- ® i ™ S| U i 5
n AN h [T g g
8 lmf; . = 2| ol i =
£ [ AP B HH = ﬁ _a ™ 8
LI nad 0 i I ) SR IT= 2 ] ]
EEEE > [ vnuu. l. | N =
MA— = i~ _ [ vI H = |n_op g
LU J | s MY MmN H | N _\ S g
¢ E )¢ N2
= ~d b -/ & e/ 8 m |MJ
~e 1 — 2
] ]
; ¢ Al ~y T ﬁ\ m ™Y _u N p.mJ aWy
4 v _ il ¥ c T N St Nt
— e . A St S
- Af 0 ~y ~t Iﬂ_.FMH MH — UHU MUH 171
ik 4 (Ml i .p 3
- o 1 > ~e
o f\\ ul . 1_— { z T ™~ I
R Var Ul il il N :
5 1 at S & .
'.—V\\ WP M+ MY ° _ ~ >~
_ s ¥ E L e N
g MR il W . AL > A M
| . | | 8l
7 Hu e 1%
S N L.Mw o NG P <N NG N N= NP N
N NG SN v A —— 4 . . :
mnﬂwv RN N [ = : ; — g oy g o
o < = 5 m = < rd g — e ©
< = © //

\e)

page 54



s N mp ‘ ‘ P
S A———~—————— 1= — — —— e e S !
O —* & # & =
N —
__ out___ its sil-hou- ette,_____ pier- cing again the__ white fu - sion
) mf —n mf
N — 7 e e e e e s B e e —
SV = & g
D) bl bl ~— ~— ~———
- My ghost- dove, wan- der_ to me Sing me
A.
~ ~——
All of _ this Time that I've bled out. for you_  has pooled in ;\to a mir- ror_ of
_ — . L — . —A .
b:E s be s - £ i’h abe bﬁ be - £
d T T i - - - — — T
Ao o/ ) /[ | . |2 =
A.FL |H{es? S jmrs —1% |
‘ -]
]
|
|
1
) e te = E_£ = te
Crot. |[{—— - = —¢ > r—r ——= | =1
== | = E— —
H ' .
. o - = D—'— #
Chim. Cf_vy\ i i } 7 'rr} v i -'\ 7 }
\eo) ' [— _ -
-~ "
305 mp
) p— — —
i’ ‘ | } — — = i } ¥ i ¥ i
S. b‘_"l&: ! 1 i — - - & - - — — {
ry) o o @ [ A — ’—‘;‘—J—J—‘—'
with glea ming. nee - dle; the firs, dis- tant, shud - der_ each ves sel,__
mf
r— f I — T Y p— — ]
S. |He — ! T — e m— — e — I a— ! —— ——
~ ~" ~— S~—— ~—
the song  of __ your name with sweet in -  sis - tence, that va- pored name. which
A mp —————— ) mp
p’ A I I — ]
A. |Hes } ¢ r— p— — | } 7 — \ \ | — r— {
5 s o s v e
N\ e [ ‘ - ~—— )
vague, moon slipped long - ing.___ Thedrops have__  pooled in - to your
o S e bss 2 2 S P2
r () - v T — - =T — T - # # Y
P’ A L/ I J 1] I WA | 7]
A.FL [@b‘ s ¢ i 3 i 2] 3 r—i \ i
D)) g g1 - [ —
N mf 3 3 3 4 pick 3
L £ — 78— 1 —78— —7:8—
: m : s : :
E.Gtr. 97 . DT I 0 S |
L —1 9] I 1
e — “ see
m
L = P z mf ——p z I
Tam. |l o o b
~— | > >
mp
y) | = = r = & £ fe
Crot. |65 - 7 3 ‘ 7 - 7 ‘ | !
’()) mp -
: y Py * = Ty o fe - ® P3
Chlm. [ Fan) & | VA [ & PN | PN VA | VA | VA | PN PN
ANSY € ‘ ‘ = ] T— P— ‘ ]
) m—
mp



A.FlL

E.Gtr.

Chim.

- Tam.

- Crot.

mp

S

shift

N—

~—

N —

each leaf_

with__ incon stant grace

S~———

~ < °

into e- ver - new__

-

po-stures of veiled in-ten tion!

7:8

N’ ;
— still sleeks u- pon. my__ lips, yet e-vades my_cold fingers. I fum- ble,_ 1 fum ble. with fog!
m
p P — = S
scry- ing eye, your pale won der. glass, my por tal in- to your se - cret_ face!
= - - = = =z — .= S
:b\.; be b te s £ #we e
[r 0 - = - 5 - - - i — - =
7 T Vi T T il
A b ¥ I =¥ & I 3 =¥ ¥ < il |
[ (o Wi S rS I 7—¢ rS 7S 7—T& rS 7 il |
NSV I ‘ I 1 i |
\Ne) LgJ LgJ

strike with
volume knob
at0

. . . ——fH o
Il |
o e CA B 4 N i
s 0———10
— z z z
- B Bie B
mf v/
play random pitches out of time;
steadily increase overall pitch content,
dynamic, and pttack density
H il o Lo
A —— i r—or—h >
[ £anY </ r Y Lt
G '
mp S
play random pjtches out of time;
steadily increage overall pitch content,
dynamic, and attack density
9 ot o

I

\eo)
mp

—

page 56



