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• - The Village. Produced by Col in  Young. 70 min, , 16 mm. , black and 
white ,  with s tudy guide by Paul Hockings and i l l u s t r a t e d  de- 
s c r i p t i v e  f l y e r .  D i s t r i b u t o r  t Kedia Extension Center ,  Univers i ty  
of C a l i f o r n i a ,  Berkeley,  94720. 

Reviewed by Kerry Wzed 

The V i l - l a -  i s  an important f i l m ,  recording l i f e  i n  an I r i s h  - PI__ 

v i l l a g e  on a summer's weekbnd i n  1967. Its s igni f icance  l i e s  not  
only i n  t h e  evocat ion o f  place and people ,  but a l s o  i n  the ques- 
t i o n s  it r a i s e s  concerning t h e  phenomena of tourism and t h e  

' -ethnographic f i l m  i t s e l f .  A .few paragraphs in t h e  opening frames 
define:. 1. the place--Dunquint populat ion 180, on t h e  west 
coas t  of Ireland;  2. some problems--the t e x t u r e  o f  l i f e  i n  
Dunquin has d e t e r i o r a t e d  cons iderably  due t o  t h e  end o f  f i s h i n g  
activity and the r i s e  of t o u r i s m :  and 3. t h e  r a t i o n a l e  f o r  t he  
f i l m  technique,  observa t ional  cinema'-the film was edited without 
t h e  commentary t h a t  normally d i c t a t e s  t h e  i n t e r a c t i o n  between 
audience and f i l m  s u b j e c t  i n  order  t h a t  t h e  viewer may make an 
independent judgment o f  l i f e  in Dunquin. 

Dunquin is visually encountered through an aerial  sweep o f  ea r th  
and sky with g r e a t ,  gaunt bui ld ings  tossed  ac ross  a u s t e r e  h i l l s .  
A s e r i e s  of v i g n e t t e s  of d a i l y  l i f e  draw us  i n t o  t h e  v i l l age  and 
introduce us t o  a few of t h e  v i l l a g e r s  ( i d e n t i f i e d  by name and 
occupation i n  s u b t i t l e s .  ) We never l e a r n  t h e i r  s t o r i e s .  But 
t h e i r  f a c e s ,  which grow familiar as t h e  camera moves from farm t o  
funera l  and on, provide t h e  cornerstone on which t h e  viewer can 
cons t ruc t  a  sense of c o n t i n u i t y  from t h e  turmoi l  of s h i f t i n g  
scenes and unfami l ia r  language. The f isherman's  wink t o  t h e  
camera i s  p a r t  of a comic scena r io  r e f l e c t e d  i n  t h e  g r i n  of t h e  
deaf motorcycl i s t  and t h e  g igg le  of t h e  unseen wife as he r  husband 
regales t h e  film crew with h i s  success as a l a d i e s '  man i n  Tra lee .  
The d e l i b e r a t e  movtmenta o f  t h e  housewife making bread keep time 
with the  pos tmis t r e s s  as she s t o p s  t o  read  t h e  paper before 

• wrapping a purchase of black cu r ren t  jam i n  i t ,  and with t h e  farm 
hands as they  scythe t h e  wheat. A f i n e  sequence on pea t  c u t t i n g  
makes sense out o f  those  unwieldy d e s c r i p t i o n s  found i n  s tandard 

@ f o l k l o r e  worlcs. '7e bounce ac ross  t h e  Sound i n  a curragh t o  t h e  
Great Blasket and f i n d  t h a t  even on t h a t  deser ted  i s l a n d  t e a  i s  
served s t rong  and sweet. 

Yet life in Dunquin can not  be summed u p  i n  t h e s e  t r a d i t i o n a l  
p r a c t i c e s  and c u l t u r a l  d e t a i l s .  The presence o f  t o u r i s t s ,  both 
t h e  Engl ish vaca t ione r s  and t h e  American f i l m  crew, a t t e s t  t o  t h e  
p a i n f u l ,  and perhaps f a t a l ,  change which t h e  v i l l a g e  has been 
undergoing. The t o u r i s t  is  not  a new member of t h e  community, 



By 1898, when John i \ : i l l ington Synge v i s i t e d  t h e  Aran I s l a n d s  
( t o  t h e  n o r t h  o f  ~ u n q u i n ) ,  he found t h a t  l i n g u i s t i c  t o u r i s t s ,  
like the amateur whose discomfort the f i l m  c l e a r l y  r ecords ,  had 
been common enough f o r  t h e  people t o  conclude t h a t  

. . , l i n g u i s t i c  s t u d i e s ,  p a r t i c u l a r l y  Gae l i c ,  
a r e  t h e  c h i e f  occupation of t h e  ou t s ide  world. 
"I have seen Frenchmen, and Danes, and Germans ,'* 
said one man, 'land . . . be l i eve  me t h e r e  are 
few r i c h  men now i n  t h e  world who are not 
s tudying  t h e  ~ a e l i c .  "1 

Since t h e  time of Synge, t h e  c o a s t a l  f i s h i n g  beds,  on which t h e  
t r a d i t i o n a l  economy w a s  based, have been taken  over by commercial, 
and o f t e n  f o r e i g n ,  e n t e r p r i s e s .  While economic decay has t h u s  
been a companion t o  t h e  grqwth o f  tourism,  t h e  r e l a t i o n s h i p  
between t h e  two is  not  c a u s a l ,  I n  f a c t ,  tour ism,  a long with 
cooperat ive d a i r y  farming, is a primary v e h i c l e  f o r  community 
s u r v i v a l .  Those who can c a p i t a l i z e  on e i t h e r  of these  a r e  
assured an income. 

The filmmakers do not  acknowledge t h e s e  p o s i t i v e  forces .  They 
devote cons iderable  footage t o  dese r t ed  homes. They t e l l  us 
t h a t  t h e  presence of t h e  B r i t i s h  t o u r i s t s  has tens  t h e  des t ruc . t ion  
o f  the very  c u l t u r e  i n  which t h e y  s o  eage r ly  indulge,  and more- 
over,  t h a t  t h e  tourists a r e  unaware of t h e i r  inf luence.  Ye 
l i s t e n  t o  d i scuss ions  of emigrat ion.  and glimpse t h e  p a i n  occa- 
sioned when a daughter  l eaves  f o r  the S t a t e s .  " The viewer is led 
t o  an u n c r i t i c a l  acceptance o f  t h e  old ph i losopherVs  surmise 
t h a t  i n  t e n  years  t h e  community w i l l  have ceased t o  e x i s t .  But 
can we be s o  s u r e  of Dunquin9s imminent d e m i ~ e ? ~  

Tourism is undoubtedly p a r t  of t h e  process  t h a t  is  drawing t h e  
- - community i n t o  a new economic p a t t e r n .  It i s  q tdes t ruc t ive"  if 

t h e  o l d  c u l t u r e  is  valued more than  the.  new. C e r t a i n l y  t h i s  is 
t h e  opinion held by the f i l m  crew and many of  t h e  v i l l a g e r s ,  and 
has been t h a t  o f  a number o f  f o l k l o r i s t s .  Tourism is thought to 
embody that sen t imen ta l  t r i v i a l i z a t  ion of dead t r a d i t i o n  known 
as "popular iza t ion .  'f Yet, however much we may persona l ly  regret 
t h e  passing o f  *he f f c h  llerjtage of t h e  p a s t ,  folklorists can 
not  afford t o  pass  judgment on, and dismiss, t h e  emerging p a t t e r n s ,  
including t h e  t o u r i s t  indus t ry .  We must begin t o  ask why the  
forms of the p a s t  a r e  s o  o f t en  c a r r i e d  i n t o  t h e  p resen t  as a d u l t  
f an tasy  play.  The r o l e s  accepted by t h e  villagers who- provide 
t h e  arena and props f o r  t h e  game and t h e  t o u r i s t s  who suspend 
d i s b e l i e f  c o n s t i t u t e .  a r e l a t i o n s h i p  which may not r e v e a l  t h e  
t r u t h  about t h e  p a s t ,  but can he lp  de f ine  t h e  s i g n i f i c a n c e  of 
t r a d i t i o n  i n  t h e  present .  The ambivalence which t h e  v i l l a g e r s  
themselves d i s p l a y  toward tourism is  , i n  p a r t  a r e f l e c t i o n  of t h e i r  
a t t i t u d e  toward t h e i r  own t r a d i t i o n  and m e r i t s  extended 
i n v e s t i g a t i o n .  3 



The Village demonstrates the +strengths of olssekvational cineina. - 
It is a demanding \ f i l m .  The 'inattentive viewer may well leave 
wi th  only h i s  pre j.udices--that the English a r e  bodrs, and t h e  
I r i s h  rust ics--conf  irmed, But f o r  t h e  i n t e l l e c t u a l L y  a l e r t  
audience,  t h e  film is a r i c h  experience.  The complexity involved 
i n  the  confrontat ion of t he  villagers with t h e i r  B r i t i s h  and 
American g u e s t s  is s e n s i t i v e l y  uncovered, e s p e c i a l l y  i n  t h e  
bo i s t e rous  pub scenes ; t h e  convincing pre-digested i n t e r p r e t a t  ion  
of culture o f t e n  given in  ethnographic film is avoided. The 
audience must work t o  make sense out  of  what they  s e e ,  and i n  
many cases a r e  l e f t  wi th  more ques t ions than  answers. We are  
never l e d  t o  be l i eve  that we have come t o  "understandw Dunquin. 

Yet t h e  unbalanced p r e s e n t a t i o n  of change and tourism compromises 
t he  i n t e g r i t y  of a f i l m  which claims t o  a l low t h e  audience t o  
judge t h e  events  f r e e  from t h e  filmmakersv bias. Therein l i e s  
t h e  paradox of obse rva t iona l  cinema: t h a t  bias is unavoidable 
where choice is exer ted  i n  f i lming  and e d i t i n g .  This  is  obviously 
not  a new i n s i g h t  into t h e  na ture  of ethnographic f i l m ,  but  t h e  
appearence of The Villaire provides an e x c e l l e n t  opportuni ty  f o r  
t h e  exp lo ra t ion  of t h i s  paradox. The Village and i t s  complement, 
Robert F l a h e r t y r s  c l a s s i c  of "s tagedw ethnography, Man of Aran, 
c r e a t e  a v i s u a l  dyad of heuristic value i n  any c l a s s  o r  d i scuss ion  
consider ing t h e  philosophy of  t h e  ethnographic film. This  dyad 
adds visual depth t o  t h e  many w r i t t e n  ethnographies and f o l k  
autobiographies  now available on western I re land .  F i n a l l y  The 
V i l l z ~ e  cha l lenges  t h e  f o l k l o r i s t  t o  develop i n t e l l e c t u r a l  t o o l s  
by which we can come t o  a b e t t e r  understanding of t h e  i n t e r -  
personal  meaning o f  tourism. 

This  film is  of high q u a l i t y  t e c h n i c a l l y ,  though t h e  focus is 
occas ional ly  uncer ta in .  I n  a d d i t i o n ,  I would h e s i t a t e  t o  use 
The Vi l l age  unless  I was assured of an e s p e c i a l l y  favorable  - 
acous t i c  environment. While sone o f  t h e  Gael ic  segments are 
s u b t i t l e d ,  t h e  Engl i sh  s e c t i o n s  are n o t ,  and English as spoken 
on t h e  west coast  o f  I r e l and  i s  not  immediately i n t e l l i g i b l e  t o  
an American audience. The s tudy guide by Paul  Hockings i s  w e l l  
written and includes much of t h e  information that I suggest  t h e  
filmmakers have unwisely l e f t  out of t h e  f i l m .  

1. J. FZ. Synge, Four P l ays  and "The Aran I s l andsw  o on don: 
Oxford Univers i ty  P r e s s ,  1962)  , pp. 170-71. The Aran 
I s l ands  was first publ ished i n  1907. 

2 .  I r i s h  census f i g u r e s  f o r  1971 l i s t e d  182 persons i n  
Dunquin. Depending on t h e i r  ages ,  t h e  old phi losopher  
may s t i l l  be r i g h t .  



The economic impact of tourism has been documented and 
analyzed, b u t  we know very little about what takes . . 
place i n  t h e  t o u r i s t  arena o r  why people s6e.k it. I7e 
don1 t. know what t o u r i s m  Zs. Dean !GacConnell i n  "Staged 
Authen t i c i ty  r Axrangements of Social Space in T o u r i s t  
Settings ,"" American Journal of- S.ociology 79 (1973) :\ 
589-607, makes an i n t e l l i g e n t  fo ray  i n t o  t h e -  v i rg in  
land of  meaning. 




