
The g e n e r a l  concep t iok  of e x a c t l y  whnt c o i ~ s t i t u t e s  f o l k l o r e  i s  
v a r i e d  and t h e  u s e  of t i le t e r n  i s  and by no means should  be r e -  
s t r i c t e d  t o  academici~. i ls  and p r o f e s s i o n s l s  i n  t i le d i . s c i p l i n e .  ii 

good exi,.rni)le of ti.e k~o;)ular i w ; ) ~ e s s i o n  c;f fol ; . lore  i s  t h e  Policlore 
badge which was. 3.cveloi~etl  by $he G i r l  e co l l t s  of t h e  U .  S.A. i n  1963 
f o r  i l l c l u s i o n  i n  t i ie  J u n i o r  G i r l  dcout  jLcinilhortlr, f o r .  g i r l s  ages  
9 - 11.  uadges f o r  t i . i s  age  g r o q  ge l i e ra l ly  l a c k  n:ucil de,~tl i  ~ n d  
aim i n s t e a d  f o r  b road ,  i r l t rodi lc tory  t y p e  zccluirernerts t o  r tcquaint  
a  g i r l  w i t h  t h e  g e n e r a l  s u b j e c t  ri jL.tter.  The s t a t e d  ,)urpose of 
t h e  F o l k l o r e  badge,  f o r  exa,riple, i s  "30 l e a r n  & b o u t  ~ i m e r i c a n  f o l k  
music,  f o l k  t i i l e s ,  iLrld hand a r t s  and llo~r tLey t e l l  some of our  
c o u n t r y ' s  l l i s t o r y "  ( ~ u i i l o r  G i r l  s c o u t  ~ ~ Z L I I ? ~ ~ O O ~ L ,  p .  3 2 9 )  . There 
are  s i x  b a s i c  and siwj--1e r e q u i r e r ~ ~ e n t s  f o r  e a r n i n g  t h e  badge: 

1 .  "Find o u t  about  t h e  l l is tor ; i  o f  you7 cor.,lnuni-Ly--hov 
t h i n g s  hap;;eiled, i t s  h g e n d s  2nd s t o r i e s ,  e a r l y  a r t s ,  
songs o r  d m c e s  o f  e a r l y  settlars. T e l l  o r  w r i t e  a 
s t o r y .  abou t  t h i s  h i s t o r y .  

2 .  \ , i t 1 1  your  t r o o p  o r  : , a t ro l ,  ~ i o ~ l i  o u t  a ,,lay o r  ,mp ) e t  
show based  on one of 2Le l c g e ~ ~ d s .  I a c i u d e  s i c p l e  
costurnes,  s c e n e r y ,  ~ ~ u s i c ,  a r d  Ca .ci.s. 

~ c t  o u t  o n e  of t h e  f o l l i .  socgs. ~ i i  l e a r n  one of t h e  
<foil; dances  ,..lid tenci l  it t o  o t1hcr s .  

Find o u t  a l l  you can a b c ~ r t  a r t s  pr~icticec! . i n  your  
p a r t  o f  t h e  c o u n t r y .  l iak? up a itotcbooi; or f i l e  a- 
bou t  works of e a r l y  c r a c t ~ n e r  tlnd t o g s  mad2 by t h e  
peop le  i n  e c r l y  se t t le r>c?r , t s .  IJ.sil:_g i d e a s  from t i iese  
e a r l y  arts, c r e a t e  y o u r  own (iesi~n u s i n g  ljsi~lt, m e t a l ,  
c l a y ,  wood,  weaving, o r  embroidery .  

5 .  Fisld c u t  what a r e  the  c h i e f  c h a r n c t e s i s t i c s  02 f o l k  
a r t  i n  one o f  t h e  f o l l o v i l l g :  d e w  ,n-glnnd, L e n n s y l v a n i a ,  
t h e  i iortl lrrest  , tile -,outll, t h e  ,*idrves+, , t h e  ldouthwest .  
C o l l e c t  p i c t u r e s  o r  make sl;e-tches thal,  s?lov t h i s .  

6.  L i t h  your  t r o o p  o r  >nLro l ,  choose a s-bory, l e g e n d ,  
soilg, o r  poem t h a t  t e l l s  abou t  t i le e a r l y  d c b y s  of 
o u r  c o u n t r y .  , l a n  s bool; toge-tlzcr. L.ach one l e - ~ t e r  
and i l l u s t r a t e  sor:ie 02 t L e  p a g e s .  Lllarc th i s  book 
v i t h  o t h e r  t r o o p s  o r  prese11-b F': t o  s h u t - i n s . "  

Co i l s i s t en t  w i t 1 1  i t s  f ron t i e r -p ionee i -  e;i!:,llasis tsid. o r i e n t a t i o n ,  
b u t  q u e s t i o a a b l y  r e p r e s e n t e t i v e  3 2  fo1i:lorc i n  g e n e r a l ,  She de- 
s i g n  o n  t h e  badge i t s e l f  i s  a (luilcs+,og:, vaycn.  Tile ;<a-t ional  
G i r l  ucout  L e a d q u a r t e r s  i n  i i c ~ i  York ~ i S y  has c:eclined -to o f f e r  



any riiore s p e c i f i c  i n f o r m e t i o n ,  b u t  it would' be i n t e r e s t i n g  t o  
!;now e::nctly how t h e  s l)ecif  i c  requirer. lents o f  t l ie  badge were 
de termined CLS w e l l  a s  11ou t h e  g e n e r a l  i d e t ~  f o r  such  a bndge arose 
i l l  t h e  f i r s t  - . l a c e .  Likewise ,  o m  venders which, i f  m y ,  pro- 
f e s s i o n a l  f o l i i L o r i s t s  Tiere c o n s u l t e 6  t o  a s s u r e  i t s  v a l i d i t y  and 
~ ~ h n t  s o r t  of r e f e r e n c e  m a t e r i a l s  a r e  sugges ted  f o r  dcout  l eaders  
who ii~igilt  r e q u e s t  f u r t h e r  i n f o r n a t i o n  f o r  h e l p i n g  t h e i r  t rool j s  
w i t h  t h i s  badge. Xo s t , a t i s t i c s  o r e  a v a i l a b l e  on t h e  p o p u l a r i t y  
of t h i s  brddye, i . e .  t l ie  i:ur,iler of g i r l s  ~ : . o  e a r n  i t  y e a r  a f t e r  
y e a r  and 1ch2t s o r t  o f  r e s u l t s  t h e y  o b t a i n  by approaching cor~l- 
munity Gild n a t i o i ~ ~ l  h i s t o r y  from a g e n e r a l  f o l k l o r i s t i c  approach.  

S y l v i a   inn G r i d e r  
F s l k l o r e  I n s t i t u t e  
I n d i a n a  -Unive r s i ty  
Uloomington, I n d i a n a  
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T l l e o r i s t s  ; h o  conceive  of folklore as o r g a n i c  v i l l  be i ~ l t e r e s t e d  
i n  a s e r i e s  o f  g r a f f i t i  c o l l e c t e d  a r t  ijuke U n i v e r s i t y ,  LJurhar:l, 
ivortli Caro i i l i a ,  t lu r ing  tl,e summer of 1974. I n  t i - e  r ight -hand 
c e n t e r  b r c a  of t i le  i . ,etzl  paj)er  d i ~ ~ ~ e l i s e r  ill t i le ri~ero's room of 
t h e  kout t i l - f loor  s t a c k s  of e r k i n s  L b r a r y ,  a t  :sorile unde te r -  
niinabl e Cat e ( p r o b ~ ~ 3 l y  e a r l y  1-974) someone :rro t e  "1.ITCli i i ~ ~ i b -  

T r l  1 1 . y TI i s  i n s , ~ i r e d  a s e r i e s  of rhymed resilorises 
t h a t .  subscqunn t ly  i ' i l l e d  t h e ,  space  belonr t h e  o r i g i n a l  que ry ,  
extencleci t o  t i le area abdve i t ,  ih.nd f i n a , l l y  con t inued  on to  t i le  
a r e a  t o  ,%lie l e f t  o f  t h e  0r~ig ina .1  s e r i e s , , .  r ~ e s r l y  f i l i i n g  t h a t  
by !he o f  i;~il:ust. *in o b s e r v e r  n o t  a c q u a i n t e d  v i t h  t h e  p rogres -  
s i v e  hi:tc;ry a:? -LIE s e r i e s  . ~ ~ o u l d  be ~ u z , z l e d  by t h e  ap;)arent in- 
c-oherenee o f  i i ie  ~ l a t e r i a i  i n  t h e  cjrder i n  which it no17 sp l lears .  
b i n c e c o i ; e c J i o r r  of g r a y i t i ,  u s u s l l y  l a t ecomers  t o  t h e  s c e n e ,  
r a r e l y  Lave t l ic  c p j j 3 r t c n i t y  t o  r e c o r d  and d a t e  tLe  development 
o f  il s e r i e s  o f  %;,is t y p e ,  i t  i s  liorth:ihile t o  n o t e  h e r e  i t s  
p r o g r e s s ,  i r d i c a t i n g  t h e  c1.1 t e  of  f i r s t  appea,rnnce, where pas- 
s i b l e ,  oC e a c h  itez, t o  sliov . t h e  r a p i i i i t y  witl: wiiich t h e  whole 
I ~ S  c rea tzc i .  

( 3 )  i o  r u l e  l i i s  mule 

( 4 )  t o  t o o l  l i i s  gilou!. 

( 5 )  Bo f o o l  h i 3  jewel 




