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T Glilk o(;'uUT Fhmhbm ballGis.

The general conceptlon of exactly what coustitutes folklore is
varied and the use of tl.e ternm is and by no means should be re-
stricted to academicicns and 9;01e5310nalo in the dlSClpllne. &
'good example of tie pooular impression ¢f foliclore is the Folklore
Badge Whlch was. ocveloped by <he Girl wcouts of the U.S.a. in 1963
for inclusion in the Junior Girl ocout nandbook, for. girls ages

9 - 11.. Badges for this age group geuerally lack rwuch depth and
aim: instead for broad, introductory type requiremernts to dcquaint
a girl vith the‘general subject m.tter. The stated purpose of

the Folklore Badge, for exanple, is "to learn cbout american folk
music, folk tules, and hand arts ‘end hov tlhey tell some of our
.country's history" (Junior Girl Scout ﬂanlbook, p. 329). There

£

are six basic and simple requirements for earnlné the badge.

1. "Find out about the Ll<t0~7 of JOU“ conmunity--how

- things hapuened, its l:\g)endc and stories, early arts,
songs or dwunces of early s euulcrs. Tell or write a
story about this history. '

2. Wwith your troop or patrol, work out a play or pupset
' show based on vne of the legends. Include 51rple
‘:CostUmes, scenery,vmuglc, aLd da..ces.

3. act out one of the folk songs. UL learn ohe of the
~ ‘folk dances «nd teacl 1t to otlnrs. ’

4.  Find out all .you can abeut arts ordctlced .in your
‘part of the country. ..ake up a uotcboou or file a-
bout works of early craltsmer end toys made by the
people in early settlements. Using ideas from these
early arts, create your own design using palnt metal,
clay, wood, weaving, or emb”cldery

5.: Find ocut what are the chief'charactexistics of folk
art in one of the following: New wongland, .ennsylvania,
the ljorthwest, the couth, the i.idwest, the .outhwest.
Collect pictures or malie siketches that show this.

6. Vith your troop or patrol, choose a story, legend,
soilg, or poem that tells about the early days of
our country. .lan a book together. .ach one leiter
and 1iliustrate some oi the pages. ohare this book
with otlier troops or present it to shut-ins."

Cousistent with its frontier-pioneer emphasis and orientation,
but questicnably repreﬁentaulve of fOlh‘OfO in general, the de-
sign on the badge itself is a Conestoga wagen. The National
Girl uwcout ieadquarters in New York (ity has declined to offer
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any niore specific informetion, but it would be interesting to
know exactly how tlie specific requirements of the badge wvere
determined as well as how the general idea for such a badge arose
in the first ,lace. Likevise, one vonders which, if wny, pro-
fessional folnlor*sts were consulted to assure its validity and
vhat sort of reference materials are suggested for ocout leaders
who might request further information for helping their trooys
with this badge. Ko statistics are available on the popularlty
of this bedge, i.e. the nuuber of girls vi..o earn it year after
year and what sort of results they obtain by approaching com-
munity and national history from a general folkloristic approach.

Sylvia ann Grider
Folklore Institute
Indiana University
Bloomington, Indiana

C Wi G T OF GRAFVITI
“Theorists ivho conceive of folklore as organic will be interested
in a series of graffiti collected at iuke University, “urham,
North Lwroilna, during  the summer of :1974.. In tie right -hand
center arca of the netal paper dispenser in the mem's room of
the fourth-filoor staciks of ierkins wibrary, at!some undeter-
‘minablé date (nrob(oly early 1974 ) someone wrote "LITCu iuski-
LI ralfa. . ohy?" Tois inspired a series of rhymed responses
that. eubquauﬂntl& fllled the space below the original query,
extended ‘to tiie area above 1t «nd finally continued onto the
area to the left of the orlglnal series,, nearly filling that
by the 0f migust.  an cbserver not acquainted with the progres-
sive history of tho series sould be puzzled by the apparent in-
¢oherence of the material in the order in which it now appears.
wince coirectorc of gral fltl, usually latecomers to the scene,
rarely Liave the opportunity to record and date tlhe development
of a sexries of tuis tjp , it is worthvhile to note here its
Progress, ¢pd1cat1ng the duate of first appearance, where pos-
sible, of each item, to show the rapidity witl vhich the whole
was created.

(1) 1 I9C.. viidil iwndi hy?
{2) to cool kis tool |
(3} to rule his mule

(4) to tool his ghoul

(5) o fool his jewel






