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Fauré sets the accompaniment in a cascade of unceasing triplet arpeggios in the
left hand of the piano that continue to the final section. The treble often compliments the

bass with its own triplet figures in contrary motion. (Example 39)

(Example 39) Fauré: “La lune blanche”, from La bonne chanson, mm. 1-2
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“The piano opens with a series of tender F-sharp major chords (the original key).
The modulation under “blanche” to an F-sharp minor chord creates a mysterious aura
well-suited to the verbal image of the moon shining in the trees.” "> He also adds many
figures of “two against three” in the piano, which add to the underlying pull of longing

and awe that is ever present in this song. (Example 40)

45 Barbara Meister, Nineteenth-Century French Song: Fauré, Chausson, Duparc, and Debussy.

(Bloomington: Indiana University Press, 1980), 95.
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(Example 40) Fauré: “La lune blanche”, from La bonne chanson, mm. 10-11
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The harmony is more chromatic than we saw previously in “En sourdine” and
“Mandoline”, but still remains tonal in the key of F-sharp major. This chromaticism,
along with the lyrical voice line, serves to add much more color and beauty to Fauré’s

setting of this poem.

As the piano gradually ceases the rolling forward motion of the triplet figures,
there is a series of modulations that lead up to the serene, rolled chords in the tonic key of
F-sharp major. “An interesting suspension under “descendre™ leads to a series of
modulations, which seem to pull the music far from the main tonality; but a dominant-
seventh chord in the piano interlude brings us back to the tonic two measures before the
words “C’est I’heure exquise.” The repetition of this progression adds to the blissful

tranquility of the ending.” "

Poldowski set Verlaine’s “La lune blanche” in 1913 as “L’heure exquise”,
choosing to use the last line of the poem for the title instead of the first as it is in
Verlaine’s original. “L’heure exquise” is perhaps her most popular and often performed

song today.

7 Barbara Meister, Nineteenth-Century French Song: Fauré, Chausson, Duparc, and Debussy.

(Bloomington: Indiana University Press, 1980), 96.
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In comparing Poldowski’s setting to Fauré’s, we discover a much more
straightforward and simplistic setting from the younger composer. Her setting lacks the
complexity in the use of themes or any connection within a larger cycle. However,
Poldowski had a dedication to the structure and text of the poetry and in her settings the
music never supersedes the text, although as stated previously, at times this may have
limited her musical language and expression. The form of the pieceis: A B A’. Asis
frequently seen in many of Poldowski’s songs, she changes accompanimental styles to
define the stanzas of text, producing a very clear poetic image and structure. For the
single lines of text set apart at the end of each stanza, Poldowski is not as sophisticated as
Fauré in her approach. The first, on “O bien-aimée (O beloved), is marked ff"and
appassionato, and is the climactic moment of the piece, taking the voice line into its
highest moment by far with an octave leap to an F-5. The line immediately begins its
descent, accompanied by accented blocked chords that double the voice. Fauré ascends
to the climactic moment; Poldowski descends from it, producing a very different
outcome. Up until this climax and after it, the voice line has a very low tessitura, making
this climax perhaps more dramatic than Fauré’s in the drastic change of tessitura and the
abrupt manner in which it is separated from the first strophe. The other two
‘interruption’ lines pale in comparison to this first climax. The second ‘interruption’, on
“Révons c’est ’heure” (Let us dream, it is the hour), is less set apart stylistically from the
previous strophe than the first one. The accompanimental figures stay the same and the
only elements that identify it are the vocal rest of three beats before the text enters and
the sustained half-notes which double the length in comparison to the first ‘interruption’.

Fauré’s line has more magnitude, with the intensity and climax transpiring in the
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accompaniment rather than the vocal line. He sets the sustained vocal line moving to the

dominant, with chromatic quarter-note/eighth-note figures that crescendo and ascend to

the climax on the striking fortissimo widely-spaced E-major chord. See examples 41 and

42 below for comparison.

(Example 41) Fauré: “La lune blanche”, from La bonne chanson, mm. 26-31
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(Example 42) Poldowski: “L’heure exquise”, mm. 23-27
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The final ‘interruption’ occurs at the end of the song on “c’est I’heure exquise” (it

is the exquisite hour). Poldowski moves the voice up a tritone from the tonic E-flat to a

chromatic B-natural over chromatic rolled chords in the piano, then ends the voice line on

the dominant B-flat, with tonic E-flat arpeggios in the piano. The song ends with a short

postlude in the tonic key. Both Fauré and Poldowski choose similar styles for this final

line which sums up the entire poem. Both set subdued, peaceful endings that exude quiet

stillness in both voice and accompaniment to elevate the listener to that secret place of

the “exquisite hour”.

Where Fauré began with the triplet figures in contrary motion in the

accompaniment, Poldowski uses a “rocking” pattern of widely-spaced eighth-note

arpeggios that double the voice line an octave above throughout the first and last stanzas

of text. (Example 43)
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(Example 43) Poldowski: “L’heure exquise”, mm. 1-3
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This produces a more listless motion than in Fauré’s setting, but it is likely that she was
attempting to evoke the feeling of dreamy calm and quiet that is so prevalent in the poem.
The original key is E-flat major, and in this first stanza she does not veer from it. There
is a consistent sense of downward motion in the voice line versus the more soaring voice
line in the Fauré that is apparent from the beginning when musically describing the

“white moon”. (Examples 44 and 45)

(Example 44) Poldowski: “L’heure exquise”, mm. 2-6
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This prevailing feel of descent continues throughout the song and causes it to lack the
unearthly nature of the Fauré; her interpretation of the poem produces a restful calm

versus the sublime awe from Fauré’s setting.

In the second section, beginning with the text “L’étang refléte” (the pond
reflects), Poldowski sets the section with a trés lointain un peu plus vite (very distant and
a little faster) and delicatezza in the piano. As in numerous songs, she changes the
accompanimental style to accommodate the change of poetic strophe. In this section, she
changes to an ascending eighth-note arpeggiated figure in the high range of the piano and

in the key of E major. (Example 46)

(Example 46) Poldowski: “L’heure exquise”, mm. 15-18
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The third section of text is set on same music as the first section, then lands on a
fermata before it moves into the final “c’est I’heure exquise”. Overall, Poldowski’s
setting lacks the complexity and cohesive of Fauré’s, yet it is a song that displays her

fervent dedication to the poetry, both in form and interpretation.



VI. Conclusion

When comparing the song style of Poldowski to those of Debussy and Fauré, we
can see that she approached, but obviously never reached the same level as the two
masters of mélodie. She herself stated that there was a certain rebellion in her that was
dissatisfied under any ‘scholastic influence.” Considering her sporadic musical training
and the fact that she was largely self-taught, the high quality of her songs seems all the
more triumphant. Poldowski devoted her writing to a specific style throughout her song
writing career, which spanned approximately twenty-seven years. There was no great
evolution in her song writing; certain characteristics endured through all of her songs.
She obviously had an unyielding belief that the music should never overwhelm the text;
the poetry and declamation of the words dictate over the music and the music is present
to enhance the poetry. This conviction is demonstrated in one of the most striking and
unusual aspects of her song writing: there are no melismas in any of her songs. She took
great care with the French rhetoric so that in every moment of the music the clarity of
declamation would prevail. At times, this staunch attention to the declamation resulted
in a lack of melodic lyricism, but she made up for it with fearless expression from

beautiful harmonies, chromatic color, and the ability to paint “sound pictures”.

Possibly due in part to her gender, Poldowski’s songs never attained their
deserved place in the history of the mélodie. Exploration of these songs show a
significant contribution from a female composer to the French mélodie and hopefully in

due time her songs will attain their rightful place in the standard song repertoire.
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VII. Appendix

Songs by Poldowski

Down by the Sally Gardens

a. Date: 1900

b. Publisher: London: Chappell

c. Poet: W.B. Yeats
O let the Hollow Ground

a. Date: 1900

b. Publisher: London: Chappell

c. Poet: Alfred Tennyson
Denholm Dean

a. Date: 1904

b. Publisher: unknown

c. Poet: W.D. Scott-Moncrieff
Bruxells

a. Date: 1911

b. Publisher: Durand & Fils

c. Poet: Paul Verlaine, from Romances sans paroles, “Simple

fresques”, from “Paysage Belges”
Dimanche d'avril
a. Date: 1911
b. Publisher: Paris: Durand & Fils
c. Poet: Paul Verlaine, from Sagesse
En sourdine
a. Date: 1911
b. Publisher: Paris: Durand & Fils
c. Poet: Paul Verlaine, from Fétes galantes
L'attente
a. Date: 1912
b. Publisher: London: J. & W. Chester
¢. Poet: Paul Verlaine, from La bonne chanson
Brume
a. Date: 1913
b. Publisher: Paris: Roeder
c. Poet: Paul Verlaine, from Romances sans paroles
oubliées ”

;- “Ariettes
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10.

L,

12,

13

14.

15,

16.

{74

Circonspection

a. Date: 1913

b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Jadis et Naguére
Colombine

a. Date: 1913

b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Fétes galantes
Cortege

a. Date: 1913

b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Fétes galantes
Cythére

a. Date: 1913

b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Fétes galantes
Dansons la gigue

a. Date: 1913

b. Publisher: Paris: Roeder

c. Poet: Paul Verlaine, from Romances sans paroles, “Streets”

Effet de neige
a. Date: 1913
b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Romances sans paroles, ““Ariettes

oubliées ”
Fantoches
a. Date: 1913

b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Fétes galantes
Impression fausse

a. Date: 1913

b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Parallélement, “Réverence parler ”

L'heure exquise
a. Date: 1913
b. Publisher: Paris: Roeder

c. Poet: Paul Verlaine, from La bonne chanson (La lune blanche)
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18.

19,

20.

21

22,

23,

24,

25,

26.

Mandoline
a. Date: 1913

b. Publishers: Paris: Roeder and London; J. & W. Chester

c. Poet: Paul Verlaine, from Fétes galantes
Berceuse d'Armorique

a. Date: 1914

b. Publisher: London: J. & W. Chester

c. Poet: Anatole le Braz
Crépescule du soir mystique

a. Date: 1914

b. Publishers: Paris: Roeder and London: J. & W. Chester

c. Poet: Paul Verlaine, from Poémes Saturniens
Nocturne ‘des cantilénes’
a. Date: 1914

b. Publishers: Paris: Roeder and London; J. & W. Chester

c. Poet: Jean Moréas, from Les Cantilenes
Sérénade
a. Date: 1914

b. Publishers: Paris: Roeder and London: J. & W. Chester

c. Poet: Adolphe Retté, from La Forét bruissante
Sur I'herbe

a. Date: 1918

b. Publisher: London: J. & W. Chester

¢. Poet: Paul Verlaine, from Fétes galantes
Spleen

a. Date: 1918

b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Romances sans paroles, “Aquarelles”

Dans une musette
a. Date: 1919
b. Publisher: London: J. & W. Chester
c. Poet: Jean Dominique
Le faune
a. Date: 1919
b. Publisher: London: J. & W. Chester
c. Poet: Paul Verlaine, from Fétes galantes
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28.

28,

30.

3l

32

33

34.

35.
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Pannyre aux talons d'or
a. Date: 1919
b. Publisher: London: J. & W. Chester
c. Poet: Albert Samain, from Aux flancs du vase
Soir (with oboe d’amore)
a. Date: 1920
b. Publisher: London: J. & W. Chester
c. Poet: Albert Samain, from Au jardin de l’infant, “Soirs”

A Poor Young Shepherd

a. Date: 1924

b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Romances sans paroles
La passante

a. Date: 1924

b. Publisher: London: J. & W. Chester

¢. Poet: Poldowski
Narcisse (with string quartet)

a. Date: 1924
b. Publisher: London: J. & W. Chester
¢. Poet: Poldowski

Reeds of Innocence
a. Date: 1924
b. Publisher: London: J. & W. Chester
c. Poet: William Blake

Song

a. Date: 1924

b. Publisher: London: J. & W. Chester

c. Poet: William Blake
A Clymeéne

a. Date: 1927

b. Publisher: London: J. & W. Chester

c. Poet: Paul Verlaine, from Fétes galantes
To Love

a. Date: 1927
b. Publisher: London: J. & W. Chester
c. Poet: Anonymous
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36. Poemes aristophanesques (L. Tailhade) (1927)

1. Barcarolle

2. Place des Victories
a. Date: 1927
b. Publisher: London: J. & W. Chester
c. Poet: Laurent Tailhade, from Poémes Aristophanesques

*Although the publisher states that their records indicate five hundred
of these songs were printed in October of 1927, no international
copyright was secured and no scores were available for analysis. '*

7% Myra Friesen Brand, “Poldowski (Lady Dean Paul): her life and her song settings of French and

English poetry” (DMA diss., University of Oregon, 1979), 95.
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