
i s  p r e d o m i n a n t .  
Of p a r t i c u l a r  v a l u e  i s  A l v e y t s  d i s c u s s i o n  o f  i n n o v a -  

t i o n ,  c h a n g e  a n d  t r a d i t i o n ,  a n d  how e a c h  i s  a  p a r t  o f  
t h e  f o l k  c u l t u r a l  p r o c e s s  ( p p .  143-144) .  I n  any  t r a d i t i o n a l  
a r t i f a c t ,  t h e r e  a r e  c e r t a i n  " e s s e n t i a l  e l e m e n t s "  w h i c h  
r e m a i n  s t a b l e  a n d  " n o n - e s s e n t i a l  e lements11  w h i c h  c h a n g e .  
The r e s u l t  i s  an u n d e r l y i n g  c o n t i n u i t y  i n  t h e  m i d s t  
o f  a n  i n f i n i t e  amount  o f  v a r i a b i l i t y .  Homer h a s  b e e n  
a b l e  t o  c h a n g e  some o f  t h e  n o n - e s s e n t i a l  e l e m e n t s  a n d  
s t i l l  p r o d u c e  t r a d i t i o n a l  d u l c i m e r s .  B u t ,  when h e  b u i l d s  
an i n s t r u m e n t  c h a n g i n g  some e s s e n t i a l  e l e m e n t ,  i t  c a n  
no  l o n g e r  b e  c o n s i d e r e d  a  d u l c i m e r  a n d  mus t  be  c a l l e d  
s o m e t h i n g  e l s e .  Homer h a s  b u i l t  h y b r i d  i n s t r u m e n t s  which  
c r o s s  t h e  g u i t a r  a n d  d o b r o  w i t h  t h e  d u l c i m e r ,  which  
he h a s  c a l l e d  d u l c i t a r  a n d  d u l c i b r o .  

A l v e y  i n c l u d e s  a  v e r y  i n s i g h t f u l  d i s c u s s i o n  o f  
f u n c t i o n  a n d  a e s t h e t i c s  i n  Homer ' s  c r a f t .  W h i l e  f u n c t i o n  
i s  t h e  p r e d o m i n a n t  c o n s i d e r a t i o n  i n  t h e  s t r u c t u r e  o f  
t h e  L e d f o r d  D u l c i m e r ,  Alvey  n o t e s  s i g n i f i c a n t l y  t h a t  
" e v e r y  c h a n g e  Homer h a s  made i n  h i s  d u l c i m e r  h a s  h a d  
a n  a e s t h e t i c  a s  w e l l  a s  p r a c t i c a l  o r  f u n c t i o n a l  m o t i v a t i o n l l  
( p .  1 5 2 ) .  I  a g r e e  when Alvey  s a y s ,  "The f a c t  t h a t  f o l k  
c r a f t s m e n  r e s p o n d  t o ,  o r  e v e n  h a v e  ... a e s t h e t i c  n o t i o n s  
h a s  f o r  t o o  l o n g  b e e n  d e n i e d "  ( p .  1 5 0 ) .  T h i s  i s  d e f i n i t e l y  
an a r e a  i n  o u r  d i s c i p l i n e  which  w a r r a n t s  f u r t h e r  i n v e s t i -  
g a t i o n .  

D u l c i u e r  Maker i s  a  s i g n i f i c a n t  l a n d m a r k  i n  t h e  
s t u d y  o f  m u s i c a l  i n s t r u m e n t  b u i l d i n g .  I t  i s  an e x c e l l e n t  
e x a m p l e  o f  t h e  v a l u e  o f  i n - d e p t h  s t u d y  o f  a  s i n g l e  i n f o r -  
m a n t .  I recommend t h i s  book h i g h l y  t o  a n y o n e  i n t e r e s t e d  
i n  m a t e r i a l  c u l t u r e ,  f o l k l o r e  o r  e t h n o m u s i c o l o g y .  

D u s t  Tracks On t h e  Road: An Autobiography.  By Z o r a  N e a l e  
H u r s t o n .  E d i t e d  w i t h  an I n t r o d u c t i o n  by R o b e r t  
Hemenway. U r b a n a :  U n i v e r s i t y  o f  I l l i n o i s  P r e s s .  
Pp. 348. C l o t h  $ 2 2 . 9 5 ,  P a p e r  $ 8 . 9 5 .  1984.  

Moses: Man o f  t h e  Mounta in .  By Z o r a  N e a l e  H u r s t o n .  Wi th  
an I n t r o d u c t i o n  by B l y d e n  J a c k s o n .  U r b a n a :  U n i v e r s i t y  
o f  I l l i n o i s  P r e s s .  Pp.  351. P a p e r  $6 .95 .  1 9 B 4 .  



Reviewed by Mary Beth Stein 

Alice Walker was expressing perhaps a general consen- 
sus when she wrote that Zora Neale Hurston's autobiography, 
Dust Tracks On t h e  Road, was the "most unfortunate thing" 
Zora ever wrote, in that it reflected a powerlessness 
and subservience to a white-dominated world which belied 
her life and accomp1ishments.l Other critics of Hurston's 
work have agreed with Walker's assessment o f  Dust Tracks,  

which, although the winner of the Anfield-Wolf award 
for '(its contributions to the field o f  race relations," 
is nonetheless remarkably silent on the issues of racial 
discrimination and segregation. 

Robert Hemenway's second edition of Dust Tracks,  
however, restores a lost political dimension o f  Hurston. 
In this edition, Hemenway has recovered three chapters 
which were not included when the autobiography first 
appeared in 1942. These chapters show us the author's 
concern with racial discrimination, economic exploitation, 
and imperialism in American foreign policy. They reveal, 
moreover, an author whose sense of self extends beyond 
her literary persona - a self which allows commentaries 
on political events of the day (such as Pearl Harbor) 
into the account of her life history, and does not envision 
her opinions on international or domestic events as 
distinct from her personal experiences. 

The addition of these chapters, however, does not 
allow the reader to come away with a clear sense of 
Hurstonls life or politics. Hurston's autobiography 
is intentionally obscure, avoiding mention of specific 
dates and people. One senses a tone which suggests a 
certain discomfort or reluctance to unite her many selves. 
The enigmatic self-portrait in Dust Tracks provides 
a key to understanding Hurston's own personal dilemmas. 
We see a woman who is at home in two radically different 
and irreconcilable worlds - and yet is unable to unite 
these distinct experiences and identities into one "auto- 
biographic voice." The enigma o f  Dust Tracks is rooted 
in the double consciousness of her experiences - as 
a native o f  a Black community in central Florida and 
as a student under Franz Boas at Columbia University, 



a s  a  woman i n  a  p r e d o m i n a n t l y  m a l e  d i s c i p l i n e ,  a n d  a s  
a  B l a c k  i n  a  w h i t e  w o r l d .  

Hemenway c o n c l u d e s  h i s  i n t r o d u c t i o n  w i t h  t h e  a s s e r t i o n  
t h a t ,  "Dust Tracks f a i l s  a s  an a u t o b i o g r a p h y  b e c a u s e  
i t  i s  a  t e x t  d e l i b e r a t e l y  l e s s  t h a n  i t s  a u t h o r ' s  t a l e n t s ,  
a  t e x t  d i m i n i s h e d  by h e r  r e f u s a l  t o  p r o v i d e  a  s e c o n d  
o r  t h i r d  d i m e n s i o n  t o  t h e  f l a t  s u r f a c e s  o f  h e r  a d u l t  
image1'  ( p . x x x i x ) .  I t  i s  my f e e l i n g  t h a t  Dust Tracks 
d o e s  n o t  f a i l  a s  an a u t o b i o g r a p h y ,  b u t  t h a t  i t  f a i l s  
t o  mee t  t h e  n o r m a t i v e  c o n v e n t i o n s  o f  t h e  a u t o b i o g r a p h y  
g e n r e .  The p a r a d o x e s  o f  h e r  p e r s o n a l i t y  a n d  t h e  a l o o f n e s s  
t o  t t c o n c r e t e "  f a c t s  may b e  f r u s t r a t i n g  t o  t h e  r e a d e r  
who e x p e c t s  t o  f i n d  i n  Dust Tracks a  c h r o n i c l e  o f  H u r s t o n ' s  
l i f e ,  b u t  h e r  s t y l e ,  which  i s  r i c h  i n  p e r s o n a l  e x p e r i e n c e  
s t o r i e s ,  humorous  a n e c d o t e s ,  a n d  home-spun p h i l o s o p h y ,  
c a n n o t  f a i l  t o  c a p t i v a t e  t h e  r e a d e r .  As Hemenway n o t e s ,  
"The m y s t e r y  b e h i n d  t h e  q u e s t i o n  - Who i s  Z o r a  N e a l e  
H u r s t o n ?  - will c o n t i n u a l l y  s e n d  u s  b a c k  t o  t h e  Dust 
Tracks t e x t  f o r  w h a t e v e r  c l u e s  m i g h t  be  w r e s t l e d  f r o m  
i t s  e n i g m a t i c  a u t h o r t 1  ( p . x x x i x ) .  

Moses: Man o f  t h e  Mountain i s  a n  a l l e g o r i c a l  n o v e l  
which  t r a n s l a t e s  t h e  Moses o f  b i b l i c a l  t r a d i t i o n  i n t o  
t h e  Amer ican  B l a c k  e x p e r i e n c e .  H u r s t o n ' s  s t o r y  o f  Moses 
d r a w s  upon h e r  i n t i m a t e  k n o w l e d g e  o f  s o u t h e r n  B l a c k  
c u l t u r e  a n d  c o m b i n e s  many o f  t h e  b i b l i c a l  c h a r a c t e r s  
w i t h  t h e  ~ l c h a r a c t e r s l ~  o f  h e r  c h i l d h o o d  e x p e r i e n c e s  i n  
E a t o n v i l l e ,  F l o r i d a .  Moses a l s o  d r a w s  upon t h e  a u t h o r ' s  
e x t e n s i v e  f o l k l o r e  r e s e a r c h  i n  t h e  C a r r i b e a n  a n d  t h e  
s o u t h e r n  U n i t e d  S t a t e s .  Moses i s  t h e  q u i n t e s s e n t i a l  
voodoo  man who, when he i s n ' t  w o r k i n g  m a g i c  a g a i n s t  
P h a r o h  ( d e s c r i b e d  a s  " t h e  o l d  c o o n t l ) ,  i s  a t t e n d i n g  s h i n d i g s  
a n d  b a r b e c u e s .  The book a d h e r e s  c l o s e l y  t o  t h e  b i b l i c a l  
a c c o u n t  a n d  y e t  h e r  r e n d i t i o n ,  which  i s  f a i t h f u l  t o  
t h e  r i c h n e s s  o f  m e t a p h o r  i n  B l a c k  v e r n a c u l a r ,  d o e s  n o t  
l e t  t h e  r e a d e r  f o r g e t  t h a t  t h e  s t o r y  i s  n o t  a b o u t  J e w s  
i n  a n c i e n t  E g y p t ,  b u t  r a t h e r  a b o u t  B l a c k s  i n  c o n t e m p o r a r y  
A m e r i c a .  D e s p i t e  r e c e n t  t e n s i o n s  b e t w e e n  t h e  A m e r i c a n  
B l a c k  a n d  J e w i s h  c o m m u n i t i e s ,  H u r s t o n ' s  Moses u n d e r s c o r e s  
a  c o m m o n a l i t y  i n  t h e i r  h i s t o r i c a l  e x p e r i e n c e  - a  common- 
a l i t y  which  would  p o i n t  t o  r e a s o n s  f o r  m u t u a l  u n d e r s t a n d i n g  
a n d  c o o p e r a t i o n .  



I n  t h e s e  s e c o n d  e d i t i o n s ,  b o t h  Dust  Tracks a n d  Moses 
a r e  e n r i c h e d  b y  e x c e l l e n t  i n t r o d u c t i o n s .  B l y d e n  J a c k s o n  
i s  p a r t i c u l a r l y  s e n s i t i v e  t o  H u r s t o n l s  c o n t r i b u t i o n s  
t o  B l a c k  A m e r i c a n  f o l k l o r e  s c h o l a r s h i p ,  n o t i n g  t h a t  
H u r s t o n  c o l l e c t e d  e x t e n s i v e l y  i n  t h e  A m e r i c a n  S o u t h  
a n d  t h e  West I n d i e s ,  p u b l i s h e d  t w o  a r t i c l e s  i n  t h e  Journa l  
o f  American F o l k l o r e ,  a n d  w r o t e  t w o  b o o k s  o f  f o l k l o r e .  
M o r e o v e r ,  as  p a r t  o f  t h e  WPA1s F e d e r a l  T h e a t e r  P r o j e c t  
i n  New Y o r k  C i t y ,  H u r s t o n  w r o t e ,  d i r e c t e d ,  a n d  p r o d u c e d  

shows w h i c h  w e r e  r i c h  i n  B l a c k  f o l k l o r e .  F o r  t h e  f o l k l o r -  
i s t ,  Dust Tracks a n d  Moses a r e  p e r h a p s  o f  s e c o n d a r y  
i n t e r e s t  t o  o t h e r  w o r k s  by  H u r s t o n  s u c h  as  T h e i r  Eyes 
Are Watching God o r  Mules and Men. B o t h  w o r k s  w o u l d  
c e r t a i n l y  b e  u s e f u l ,  h o w e v e r ,  i n  t h e  t e a c h i n g  o f  f o l k l o r e  
a n d  l i t e r a t u r e ,  f o l k l o r e  a n d  women, o r  A f r o - A m e r i c a n  
f o l k l o r e .  

Note 

( 1 )  I n  Search o f  Our Mother 's  Gardens. (New Y o r k :  
H a r c o u r t ,  B r a c e ,  J o v a n o v i c h ,  1 9 8 3 )  p .91 .  

Hol lybush:  F o l k  B u i l d i n g  and S o c i a l  Change i n  an Appala- 
c h i a n  Community. By C h a r l e s  E. M a r t i n .  K n o x v i l l e :  
U n i v e r s i t y  o f  T e n n e s s e e  P r e s s ,  1984 .  Pp. v i i  + 120, 
i l l u s t r a t i o n s ,  n o t e s ,  b i b l i o g r a p h y ,  i n d e x .  

R e v i e w e d  b y  J o h n  W o l f o r d  

A l t h o u g h  t h e  f i e l d  o f  f o l k l o r e  r e a c h e s  o u t  a n d  
encompasses  many d i f f e r e n t  a p p r o a c h e s  t o  i t s  m a t e r i a l ,  
f o l k l o r i s t s  do n o t  a l w a y s  c o m b i n e  t h e s e  v a r i o u s  a p p r o a c h e s  
a n d  t h e i r  i n s i g h t s  i n  c r e a t i v e  ways s o  as t o  e n l a r g e  
o u r  u n d e r s t a n d i n g  o f  c u l t u r e .  T h i s  seems e s p e c i a l l y  

t r u e  i n  m a t e r i a l  f o l k  c u l t u r e  s t u d i e s .  Even  when c r e a t i v e  
new a p p r o a c h e s  a r e  o f f e r e d ,  s u c h  a s  H e n r y  G l a s s i e ' s  
a p p l i c a t i o n  o f  t r a n s f o r m a t i o n a l  grammar t o  f o l k  a r c h i -  
t e c t u r e  i n  F o l k  Housing i n  M idd le  V i r g i n i a  ( 1 9 7 5 ) .  o t h e r s  
i n  t h e  f i e l d  f a i l  t o  s e i z e  u p o n  t h e  i n n o v a t i o n  a n d  t e s t  
i t .  They seem c o n t e n t  m e r e l y  t o  comment a n d  t h e n  c o n t i n u e  
t h e i r  own b r a n d  o f  s t u d y  ( m o s t  t y p i c a l l y  an h i s t o r i c -  


