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PREFACE TO THE NEW EDITION

The first edition of my bibliography of American folk art
attempted to cover a broad range of materials which, judging
from the demand for the publication, proved to be of great
interest to folklorists, art historians, museum professionals,
anthropologists, and cultural geographers. I am encouraged
by the recognition of the bibliography by researchers in the

various fields concerned with folk art--especially as part of folklorists®

growing acceptance of folk art and material culture as a
vital force in their study.

I must admit that I am a reluctant bibliographer. The
effort that spawned the first edition was based on my need
for a bibliographical tool for research rather than a love
for bibliographical work. Indeed, the task of compiling
sources is extremely time-consuming, usually frustrating, and
often dull. Still, the more I used the bibliography of folk
art, the more I saw its potential as a research aid, and the
more I saw room for expansion and improvement. Those factors
along with the support of the Folklore Publications Group's
editors were the motivations for preparing a new edition of
the bibliography.

A basic change found in the new bibliography is the
elimination of the previous headings. As the number of
entries quickly multiplied in my files, arranging them
consecutively by author and locating subjects by an expanded
index appeared to be more successful than the organization
in the first edition. 1In addition, the number of entries has
been greatly increased. Not only have new publications
been released between the two editions of the bibliography,
but many more references from past sources were also uncovered
and included in the new edition.

I would like to take this opportunity to acknowledge
individuals who helped me to complete the bibliography. Space
limitations do not allow me to list them all, but certainly
special thanks are due Warren Roberts, Michelle Janette, Marsha
McDowell, Michael Owen Jones, William Ferris, Elizabeth Mankin-
Kornhauser, Elizabeth Mosby Adler, Roger Beatty, and Carl
Lindahl for bringing references to my attention. In addition,
Elissa Henken and Dana Everts of the Folklore Publications Group
were exceptionally supportive of the project. I also wish
to single out Louis C. Jones and Agnes Halsey Jones who, despite
our academic disagreements, provided encouragement, guidance,
and friendship that first inspired my work on folk art. To
them I dedicate this work.

30 June 1979
Bloomington, Indiana




INTRODUCTION

The term, "folk art,” has suffered numerous abuses since
its inception in the first half of the twentieth century.
The ambiguity of its meaning has precipitated a multitude
of disagreements concerning folk art's definition, scope,
and value. Published studies on folk art exist in scattered
sources and range from picture books to complex theoretical
treatises. This literature represents several disciplines
that include folk art in its purview and apply their own
methods for its study. At a large academic institution such
as Indiana University, for example, an interested student
may find himself scurrying between the art library, the
museum, and the history, anthropology, and folklore collections
just to locate the basic texts on folk art. Yet, such
excursions are symbolic of possible multidisciplinary
communication between disparate folk art studies which can
result in a valuable synthesis of differing research
approaches to the study of folk art.

In a recent presentation I defined folk art as art in
traditional society and traditional art in contemporary
society.+* "Tradition" refers to behavior, skills, or
information transmitted by oral or mimetic means through
space or time. The concept of society is included in the
definition to indicate the appropriate social, historical, or
geographical context for the artifact. My purpose for stressing
the concepts of tradition and context was to counter the ,
notions of folk art as naive, untrained, untutored, primitive,
and other similar descriptions which pervaded museum and art
history publications. My position was that if "folk" in
folk art is to be properly used, tradition and context had
to be the identifying criteria. In such a view, knowledge
of the creator's background is usually required for a typical
folk art study in order to ascertain sources of the artist's
folk tradition. Second, the community served by the artist
and the community of the artist‘'s origin provides contextual
evidence to determine local traditional customs that influence-
the artist. Admittedly, historic artifacts often preclude
both tests; then the work of art must be examined for internal
evidence of tradition. Such evidence includes the medium of
expression used, the technique employed, the depiction shown,
and the design or style displayed. Fortunately, the literature
on folk art offers comparative materials to establish a basis
for corroborative purposes.

The antithesis of my approach is the intuitive method which
often equates "primitive" productions with folk culture. This
method applies vague, subjective criteria with inadequate, if
any, tests of tradition. Aesthetic judgment, that is to say,
assigning "crude" works to folk art, too often provides the
basis for classification. 1In addition, the intiuitive method
understands the folk process to mean self-taught rather than
traditional. Regardless of art's adjectives, the perplexing
questions evoked by the existence of idiosyncratic, non-
traditional expressions remain. Some writers realize the
problem and use non-academic, popular, or vernacular to



]

-3-

describe art that encompasses both mass-produced and folk art.
The term art also needs explanation; many writers use it to
indicate elevated status, but that is not the intention here.
I characterize art as a material expression of adornment or
embellishment. The distinction needs to be made, however,
between traditional and non-traditional art forms, and thus

I use popular to refer to media-transmitted or mass produced
works such as prints, handbills, and in some cases, cigar
store and carousel figures. Vernacular is often a useful
term, especially in architecture, to describe works designed
for personal requirements completed by "unschooled" artists.
Here is where the "naive" artists fall. To be sure, such
categories are cumbersome, but they remain necessary if
studies of folk art plan to bridge multidisciplinary confusion.
Ultimately, folklorists need to educate other disciplines

on the concept of folk in folk art, and at the same time they
need to be aware of other disciplinary researches on folk art.

A need for a comprehensive bibliography of American folk
art has been strongly felt in recent years. Not only would
such a bibliography reveal the available literature on folk -
art in a variety of academic fields, but it would also define
the genre's present scope. Toward this end, I have not only
included folkloristic studies of folk art but also non-
academic examinations, even when the use of folk seems
questionable. When a description of an object does not
use folk, but refers to the study of folk art, I have also
included the publication. My bibliography is meant as a
research aid which will help locate sources for future folk
art studies and thus, will simultaneously strengthen the
field of folk art.

In order to make the bibliography manageable I have
employed several restrictions on the entries. First, "American"
means the continental United States; native American Indian
art is included when the study touches on post-~contact culture.
Another restriction involves the elimination of most craft-
oriented:'publications which cmntain cursory or nonexistent
treatment of artistic considerations. Folk art to some
observers refers to a general term for art and craft, but I
allude to craft as a utilitarian endeavor separate from art.

I use Henry Glassie's measure of art as possessing a pleasure-
giving function whereas craft contains a practical function.
Of course, many utilitarian objects contain numerous decorative
elements, and often, as in painted screens or trade signs, the
artistic element serves a primary operational function. For
the purposes of this bibliography, however, craft literature
is included only when it contains discussions of decorative

or aesthetic considerations. As a result, the majority of
works on folk art listed concern painting and sculpture, but

I caution that these genres reflect the emphasis of the
literature, and not necessarily the historic elements of folk
art,




~4-

In addition to the present bibliography, specific listings
of publications are available for the study of quilts, gravestones, "
and fracturs.4 Although I included works not found in these
references and repeated important citations, the specific
generic bibliographies should be used for supplementary research
in these areas. Indeed, it is hoped that my general bibliography -
will encourage work on comprehensive listings of sources for
particular subjects in folk art.

The entries in my bibliography are arranged alphabetically
by author or title, when no author is designated, and numbered
sequentially. More detailed subject references which are
keyed to entry numbers can be located in the index appended
to the bibliography.

Like any published bibliography, this one suffers from
omissions because of publication deadlines and inacessible
sources, although I have attempted to keep such circumstances
to a minumum. The present compilation represents the
necessary building block to future researches in the field
of folk art. My frustration when I listen to art history
presentations on folk art shamefully ignorant of major
folkloristic works or vice versa may be thus reduced in the
future. Other benefits from such a bibliegraphy include the
identification of prolific scholars on the subject of folk
art, and the recognition of research gaps. My comments on scattered
individual entries are designed as guides to the apparent
quality of research and the disciplinary approach employed.

One observation I would like to mention is folk art's
circulatory problem. In the process of compiling the entries
it became apparent that the bookshelves of museum catalogs
and other museum literature were integral elements of the
field's resources, but they circulated poorly and were often
only made available through the individual museums. Still,
they should be recognized as invaluable resource materials
and I suggest an effort to obtain the better ones by folk art
researchers. I also urge an effort by museums to make
these publications more widely available and known.

Through the cooperation of museums, collectors, and academics,
folk art studies can produce valuable knowledge on the nature
of art and society. Examples of crucial questions to be
answered by folk art researchers include: What is the nature
of creativity in folk art? How does folk art indicate
regionality, ethnicity, or periodicity? What does folk art
say about the American experience? What does folk art say
about individual behavior? 1Is there a folk aesthetic? Wwhat
are particularly folk designs? How do we evaluate originality
and innovation in traditional arts? What distinguishes art
from craft? What defines folk art? What is folk art's role
in contemporary society? How should we assess methods of
disseminating information on folk art in the museum, the festival,
and the classroom? What are the origins of various folk art *
forms? What are folk art researchers' abligations to the artists




-5

and communities they collect from? Such questions will lead

to an articulation of methods, concepts, and theories used in
folk art study. With this bibliography, then, students and
scholars possess a research tool to begin answering the pressing
questions facing the young field of folk art.

NOTES

1Simon J. Bronner, "Folk Art and Community Contexts The
Case of a Mennonite Genre Painter,” American Folklore Society
meeting, Salt Lake City, October 1978. This paper was revised
an published as "We Live What I Paint and I Paint What I See: A
Mennonite Artist in Northern Indiana," Indiana Folklore 12 (1979).

2'I‘his method is not unique to folk art. Comparable criteria
are outlined for folklore study in Richard M. Dorson, American
Folklore and the Historian (Chicagos University of Chicago
Press, 1971), pp. 186-2033 Alan Dundes, "what is Folklore?” in
The Study of Folklore, ed. Alan Dundes (Englewood Cliffs, New
Jersey: Prentice-Hall, 1965), pp. 1-3 (Dundes uses the example
of the folk artist on p. 2); Francis lee Utley, "Folk Literature:
An Operational Definition," in The Study of Folklore, ed. Alan
Dundes (Englewood Cliffs: Prentice-Hall, 1965), pp. 7-24,
especially pp. 13-19; Jan Harold Brunvand, The Study of American
Folklore: An Introduction (New York: W. W. Norton, 1968), pp.
1-8. See also the interpretations of folk art as traditional
art by E. P. Richardson, Louis C. Jones and Janet MacFarlane
in "What is American Folk Art? A Symposium, " Antiques, May
1950, pp. 359-62.

3Henry Glassie, "Folk Art," in Folklore and Folklife: An
Introduction, ed. Richard M. Dorson (Chicago: University of
Chicago Press, 1972), p. 253. A different position is presented
by Michael Owen Jones. See his The Hand Made Object and Its
Maker (Berkeley and Los Angeles: University of California Press,
19755 . * :

45ee Susan Roach and Lorre M. Weidlich, "Quilt Making in
America: A Selected Bibliography," Folklore Feminists Communication
3 (Spring 1974), 17-28; Thomas A. Zaniello, "American
Gravestonest An Annotated Bibliography," Folklore Forum
9 (December 1976), 115-37; Wendy leeds, "Fraktur: An Annotated
Bibliography," Pennsylvania Folklife 25 (1976), 35-46.




9.

10.

11.

12.

13.

14,

-6-

Abrahams, Ethel Ewert. "The Art of Fraktur-Schriften
among the Dutch-German Mennonites.” M.A. Thesis,
Wichita State University, 1975.

Adams, Bryding. Henry Young--Pennsylvania Fraktur Artist
Williamsburg: Abby Aldrich Rockefeller Folk Art
Collection, 1977. Also published in fall 1977 issue
of Quarterly of the Pennsylvania German Society.

Adams, James F. "Collecting Spanish Art of the Americas.”
Clarion. Summer 1978, pp. 52-58.

Adams, M. Jeanne. "The Harriet Powers Pictorial Quilts.”
In Afro-American Folk Art and Craft, ed. William R.
Ferris, Boston: G. K. Hall, in press.

Adams, Ruth. Pennsylvania Dutch Art. Cleveland, New York:
World Publishing Company, 1950. A brief description of
Pennsylvania-German traditional art illustrated with
examples from the Index of American Design.

Adler, Cyrus, and Immanuel Moses Casanowicz. "Collection
of Objects of Religious Ceremonies in the United States
National Museum.” Smithsonian Bulletin 148 (1929).

Adler, Elizabeth Mosby. "'It Takes A Smart Guy to...Take
a Look at a Rock and Do Things Like That': George 'Baby'’
Scott (1865-1945), A Carver and His Repertoire." Mid-South
Folklore 3 (1975): 47-60. Discusses black stonecarver.

-------- . "Directions in the Study of American Folk Art."
New York Folklore 1 (1975): 31-44. A succint discussion
of the history of folk art scholarship from Holger
Cahill's Newark Museum exhibit in 1932 to the present,

Adler, Thomas A., and William Aspinall. "Material Folk Art.”"
In Introduction to Folklore, ed. Robert J. Adams.
Columbus, Ohio: Collegiate Publishing, 1973. A brief
description of folkloristic methods of documenting folk
art. Aimed at the undergraduate student.

Alexander, Wade. God's Greatest Hits. New York: Random
House, 1970. This book is only of interest because of
Sister Gertrude Morgan's illustrations.

Alfor, Mary lee. "An Inquiry into the Use of the American
Folk Arts in the Teaching of Modern Junior High School
Art."” M. A. Thesis, Texas Christian University, 1949.

Allen, Edward B, Early American Wall Painting. New Havent
Yale University Press, 1926. An early reference work
that can still be useful. Covers period 1710-1850.

Allen, Virginia Warren. "Winged Skull and Weeping Willow."
Antiques, June 1936, pp. 250-53.

Allis, Mary. "The Last of the American Folk Arts (Chalkware).”

American Collector 9 (January 1941), pp. 10-11, 14.
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American Folk Art. New York: Hirschl and Adler Galleries, 1977,
Contains 19 color and 30 B&W photos of mostly oil paintings
and watercolors.

"American Folk Art." American Folklife 4 (1975): 26-27. _
Briefly discusses a clover chest with a tree of life design.

"American Folk Art."” American Folklife 4 (Winter 1976): 9.
Shows a log handle American wafer iron from Berks Co., PA.

"American Folk Art." American Folklife 4 (Spring 1976): 16.
Shows a prize-winning quilt from the fifth Cherry Fair in
Pennsylvania.

American Folk Arts: An Exhibition in Honor of Edith Gregor
Halpert. Palm Beach, Florida: Society of the Four Arts,
1973. Museum catalog.

"American Folk Art at Downtown Gallery." Art Digest, May
15, 1954, p. 26.

American Folk Art Exhibition. Amherst: Amherst College, 1974.

Museum catalogs; introduction by Frank Trapp.

"American Folk Art from the Collection of Edith G. Halpert,
Dintenfass Gallery, New York." Arts Magazine, 47 (November
1972), p. 78. .

American Folk Art from the Ozarks to the Rockies. Tulsa,
Oklahomat: Philbrook Art Center, 1975,

American Folk Art from the Shelburne Museum in Vermont.
Buffalos Albright-Knox Art Gallery, 1965.

American Folk Art in Chautauqua County. Fredonia, New York:
Michael C. Rockefeller Arts Center Gallery, 1976. Catalog
that includes paintings, carvings, and stencils.

"American Folk Art: Knoedler Gallery, New York." Arts Magazine,
51 (January 1977), p. 28.

American Folk Art, Painting and Sculpture. Detroit Society of
Arts and Crafts, 1932,

American Folk Art Sculpture--Index of Design. New York:
Downtown Gallery, 1937.

"American Folk Art; the Cooperstown Collection.” Time, July 6,
1953, pp. 57-60. Describes the famous collection at the
New York State Historical Association compiled by Louis C.
Jones and Stephen C. Clark.

30."American Nineteenth Century Folk Art Collection, Gift of

S. C. Clark, installed in Fenimore House." Art Digest, 24
(August 1950), p. 14. Part of Cooperstown Collection. .
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"American Folk Palntlng." Art in America, 54 (November 1966),
pp. 113-28. Preview of Lipman-Black book and exhibition.

"American Folk Painting." Rhode Island School of Design Notes,
2 (January 1944), pp. 2-3.

American Folk Palntlng_x Horace W. Davis Collection. New York:
Parke-Bernet Galleries, 1946.

"American Folk Painting: Selections from the Collection of Mr.
and Mrs. William E. Wiltshire, III." Clarion, Winter 1978,
pp. 81-83c

"American Naive Painting at the Royal Academy of Arts." Studio,
176 (September 1968), pp. 90-91.

American Naive Painting of ihe 18th and 19th Centuries from
the Collection of Edgar William a and Bernice Chrysiler Chrysler Garbisch.
Londont: Arts Council of Great. Britain, 1968. Includes an
essay, "Limners," by Robert Melville and a preface by Gabriel
White, Director of Art for the Arts Council of Great Britain.

American Naive Painting of the 18th and 19th Centuries, 111
Masterpieces from the Collection of ~ Edgar William and
Bernice Chrysler Garbisch. West Point: United States Military
Academy, 1970, Includes a foreword by John Walker, director
of the National Gallery of Art and an introduction by Richard
E. Kuehne, director of the West Point Museum. This catalog
was also published in 1969 by the American Federation of
Arts, New York, with a preface by Lloyd Goodrich of the
Whitney Museum and an introduction by Albert Eychk Gardner.

American Painting and Folk Art by J. O. J. Frost of Marblehead
and George E. Lothrop of Roxbury from the Collection of Betty
and Albert C Carpenter. New York: Parke-Bernet Galleries, 1971.

“American Primitive Painting: Collection of Edgar William and
Bernice Chrysler Garbisch.” Art in America, 42 (1956), pp. 94-166.

American Primitive Paintings from the Collection of dgar William
and Bernice Chrysler Garbisch, Parts I-II. Washlngton. D. C.t
National Gallery of Art, 1954. Foreword by John Walker.

American Provincial Paintings, From the Collection of J. Stuart
Halladay and Herrel George Thomas. New York: Whitney Museum
of American Art, 1942.

American Ship Portraits and Marine Palntl ngs. Syracuse, New York:
Everson Museum of Art, 1970.

Amerikanischer Maleri. Kunstmuseum Luzern, 1954. Catalog of
Smithsonian Institution's exhibit organized for. the United
States Information Agency to travel across Europe. Includes
folk art.
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Ames, Kenneth L. Beyond Necessity: Art in the Folk Tradition.
Winterthur, Delaware: The Winterthur Museum, 1977.
This book is the most controversial essay on folk art in
recent years. Originally a catalog to an exhibit at the
Brandywine River Museum, it attacks many so-called myths
of folk art, but fails to come up with a coherent
statement. Still, it remains required reading. See my
review of the book in the Journal of American Folklore
93 (1980), in press.

An Eye on America; Folk Art from the Stewart E. Gregory
~ Collection. New York: Museum of American Folk Art, 1972.
Introduction by Jean Lipman.

Anderson, E. N., Jr. "On the Folk Art of Landscaping.” Western
Folklore 31 (1972)s 179-88.

Anderson, Irma Pilling. "Ohio Coverlets."” Antiques, January
1946, pp. 56-57.

Anderson, Marna Brill. Selected Masterpieces of New York State
Folk Painting. New York: Museum of American Folk Art, 1977.
Whenever "Masterpieces,"” "Treasures" or "Finest" precedes
a title of a catalog of folk art, it is usually an indication
that the curator or collector has made an aesthetic judgment
that has nothing to do with the artists or the communities
from which the art came. Such exhibits tend to distort the
concept of tradition in folk art, although they reveal much
of the collector's aesthetics. This catalog is no different.
The catalog is important for its further information on
folk art in the New York State region, although there is
no indication of any significant field work involved.

Andrews, Edward Deming, and Faith Andrews. Visions of the
Heavenly Sphere: A Study in Shaker Rellglous Art. “Charlottesville,
Virginias University Press of Virginia, 1969.

Andrews, Ruth. The Metal of the State. New York: Museum of

American Folk Art, 1973.

Andrews, Ruth, ed. How To Know American Folk Art. New Yorks
E. P. Dutton, 1977. This anthology is a disappointing
collection of essays which are nothing more than watered-
down summaries of the authors' books. Applies the mis-
guided criterion of "untutored expressxons" for folk art.
Includes an introduction by Louis C. Jones. See my review
of the book in Mid-South Folklore 6 (1978): 27-30.

Applegate, Evelyn Wright. "Descriptive Materials and
Illustrations of Folk Style with Methods for Construction.”
M. A, Thesis, Louisiana State University, 1939.

Armstrong, Tom. "The Innocent Eye: American Folk Sculpture.”
In 200 Years of American Sculpture, comp. Whitney Museum
of American Art. Boston: Godine, 1976. Pp. 74-111.
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53. Armstrong, Tom. Pennsylvania Almshouse Painters. Williamsburg,
Virginias Abby Aldrich Rockefeller Folk Art Collection, 1968,

54, ———mmemee . "God Bless the Home of the Poor.” Historical Review
of Berks County 35 (1970): 87-90, 116.
Describes three Berks County, Pennsylvania almshouse painters:
Charles C. Hofman, John Rasmussen, Louis Nader.

55. Art§ and Crafts from the Chenango and Susquehanna Valleys.
Binghamton, New York: Roberson Center, in press.

56. Asahi Newspapers. American Folk Art from the Herbert W.
Hemphill Collection. Tokyo, Japan: Asahi Newspapers, 1976.
Yet another collector-oriented exhibit catalog. I have
heard the comment, however, that without collectors
compiling the artifacts and often paying the bills, there
would be no exhibits. Sure, but can't they also be
interested in thematic considerations? cCan't they hire
professional field researchers? Can't they be sensitive
to other aspects of art besides aesthetic ones?

57. Ayres, James. "Edward Hicks and his Sources."” Antiques,
February 1976, pp. 366-68.

58. Bacon, lenice Ingram. American Patchwork Quilts. New York:
Morrow and Co., 1973.

59. Baeder, J. "Street Signs as Folk Art." Print, 25 (January 1971),
pp. 50-5S5,

60. Balazs, Marianne E. "Sheldon Peck.” Antiques, August 1975,
PP 273-89.

61. Banks, M. A. "American Folk Art--Three Recent Acquisitions.”
Bulletin of the Museum of Art, Rhode Island School of Design.
28 (November 1940), pp. 51-54,

62. Banks, Steven. The Handicrafts of the Sailor. New York: Arco
Publishing, 1974.

63. Barba, Preston A. Pennsylvania German Tombstones: A Study in
Folk Art. Pennsylvania German Folklore Society, Volume 18.
Allentown: Pennsylvania German Folklore Society, 1954.

64. Barbeau, Marius. "The Origin of the Hooked Rug." Antiques,
52 (August 1947), pp. 110-13,

65, =———m—eu « "All Hands Aboard Scrimshawing."” The American
Neptune 12 (April 1952), pp. 99-122.

66. Barber, Edwin Atlee. Tulip Ware of the Pennsylvania German
Potters. Philadelphia: The Pennsylvania Museum and School
of Industrial Art, 1903.

67. Barber, Joel. Wild Fowl Decoys. New York: Dover, 1954 rpt; 1934.
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Barons, Richard. "The Cake Boards of New York State.” Clarion,
Spring 1977, pp. 1-10.

-------- . "The Folk Arts and Crafts of the Susquehanna and
Chenango River Valleys.” Clarion, Summer 1978, pp. 60-61.

“"The Basket Weavers of Charleston.”" Southern Living, October
1970, pp. 22-26.

Bayne, Gretchen M. "Coverlet Weaving." Southern Workman
34 (1905): 22-26., Describes weavers in eastern Tennessee.

Beagle, Peter. American Denim: A New Folk Art. New York: Abrams,
1975.

Beatty, Roger Dean, and Yasukoi Yamaguchi. "Origamis: From
Japanese Folk Art to American Popular Art.” Journal of Popular
Culture 9 (1976): 808-15,

Bellinger, Martha E., "Woman Builds Her Own 'Log Cabin' Home."
Watertown Daily Times, September 5, 1970, section two, p. 1.
A sculptor of figures in upstate New York. She (Veronica
Tevrillion) works in concrete.

Benes, Peter. The Masks of Orthodoxys Folk Gravestone Carving
in Plymouth County, Massachusetts, 1689-1805. Amherst: The
University of Massachusetts Press, 1977.

Berkey, Robert Barry, and Velma Berkey, and Richard Eric Berkey.
Pioneer Decoy Carverss A Biography of Lemuel and Stephen Ward.
Cambridge, Maryland: Tidewater Publishers, 1977.

Berman, Linda, and Irwin Berman. "Collecting Children's Quilts:
The Lure of the Chase." Clarion, Summer 1979, pp. 40-45.

Best, Martha S. "Folk Art and Antique Collecting." Pennsylvania
Folklife 19 (1970): 20-24.

Bllhaljl—Merln, Oto. Modern Primitives: Masters of Naive Painting.
New York: Harry N. Abrams, 1959,

-------- . Masters of Naive Art: A History and World Wide Survey.
New York: McGraw Hill, 1971.

Birk, E. P. "Everything Pennsylvanian." Antiques, January 1969,
p. 42. Preview of exhibit at the Museum of American Folk Art.

Bishop, Robert, ed. lewis Miller's "Guide to Central Park."
Dearborn, Michigan: Greenfield Village and Henry Ford Museum,
1977.

-------- « "John S. Blunt." Antiques, November 1977, pp. 964-71.
-------- . The Border Limner and His Contemporaries. Ann Arbor:

University of Michigan Museum of Art, 1975.

-------- . American Folk Sculpture. New York: E. P. Dutton, 1974.
A picture book with very little text.
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86. Bishop, Robert. The History of American Folk Scu culpture. New
York: E. P. Dutton, 1974.

87. ——=—==—— « A P1ctor1a1 Guide to the Permanent Collection.
New YorkK: Museum of American Folk Art, 1978.

88, ==———=—e . "The All-American Dog--Man's Best Friend in Folk Art.”
Clarion, Winter 1978, pp. 73-75. Preview of exhibit.

89, =—~veee- . The All American Dog: Man's Best Friend in Folk Art.
New York: Avon . Books, 1977. This exhibit was a sequel to the
cat show at the Museum of American Folk Art. The concept of
tracing common themes in folk art has great potential for
meaningful studies. This one, however, appears too cute to
be serious, and in addition, contains questionable "folk"
artifacts.

90, =—=———=——e . "Folk Art from the Iu Fisherman."” Americana 6 (March/
April 1978), p. 28.

91, BlShOp, Robert, and Patricia Coblentz. New Discoveries 1n
American Quilts. New York: E. P. Dutton, 1975.

92. Blshop, Robert, and Elizabeth Safander. A Gallery of Amish Quilts:
Design Dlver51tx from a Plain People. New York: E. P. Dutton,
1977.

93. Black, I. S, "America in Art as Seen by the Limners.” Art in
America 50 (1962): 64-69.

94, Black, Mary. "American Folk Painting.” Clarion, Spring 1979, pp.
17-23. An excerpt from the American Folk Painting catalog of
William Wiltshire.

95, ~=—=—cem- » "Introduction.” In American Folk Palntlngx Selections
from the Collection of Mr. and Mrs. William E. Wiltshire I1II,
comp. Richard B. Woodward, Richmond, Vlrginlax Virginlia Museum,
1977 Pp. 8-13,

96, =—=m———— . "Folk Art Whodunit.” Art in America 53 (1965): 96-105,

97, —=——m————m . "Wood: The American Folk Sculptor.” Craft Horizons,
26 (July-August 1966), pp. 19-21,

98, —=———=—- « "At the Sign of Gabriel, Flag, or Indian Chief.” Curator,
9 (1965)s 134-45, About the Museum of Amerlcan Folk Art.

99, ———eve—- . "Museum of American Folk Art: A Quinquennial Report.”
Curator 12 (1969): 96-109,

100, ——=we=—- . Erastus Salisbury Field 1805-1900, A Special Exhibition
Devoted to Hi LS s Life and Work. willlamsburg: Colonial Williamsburg

Foundation, 1963.

101, —~—=c=== . "American Primitive Watercolors.” Art in America 51
(1963): 64-82. _




102.

109.
110.

111.

112,

113.

114,

115.

116.

-13-

Black, Mary. "Erastus Salisbury Field.” Art in America 51
(1963): 82-83; 54 (1966): 49-56.

-------- . "Erastus Salisbury Field and the Sources of His
Inspiration.” Antiques, February 1963, p. 201.

-------- . "Folk Painting.” Arts in Virginia 12 (1971): 7-15.

———————— . What Is American in American Art: An Exhibition in
Memory of Josegg B. Martinson for the Benefilt of the Museum
of American Folk Art. New York: M. Knoedler, 1971, Includes
Folk paintings by Jacob Maentel, Edward Hicks, Erastus
Salisbury Field, J. 0. J. Frost, and Morris Hirschfield.

-------- . "Search for Ammi Phllllps.“ Art News, April 1976,
pp. 86-89,
-------- . "American Folk Painting." In How To Know American

Folk Art, ed. Ruth Andrews. New York: E, P. Dutton, 1977.
Pp. 83-98.

-------- . Ammi Phillipss Portrait Painter, 1788-1865. New
York: Clarkson N, Potter, 1969,

Black, Mary, and Stuart Feld. "Drawn by 1. Bradley from
Great Britton.” Antiques, October 1966, pp. 502-09.

Black, Mary, and Jean Lipman. American Folk Painting. New York:
Clarkson N. Potter, 1966.

Black, Patricia, ed. Made By Hand: Mississippi Folk Art.
Jackson: Mississippi Department of Archives and History, in
press. This volume will include a photo essay by Roland
Freeman, and essays by John Vlach and william Wiggins.

Black Artists in Historical Perspective., Black Dimensions in

Art, 1976. A bicentenial exhibit at the Schenectady Museum
in .New York which contains a brief introcduction. Photos
show baskets, canes, harpoons, and paintings.

Blackburn, Roderic H. "Flashes of the Soul: Photography vs.
Painting."”" Clarion, Winter 1978, pp. 50-53. Compares the
processes of historic photography and folk painting.

Blair, Dean C. The Potters and Potteries of Summit Count Y
1828-1915, Akron: Summit County Historical Society, 1965.

Blasdel, Gregg N. "The Grass Roots Artist.” Art in America,
September-October 1968, pp. 24-41. Discusses "environmental
art” created by Jesse Howard, Simon Rodia, and Clarence Schmidt,

Bock, Joanne. Grand Pa Wlener. Cooperstown: New York State
Historical Assoc1atlon, 1970, Exhib it catalog with foreword
by Louis C. Jones. Also shows Wiener's sculpture in addition
to his paintings. '




~-14-

117. Bock, Joanne. Pop Wiener, Naive Painter. Amherst: University
of Massachusetts Press, 1974, Good study of Isador Wiener
(1886-1970), Romanian-American painter from upstate New
York. Book is based on Bock's M. A. thesis for the
Cooperstown Graduate Programs of the State University of
New York, in 1969.

118, ==mee——- . "Grandpa Wiener, Painter of Many Worlds." Antigues,
August 1970.

119. Bolton, Ethel Stanwood. Wax Portraits and Silhouettes. Boston:
Massachusetts Society of the Colonial Dames of America, 1914.

120, Bolton, Ethel Stanwood, and Eva Johnston Coe. American Samplers.
Boston: The Massachusetts Society of Colonial Dames of America,
1921. Reprinted by Dover Books, New York, 1973.

121. ‘Bolton, H. Carrington. "Decoration of Negro Graves in South
Carolina.” Journal of American Folklore 4 (1891): 214.

122, Born, W. "American Primitives in Their Relation to Europe and
the Orient." Antiques, 52 (September 1947), pp. 180-82.

123. Borneman, Henry S. "On The Illuminated Writings (Fraktur
Schriften) of the Pennsylvania Germans.” American-German
Review 9 (1943): 32-35. Discusses the types of fraktur.

124, —-===m== + Pennsylvania German Illuminated Manuscriptss A
Classification of Fraktur Schriften and An Inquiry into
Their History and Art. Norristown: Pennsylvania-German
Society, 1937.

125. Bowles, Ella Shannon. Handmade Rugs. Boston: Little, Brown,
1927.

126. Boyce, Emily. "Is Salmon W. Corwin the Gale Family Limner?”
Clarion, Winter 1979, pp. 42-43,

127. Boyd, Elizabeth. Popular Arts of Spanish New Mexico. Sante Fe:
Museum of New Mexico Press, 1974.

128y ==———=—- . Popular Arts of Colonial New Mexico. Sante Fe: Museum
of International Folk Art, 1959.

129, —=——==== . The New Mexico Santero. Sante Fe: Museum of New Mexico
Press, 1969,

130. Boyer, Walter E. "The Meaning of Human Figures in Pennsylvania
Dutch Folk Art.” Pennsylvania Folklife 11 (1960): 5-23.

131. Bradshaw, Elinor Robinson. "American Folk Art in the Collection
of the Newark Museum.” The Museum New Series 19 (Summer-Fall

1967).

132, Brainard, Morgan B. Tavern Signs. Hartford: Connecticut
Historical Society, 1955.




-15-

133. Brainard, Morgan B. "A Jack of All Trades." Connecticut
Historical Society Bulletin, July 1956.

134. Branscombe, Henry. "Early American Wood Sculpture.” International

Studio, 88 (October 1927), pp. 61-64.

135. Brant, Sandra, and Elissa Cullman. Andy Warhol's Folk and Funk.

New York: Museum of American Folk Art, 1977.

136 . Brennan, Jane Nobes. "The United States Tobacco Museum.” Clarion,

Spring 1979, pp. 42-45. Shows several "cigar store indians."

137. Brewington, M. V. Shipcarvers of North America. Barre, Mass.:
Barre Publishing, 1962,

138. Bridaham, Lester Burbank. "Pierre Joseph Landry, Louisiana
Woodcarver.” Antiques, August 1957, pp. 157-59.

139, Brill, Marna. Wood Sculpture of New York State. New York:

Museum of American Folk Art, 1975, For her other publications

see Anderson, Marna Brill.

140, ———=———- . "Wood Sculpture of New York State.” M. A. Thesis,
Cooperstown Graduate Programs of the State University of
New York, 1975.

141. Bronner, Simon J. "Pictorial Jokes: A Traditional Combination
of Verbal and Graphic Processes.” Tennessee Folklore Society

Bulletin 44 (1978): 189-96. Describes the drawings of Eugene

Powell of Greenville, Mississippi.

142, ~—-—mm—e » A Critical Bibliography of American Folk Art.
Bloomington, Indianat Folklore Publications Group, Indiana
University, 1978.

143, ——~meeee . "Application of Field Work Techniques to the Study

' of Blues Singer Eugene Powell of Greenville, Mississippi.”
M. A. Thesis, Cooperstown Graduate Programs of the State
University of New York, 1976. Includes descriptions of
Powell's drawings, and the work of other folk artists in
the area.

144, ——————— . "'We Live What I Paint and I Paint What I See: A
Mennonite Artist in Northern Indiana.” Indiana Folklore
12 (1979)s 5-17.

145, ~we—e—ee- . "Recent Folk Art Publications: A Review Essay.”
Mid-South Folklore 6 (1978): 27-30. :

146. Bronner, Simon J., and Christopher Lornell. "Sources for the
Study of Material Aspects of Afro-American Folklife.” In
Afro-American Folk Art and Crafts, ed. William R. Ferris.
Bostons G. K. Hall, in press. Includes references to
black folk art.




147.

148.
149.

150.

151.

152.

153.

154,

155,

156.

157.

158.

159,

160.

-16-

Brook, A. "Portrait Painters Incognito.” Charm 3 (February
1925), pp. 38-39, 89, .
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In Material Culture and the Study of American Life, ed. Ian
M. G. Quimby. New Yorks W. W. Norton, 1978.
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Madison, 1948,

Forbes, Harriette M. Gravestones of Early New England and the
Men Who Made Them, 1653-1800. Boston: Riverside Press, 1927.

Ford, Alice. Pictorial Folk Art, New England to California.
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p. 390.

408. Garbisch, Edgar William, and Bernice Chrysler Garbisch. "American
Primitive Painting, Collection of Edgar William and Bernice
Chrysler Garbisch.” Art in America 42 (May 1954). Whole issue
is devoted to their collection.
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statement in the study of material aspects of culture.

--------- . "Folk Art.” In Folklore and Folklife: An Introduction,
ed. Richard M. Dorson. Chicago: University of Chicago Press,
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1978, pp. 41-42. Shows their folk art.

Glick, Merle H. "Charley Schoenheider's Canada Goose Decoys.”
Clarion, Winter 1978, pp. 48-49.

Glubok, Shirley. The Art of the Spanish in the United States and
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176, 177, 178, 203, 205, 221, 224, 225, 226, 235, 245,
246, 257, 253, 264, 270, 274, 275, 277, 283, 285, 291,
302, 303, 306, 312, 326, 327, 332, 349, 353, 367, 374,
387, 390, 423, 425, 427, 432, 433, 434, 441, 451, 458,
477, 478, 481, 482, 486, 491, 494, 501, 515, 518, 523,
524, 527, 530, 544, 550, 551, 552, 553, 555, 559, 560,
561, 562, 563, 566, 567, 570, 571, 572, 573, 574, 575,
579, 598, 599, 600, 611, 612, 620, 646, 649, 656, 657,
678, 679, 698, 701, 702, 712, 713, 730, 731, 753, 762,
784, 805, 820, 830, 840, 858, 859, 862, 902, 905, 910,
918, 924, 929, 949, 958, 964, 965, 966, 985, 1008,
10021, 1029, 1062, 1067, 1077, 1080, 1084, 1085, 1105,
1135, 1137; folk, education, 11, 741; folk, funerary,
757 (see also, death); folk, industrial, 787; folk,
study, 8, 380, 567, 672, 868, 1127; mourning, 925,
926, 927; naive, 467, 598, 599, 600, 858; pioneer, 295,
459, 603, 770, 778, 785, 807, 824; popular, 73, 127,
128, 148, 202, 447, 486, 789, 790, 924, 966; primitive,
(see primitives); tramp, 356, 476

*Index listings were generated by scanning titles and
annotations of bibliographic entries for key words. My
thanks to Anna Robb for her invaluable assistance in the
preparation of the index.
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Aspen tree doodlings, 156

Badger, Joseph, 792

Bard, James and John, 150, 539, 662, 809, 968, 969
Barton, Patricia, 535

Baskeiigé 70, 112, 247, 476, 536, 581, 812, 974, 1036, 1050,
Baurichter, William, 286

Belknap, Zedekiah, 728

Bellamy, John Haley, 913

Bible, 924

Bibliography, 142, 146, 350, 640, 859, 863, 1100
Black, Mary, 31

Blunt, John S., 84, 85

Bogatyrev, Petr, 426

Bowen, Siras, 1019

Boyce, Eleanor, 999

Boyd, George, 192

Bradley, I., 109

Bradley, I. J. H., 665

Brewster, John, 670, 688

Bundy, Horace, 159

Cake boards, 68
falifornia, 251, 449, 896, 955
iligraphy, 543 (see also, penmanship)

Cane syrup, 998

Canes, 112, 286, 414, 801

Carpenter, Albert and Betty, 37

Carousel carving, 197, 401 (see also, circus)

Cat, 544

Cattle brands, 957

Center for Southern Folklore, 194

Chains, wooden, 856, 1096

Chairmaking, 566, 567, 570, 571, 572, 573, 574, 575, 579,
1030, 1089

Chalkware, 14

Chambers, T., 667

Chandler, Joseph, 597

Chandler, Winthrop, 682

Cherokee, 974

Chicano, 955 (see also, Mexican)

Children, 77, 235, 291, 542

China, 382

Christenson, lLars, 778
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Christmas, 866, 1125

Church, Henry, 806

Cigar store indian, 136, 261, 398, 399, 400, 401, 463,
532, 761, 810, 939, 1078

Circus, 519, 1090 (see also, carousel carving)

City, 991, 1051, 1059

Clark, Stephen C., 30, 551

Collecting, 3, 6, 77, 78, 531, 740, 861, 1081, 1104

Collection: Allen, Helen Louise, 331; Allis, Mary, 226;
Bartlett, 530; Borneman, Henry S., 323; Brainard,
Morgan, 759; Braman, 713; De Blois, 195; Garbisch,
Edgar and Bernice, 36, 38, 39, 184, 185, 408, 793,
794, 945; Geesey, 811, 820; Girard Foundation, 421,
Gregory, Stewart E., 44, 657; Gunn, 563; Haffenreffer,
463; Halladay and Thomas, 40; Halpert, Edith, 19, 22;
Hemphill, Herbert, 56, 227, 612, 965; High, Harry S.,
1135; Himmelreich, 595; Hostetler, 6503 Kaplan, 1077;
Kapnek, 625; Karolik, 709, 1104; Lipman, 836; McGraw,
753; Nadelman, 443, 772; Rockefeller, Abby Aldrich,
750, 906, 908, 225, 694 (see also, .Williamsburg, Virg-
inia); Tillou, Peter, 899, 1081; Trump, 1136; Warhol,
Andy, 135, 149, 1076; Wiltshire, William, 34, 94, 95,
373, 861, 1114

Colorado, 514

Concrete, 74, 520

Connecticut, 407, 428, 457, 597, 632, 661, 687, 705, 739,
855, 975, 1030, 1054

Coopersmith, 715

Cornell, Floyd, 803

Corwin, Salmon, 126

Coverlets, 46, 71, 161, 196, 248, 249, 256, 259, 331, 344,
438, 464, 489, 754, 808, 814, 819, 837, 842, 844, 854,
912, 940, 990, 1088

Craft, 55, 154, 198, 205, 233, 62, 69, 234, 241, 243, 247,
289, 290, 313, 314, 320, 353, 362, 364, 365, 427, 442,
459, 516, 527, 583, 701, 718, 770, 783, 788, 830, 849,
896, 970, 992

Creocle, 849

Crowell, A, E., 166

Czech, 437

Danitz, Ernst, 948

"Dave,"” 162

Davis, Horace W., 33

Davis, J. A,, 916

Davis, Joseph H., 690, 977, 978
Davis, Ulysses, 609

Davis, Vestie, 991

Death, 907




-84-

Decoys, 67, 76, 166, 192, 223, 307, 308, 309, 392, 429,
465, 513, 526, 541, 545, 586, 765, 800, 813, 959,
984, 1063, 1109

Denim, 72, 534

DeVault, Bessie, 983

Dilbert, Arthur, 337

Dog, 88, 89

Doll, 542, 547

Drawing, 10, 141, 143, 391, 634, 635, 709, 763, 920, 987

Earl, Arester, 183

Earl, Ralph, 439

Edmundson, William, 406

Eisenbrown, John Daniel, 342

Eggs, eastey 209, 704, 930, 931, 954
Ellsworth, James Sanford, 751, 947
Embroidery, 287, 534, 742, 1138
Ephemeral figures, 774, 775, 776
Evans, J., 915

Face vessel, 162, 1001

Fasanella, Ralph, 822, 1059 ,

Field, Erastus Salisbury, 100, 102, 103, 105, 279, 890

Fieldwork, 143, 404, 886

Figureheads, 409, 443, 823, 950, 982, 1058, 1129 (see also,
shipcarving)

Fish lures, 587

Fisher, Jonathan, 1103, 1107

Fisherman, 90

Fletcher, Aaron, 159, 160

Fletcher, Thermond L., 972

Floor coverings, 684, 899

Florida, 1038

Folk art, see art, folk

Folklife, 155, 367, 396, 425, 565, 581, 733, 886, 1050,
1100, 1124, 1127

Fraktur, 1, 2, 123, 124, 184, 253, 298, 300, 315, 316, 318,
319, 320, 323, 339, 341, 343, 435, 476, 509, 510, 512,
616, 622, 640, 726, 744, 867, 869, 871, 874, 881, 934,
935, 936, 943, 944, 945, 946, 951, 952, 953, 1052,
1066, 1069, 1070, 1071, 1119, 1120, 1121, 1125, 1126,
1130 (see also, German; Pennsylvania)

Frost, J. 0. J., 37, 105, 592

Fuller, Augustus, 891

Furniture, 16, 342, 346, 394, 454, 496, 511, 566, 567, 578,
579, 1053, 1072 (see also, chairmaking)
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Gallery: Dintenfass, 22; Downtown, 20; Knoedler, 26

Georgia, 164, 370, 405, 414, 546, 609, 801, 1019, 1047

Georgia Sea Islands, 801, 1035, 1108

German, 1, 5, 63, 66, 123, 124, 130, 153, 204, 219, 252,
253, 281, 288, 289, 290, 298, 300, 315, 316, 318,
319, 320, 323, 339, 341, 342, 343, 358, 435, 448,
476, 484, 509, 510, 512, 531, 582, 594, 608, 616,
622, 640, 643, 644, 645, 646, 647, 648, 649, 726,
744, 811, 820, 850, 854, 859, 864, 865, 866, 867,
868, 869, 870, 871, 872, 873, 874, 875, 876, 877,
878, 879, 880, 881, 882, 883, 934, 935, 936, 943,
944, 945, 946, 951, 952, 953, 962, 992, 993, 994,
995, 996, 1033, 0952, 1066, 1068, 1069, 1070,
1071, 1083, 1119, 1132, 1138

Goldsmith, Deborah, 663, 937

Graves, 121, 211, 219, 529, 801, 1026, 1040

Gravestones, 13, 63, 75, 255, 348, 386, 528, 886, 887,
1079 (see also, stonecarving; graves)

Greenleaf, Benjamin, 666

Guy, Francis, 828

Hamblett, Theora, 194, 473, 474, 475, 963, 1016

Hampton, James, 483

Hanging, bed, 236

Hansel, Frank, 803

Hathaway, Rufus, 686

Heyde, Charley Louis, 472

Hicks, Edward, 57, 105, 168, 259, 388, 389, 535, 735,
804, 1022 .

Hirschfield, Morris, 105, 535, 760

Hodgson, Telfair, 1026

Hofman, Charles, 53, 54

Hollis, Ed, 222

Hopi, 1116

Howard, Jesse, 115

Huge, Jurgan Frederik, 654

Humphrey, Reuben, 855

Hunsicker, Isaac Ziegler, 435

Hunter, Clementine, 748

Illinois: 533, 718, 8003 Bishop Hill, 533

Indiana, 124, 222, 754, 807, 844, 886, 887

Indians, 206, 229, 242, 350, 351, 384, 420, 431, 449,
480, 514, 536, 540, 631, 641, 642, 736, 737, 738,
742, 747, 815, 896, 974, 975, 976, 980, 1004,
1039, 1116
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Iowa, 779, 970
Ironwork, 17, 207, 250, 629, 630, 719, 750, 973, 1043
Italian, 532

Japanese, 73

Johnson, Bruce, 964

Johnston (Johnson), Joshua, 453, 621, 827

Jones, Louis C., 29, 50, 116, 440, 551, 697, 885
Josephs, Joe, 498 :
Jewish, 357, 613, 636, 1073, 1074 (see also, Judaica
Judaica, 357 (see also, Jewish)

Kansas, 402, 403, 404

Kentucky, 167, 213, 499, 566, 567, 570, 571, 572, 573,
574, 575, 579, 1015, 1050

Krans, Olaf, 533 :

Krawczuk, Zenovia, 930, 931

Krebs, Frederick, 952

Kym, Emil, 402, 403, 404

Landry, Pierre Joseph, 138

Landscaping, 45

Lapp, Henry and Elizabeth, 1110

Lehn, Joseph, 293

Lieberman, Harry, 217, 1073

Limner: 93, 165,: 502, 504, 652, 666, 739, 921; Beardsley,
921; Border, 83, 84; Gale family, 126

Lipman, Jean, 31, 836

Lithography, 637

Lothrop, George, 37

Louisiana: 138, 207, 392, 629, 630, 702, 703, 849; New
Orleans, 629, 630

McClure, William, 167

McNew, William Benton, 884

Maentel, Jacob, 105

Martin, Sherwood, 825

Martinez, Maria, 815, 980

Martinson, Joseph, 105

Maryland: 324, 453, 513, 621, 827; Baltimore, 324, 453, 827

Massachusetts: 37, 75, 234, 348, 686, 765, 1006, 1007, 1057;

~ Boston, 1006, 1134; Marblehead, 37, 105, 592; Martha's

Vineyard, 765; Newburyport, 1007; Plymouth County, 75;
Roxbury, 37 )
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Mayne, Ned, 813

Memorial Picture, 771, 903 (see also, feminist art, mourning
art)

Mennonite, 1, 144, 402, 1126

Mermaids, 675

Metalware, 49, 671, 750

Mexican, 583 (see also, Spanish; Chicano)

Michigan, 265, 266, 269, 270, 271, 272, 273, 274, 275, 745

Miller, lewis, 82, 582, 644, 1033

Minnesota, 778

Mississippis 111, 141, 143, 280, 338, 359, 360, 362, 363,
364, 395, 396, 473, 474, 475, 837, 963, 1095; Greenville,
141, 143; Parchman, 338

Missouri, 850, 884

Mohammed, Ethel, 194, 752

Moran, Frank, 852

Morgan, Sister Gertrude, 10

Moses, Grandma, 584

Mountz, Aaron, 377, 378

Museum: 214, 282; of American Folk Art, 81, 87, 98, 99,
105, 170, 193, 311, 768, 782, 839, 964, 1075; Brandy-
wine River Museum, 43; Brooklyn Museum, 411, 724;
Cleveland Museum of Art, 1044, 1067; Fenimore House,
30, 551, 557, 712, 836, 848; of International Folk
Art, 733, 769; Mystic Seaport, 981, 982; Newark
Museum, 131, 239, 842, 1088; Norwegian-American
Museum, 779; Royal Academy of Arts, 35; Shelburne
Museum, 24, 191, 763, 1062, 1063; Sturbridge Village,
787, 979; Tobacco Museum, 136; Whitney Museum, 221,
246, 383, 393, 522, 1128; Winterthur, 327, 339, 554,
1008 (see also, Rockefeller, Abby Aldrich Collectiocn;
Cooperstown; Williamsburg)

Nader, Louis, 53, 54

Nava jo, 540, 736, 737

Nebraska, 941

"Ned,"” 909

Needlework, 252, 314, 650, 837, 1138 (see also, textiles)

Negus, Joseph and Nathan, 278

Nelson, Cyril, 1075 . .

New England, 188, 279, 314, 386, 538, 666, 684, 689,
693, 695, 701, 706, 728, 781, 791, 904, 917, 932,
1013, 1087 '

New Jersey, 231, 232, 1089

New Mexiceo, 127, 128, 129, 257, 276, 514, 627, 733, 938,
1099

New Hampshire, 977, 978
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New York: 25, 26, 47, 49, 55, 68, 74, 82, 116, 117, 118,
139, 140, 150, 229, 230, 237, 238, 245, 306, 416,
456, 457, 490, 497, 538, 548, 590, 604, 605, 634,
635, 636, 651, 663, 803, 808, 817, 920, 937, 1017,
1051, 1109, 1129, 1132; Albany, 456, 457; Binghamton,
497; Champlain Valley, 159; Chatauqua County, 25;
Chenango Valley, 55, 69; Cooperstown, 29, 30, 214, 440,
551, 553, 557, 712, 783, 836, 839, 848, 1017; Schenect-
ady, 238; Susquehanna Valley, 55, 69

Nixon, John, 725

North Carolina, 296, 436, 438

North, Noah, 764

Norwegian, 419, 778, 779

Ohios 46, 114, 284, 329, 729, 755, 958, 983, 990, 1130;
Cleveland, 241

Origami, 73

Overmantel, 416, 681

Owen, Pop; 230

Ozarks, 23, 215, 234, 503

Paintings: 15, 25, 27, 31, 32, 33, 34, 35, 37, 42, 112,
116, 159, 472, 502, 587, 617, 638, 650, 667, 686,
692, 763, 826, 828, 1024, 1131; almshouse, 53, 54;
folk, 31, 32, 33, 34, 47, 94, 95, 104, 107, 110,
113, 144, 169, 179, 187, 322, 324, 328, 333, 335,
355, 373, 375, 413, 456, 457, 470, 471, 548, 680,
703, 831, 873, 1022, 1114; genre, 559, 564; itinerant,
278, 597, 634, 663, 670, 691, 728, 1117; marine, 41;
naive, 35, 36, 79, 80, 117, 330, 535, 651, 676, _
727, 845, 937, 948, 1115; primitive, 38, 39, 40,
212, 408, 537, 660, 677, 683, 760, 777, 793, 794,
889, 891, 894; provincial, 40, 237, 468, 689, 693;
reverse glass, 829; rock, 449; sand, 540; theorem,
262, 391, 591; wall, 12, 655, 675, 685

Paddlebox decoration, 151 *

Paper, 590, 745, 869 (see also, fraktur; penmanship,

: calligraphy)

Pasanen, Robert, 1112

Pastel, 232, 794, 1054

Peaceable Kingdom, 588, 1023

Peck, Sheldon, 60, 942

Penmanship, 611 (see also, calligraphy)

Pennsylvanias 2, 5, 16, 17, 18, 53, 54, 57, 63, 66, 81,
123, 124, 130, 153, 168, 204, 219, 252, 253, 281,
288, 289, 290, 293, 294, 298, 300, 315, 316, 318,
319, 320, 323, 339, 341, 342, 343, 358, 388, 389,
394, 435, 448, 476, S09, 510, 512, 511, 530, 582,

)
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593, 594, 595, 602, 608, 622, 639, 643, 644, 645,
646, 646, 647, 648, 649, 704, 735, 744, 746, 804,
811, 820, 854, 859, 864, 865, 866, 867, 868, 869,
870, 871, 872, 873, 874, 845, 876, 877, 878, 879,
881, 882, 883, 935, 936, 946, 951, 952, 953, 956,
962, 992, 993, 994, 995, 996, 997, 1014, 1033,
1066, 1068, 1069, 1070, 1071, 1082, 1083, 1092,
1110, 1131, 1138; Berks County, 54; Lancaster
County, 298, 1110; Philadelphia, 639

Phillips, Ammi, 106, 108, 504, 505

Photography, 113

Pictorial Jokes, 141

Pierce, Elijah, 329, 729, 755

Pillowcases, 334

Pinney, Eunice, 661

Pippin, Horace, 892

Porter, Rufus, 655, 675

Portraits: 108, 147, 159, 160, 199, 200, 238, 504, 505,
602, 659, 663, 665, 670, 728, 792, 855, 891, 932;
ship, 41, 539, 662, 809, 968, 969; wax, 119

Postcards, 711

Pottery, 66, 114, 158, 162, 163, 164, 255, 269, 273, 314,
350, 413, 420, 436, 460, 476, 581, 604, 605, 641, .
650, 738, 746, 815, 860, 961, 967, 980, 1001, 1042,
1055, 1056, 1089, 1101 (see also, redware; stoneware,
face vessel)

Powder horns, 461, 919

Powell, Eugene, 141, 143

Powers, Asahel, 159, 692

Powers, Harriet, 4, 405

Primitives, 122, 158, 171, 180, 200, 205, 210, 292, 354,
376, 476, 481, 598, 600, 607, 653, 658, 659, 660,
673, 708, 748, 932, 1000, 1009

Prior, William Mathew, 667, 707

Puckett, Newbell Niles, 1095

Pueblo, 158, 480, 641, 738, 742

Quaker, 735 A

Quilts, 4, 18, 58, 77, 91, 92, 169, 183, 191, 213,
228, 239, 256, 259, 280, 296, 313, 321, 347, -
366, 370, 405, 414, 448, 452, 262, 476, 484,
488, 500, 506, 507, 508, 516, 542, 720, 721
722, 732, 767, 783, 79%, 816, 817, 818, 819,
821, 841, 842, 843, 846, 863, 879, 888, 911,
912, 914, 941, 983, 997, 999, 1017, 1026,
1034, 1044, 1048, 1060, 1065, 1097, 1133
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Rasmussen, John, 53, 54 -
Redware, 605
Religious, 6, 10, 48, 417, 418, 627, 636, 778, 784, :
1094, 1099 (see also, Amish; Shaker; Quaker) .
Renniger, Abraham, 1133
Rexrode, James, 216, 960
Rodia, Simon, 115, 189
Romanian, 117
Rucker, leon, 700
Rugs: 125, 476, 503, 618, 619, 737; hooked, 64, 601, 618,
619, 847, 857

Sailor, 62, 479

Saint Clair, leonard, 446

Samplers, 120, 220, 476, 625, 799

Santos, 129, 336, 606, 627, 749, 938, 988, 1002, 1099

Scarecrows, 774, 775, 776

Schimmel, Wilhelm, 377, 379, 714

Schmidt, Clarence, 115, 189

Schoenheider, Charley, 429

Schoolgirl art, 781, 791

Schuller, Johann Valentin, 951

Scott, George, 7

Scrimshaw, 65, 195, 240, 301, 369, 407, 981, 1025, 1086,
1111 :

Sculpture, 27, 28, 52, 74, 86, 97, 116, 134, 139, 140, 169,
181, 304, 305, 310, 335, 338, 359, 360, 362, 397, 411,
413, 422, 466, 471, 492, 495, 520, 546, 585, 609, 615,
633, 671, 723, 724, 756, 787, 1037, 1057, 1093 (see
also, woodcarving; circus; carousel; cigar store
indian)

Shade cutters, 1028

Shaker, 48, 417, 418, 901

Sheffield, Isaac, 739

Ship carving, 137, 982, 1007

Signs: 59, 187, 208, 258, 463, 498, 521, 986; tavern, 132,
1014, 650, 759

Silhouettes, 119, 1028

Silver, 229, 736, 1116

Simmons, Phillip, 1043

Smith, Fred, 520

Smith, John Guerrant, 587

Snowmen, 774 L

South Carolina: 70, 121, 162, 247, 250, 581, 812, 909,
1018,1035, 1043; Charleston, 70, 250, 1043

Spanish, 3, 127, 430, 549, 585, 617, 733, 989, 1003, 1118
(see also, Mexican; Santos; Chicano)
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Speir, Jim, 182

Spelce, Fannie Lou, 826

Stauffer, Peter, 893

Stencils, 25, 766, 825, 971, 1005, 1053

Stephenson, Daniel, 161

Stock, Joseph Whiting, 212, 900, 1024 .

Stonecarving, 7, 75, 406, 525, 528, 671, 706, 1013, 1079,
1122 (see also, gravestones; sculpture)

Stoneware, 163, 605, 746, 1064

Stovall, Queena, 559, 563

Strickler, Jacob, 1052 ‘

Style, folk, 51, 299, 552, 758, 566, 567, 569, 572, 573,
574, 576, 1123

Sweet, Frank H., 651 4 A _

Symbols, 372, 454, 495, 517, 555, 556, 558, 706, 798,
995, 1023

Tattoos, 446

Tennessee, 71, 406, 914, 1060, 1096

Tevrillion, Veronica, 74

Texas, 211, 957, 998 v

Textiles, 490, 581, 613, 636, 736, 802, 808, 893, 923,
1089 (see also, quilts; coverlets; whitework; bed
hanging)

Thiesse, Ron, 787 o

Thomas, James, 194, 359, 360, 363, 364

Tinsel, 623 ‘

Tinware, 445, 476, 593, 865, 882

Toleware, see tinware

Toys, 421, 750, 866, 878, 922, 928

Tyler,. Brice, 218

Ukrainian, 704, 931, 932 (see also, eggs, easter)
Utah, 603

Valentines, 796, 943

Van Bergén, 416 ‘

Vermont, 24, 472, 692

Vernacular, 620, 717

Virginia: 7, 219, 225, 564, 582, 756, 757, 860, 1101, 1120,
1121, 1122, 1052; Williamsburg, 225, 582, 694, 908

Vivolo, John, 632

Vogt, Fritz G., 634, 635, 920
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Walker, J. B., 745
Walton, Henry, 493, 853
Ward, lLemuel and Stephen, 76
Ward, Velox, 1045 -
Warner, Pecolia, 194, 366 ' -
Wasatch Mountains, 156
waSh ingtOn, D . C oy 525 ]
Watercolors, 101, 186, 391, 661, 664, 709, 794, 903, 987
Waters, Susan, 497
Weathervanes, 330, 340, 368, 469, 476, 596, 614, 624, 715,
933, 1061, 1087
Weavers, see textiles
West Virginia, 216, 325, 547, 587, 972
Whimmydiddle, 547
Whirligigs, 368
Whitework, 352
Whittlers, 652, 414, 880, 1011, 1012
Wiener, Pop, 116, 117, 118
Williams, Micha, 231, 232
Williamson, Clara, 1046
Willis, Lester, 194
Wilson, Mary Ann, 589, 664
Window Shades, 538
Wisconsin, 385, 450, 520
Wood, 97, 134, 139, 140, 293, 305, 465, 496, 546, 633,
671, 743 (see also, woodcarving)
Woodcarving, 25, 138, 156, 182, 201, 218, 263, 268,
313, 314, 337, 377, 378, 379, 516, 519, 615, 632,
700, 714, 716, 729, 743, 803, 821, 823, 852, 856,
909, 913, 1006, 1010, 1011, 1012, 1098, 1112, 1113

Young, Harmon, 546
Young, Henry, 2

Zeldis, Malcah, 1074

0






